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Sangam Age Murugan Temple – Saluvankuppam- near Mamallapuram 

 
    
    
    
    



 

 

 

    
Vijayalaya Choleeswaram, Narthamalai, pictures by Ganesh Kumar 

 

Samanar Kudagu, once of Jain affiliation, of 9th century where 12 murthis of Lord 

Vishnu are carved inside on the rock face Narthamalai(Courtesy http://www.ola.in) 
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• èô¢è¤ ðî¢î¤ó¤¬è 
• ñ¬øï¢î æõ¤òó¢ ñí¤òñ¢ Üõó¢è÷¢ 
• Þï¢î¤ò ªî£ô¢ô¤òô¢ ¶¬ø 
• îë¢¬êî¢ îñ¤ö¢ ðô¢è¬ô èöèñ¢ 
• R.E.A.C.H FOUNDATION 
• îñ¤ö¢ Ýó¢ì¢ú¢ Üè£ìñ¤ 
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Þï¢î ñôó¤ô¢ Þìñ¢ªðø¢Á÷¢÷ èõ¤¬î, èì¢´¬óè÷¢, ¹¬èð¢ðìé¢è÷¢, æõ¤òé¢è÷¢ ñø¢Áñ¢ îèõô¢è¬÷ 
îï¢¶ àîõ¤ò ï¤Áõùé¢è÷¢/ Ü¬ñð¢¹è÷¢/ ïðó¢èÀè¢° õ¤ö£ ñø¢Áñ¢ ñôó¢è¢°¿ ê£ó¢ð£è à÷ñ£ó¢ï¢î 
ïù¢ø¤ò ªîó¤õ¤î¢¶è¢ ªè£÷¢è¤«ø£ñ¢. 
 
Þñ¢ñôó¤ô¢ Þìñ¢ªðø¢Á÷¢÷ èì¢´¬óè÷¤ô¢ ªîó¤õ¤è¢èð¢ðì¢´÷¢÷ è¼î¢¶è¢è÷¢ Üè¢èì¢´¬ó 
Ýê¤ó¤òó¢è¬÷ê¢ «êó¢ï¢î¬õ.  

 
    



 

 

 

    
ºù¢Â¬óºù¢Â¬óºù¢Â¬óºù¢Â¬ó    

 

å¼ õóô£ø¢Áð¢ «ðó¬õò¤ù¢ õóô£Áå¼ õóô£ø¢Áð¢ «ðó¬õò¤ù¢ õóô£Áå¼ õóô£ø¢Áð¢ «ðó¬õò¤ù¢ õóô£Áå¼ õóô£ø¢Áð¢ «ðó¬õò¤ù¢ õóô£Á    
 
õ£êèó¢èÀè¢°ð¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ °¿õ¤ùó¤ù¢ Üù¢ð£ù õíè¢èé¢è÷¢. 
 
Þ¬íò ñìø¢°¿ññ¢ âù¢ð«î å¼ ²õ£óú¢òñ£ù îî¢¶õñ¢. Üî¬ù ïù¢° ¹ó¤ï¢¶ªè£í¢ì£ô¢î£ù¢ 
âõ¢õ£Á ºù¢ð¤ù¢ ªîó¤ò£î Þóí¢ì£ò¤óî¢¶ ªê£ê¢êñ¢ «ðó¢ Üñóó¢ èô¢è¤òõó¢è÷¤ù¢ ªðò¬óê¢ 
ªê£ô¢ô¤è¢ªè£í¢´ Þ¬íò àôè¤ô¢ Ã®ò¤¼è¢è¤«ø£ñ¢ âù¢ð¬îð¢ ¹ó¤ï¢¶ªè£÷¢÷ º®»ñ¢. Üîù£ô¢ 
ºîô¤ô¢ Þ¬íòè¢ °¿ññ¢ âù¢ø£ô¢ âù¢ù âù¢ð¬îð¢ ¹ó¤ï¢¶ªè£÷¢÷ ºòô¢«õ£ñ¢. 
 
êó£êó¤ õ£ö¢õ¤ù¢ ªï¼è¢è®è¬÷»ñ¢ Þù¢ð ¶ù¢ðé¢è¬÷ ñ¦ø¤ ïñ¢ñ¤ô¢ åõ¢ªõ£¼õ¼è¢°«ñ ãî£õ¶ å¼ 
õ¤î¢î¤ò£êñ£ù ¶¬øò¤ô¢, è¬ôò¤ô¢ Ýó¢õñ¤¼ð¢ð¶í¢´. Üï¢î Ýó¢õî¢¬îð¢ ðè¤ó¢ï¢¶ªè£÷¢÷¾ñ¢ 
¹ó¤ï¢¶ªè£÷¢÷¾ñ¢ °´ñ¢ðî¢î£¬ó»ñ¢ Üè¢èñ¢ðè¢èî¢¶õ¦ì¢ì£¬ó»ñ¢ ïí¢ðó¢è¬÷»ñ¢ «î® æ´«õ£ñ¢. ï£ñ¢ 
ñ¤ù¢ùë¢êô¢ Íôñ¢ Þ¬íï¢¶ ïí¢ðó¢è÷£«õ£ñ¢.." âù¢Á ¬è«è£ó¢è¢°ñ¢ õ¤î¢î¤ò£êñ£ù ê£èêñ¢ Ü¶. 
 
Þ¼õó¢ ñì¢´ªñù¢ø£ô¢ ñ¤ù¢ùë¢êô¢ «ð£¶ñ¢. Ýó¢õñ¢ ªè£í¢ìõó¢è÷¢ Þ¼ËÁ «ðó¢ âù¢ø£ô¢? 
Þóí¢ì£ò¤óñ¢ «ðó¢ âù¢ø£ô¢? Þé¢°î£ù¢ Þ¬íòè¢ °¿ññ¢ âù¢ð¶ à¼õ£è¤ù¢øù¶. ï£ñ¢ 
ðè¤ó¢ï¢¶ªè£÷¢÷ õ¤¬öõ¬î ªï£®ò¤ô¢ Ü¶ Ëø¢Áè¢èíè¢è£ùõó¢èÀè¢°ê¢ «êó¢ð¢ð¤î¢¶õ¤´ñ¢. àé¢è÷¢ 
õ¤¬ùè¢è£ù âî¤ó¢õ¤¬ù - ãø¢ø«ô£ ñÁî¢î«ô£ - ï¤ñ¤ì «ïóî¢î¤ô¢ è¤¬ìî¢¶õ¤´ñ¢ ¹î¤ò àôèñ¢ Ü¶. 
 
îñ¤ö¢ àôè¤ô¢ ð¬ìè¢èð¢ðì¢ì õóô£ø¢Áð¢ ¹î¤ùé¢èÀ÷¢ îù¤ò¤ìñ¢ ªðø¢Áî¢ î¤è¿ñ¢ Üñóó¢ èô¢è¤ò¤ù¢ 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ âÂñ¢ ¹î¤ùî¢î¤ù¢ð£ô¢ Ýó¢õñ¢ ªè£í¢ìõó¢èÀè¢è£è Þ¬íò àôè¤ô¢ 
ð¬ìè¢èð¢ðì¢ì îù¤ò¤ìñ¢î£ù¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ °¿ññ¢ 
(http://groups.yahoo.com/group/ponniyinselvan)))). ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ ªõ÷¤ò£è¤ äñ¢ð¶ 
õ¼ìé¢è÷¢ èö¤î¢¶ - ðôð¢ðô î¬ôº¬øè¬÷»ñ¢ î¬ôº¬ø ªè£´è¢°ñ¢ Þ¬ìªõ÷¤è¬÷»ñ¢ î£í¢® 
- "îñ¤¿è¢°ñ¢ Þôè¢è¤òé¢èÀè¢°ñ¢ êñ¢ñï¢îñ¤ô¢ô£îõó¢è÷¢" âù¢Á õöè¢èñ£è õó¢í¤è¢èð¢ð´ñ¢ 
àôè÷£õ¤ò îñ¤ö¢ Þ¬÷ëó¢è÷£ô¢ à¼õ£è¢èð¢ðì¢ì¶ Þï¢î àôèñ¢ âù¢ð¶î£ù¢ Þîù¢ ºîô¢ ê¤øð¢¹. 
º¿ê¢ê¤øð¢¹. 
 
õ¤¿¶è÷¢ õ¤ö ï¤ø¢°ñ¢ Þï¢î Ýôñóî¢î¤ø¢è£ù ºîô¢ õ¤¬î ªõ. ð£ô£ü¤, Üõó¶ ê«è£îó¤ Þô£õí¢ò£ 
ñø¢Áñ¢ ñ. Þó£ñêï¢î¤óù¢ Ýè¤ò Íù¢Á ïí¢ðó¢è÷£ô¢ 2002ô¢ áù¢øð¢ðì¢ì¶. °¿ ¶õè¢èð¢ðì¢ì ºîô¢ 
õ¼ìî¢î¤ô¢ ñìø¢°¿õ¤ù¢ âí¢í¤è¢¬è»ñ¢ î£ù¢. âï¢îõ¤îñ£ù õ¤÷ñ¢ðóºñ¢ Þù¢ø¤«ò Þï¢î 
ãö£í¢´è÷¤ô¢ ãøî¢î£ö Þóí¢ì£ò¤óñ¢ àÁð¢ð¤ùó¢è÷¢ «êó¢ï¢¶, Üñóó¢ èô¢è¤ò¤ù¢ â¿î¢¶è¢èÀè¢° 
Þ¼ðî¢ªî£ù¢ø£ñ¢ Ëø¢ø£í¢®½ñ¢ Þìºí¢´ âù¢ð¶ ï¤Ïðíñ£ò¤ø¢Á. 
 
°¿ ¶õé¢èð¢ðì¢ì è£ôî¢î¤ô¢ Þóí¢«ì Þóí¢´ ð¤óê¢ê¬ùè÷¢î£ù¢ °¿õ¤ù¼è¢° ºè¢è¤òñ£ùî£è 
ªîó¤ï¢îù. åù¢Á ïï¢î¤ù¤ò¤ù¢ ð¤øð¢¹ Þóèê¤òñ¢. Þóí¢´ Ýî¤î¢î èó¤è£ôó¤ù¢ ªè£¬ô ñó¢ññ¢. Þóí¢´ 
ð¤óê¢¬ùèÀ«ñ Þó¾ ðèô£è Üôê¤ Ýó£òð¢ðì¢ìù. èô¢è¤òõó¢è«÷ ê¤ï¢î¤î¢î¤ó£î «ð£è¢è¤ªôô¢ô£ñ¢ 
ï£é¢è÷¢ ê¤ï¢î¤î¢«î£ñ¢. õ£î¤î¢«î£ñ¢. õ£îî¢î¤ø¢° õ½è¢Ãì¢ì ñ¦í¢´ñ¢ ñ¦í¢´ñ¢ Üï¢î Þôè¢è¤òî¢¬î 
õ£ê¤î¢«î£ñ¢. õ£ê¤î¢¶ õ£ê¤î¢¶ Üî¬ù Üµ Üµõ£ò¢ «ïê¤î¢«î£ñ¢. 
 
Ýó¢õñ¢ Ý¬êò£ò¤ø¢Á. Ý¬ê Ýöñ£ù «ïòñ£è à¼ªõ´î¢î¶. Desire became a passion. Þï¢îè¢ 
èì¢ìî¢î¤ô¢î£ù¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ è¬î ï¤è¿ñ¢ «ê£öï£ì¢´è¢ è÷é¢è¬÷ªòô¢ô£ñ¢ «ïó¤ô¢ 
ð£ó¢¬õò¤ì¢´õ¤ì¢´ õï¢î£ô¢ âù¢ù? âù¢è¤ø «ò£ê¬ù «î£ù¢ø«õ, î¦ì¢ìð¢ðì¢ì¶ å¼ ðòíî ¢î¤ì¢ìñ¢. 
Üï¢îî¢ î¤ì¢ìî¢¬î õ°î¢¶è¢ªè£´ð¢ðîø¢è£è â¿î¢¶ê¢ ê¤î¢îó¢ ð£ô°ñ£ó¬ù Üµè¤«ù£ñ¢. Üï¢î 
Üù¢ð£ù ñù¤îó¢ SPSä Üø¤ºèð¢ð´î¢î¤ù£ó¢. 
 
"°¿¬õ à¼õ£è¢è¤ò ïí¢ðó¢è÷¤ù¢ °´ñ¢ð ïí¢ðù¢ ï£ù¢. Üõó¢è÷¤ìñ¢ å¼ «è÷¢õ¤¬òè¢ «èì¢´ 
¬õî¢«îù¢. Ü¶î£ù¢ àé¢èª÷ô¢«ô£¬ó»ñ¢ Þî¢î¬ù Éóñ¢ Þ¿î¢¶è¢ªè£í¢´ õï¢î¤¼è¢è¤ø¶!" âù¢ø£ó¢. 
"âù¢ù «è÷¢õ¤ Ü¶?" âù¢Á õ¤ùõ¤«ù£ñ¢. "ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¤ô¢ Ü¼÷¢ªñ£ö¤õó¢ñó¢ ñì¢´ñô¢ô - 
Þóõ¤î£úÂñ¢ «ê£ñÂñ¢ ðó«ñú¢õóÂñ¢ Ãì èø¢ð¬ùð¢ ð£î¢î¤óé¢è÷ô¢ô. ï¤üñ£ù êó¤î¢î¤ó 
ñù¤îó¢è÷¢î£ù¢ âù¢ð¶ àé¢èÀè¢°î¢ ªîó¤»ñ£?" âù¢ø£ó¢. Éè¢è¤õ£ó¤ð¢«ð£ì¢ì¶ âé¢èÀè¢°! àì«ù 
àø¢ê£èî¢¶ìù¢ "ïï¢îù¤ âð¢ð®?" âù¢Á õ¤ùõ¤«ù£ñ¢. "ñ¢ý¨ñ¢. ¶óî¤¼û¢ìõêñ£è ïï¢î¤ù¤ 
ï¤üð¢ð£î¢î¤óñô¢ô. èô¢è¤ò¤ù¢ èø¢ð¬ùò¤ô¢ àî¤î¢î èî£ð£î¢î¤óñ¢!" âù¢ø£ó¢. â¿ñ¢ð¤ò àø¢ê£èè¢ °ñ¤ö¤ å«ó 
èíî¢î¤ô¢ à¬ìï¢¶ «ð£ù¶. 
 



 

 

 

âé¢è÷¤ù¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ Ýó¢õî¢¬î ºø¢ø¤ ºî¤ó ¬õî¢¶ Üî¬ù õóô£ø¢Á Ýó¢õñ£è õ÷ó¢î¢¶ 
õ¤ì¢ìî¤ô¢  SPS @ ê¤õð£î«êèóÂè¢°ð¢ ªð¼ñ¢ ðé¢°í¢´. "ï¦é¢è÷¢ èô¢è¤¬ò «ïê¤ð¢ðîø¢°è¢ è£óíñ¢ 
Üõó¢ è£ì¢´ñ¢ ðö¬ñ. Üð¢ðö¬ñ ªè£´è¢°ñ¢ îñ¤ö¢ õóô£ø¢Áð¢ ªð¼¬ñ!" âù¢Á ªñô¢ôê¢ ªê£ô¢ô¤ 
âé¢è¬÷ ñòé¢è ¬õî¢î£ó¢ Üõó¢. üùõó¤ 2004«ô«ò, SPS ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ õóô£ø¢Áð¢ 
«ðó¬õ¬ò Ýóñ¢ð¤è¢°ñ¢ õ¤îñ£è ñìô¢ â¿î¤ù£ó¢. Üî¤ô¢ õóô£ø¢Á Ýò¢¾ ¬ñòñ¢, «ðó¬õè¢ªèù å¼ 
ê¤ù¢ùñ¢, å¼ Ü¬ñð¢¹ °¿ «ð£ù¢ø ðô èù¾ âí¢íé¢è÷¢ õ¤õ£î¤è¢èð¢ ðì¢ìù. Üù¢¬øò °¿ 
àÁð¢ð¤ùó¢è÷£ô¢ Ýó¢õºìù¢ õó«õø¢èð¢ðì¢ìù. äï¢î£í¢´èÀè¢°ð¢ ð¤ø° Þè¢èù¾è÷¢ à¼õñ¢ 
ªðÁè¤ù¢øù. 
 
SPS Üø¤ºèð¢ð´î¢î¤ò Üî¢î¬ù Ýò¢õ£÷ó¢è÷¤ìºñ¢ Üòó£ñô¢ îòé¢è£ñô¢ «è÷¢õ¤è¢ è¬íè¬÷î¢ 
ªî£´î¢«î£ñ¢. Üï¢îè¢ «è÷¢õ¤è¢ è¬íè¬÷ âô¢ô£ñ¢ å«ó å¼ ñù¤îó¤ù¢ ºù¢¹ ñì¢´ñ¢ Ìè¢è¬íè÷£è 
õ¤¿ï¢îù. Üï¢îè¢ èí¢í£ù ñù¤îó¢î£ù¢ âé¢è÷¤ô¢ ðô¬ó»ñ¢ Ü´î¢î èì¢ìî¢î¤ø¢° Ýòî¢îð¢ð´î¢î¤òõó¢. 
ªî£ö¤ô£ô¢ Üõó¢ èí¢ ñ¼î¢¶õó¢. Üï¢îè¢ è¬ôè¢èìô¤ù¢ ªðòó¢ º¬ùõó¢ Þó£.è¬ôè¢«è£õù¢. ðô¢ôõó¢ 
õóô£Á ð®î¢î «ñ¬î ì£è¢ìó¢ ñ£.Þó£êñ£í¤è¢èù£ó¢ Üõó¢è÷¤ù¢ ¹îô¢õó¢. Üõó¢ âé¢è¬÷ Üù¢«ð£´ 
Üóõ¬íî¢î£ó¢. Ýø¢Áð¢ð´î¢î¤ù£ó¢. "õóô£Á «õí¢´ñ£? õ£¼é¢è÷¢ î¤¼è¢«è£ò¤ô¢èÀè¢°!" âù¢Á 
âé¢è¬÷ð¢ ªðòó¢ ªîó¤ò£î Þìé¢èÀè¢ªèô¢ô£ñ¢ Þì¢´ê¢ ªêù¢ø£ó¢. õóô£ø¢¬ø «ïó®ò£è ºèð¢Ìê¢ê¤ù¢ø¤î¢ 
ªî£ì¢´è¢ è£ì¢´ñ¢ èô¢ªõì¢´è¢è¬÷»ñ¢ ê¤ø¢ðé¢è¬÷»ñ¢ èì¢´ñ£ùî¢¬î»ñ¢ è£ì¢®è¢ è£ì¢® âé¢èÀè¢°è¢ 
è÷¢ªõø¤Îì¢®ù£ó¢. ïí¢ðó¢è«÷! Üõ¼¬ìò õö¤è£ì¢´îô¤ô¢ 15. 08. 2004ô¢ ¶õé¢èð¢ðì¢´, Þ¬íòî¢ 
î¤é¢è÷¤îö£ù http://www.varalaaru.com, Þï¢î ï£ù¢è£í¢´ è£ôî¢î¤ô¢ ªîù¢ùè õóô£Á ê£ó¢ï¢î 
âí¢Èø¢Áè¢°ñ¢ «ñø¢ðì¢ì ð¬ìð¢¹è¢è¬÷ Þ¬íòî¢î¤ô¢ Þôõêñ£ò¢ ªõ÷¤ò¤ì¢´÷¢÷¶. 
 
varalaaru.com ªõ÷¤ò£ù ê¤ô î¤é¢è÷¤«ô«ò îë¢¬ê ªðó¤ò «è£ò¤ô¢ õ÷£èî¢î¤ô¢ ‘ ïõ¦ùè¢ èí¤ð¢ªð£ø¤ 
è¤ó£ð¤è¢ú¢ ªî£ö¤ô¢¸ì¢ðî¢¬îè¢ ªè£í¢´ âð¢ð®ê¢ ê¤¬îï¢¶õ¤ì¢ì «ê£ö æõ¤òé¢è¬÷ê¢ ê¦ó£è¢°õªîù’  
õ¤÷è¢°ñ¢ ï¤èö¢ê¢ê¤¬ò ï¤èö¢î¢¶ñ¢ð® âùè¢ªè£¼ õ£ò¢ð¢¹ è¤¬ìî¢î¶. âù¢ù î¬ôð¢¹î¢ ªîó¤»ñ£? 
îñ¤öèî¢î¤ù¢ ð¬öò ðî¢î£ñ¢ Ëø¢ø£í¢®ù¢ õóô£ø¢Áð¢ ªð£è¢è¤ûé¢èÀè¢° âð¢ð® Þ¼ðî£ñ¢ Ëø¢ø£í¢®ù¢ 
Þù¢¬øò ªî£ö¤ô¢ ¸ì¢ðî¢¬îè¢ ªè£í¢´ ¹î¢¶ò¤ó¢ Ü÷¤ð¢ð¶ âù¢ð¬îð¢ ðø¢ø¤ò õ¤î¢î¤ò£êñ£ù õ¤õ£îñ¢ 
Ü¶. ªðó¤ò «è£ò¤ô¢ õ÷£èî¢î¤ô¢ ï¤èö¢ï¢î Üï¢îð¢ ªð£ö¤«õ ð¤ù¢ùó¢ ªî£ô¢ô¤òô¢¢ ¶¬ø»ìù¢ ï£é¢è÷¢ 
ªî£ìó¢¹ ªè£÷¢õîø¢°è¢ è£óíñ£ù¶. Ü¶ ñì¢´ñô¢ô. Þ¼÷¤ô¢ ºé¢è¤è¢è¤ìï¢î «ê£öó¢ è£ôè¢ è¬ôð¢ 
ªðì¢ìèé¢è¬÷ Ü¬ùõ¼ñ¢ è£µñ¢ð® ªõ÷¤ê¢êî¢î¤ø¢°è¢ ªè£í¢´õï¢î ÿó£ñù¢ âÂñ¢ Üù¢¹ 
ïí¢ð¬ó»ñ¢ âé¢è÷¤ù¢ ïì¢¹ õì¢ìî¢î¤ø¢°÷¢ Ü¶ ªè£í¢´õï¢¶ «êó¢î¢î¶. Üï¢î ïí¢ðó¢î£ù¢ â÷¤î¤ô¢ 
è£íº®ò£î ê¤õªð¼ñ£ù¤ù¢ ê¤é¢è£óè¢ èóíé¢è¬÷è¢ èí¢ºù¢ ªè£í¢´õï¢¶ ï¤Áî¢î¤òõó¢. Ü«î 
ïí¢ðó¢î£ù¢ Þù¢Á «ê£öó¢ è£ô Þó£ü ºî¢î¤¬ó ïñ¢ Ü¬ùõó¤ù¢ ¬èè÷¤ô¢ è¤¬ìð¢ðîø¢°ñ¢ 
è£óíñ£ùõó¢. 
 
Þî¬ùî¢ ªî£ìó¢ï¢¶ îñ¤ö¢ï£ì¢®ù¢ õóô£ø¢«ø£´ ªî£ìó¢¹¬ìò Ü¬ùõ¼ìÂñ¢ ï£é¢è÷¢ ªî£ìó¢¹ 
ªè£í¢«ì£ñ¢. Üî¤ô¢ °ø¤ð¢ð¤ìî¢îè¢è Þñòé¢è÷¢ Íù¢Á. Üõø¢Á÷¢ ºîô¢õó¢ îñ¤ö¢ï£ì¢´ 
õóô£ø¢ø£ò¢õ£÷ó¢èÀ÷¢ ñ¤è ºù¢ùõó¢. Íî¢îõó¢. ªðó¤ò«è£ò¤ô¤ù¢ Íôñ¢ Þó£üó£üó¢ è£ì¢´ñ¢ ¬èò¤ô£òî¢ 
îî¢¶õî¢¬îî¢ ªî£ì¢´è¢ è£ì¢®ò «ñ¬î ì£è¢ìó¢ Þó£. ï£èê£ñ¤ Üõó¢è÷¢. Þóí¢ì£ñõó¢ îù¢Â¬ìò 
î¬ô¬ñò¤ù¢ Íôñ¢ ªîù¢ùèî¢ ªî£ô¢ô¤òô¢ Ü÷õ¦ì¢´î¢ ¶¬øè¢«è ªð¼¬ñ «êó¢î¢î ªðó¤òõó¢. Þù¢Á ó¦ê¢¢ 
ðç¾í¢«ìûù¢ (www.conserveheritage.org) âÂñ¢ îù¶ ªî£í¢´ ï¤Áõùñ¢ Íôñ¢ 
ðöï¢î¤¼è¢«è£ò¤ô¢è¬÷ - Üõø¢ø¤ù¢ õóô£Á ªèì£ñô¢ - ¹¶ð¢ð¤è¢°ñ¢ ðí¤ò¤ô¢ îù¢¬ù 
ß´ð´î¢î¤è¢ªè£í®¼è¢°ñ¢, ì£è¢ìó¢ î¤ò£è. êî¢î¤òÍó¢î¢î¤ Üõó¢è÷¢. Íù¢ø£ñõó¢ õóô£ø¢Á ñï¢î¤óé¢è¬÷ 
â÷¤¬ñò£è â´î¢¶ê¢ªê£ô¢ô¤ Üï¢îð¢ ªð£è¢è¤ûî¢¬î Ü¬ùõ¼è¢°ñ¢ ªêù¢Á «êó¢î¢î ªî£ô¢ô¤òô¢ 
Üø¤ëó¢. ì£è¢ìó¢ °ìõ£ò¤ô¢ ð£ô²ð¢ð¤óñí¤òñ¢.  
 
Þï¢î Þñòé¢è«÷£´ «êó¢ï¢î ðô ªî£ô¢ô¤òô¢ ê¤èóé¢è«÷£´ñ¢ ªî£ì¢´ð¢ ðö°ñ¢ ð£è¢è¤òºñ¢ âé¢èÀè¢°è¢ 
è¤¬ìî¢î¶. Üèî¢î¤òó¢ ñìø¢°¿õ¤ù¢ ïìî¢¶ù¼ñ¢ ð¤óðô ñ«ôê¤òî¢ îñ¤öø¤ë¼ñ£ù èì£óñ¢ ªè£í¢ì 
ì£è¢ìó¢ âú¢. ªüòð£óî¤, è£´è÷¤½ñ¢ «ñ´è÷¤½ñ¢ Ü¬ôï¢¶ î¤ó¤ï¢¶ èô¢ªõì¢´ê¢ ªêò¢î¤è¬÷ 
Üºîñ£ò¢ê¢ ²óè¢°ñ¢ ªî£ô¢ô¤òô¢ Ü÷õ¦ì¢´î¢ ¶¬øò¤ù¢ ì£è¢ìó¢ âú¢. Þó£ü«õ½. ä.ä® (I.I.T)ò¤ô¢ 
«ðó£ê¤ó¤òó£ò¢ð¢ ðôð¢ðô õ¼ìé¢è÷¢ ðí¤ò£ø¢ø¤õ¤ì¢´î¢ îñ¤öèî¢î¤ù¢ õóô£ø¢Á âê¢êé¢è÷¢ «î® 
ªð£¶ñè¢è÷¤¬ì«ò Üõø¢¬ø ªõ÷¤è¢ªè£í¢´õ¼ñ¢ «ðó£ê¤ó¤òó¢ ². ²õ£ñ¤ï£îù¢, îñ¤öèî¢ ªî£ô¢ô¤òô¢ 
¶¬øò¤ô¢ ðô õ¼ìé¢è÷¢ ðí¤ò£ø¢ø¤õ¤ì¢´ Þù¢Á ªîù¢ùèî¢î¤ù¢ êºî£ò õóô£ø¢¬øð¢ ðø¢ø¤ò 
îèõô¢è¬÷î¢ «î´ñ¢ î¤¼. âú¢. Þó£ñêï¢î¤óù¢ âù¢Á Þï¢îð¢ ðì¢®òô¤ù¢ ï¦÷ñ¢ ï¦Àñ¢. 
 
õóô£ø¢Áð¢ «ðó¬õò¤ù¢ Ü´î¢î èì¢ì õóô£ø¢ø¤ô¢ ªêù¢¬ùò¤ù¢ õ£óù¢ ê£¬ô ð¤óî£ù Þìñ¢ ð¤®î¢î¶. 
îñ¤öèè¢ è£é¢è¤óú¢ èì¢ê¤ò¤ô¢ îù¤ò¤ìñ¢ ªðø¢Áî¢ î¤è¿ñ¢ °´ñ¢ðñ¢ õê¤è¢°ñ¢ ê£¬ô Ü¶. Üï¢îè¢ 
°´ñ¢ðî¢î¤ô¢ ð¤øï¢î å¼ ïô¢ºî¢¶ âé¢è÷¢ °¿ñî¢î¤ô¢ ð¤óè£ê¤î¢î¶. Ü¶«õ (ÜÂû£) ªõé¢è«ìû¢ 
âù¢ªø£¼ Ü¼¬ñò£ù Þ¬÷ë¬óè¢ °¿õ¤ø¢° Üø¤ºèñ¢ ªêò¢î¶. Þï¢î Þ¬÷ëó¢î£ù¢ ð¤ù¢ù£÷¤ô¢ 
èô¢è¤ò¤ù¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ èù¬õî¢ îù¢Â¬ìò èùõ£ò¢è¢.. è£õ¤òñ£ò¢... è£õ¤ó¤ ¬ñï¢îù£ò¢î¢ 
ªî£ìóî¢ ¶í¤ï¢î£ó¢. 



 

 

 

 
«î£öó¢è«÷, Þï¢î¤ò£õ¤ô¢ è¤¬ìè¢°ñ¢ èô¢ªõì¢´è¢è÷¤«ô«ò äñ¢ð¶ õ¤¿è¢è£ì¢®ø¢°ñ¢ «ñø¢ðì¢ì 
èô¢ªõì¢´è¢è÷¢ îñ¤öèî¢î¤ô¢î£ù¢ è¤¬ìè¢è¤ù¢øù âù¢ð¶ àé¢èÀè¢°î¢ ªîó¤»ñ£? ªî÷¤õ£ù õóô£ø¢¬ø 
º¬øò£è â¿¶õîø¢° Ü®ð¢ð¬ìè÷£ò¢ Ü¬ñ»ñ¢ èô¢ªõì¢´è¢è¬÷ð¢ ð®è¢°ñ¢ Ýø¢ø¬ôè¢ °¿ 
àÁð¢ð¤ùó¢è÷¢ Ü¬ùõ¼«ñ ªðø«õí¢´ªñù¢Á ï¤¬ùî¢«î£ñ¢. 2006ô¢ àî¤î¢î Üï¢îè¢ èù¾ 2008ô¢î£ù¢ 
ó¦ê¢ ðç¾í¢«ìûù¤ù¢ èô¢õ¤î¢¶¬øò£ñ¢ A.A.S.A.I (Academy of Archeaology and Sciences of Ancient 
India) Íôñ¢ ê£î¢î¤òð¢ðì¢ì¶. Ü«î «ð£ô ¬ñÅó¤ô¢ ºìé¢è¤è¢ è¤ìè¢°ñ¢ äñ¢ðî£ò¤óî¢î¤ø¢°ñ¢ «ñø¢ðì¢ì 
ðî¤ð¢ð¤è¢èð¢ðì£î èô¢ªõì¢´è¢è¬÷ Ýò¢¾ôè¤ø¢° Üø¤ºèñ¢ ªêò¢ò «õí¢´ªñù¢Á ªð¼ Ýò¢õ£÷ó¢èÀñ¢ 
«ðó¬õò¤ù¢ àÁð¢ð¤ùó¢èÀñ¢ èí¢ì èù¾ Þù¢Á îë¢¬êî¢ îñ¤ö¢ð¢ ðô¢è¬ôò¤ù¢ ¹ó¤ï¢¶íó¢¾ 
åð¢ðï¢îî¢î¤ù¢ Íôñ¢ ï¤üñ£è¤ò¤¼è¢è¤ø¶. 
 
°¿õ¤ô¢ Þù¢Áõ¬ó Þóí¢ì£ò¤óî¢î¤ø¢°ñ¢ «ñø¢ðì¢ì Ýó¢õôó¢è÷¢ Ã®»÷¢÷£ó¢è÷¢. Þî¤ô¢ àôè÷£õ¤ò 
õ¬èò¤ô¢ Ü¬ùî¢¶ î¤¬êò¤½ñ¢ à÷¢÷ ï£´è÷¤ô¢ Þ¼ï¢¶ñ¢ Üù¢ðó¢è÷¢ Þ¬íï¢¶÷¢÷ùó¢. 
 
²¼é¢èê¢ ªê£ù¢ù£ô¢¢ õóô£Á è£ì¢´ñ¢ àí¢¬ñ ªõ÷¤ê¢êî¢î¤ô¢ îñ¤öó¢ ñ¦¶ñ¢ ðí¢¬ìò îñ¤ö¢ê¢ 
êºî£òî¢î¤ù¢ ñ¦¶ñ¢ ï¤ü «ïêñ¢ ªè£í¢ì Ýó¢õôó¢è÷¤ù¢ àôèî¢ îñ¤ö¢ ¬ñòñ£èð¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ 
°¿ Þù¢Á ªð¼¬ñ»ìù¢ Ìó¤î¢¶ ï¤ø¢è¤ø¶. åõ¢ªõ£¼ õ¼ìºñ¢ ªð£é¢è½è¢°ñ¢ î¦ð£õ÷¤è¢°ñ¢ ñì¢´ñ¤ù¢ø¤ 
Ý®ð¢ ªð¼ï£Àè¢°ñ¢ äð¢ðê¤ êîòî¢î¤ø¢°ñ¢ Ãì ï£é¢è÷¢ õ£ö¢î¢¶è¢è¬÷ ðø¤ñ£ø¤è¢ªè£÷¢è¤«ø£ñ¢. 
Ý®ð¢ªð¼ï£÷¢î£ù¢ è£õ¤ó¤î¢î£ò¢ âé¢è÷¢ Ü¼÷¢ªñ£ö¤¬ò ªõ÷¢÷î¢î¤ô¢ Þ¼ï¢¶ è£ð¢ð£ø¢ø¤ù£ó¢. äð¢ðê¤ 
êîòñ¢ âé¢è÷¢ ó£üó£üù¤ù¢ î¤¼ïì¢êî¢î¤óñ¢. õóô£Á ïñ¢«ñ£´ ïìï¢î£ô¢ õ¼ìñ¢ º¿õ¶ñ¢ 
î¤¼õ¤ö£î£«ù? åõ¢ªõ£¼ î¤ùî¢î¤½ñ¢ ªè£í¢ì£´õîø¢ªèù¢Á õóô£Á ãî£õ¶ 
¬õî¢î¤¼è¢è¤øîô¢ôõ£? 
 
Þï¢îð¢ Ìó¤ð¢¹ ñìø¢°¿õ¤ø¢°÷¢ ñ¤ù¢ñìô¢èÀè¢°÷¢ ºìé¢è¤õ¤ìè¢Ãì£¶. õóô£Á õ¤ó¤î¢¶¬óè¢°ñ¢ Þï¢î 
õ¤õ£îé¢è÷¢ àôèî¢ îñ¤öó¢ Ü¬ùõ¬ó»ñ¢ å¼«êó Ü¬ìò «õí¢´ªñù¢Á ï¤¬ùî¢î£ó¢ å¼ °¿ ïí¢ðó¢. 
Üõó¢ èí¤í¤î¢ ªî£ö¤ô¢ ¸ì¢ð àôè¤ô¢ å¼ èø¢ðèî¢ î¼. ªðò«ó£ î¤¼ (î¤¼ñ¬ô). Üõó¢ à¼õ£è¢è¤ò 
õ¬ôî¢î÷ñ¢î£ù¢ ò£ý¨ °¿ñî¢¬î ñ¦ø¤î¢ îù¤ªò£¼ Ü¬ìò£÷î¢¬î âé¢èÀè¢° Ü÷¤î¢î¶. Üï¢î 
õ¬ôî¢î÷ñ¢ Þ¼è¢°ñ¢ Þìñ¢ http://www.ponniyinselvan.in.  Ü«î«ð£ô¢ Þó£üó£üó¤ù¢ è£õ¤òî¢¬î 
àôè¤ø¢° â´î¢î¤òñ¢ð ð¬öò£¬ø ¬õî¢î¤òó¢ (ÿîó¢¢ – ôí¢ìù¢) â´î¢î ºòø¢ê¤«ò 
www.thebigtemple.com. åî¢î Ýó¢õº¬ìòõó¢è÷¤ù¢ Ãì¢´ ñùð¢ð£ù¢¬ñ â¿î¢¬î õ÷ó¢è¢è¤ø¶. 
â¿î¢î£÷ó¢è¬÷ õ÷ó¢è¢è¤ø¶. è¬ô õ÷ó¢è¢è¤ø¶. è¬ôëó¢è¬÷ õ÷ó¢è¢è¤ø¶. õóô£Á õ÷ó¢è¢è¤ø¶. 
õóô£ø¢ø¤ù¢ð£ô¢ è£îô¢ ªè£í¢ì Þ¬÷ëó¢è¬÷ õ÷ó¢è¢è¤ø¶. ²¼é¢èê¢ ªê£ô¢ô¤ù¢ õóô£Á è£ì¢´ñ¢ 
àí¢¬ñ ªõ÷¤ê¢êî¢î¤ô¢ îñ¤öó¢ ñ¦¶ñ¢ ðí¢¬ìò îñ¤ö¢ê¢ êºî£òî¢î¤ù¢ ñ¦¶ñ¢ ï¤ü «ïêñ¢ ªè£í¢ì 
Þ¬÷ëó¢è÷¤ù¢ àôèî¢ îñ¤ö¢ ¬ñòñ£èð¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ °¿  Þù¢Á ªð¼¬ñ»ìù¢ Ìó¤î¢¶ 
ï¤ø¢è¤ø¶. 
 
°¿õ¤ùó¢ Üù¢ø£ìñ¢ ªê£ô¢ ï¦ó¢ õ¤ì¢´ õ÷ó¢è¢°ñ¢ Þ¬íò õ¬ôð¢Ìè¢è÷¢ ðô. Üõø¢Á÷¢ 
°ø¤ð¢ð¤ìî¢îè¢è¬õ õ¤üò¢ Üõó¢è÷¤ù¢ ê¤ø¢ðè¢ èõ¤¬î (http://www.poetryinstone.in),  ó¦ê¢ êï¢î¤ó«êèóù¤ù¢ 
ðöé¢«è£ò¤ô¢ ¹¶ð¢ð¤ð¢¹ (http://templesrevival.blogspot.com) ñø¢Áñ¢ ¬õóî¢î¤ù¢ èø¢è ï¤ø¢è 
(http://karkanirka.blogspot.com). 
 
°¿õ¤ô¢ Þ¬íï¢î¤¼è¢°ñ¢ â¿î¢î£÷ó¢èÀ÷¢ °ø¤ð¢ð¤ìî¢îè¢è õóô£ø¢Áð¢ ¹î¤ù â¿î¢î£÷ó¢è÷¢ ðôó¢. 
Üõó¢è÷¤ô¢ ºîù¢¬ñò£ùõó¢ Ýï¢î¤ó «îêî¢î¤ô¢ Üñó¢ï¢¶ªè£í¢´ îñ¤ö¢ õóô£ø¢Áè¢ èù¾ õ÷ó¢ð¢ðõó¢. 
õñ¢êî£ó£ õ°î¢î õ¤. î¤õ£èó¢ (http://vamsadhara.blogspot.com). Þù¢ªù£¼õó¢ Ü¼÷¢ªñ£ö¤¬òè¢ 
è£õ¤ó¤ ¬ñï¢îù£è¢è¤ò ÜÂû£ ªõé¢è«ìû¢ (http://kavirimainthan. wordpress.com). ñø¢ªø£¼õó¢ 
èô¢è¤ò¤ù¢ ê¤õè£ñ¤ êðîî¢¬î Ýé¢è¤ô àôè¤ø¢° Üø¤ºèð¢ð´î¢î¤ò ªð¼¬ñè¢°ó¤ò ðõ¤î¢ó£ ÿï¤õ£êù¢. 
Þù¢ªù£¼õó¢ èô¢è¤ò¤ù¢ Ìñ¤ò£ù èô¢è¤ ðî¢î¤ó¤¬èò¤«ô«ò õóô£ø¢Áð¢ ¹î¤ùªñ¿¶ñ¢ ªð¼¬ñ ªðø¢ø 
õ¤û¢õè¢«úùù¢. Þù¢ªù£¼õó¢ êñè£ô õóô£ø¢Á ï£òèó¢è¬÷»ñ¢ ï¤èö¢¾è¬÷»ñ¢ Ëô¢è÷£è õ®è¢°ñ¢ 
ð£. º¼è£ùï¢îñ¢. Þð¢ð® âé¢è÷¤ù¢ õ£ùî¢î¤ô¢ ãó£÷ñ£ù ïì¢êî¢î¤óé¢è÷¢. Þî¢î¬ù ïì¢êî¢î¤óé¢èÀè¢° 
ñî¢î¤ò¤ô¢ Þù¢ªù£¼ å¼ â¿î¢î£÷¼ñ¢ à÷¢÷£ó¢. Ì«õ£´ «êó¢ï¢¶ ñíñ¢ ªðÁñ¢ ï£¬óð¢ «ð£ô Üõ¼ñ¢ 
îì¢´î¢î´ñ£ø¤ Íù¢Á õóô£ø¢Áð¢ ¹î¤ùé¢è÷¢ â¿î¤ º®î¢¶õ¤ì¢ì£ó¢. Üõó¢ «õÁ ò£¼ñô¢ô - 
Ü®«òù¢î£ù¢. 
 
õ¤ö£ ñôó¢è¢ °¿õ¤ù¢ ê£ó¢ð£è, 
 
«è£°ô¢ «êû£î¢ó¤ 
 
 
 



 

 

 

PPPooonnnnnniiiyyyiiinnn   SSSeeelllvvvaaannn   VVVaaarrraaalllaaaaaatttrrruuu   PPPeeerrraaavvvaaaiii   hhhooonnnooouuurrrsss………   
 
FFFooorrr   bbbrrriiinnngggiiinnnggg   ooouuuttt   ttthhheee   mmmaaarrrvvveeelll    ooofff   CCChhhooolllaaa   MMMuuurrraaalllsss   iiinnn   ttthhheee   BBBiiiggg   ttteeemmmpppllleee   tttooo   ttthhheee   eeeyyyeeesss   ooofff   cccooommmmmmooonnn   

pppuuubbblll iiiccc………   

 

DDDrrr...   TTT...SSSaaattthhhyyyaaammmuuurrrttthhhyyy   
Dr. T. Satyamurthy hails from Chidambaram. He obtained his masters and doctoral degrees in 
Sanskrit and PG Diploma in Archaeology. He served in the Archaeological Survey of India for 36 years 
in various capacities all over India till his retirement in 2006. During this span, he has published over 
50 research articles in reputed journals and written five books on archaeology, art and numismatics.  
 
He had researched most Indian monuments, particularly those in South India, Orissa and Gujarat and 

had conducted many excavations including the recent discovery of the ancient Murukan temple at Mamallapuram, 
planned and conserved hundreds of monuments during his tenure.  
 
He was instrumental in preparing the management plan for the administration of World Heritage monuments like 
the Sun temple at Konark (3 years), Group of monuments at Mahabalipuram, the Great Living Chola temples at 
Tanjavur, Gangaikondacholapuram and Darasuram. His remarkable re-excavation of Adichanallur and the Sangam 
Age Muruga Temple near Tiger caves, Mamallapuram have changes the course of though process of tamil history. 
 
Post retirement, he founded the REACH Foundation, a non-profit organisation dedicated to the cause of 
preservation of heritage and educating the rural population about their heritage and serving as Consultant for 
HUDCO’s heritage projects. 

 
PPP...SSS...SSSrrriiirrraaammmaaannn   

Sriraman has a post-graduation in Ancient History and Archaeology and a PG Diploma in Archaeology, 
and is presently an Assistant Superintending Archaeologist with the Archaeological Survey of India. He 
has rich experience in his field. He has conducted several excavations at Banahalli, a proto-historic 
site in Karnataka, Gingee, a medieval site and Mahabalipuram, an early historical site. He has 
explored several regions in Karnataka and Tamilnadu leading to the discoveries of several important 
archaeological sites. He was instrumental in the reorganization of the sites museum at Lothal, a 

Harappa Civilization site, the Fort Museum, Fort St George Chennai including the new gallery on Prints. 
 
He has conceived, designed and organized the Interpretation Centre at the Brhadisvara temple, Thanjavur and 
conceived, co-ordinated the Documentation of Chola Murals at Brhadisvara temple at Thanjavur and the Surface 
features at Kailasanatha temple, Kanchipuram. 
 
Sriraman has published a number research papers in reputed journals, has designed and conceived several 
brochures and handouts for monuments of South India and is currently engaged in writing a book on Chola 
murals. 
 

NNN...TTThhhyyyaaagggaaarrraaajjjaaannn    

N.Thyagarajan is a young multifaceted artist. After having his school education at Chingleput, he 
joined the Government College of Arts, Chennai, a great institution with many internationally 
acclaimed artists as its students.  
 
He got his diploma and Masters in Visual Communications as was awarded as the Best Outgoing 
Student. As an artist and photographer his works has been accepted in many exhibitions all over 

the world.  However, as a young photographer of 29 years old, he accepted the challenge of documenting the 
Chola murals at Brhadisvara temple, Thanjavur for A.S.I. The documentation itself is technically challenging. The 
output is of immense help to the community of scholars, art connoisseurs, artists, art historians and public as his 
work brought the unseen murals to the desk of the viewer. Similarly he had done the montage of the front view of 
the Mallai shore temple, for the department of Civil Engineering, I.I.T, Chennai, to study the characteristics and 
details of sand formation and its effects in closer view.  
 
In additions to it, he is an accomplished painter and master of any medium to express his creative genius. His 
designs of literature and display boards are acclaimed by all for its perfection and artistic merit.     
 

TTT...SSS...SSSuuubbbrrraaammmaaannniiiaaannn   
T.S.Subramanian or T.S to his friends is a versatile senior journalist. He is an Associate Editor of 
Frontline, a group publication from the stables of The Hindu. He is reporting in the print media on 
subject ranging from Atomic Energy to Archaeology. He always takes care to check the authenticity 
of historical facts present in details. He communicates with many scholars to get their opinion 
before any article goes in print. This penchant for corroborative reporting is rarely seen among his 
colleagues, who were ready to boast the significance of any discovery with a play of words. 
Therefore, he stands tall among them.  



 

 

 

………...AAAnnnddd   ttthhhooossseee   wwwhhhooo   bbbeeecccaaammmeee   hhhiiissstttooorrriiicccaaalll   fffiiiccctttiiiooonnn   wwwrrriiittteeerrrsss   iiinnnssspppiiirrreeeddd   bbbyyy   PPPooonnnnnniiiyyyiiinnn   

SSSeeelllvvvaaannn   

   

   

VVVaaaiiizzzaaaggg   VVV...   DDDhhhiiiwwwaaakkkaaarrr   

 
Vaizag Diwakar writes columns in logistics and shipping journals and has been the 
senior writers among the PSVP members who tries to mix suspense drama with 
history. His published books Vamsadara, Vichitra Chittan and Thirumalai Thirudan 
and Emden 22/09/1914 have been popularly appreciated by all.   

   

‘‘‘AAAnnnuuussshhhaaa’’’   VVVeeennnkkkeeettteeessshhh   (((   RRR...   VVVeeennnkkkeeettteeessshhh)))   

 
Venketesh hails from the culturally rich Nagaratthar family. He is a Vastru 
consultant by profession and was instrumental in bringing in more intellectual 
discussions within the group. His novels Kaviri maindan and Thillayil oru kozzhai 
karan was published by his own publishing house. 
 

 
   

GGGoookkkuuulll   SSSeeessshhhaaadddrrriii   

   

Gokul Seshadri is an engineering graduate with masters in management now 
working as a software professional in USA. He is one of the inspired members 
having done his M.Phil, later writing three Tamil historical novels which were 
published and acclaimed. He is one of the founder members of varalaaru.com. 
Palaniappa Bros has published his first History fiction Rajakesari. 

   

MMMuuurrruuugggaaannnaaannnttthhhaaammm   

 
Muruganantham - hails from the Chozha Capital Thanjavur. He has authored 
three books so far. Biographies on Feroze Gandhi (published by The Avenue 
Press), Kushwant Singh and Detailed work on Gandhi's Salt Struggle titled as 
Dandi Yaththirai (Both published by Vikatan Prasuram).  

 
   

PPPaaavvviiittthhhrrraaa   SSSrrriiinnniiivvvaaasssaaannn   

 
Pavithra Srinivasan has credit of writing and translating Amarar Kalki’s Sivagamiyin 
Sabhadam in English in Project Madurai. She is also a good painter.  She is writing 
regularly for Chandamama and her blog, http://pavithra.rediffblogs.com/ speaks volumes 
of her. 
 
VVViiissshhhwwwaaakkkssseeennnaaannn   

   

Vishwaksenan’s talent was identified by Amarar Kalki’s ardent fan Vikraman and his first 
historical novel ‘Pandyan magal’ won the coveted Award on the occasion of  Kalki Golden 
Jubilee Year Competition. He received the award from the hands of former President Mr. 
R.Venkataraman.  He has also written Indra danusu, Maghuda vairam and several short 
stories. His novel Padmavyugam won an award in Ananda Vikatan.  He is instrumental in 
organising the Mudhal Yathirai in PSVP covering the route of Vandhiyathevan.  He has 
published travelogue also in Kalki. After retirement, now he is residing at Oppliappankoil, 
Kumbakonam. 
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êêêêêêêêêêêê¤¤¤¤¤¤¤¤¤¤¤¤ôôôôôôôôôôôô            ............   
îñ¤ö¢ ñó¹è¢ èì¢ì¬÷ (ñ¤ù¢ îñ¤ö¢) î¬ôõó¢è÷¢ î¤¼. 
ï£. èí¢íù¢ ñø¢Áñ¢ î¤¼ñî¤. ²ð£û¤í¤ ì¢ªóñ¢ñô¢ 
Üõó¢è÷¤ù¢ ñìô¢è÷¢ 
----------------------------------------------------- 
Üù¢ð£ù ªð£ù¢ù¤ò¤ù¢ ªêô¢õó¢è«÷! 
 
èô¢è¤ò¤ù¢ ñ¤èð¢ªðó¤ò ê£î¬ù âù¢ð¶ Üöè¤ò 
èø¢ð¬ù¬ò îñ¤öó¢ ñùî¤ô¢ õ¤¬îî¢î¶.  ¹¬ùõø¢ø 
êó¤î¢î¤óñ¢ âù¢ð¶ Üôé¢è£óñ¤ô¢ô£î ï£ì¢®ò 
Üóé¢«èø¢øñ¢ «ð£ô. êó¤î¢î¤óî¢ ªî£ìó¤ô¢ èø¢ð¬ù¬òð¢ 
¹°î¢î¤ êó¤î¢î¤óñ¢ «ð£ô«õ ïñ¢¬ñ åî¢¶è¢ªè£÷¢÷ 
¬õî¢¶õ¤ì¢ì£ó¢. Þé¢è¤¼è¢°ñ¢ Ãì¢ì«ñ Üîø¢° 
ê£ì¢ê¤. Þé¢°÷¢÷ âî¢î¬ù «ðó¢ èùõ¤ô¢ 
õï¢î¤òî¢«îõÂñ¢, ð¿«õì¢ì¬ó òó¢èÀñ¢, °ï¢îõ¤»ñ¢, 
Ýö¢õ£ó¢è®ò£Âñ¢¢ õï¢î¤¼ð¢ðó¢! Üï¢î Üöè¤ò «ê£ö 
õ÷ ï£ì¢¬ì ïñ¢ èí¢ ºù¢«ù ï¤Áî¢î¤òõó¢ èô¢è¤. 
Üõ¼è¢° ¶¬í «ð£ùõó¢ æõ¤òó¢ ñí¤òñ¢. å¼ 
ªî£ìó¢è¬î Þî¢î¬ù Ýí¢´è÷¢ èö¤î¢¶ñ¢ Þî¢î¬ù 
îñ¤öó¢è¬÷ Þ¬íè¢°ñ¢ âù¢ð«î èô¢è¤ò¤ù¢ 
èø¢ð¬ùî¢î¤øÂè¢° ê£ì¢ê¤. Ýò¤óñ¢ «ð¼è¢° èù¾ 
Þ¼ï¢î£½ñ¢, Üõó¢è¬÷ ªï£®ð¢ªð£¿î¤ô¢ 
Þ¬íè¢°ñ¢ î¤øù¢ Þ¬íòªñù¢Á Ü¬öè¢èð¢ð´ñ¢ 
Þí¢ìó¢ ªïì¢®ø¢° Þ¼è¢è¤ø¶. å¼õ¬èò¤ô¢ Þï¢î 
ï¤èö¢ê¢ê¤ Þ¬íòî¢î¤ù¢ ªõø¢ø¤ âù¢«ø Ãø«õí¢´ñ¢. 
 
Üï¢î Üî¤êò ñ¤ù¢Âôè¤ô¢, "õ£ö¢è ï¤óï¢î¤óñ¢" âÂñ¢ 
«è£ûî¢¶ìù¢ îñ¤ö¢ ñó¹ Üøè¢èì¢ì¬÷ îñ¤ö¤ù¢ 
Üó¤ò ðô ð£óñ¢ðó¤ò ªê£î¢¶è¢è¬÷ð¢ ð£¶è£î¢¶ 
õ¼è¤ø¶. Þï¢î ºòø¢ê¤ ªõ÷¤ï£ì¢®ô¢ õ£¿ñ¢ 
îñ¤öó¢è÷£ô¢ Ýóñ¢ð¤è¢èð¢ðì¢́ , îñ¤ö¤ù¢ ê¦ó¤÷¬ñ 
âù¢Áñ¢ °ù¢ø£î õí¢íñ¢ ¬õî¢î¤¼è¢°ñ¢ 
õ¤î¢¬îè¬÷ àôèî¢ îñ¤öó¢èÀè¢° èø¢Áî¢ î¼è¤ø¶. 
Þð¢ªð¼ñ¢ ï¤èö¢õ¤ô¢ èôï¢¶ ªè£÷¢Àñ¢ Ýó¢õôó¢è¬÷ 
ñ¤ù¢îñ¤ö¢ âÂñ¢ Ã°÷¢ ñìô£ìø¢ °¿õ¤ô¢ èôï¢¶ 
ªè£í¢´ îñ¤ö¤ù¢ õ÷ñ¢ «êó¢è¢°ñ¢ õ¤îé¢è¬÷ Üø¤ï¢¶ 
ªè£÷¢÷ Ü¬öè¢è¤«øù¢.  ï£ñ¢ âô¢«ô£¼ñ¢ ºòù¢ø£ô¢ 
îñ¤ö¢ ñ¤ù¢Âôè¤ô¢ âù¢Áñ¢ õ£¿ñ¢. 
Þï¢ï¤èö¢¾ ê¤øð¢¹ø ï¬ìªðø îñ¤ö¢ ñó¹ 
Üøè¢èì¢ì¬÷ò¤ù¢ õ£ö¢î¢¶è¢è÷¢. 
 
º¬ùõó¢ ï£.èí¢íù¢ 
î¬ôõó¢, îñ¤ö¢ ñó¹ Üøè¢èì¢ì¬÷ 
ªîù¢ ªè£ó¤ò£ 
----------------------------------------- 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ õóô£ø¢Áð¢ «ðó¬õò¤ù¢ 
ºòø¢ê¤ò¤ô¢ ãø¢ð£´ ªêò¢òð¢ðì¢´÷¢÷ Þï¢îð¢ «ðó¬õ 
ªð¼õ¤ö£ ï¬ìªðÁõ¬î Üø¤ï¢¶ ªðó¤¶ñ¢ 
ñè¤ö¢ê¢ê¤ò¬ìè¤ù¢«øù¢. 
  
å¼ ªñ£ö¤ò¤ù¢ Þôè¢è¤òé¢è÷¢ Üï¢î ªñ£ö¤¬òê¢ 
ê£ó¢ï¢¶÷¢÷ Þùî¢¬î Ü¬ìò£÷ñ¢ è£ì¢´ñ¢ õóô£ø¢Á 
ê£ù¢Áè÷¢. Þôè¢è¤ò õ÷ñ¢ ªð£¼ï¢î¤ò îñ¤ö¢ 
ªñ£ö¤ò¤ô¢ î¬ô ê¤øï¢î è£õ¤òé¢è÷¢ 
õ®è¢èð¢ðì¢´÷¢÷ù. Þï¢î è£õ¤òé¢è÷¢ ïñ¶ êó¤î¢î¤ó 
àí¢¬ñè¬÷ð¢ ð¤óî¤ðô¤ð¢ðùõ£è¾ñ¢ 
Ü¬ñï¢î¤¼ð¢ð¶ ïñ¶ îñ¤ö¢ ªñ£ö¤ò¤ù¢ ê¤øð¢¹. 
Üî¢î¬èò ê¤øð¢¹ñ¤è¢è Þôè¢è¤òé¢èÀ÷¢ åù¢ø£ù 
Üñóó¢ èô¢è¤ò¤ù¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ ï£õô¢ Þù¢Á 
Þï¢îð¢ õóô£ø¢Áð¢ «ðó¬õò¤ù¢ õö¤ò£è ñ¦í¢´ñ¢ 
ñè¢è÷¤¬ì«ò ªè£í¢´ ªêô¢ôð¢ðì¢́  Þôè¢è¤ò 
óê¬ù«ò£´ èôï¢î êó¤î¢î¤ó «îì¬ô õ÷ó¢ð¢ðî¤ô¢ 
ï£ì¢ìñ¢ ªè£í¢´ Þòé¢è¤ ªõø¢ø¤ èí¢´÷¢÷¶. 
  
îñ¤ö¢ ªñ£ö¤ò¤ô¢ à÷¢÷ Þù¢ùºñ¢ ðî¤ð¢ð¤è¢èð¢ðì£î 
ðöñ¢ ²õ®è÷¢, ðî¤ð¢ð¤è¢èð¢ðì¢́ ñ¢ ñÁñî¤ð¢¹ è£í£î 

ðöñ¢ Ëô¢è÷¢,  Üê¢² õ®õñ¢ ªðø£î õ£ò¢ªñ£ö¤ 
Þôè¢è¤òé¢è÷¢, îñ¤öó¢ õ£ö¢è¢¬è º¬ø, «ð£ù¢ø 
èô£ê¢ê£ó ðí¢ð£ì¢́  Üñ¢êé¢è¬÷ Þù¢¬øò 
Þ¬íò ªî£ö¤ô¢ ¸ì¢ðñ¢ õö¤ ñ¤è â÷¤î£è ð£¶è£î¢¶ 
Ü´î¢î î¬ôº¬øò¤ù¼è¢° õöé¢°õîø¢è£ù¢ 
ê£î¢î¤òé¢è÷¢ ªð¼è¤ à÷¢÷ù. Þù¢¬øò ï¤¬ôò¤ô¢ 
Üù¢ø£ì Ü½õô¢è÷¤ù¢ ñî¢î¤ò¤ô¢ ªñ£ö¤, Ýõí 
ð£¶è£ð¢¹, êó¤î¢î¤ó Ýò¢¾ «ð£ù¢ø¬õ å¼ °ø¤ð¢ð¤ì¢ì 
¶¬øò¤ù¼è¢° ñì¢´«ñ àó¤ò ªð£Áð¢¹ âù¢Á è¼î¤ 
Þõ¢õ¬è õ¤ûòé¢è÷¤ô¢ Ýó¢õñ¢ Þô¢ô£¶ ªêô¢è¤ù¢ø 
ï¤¬ô ªî£ìó¢ï¢î£ô¢ ïñ¶ Þùî¢î¤ù¢ ªð¼¬ñè¬÷, 
ê¤øð¢¹è¢è¬÷ Üîù¢ ªî£ù¢¬ñ¬òð¢ ð¤óî¤ðô¤è¢°ñ¢ 
Ýõíé¢è¬÷ ï£ñ¢ ªè£ë¢êñ¢ ªè£ë¢êñ£è Þöè¢è 
«ïó¤´ñ¢. ê¤î¤ôñ¬ìï¢î Ýôòé¢è¬÷ ñø¢Áñ¢ 
è¬ôè¢Ãìé¢è¬÷ð¢ «ðí¤è¢ è£ð¢ðî¤ô¢ ªð£Áð¢¹÷¢÷ 
å¼ êºî£òñ¢, Üö¤ï¢¶ õ¼ñ¢ ðöñ¢ Ëô¢è¬÷ 
ñ¤ù¢ðî¤ð¢ð£è¢èñ¢ ªêò¢¶ ð£¶è£è¢°ñ¢ å¼ êºî£òñ¢, 
õ£ò¢ªñ£ö¤ê¢ ªêò¢î¤è¬÷, õóô£ø¢Á Ýõíé¢è¬÷ 
îñ¶ æò¢¾ «ïóî¢î¤ô¢ ªè£ë¢êñ¢ ªè£ë¢êñ£èî¢ «î® 
Üî¬ùð¢ ðè¤ó¢ï¢¶ ªè£÷¢Àñ¢ Ýó¢õñ¤è¢è å¼ 
êºî£òñ£è ïñ¶ îñ¤ö¢ ñè¢è÷¢ õ¤ö¤ð¢¹íó¢ê¢ê¤ ªðø 
«õí¢´ñ¢. Üï¢î õ¬èò¤ô¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ 
õóô£ø¢Áð¢ «ðó¬õ èìï¢î Ýí¢´è÷¤ô¢ ñ¤èê¢ 
ê¤øð¢ð£è Ýôòð¢ ¹íó¬ñð¢¹ ªî£ìó¢ð£ù 
õ¤ö¤ð¢¹íó¢õ¤¬ù à¼õ£è¢°ñ¢ ïìõ®è¢¬èè÷¢, 
èô¢ªõì¢´î¢¶¬ø Ýò¢¾è÷¢ ªî£ìó¢ð£ù 
èôï¢¶¬óò£ìô¢è÷¢ ñø¢Áñ¢ õ°ð¢¹è¢è÷¢  «ð£ù¢ø ê¦ó¤ò 
ðí¤è¬÷ ãø¢ð£´ ªêò¢¶ Üõø¢ø¤ô¢ ß´ðì¢´  
Þòé¢è¤ õ¼õ¬îè¢ è£íº®è¤ù¢ø¶.    
  
Þï¢î ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ õóô£ø¢Áð¢ «ðó¬õò¤ù¢ 
õ¤ö£ ï¤èö¢õ¤ô¢ ðé¢° ªè£÷¢õîù¢ õ£ò¤ô£è, ðö¬ñ 
ê¤øð¢¹è¢è¬÷ ªõ÷¤ð¢ð´î¢¶ñ¢ êó¤î¢î¤ó àí¢¬ñè¬÷ 
Üó¤ï¢¶ ªè£÷¢õîø¢è£ù õ£ò¢ð¢¹ Ü¬ñõ«î£´  
Þõ¢õ¬è õ¤ûòé¢è÷¤ô¢ ªñù¢«ñ½ñ¢ 
õ¤ö¤ð¢¹íó¢ê¢ê¤¬ò ïñ¢ êºî£òî¢î¤ô¢ à¼õ£è¢è 
º®»ñ¢ âù¢ð¶ àÁî¤. ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ 
õóô£ø¢Áð¢ «ðó¬õò¤ù¢ Ü¬ùî¢¶ ºòø¢ê¤èÀñ¢ 
ê¤øð¢¹ìù¢ ªî£ìó¾ñ¢, Þï¢îð¢ «ðó¬õ îù¢ 
«ï£è¢èî¢î¤ô¢ ªõø¢ø¤ ªðø¾ñ¢  îñ¤ö¢ ñó¹ 
Üøè¢èì¢ì¬÷ò¤ù¢ ê£ó¢ð¤ô¢ âù¶ ñùñ£ó¢ï¢î 
õ£ö¢î¢¶è¢è¬÷ê¢ êñó¢ð¢ð¤è¢è¤«øù¢. 
   
Üù¢¹ìù¢ 
²ð£û¤ù¤ ì¢ªóñ¢ñô¢                            11.08.2009 
¶¬íî¢ î¬ôõó¢, îñ¤ö¢ ñó¹ Üøè¢èì¢ì¬÷ 
ªüó¢ñù¤ 
----------------------------------------- 
It is VARALAATRU AARVALAR KUZHU, 
NAGAPATTINAM thanking you all for carrying our 
district’s most familiar son Mr. Kalki’s story to all parts 
of the world. 
 We are a new elementary school started under 
the trees,clouds & waves in Nagapattinam soil  
searching, identifying, digging, observing, learning , 
visually showing,  teaching  thus sowing history  
seeds in the  keezhai Thanjai area (that is  Integrated 
Nagapattinam District. -Thiruvarur,Nagapattinam 
districts)  
 We feel joining hands with your team and will 
together in bringing out the glories of our area to the 
world. We are eager to attent this great function on 
behalf of our area.  
Nandri.                                            

Yours truly, 
 For  Varalaatru Aarvalar Kuzhu 
(Signed)   K.Ramachandran 



 

 

 

    
    
    
    
    
    
    
    
    
    
    
    
    

 



 

 

 

 
 

 



 

 

 

With the Best Compliments from: 

 

Ravi Venu 

 

& 

 

Seval Soft India Pvt Ltd., 

--------- 

 

Chennai & U S A 

 
 

16/3, 22
nd

 Street, 

Indira Nagar, 

Adyar, 

Chennai – 600020 

India  
 

 

 Email: ravi.venu@sevalsoft.com 

 

 

 

 

 

 

 

 

 

 



 

 

 

With the Best Compliments from: 
 

Sivapathasekaran 
 
& 
 

Oriental Foundations Pvt Ltd., 
Aditya Shelters Properties Pvt Ltd., 

  
Property Developers & Layout Promoters 

In 
Chennai & 

Kumbakonam 
 
 

 21, Fourth Trust Cross Street, 
Mandaveli,  

Chennai - 600 028 
 Ph: 044 - 42149914 

 
 Email: adityashelters@yahoo.com 

 
 

 

 

 



 

 

 

    

 
 
 
 

With the Best Compliments from: 
 

Satheesh Kumar, Thanjavur  
 
& 
 

Shuresh Associates 
Engineers & Contractors 

 Experts in Engineering & Construction of Residential and 
Commercial buildings 

 

 25,Rajaji Street, 
 Saidapet, 

 Chennai - 600 015 
 Ph: 044 - 23811145 
 Mobile: 9444895242 

 
 email:shureshassociates@gmail.com 
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îë¢¬ê îï¢î Þó£ü ó£ü!îë¢¬ê îï¢î Þó£ü ó£ü!îë¢¬ê îï¢î Þó£ü ó£ü!îë¢¬ê îï¢î Þó£ü ó£ü!    
îóí¤ò¤ô¢ ï¤¬ôð¢ð£ò¢!îóí¤ò¤ô¢ ï¤¬ôð¢ð£ò¢!îóí¤ò¤ô¢ ï¤¬ôð¢ð£ò¢!îóí¤ò¤ô¢ ï¤¬ôð¢ð£ò¢!    
Ýò¤óñ¢ Ýò¤óñ¢ Ýò¤ó Ýò¤óñ¢ Ýò¤óñ¢ Ýò¤ó Ýò¤óñ¢ Ýò¤óñ¢ Ýò¤ó Ýò¤óñ¢ Ýò¤óñ¢ Ýò¤ó 

ñ£í¢«ì!ñ£í¢«ì!ñ£í¢«ì!ñ£í¢«ì!    
 

ªî£ô¢ô¤òô¢ ¹ôõù¢ 
ì£è¢ìó¢ Þó£.ï£èê£ñ¤ 

 
ê¦ó¢ñ¤° ²ï¢îóê¢ «ê£öó¤ù¢ ªêô¢õ! 
ªêï¢î¤¼ ñìï¢¬î õ£ùõù¢ «îõ¤ 
âö¤ô¢ñ£ù¢ ðòï¢î ¹ô¤ò¤ù¢ ã«ø! 
èó¤è£ô¢ õ÷õù¢ ð¤ù¢õ¼ è£õô! 
äð¢ðê¤î¢ î¤é¢è÷¢ êîò ï£÷¢ ð¤øï¢«î£ò¢! 
Üè¢èù¢ °ï¢î¬õ Üù¢ð¤ù¤ô¢ õ÷ó¢ï¢«î£ò¢! 
Ü¼ªñ£ö¤ âù¢Âñ¢ Þòø¢ªðòó¢ ªè£í¢«ì£ò¢! 
Þó£êó¢ îñ¢ó£êù¢ âÂñ¢ªðòó¢ ãø¢«ø£ò¢! 
è£ï¢îÙó¢ ê£¬ô èôñÁî¢ ¶èï¢«î£ò¢! 
«õé¢¬è ï£´ñ¢ èé¢è ð£®»ñ¢ 
î®¬è ð£®»ñ¢ ¸÷ñ¢ð ð£®»ñ¢ 
°ìñ¬ô ï£´ñ¢ ªè£ô¢ôºñ¢ èô¤é¢èºñ¢ 
âí¢®¬ê ¹èö¢îó ßöñí¢ ìôºñ¢ 
Þóì¢ìð£® ãö¬ó Þôè¢èºñ¢ 
ºï¢ï¦ó¢ ðöï¢î¦¾ ðù¢ù¤ ó£ò¤óºñ¢ 
î¤ï¢î¤øô¢ ªõù¢ø¤ îí¢ì£ó¢ ªè£í¢ì 
ó£ü«è êó¤è¢ «è£«õ àï¢îù¢ 
õ£ª÷£÷¤ ðìó£ ï£´ñ¢ à÷«î£? 
 
========================================== 
 
 
«õì¢¹ôñ¢ ºîô£ò¢ ªõù¢ø¤ò£ø¢ ªè£í¢ì 
è£´ñ¢ ï£´ñ¢ èô¢½ñ¢ ªîø¢ø¤»ñ¢ 
î¤¬íî¢ î¤÷¤ò÷«õ Ýò¤Âñ¢ îõ¤ó£ 
Éó¢ªî£Áñ¢ áó¢ªî£Áñ¢ áù¢ø¤«ò Ü÷ï¢¶ 
õ¤¬÷ï¤ôñ¤¶; õ¤¬÷ò£ ï¤ôñ¤¶@ 
Þ¬øî¼ ï¤ôñ¤¶; Þ¬øÞô¤ Þ¶ªõù 
õ÷¬ñò¤ù¢ õ¬èò£ô¢ îóñ¢îóñ¢ ð¤ó¤î¢¶ 
õ÷ï£ ´ì«ù ðô¢¹óñ¢ Ü¬ñî¢¶ 
ðöñ¢ªðòó¢ îõ¤ó¢î¢¶ îù¢ªðòó¢ ï¤ø¦Þ 
ñí¢ìôñ¢ Ãø¢øñ¢ õ÷ï£ Çªóù 
ñí¢µõ èø¤ò£ Ýí¢¹ìù¢ õ°î¢¶ 
õó¤ò¤ ô¤´«õ£ó¢, õ¬èðô ªêò¢«õ£ó¢ 
èíè¢èó¢, æ¬ô, èí¢è£í¢ ¹ó¤«õ£ó¢ 
ðí¢ì£ óî¢î¤ù¢ ªð£î¢îè º¬ì«ò£ó¢, 
ðì¢«ì£ ¬õò¤´ Ìì¢ê¤ð¢ ð£ì¢ìñ¢, 
î¤¬íè¢è ÷î¢¶ì«ù, î¤¼õ£ò¢è¢ «èö¢õ¤, 
ï´¾ Þ¼è¢¬è, ïô¢ôøñ¢ ðèó¢«õ£ó¢, 
ªð¼î¢îóñ¢, ê¤Áèóñ¢, «õ¬÷è¢ è£óó¢, 
Üî¤è£ó èªóùð¢ ð£é¢°ì ïñó¢î¢î¤ 
áó¢ªî£Áñ¢ °ì«õ£ ¬ôº¬ø ï¤Áõ¤ò 
àôè÷ï¢î «ê£ö! àù¢ê¦ó¢ Þï¢î 
àôªèô£ñ¢ ðóõ¤ ¹ôõó¢îñ¢ ï£õ¤ô¢ 
Þù¢Áñ¢ à÷ªîù¤ô¢ ð¤ø¤¶ñ¢ àí¢«ì£ 
¹èö¢î¬ùð¢ ªðø«õ! 
 
 
 
 
========================================== 

 

 
ªîù¢ù£ ´¬ìò «îõ¤¬ù ï£Àñ¢ 
«îï¢îñ¤ö¢ Þ¬êò£ô¢ ð£®ò Íõó¢ 

«îõóé¢è÷¢ è£í£ ªî£ö¤ò 
î¤¼ï£ ¬óÎó¢ ïñ¢ð¤ò¤ù¢ ¶¬íò£ô¢ 
î¤ô¢¬ôð¢ ðî¤ò¤ô¢ ªð£ô¢ô£ð¢ ð¤÷¢¬÷ 
î¤¼è¢èó ï¦ì¢ì Ü¬øî¬ù ªîó¤ï¢¶ 
ñù¢Á÷¢  Ý´ñ¢ ªî÷¤ «îÂè¢°ñ¢ 

ñù¢ù¤ Ü¼Àñ¢ ñôó¢è¢ ªè£®îùè¢°ñ¢ 
ðî¤èñ¢ ð£®ò Íõó¢ îñè¢°ñ¢ 

Üù¢¹ìù¢ î¤¼õ¤ö£ Ü¬ñ¾ø â´î¢¶ 
î¤¼ï¢î¤ò èîõñ¢ î¤øÂìù¢ î¤øï¢¶ 

ñ¬øï¢î ð£è¢è¬÷ ¹ø¢ø¤ù¤ô¢ èí¢´ 
ñ¬ø«ò£ó¢ ¹èö Þ¬ñ«ò£ó¢ õ¤òè¢è 
Þõ¢¾ô ªèé¢°ñ¢ Þ¬êð¢ð£ îï¢î 

î¤¼º¬ø èí¢ì ªð¼ñ¢ ¹èö¢ê¢ «ê£ö! 
ï¤ù¢ªðòó¢ 

îñ¤ö¢ à÷õó¤»ñ¢ î¤èö¢ï¢î¤´ñ¢ Üù¢«ø£! 
 

========================================== 
 
 
 

 
 
 
 

îë¢¬êñ£ ïèó¢îù¤«ô îóí¤ªòô£ñ¢ 
«ð£ø¢ø«õ 

îè¢è¤ù ñ£«ñ¼ªõùð¢ ªð¼é¢«è£ò¤ô¢ 
ð¬ìî¢î¬ù«ò 

ªð¼é¢«è£ò¤ô¢ Ü¶î¬ù»ñ¢ è¼é¢èô¢ô£ô¢ 
â´î¢îù«ò 

èô¢âô¢ô£ñ¢ Ü¼ñ¢ðí¤ò£ô¢ è¬ôð¢ ªð£¼÷£ò¢ 
ñ£ø¢ø¤¬ù«ò! 

è¬ôñ¤÷¤ó èí¢õ¤òè¢°ñ¢ ê¤¬ôõ®õ£ò¢ 
ï¤Áî¢î¤¬ù«ò 

ê¤¬ôè¬÷«ò ªêèñ¢¹èö ªêñ¢ð£½ñ¢ 
õ®î¢î¬ù«ò 

èí¢èõ¼ñ¢ æõ¤òºñ¢ ªõí¢²¬îò¤ô¢ 
õ¤¬÷î¢î¬ù«ò 

âí¢í¤ô£ Üí¤èôù¢è÷¢ âí¢í¤«ò 
Ü÷¤î¢î¬ù«ò 

ðí¢ªêò¢î ðò¤ó¢ï¤ôé¢è÷¢ ªïô¢Ü÷è¢è 
õ¤´î¢î¬ù«ò 

ªï£ï¢î£ñô¢ õ¤÷è¢ªèó¤ò ïø¢ð²è¢è÷¢ 
ªè£´î¢î¬ù«ò 

ðî¤èé¢è÷¢ ð£®ì¾ñ¢ ðóîé¢è÷¢ Ý®ì¾ñ¢ 
ðó¤èôù¢è÷¢ â´î¢î¤ì¾ñ¢ ðô¢èíè¢° 

â¿î¤ì¾ñ¢ 
ªñò¢è£î¢¶ ï¤ù¢ø¤ì¾ñ¢ ðô¢«ô£¬ó 

Üñó¢î¢î¤¬ù«ò 
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àò¤ó¢Ü¬ùò îñè¢¬è»ìù¢ àòó¢è£îô¢ 
«îõ¤ò¼ñ¢ 

àï¢î£¬ùî¢ î¬ôõ¼ìù¢ àõï¢î÷¤î¢«î£ó¢ 
ªè£¬ìè¬÷«ò 

èô¢ô¤«ô ªõì¢®¬õî¢¶ð¢ ¹¶ê¢êó¤îñ¢ 
ð¬ìî¢«î£ò¢ï¦! 

ðóîõ÷ ï£´«ñ ð£ó¢î¢î¤ð¢ ¹óõôù¢ï¦! 
ªê£ø¢«è£ò¤ô¢ â´ð¢«ð£¼ñ¢ ¹¬ùï¢îø¤ò£ 

¹èö¢«è£ò¤ô¢ 
èø¢«è£ò¤ô¢ âù¢«ð£«ñ£! è¬ôè¢«è£ò¤ô¢ 

âù¢«ð£«ñ£! 
¹î¤òó¤ô¢ ¹î¤òù¢ ï¦! ð¬öòó¤ô¢ ð¬öòù¢ ï¦! 
ðí¢ðù¢ ï¦! Üù¢ðù¢ ï¦! ðè¢îù¢ ï¦! ê¤î¢îù¢ ï¦! 
ê¤õù® ñøõ£ê¢ ªêñ¢ñ£ô¢! ê¤õð£î«êèó! 

ºî¢îñ¤ö¢ ªð¼¬ñ Í¾ô«èø¢ø¤ò 
ºñ¢º®ê¢«ê£ö! 

Þî¢î¬ó âé¢°ñ¢ ï¤ù¢¹èö¢ ï¤¬ôè¢°ñ¢ 
Ýò¤óñ¢ Ýò¤óñ¢ Üò¦óñ¢ Ýí¢«ì! 

 
 
 
 
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Dr. R. Nagaswamy having  his  Masters  Degree in both 
Sanskrit and literature and Ph.D from Pune, was the 
head of the Tamilnadu State Archeology Department as 
well as the Vice- Chancellor of Kanchipuram University. 
He is well known for getting back the Shivapuram 
Nataraja sculpture back from the London Courts back to 
our soil. Few important titles among many he has been 
conferred with are.. Vidyavacaspathi, Silai Meetta 
Semmal, Kalaimamani. PSVP wishes him on his 80th 
birthday, by reproducing some of his tamil poetry he had 
written on Raja Raja. 



  

Rajarajisvaram - 

Certain Revelations 
    

Dr. R.Kalaikkovan 
 
Raja Rajisvaram, popularly known as the 
Big Temple of Thanjavur has attracted 
many scholars to work on its art and 
architecture in detail. When I went 
through all the available literature and 
the research works about the temple, I 
was rudely shocked to understand that 
there was not a single good book in 
Tamil which contains all the salient 
features of this temple. 
 
Hence I decided to take up this temple 
for research study.  
 
Dr. M. Rajamanikkanar Centre for 
Historical Research had started a 
Diploma Course in temple arts, at that 
time. There were twelve students who 
belonged to various walks of life. I 
divided the entire temple complex into 
12 regions and each student was asked 
to take up one region of their choice. 
The duration of the study was forty 
days. They went for field study only on 
sundays; so altogether only six sundays. 
They were advised to have a careful 
scrutiny of the temple before they could 
read any of the available research 
material on the region of theeir choice. 
Since they were already well-versed on 
temple architecture, iconography, and 
epigraphy, it was not very difficult for 
them to analyze the intricate details of 
the temple. 
 
When they went through the research 
works and literature on the temple they 
could 
easily find out the mistakes committed 
by the scholars and the errors in the 
identification of certain facts. Myself and 
Miss. M. Nalini, our epigraphist, who has 
been my student since her M.A. 
onwards, helped them whenever they 
had difficulties in their research work. 
 
I do not want to mention the names but 
I should quote a few incidences which 
were 
eye-openers for our students. I invited a 
few scholars who had already worked on 

this temple to guide our students in their field 
work. When questions were raised regarding 
doubtful areas, the scholars were unable to 
explain even though they had worked on it. 
At the end, our students could realize how 
much the scholars have missed just because 
they failed to undertake a meticulous and 
dedicated field study. 
 
Our research has yielded many new findings. 
 
• The topmost tala of the vimana of 

RajaRajesvaram is not made up of a 
single stone as believed and told by a 
number of scholars. 

 
• The sikhara of the same vimana is also 

not made up of a single stone as told by 
many scholars. 

 
• The shadow of the sikhara as well as the 

stupa fall very much within the campus in 
the early evenings. 

 
• The Buddha panel seen on the eastern 

face of the southern entrance of the ardha 
mandapa is a part of the Triparantaka 
story and does not depict the great 
Buddha. 

 
• The theme of “Thiru kailaya Ghana Ula”, a 

popular literature sung by Seraman 
Perumal is depicted in panels in two 
places of this temple thereby proving that 
people were aware of this literature during 
the tenth century A.D. 

 
• The icon which is wrongly identified by a 

few scholars as Lingodhbhavar is nothing 
but a rare depiction of Vishnu Anugraha 
Murthi. 

 
• The names of the sculptors mentioned as 

the builder of this temple by a few 
scholars are none other than the regular 
temple servants. 

 
The stories of Saivite nayanmars were very 
popular among the people during the 
tenth century. Probably Sekkizhar visited this 
temple and after studying the sculptures, the 
bronze icons, and the paintings he wrote 
Peria Puranam Historical details of the lives of 
Kannappar, Chandesa Sundarar, Siruthondar, 
Meipporul Nayanar and a few others are 
gleaned from sculptures, bronzes, paintings, 
and inscriptions. 
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The paintings which had been analyzed 
and critically studied by the doyens of 
the field, still have a lot to reveal. One 
great scholar in his book on paintings 
says that some of these Chola paintings 
are post-Rajaraja. He particularly points 
out the painting which depicts the life of 
Sundarar and says that it was painted 
after the period of Peria Puranam. It si a 
miserable statement. If only this scholar 
had spent some time in reading the 
verses of Sundarar’s life in Peria 
Puranam probably he would not have 
made such a statement. The paintings 
had been done after a careful study of 
the pathigams of Sundarar and not Peria 
Puranam. 
 
Some intricate details seen in this panel 
have been totally missed by all the 
scholars who have written either articles 
or books on this subject. Let me not go 
into all the details but give one or two 
salient points. 
 
The holy pilgrimage to Kailas in the 
climax of Sundarar’s life. In that panel 
he is seen over the elephant called 
Iravatham. Cheraman seated over the 
horse is seen in front of him. Both of 
them are proceeding to Kailas. If we 
carefully see, we can visualize that the 
legs of both the animals are kept in the 
sea. They are actually in the stage of 
take off from the seashore. Sundarar 
was taken to Kaiilas when he was 
praying in Tiruvanjaikalam, a coastal 
town of the Chera country.  Sekkizhar 
has not said anything about the take off 
but mentions only about thte travel. 
Most of the scholars who had dealt on 
this subject have skipped this point. Dr. 
Rajamanikkar is the only scholar who 
had at least attempted to explain the 
reason for the presence of sea with the 
help of Silappathikaram. Of course, his 
explanation also is not satisfactory. 
 
It is the Thirunodiththanmalai 
Thiruppadhigam of Sundarar which gives 
the key to the puzzle. Sundarar very 
clearly says that Lord Varuna, the god of 
water came and gave him a send off in 
the form of sea. 

    
ï¤¬ôªèì õ¤í¢íî¤ó ï¤ôªñé¢°ñ¢ ï¤¬ôªèì õ¤í¢íî¤ó ï¤ôªñé¢°ñ¢ ï¤¬ôªèì õ¤í¢íî¤ó ï¤ôªñé¢°ñ¢ ï¤¬ôªèì õ¤í¢íî¤ó ï¤ôªñé¢°ñ¢ 

Üî¤ó¢ï¢î¬êòÜî¤ó¢ï¢î¬êòÜî¤ó¢ï¢î¬êòÜî¤ó¢ï¢î¬êò    

ñ¬ôò¤¬ì ñ¬ôò¤¬ì ñ¬ôò¤¬ì ñ¬ôò¤¬ì ò£¬ù«òø¤ õö¤«ò õ¼«õù¢ âî¤«óò£¬ù«òø¤ õö¤«ò õ¼«õù¢ âî¤«óò£¬ù«òø¤ õö¤«ò õ¼«õù¢ âî¤«óò£¬ù«òø¤ õö¤«ò õ¼«õù¢ âî¤«ó    
Ü¬ôèìô£ô¢ Ü¬óòù¢ Üôó¢ªè£í¢´ ºù¢õï¢¶ Ü¬ôèìô£ô¢ Ü¬óòù¢ Üôó¢ªè£í¢´ ºù¢õï¢¶ Ü¬ôèìô£ô¢ Ü¬óòù¢ Üôó¢ªè£í¢´ ºù¢õï¢¶ Ü¬ôèìô£ô¢ Ü¬óòù¢ Üôó¢ªè£í¢´ ºù¢õï¢¶ 

Þ¬øë¢ê..Þ¬øë¢ê..Þ¬øë¢ê..Þ¬øë¢ê..    
There is one more interesting point in this 
panel, which again has been missed by all 
the scholars. A man is seen traveling along 
with Sundarar by clinging himself to the 
tail of the elephant. All our attempts to 
identify this individual were in vain. I once 
again areferred to Sundarar’s 
Thirunodithanmalai Thiruppadhigam. To my 
surprise I found the solution in it. According 
to Sundarar, a certain Vaanan  came to 
receive and guide him to Kailas. 
 
Üóªõ£ô¤ Ýèñé¢è÷¢ Üø¤õ£ó¢ Üø¤ «î£î¢î¤óé¢è÷¢Üóªõ£ô¤ Ýèñé¢è÷¢ Üø¤õ£ó¢ Üø¤ «î£î¢î¤óé¢è÷¢Üóªõ£ô¤ Ýèñé¢è÷¢ Üø¤õ£ó¢ Üø¤ «î£î¢î¤óé¢è÷¢Üóªõ£ô¤ Ýèñé¢è÷¢ Üø¤õ£ó¢ Üø¤ «î£î¢î¤óé¢è÷¢    

õ¤óõ¤ò «õîªõ£ô¤ õ¤í¢ªíô¢ô£ñ¢ õï¢¶ õ¤óõ¤ò «õîªõ£ô¤ õ¤í¢ªíô¢ô£ñ¢ õï¢¶ õ¤óõ¤ò «õîªõ£ô¤ õ¤í¢ªíô¢ô£ñ¢ õï¢¶ õ¤óõ¤ò «õîªõ£ô¤ õ¤í¢ªíô¢ô£ñ¢ õï¢¶ 
âî¤ó¢ï¢î¤¬êð¢ðâî¤ó¢ï¢î¤¬êð¢ðâî¤ó¢ï¢î¤¬êð¢ðâî¤ó¢ï¢î¤¬êð¢ð    

õóñô¤ õ£íù¢ õï¢¶, õö¤ îï¢¶, âùè¢° ãÁõ«î£ó¢õóñô¤ õ£íù¢ õï¢¶, õö¤ îï¢¶, âùè¢° ãÁõ«î£ó¢õóñô¤ õ£íù¢ õï¢¶, õö¤ îï¢¶, âùè¢° ãÁõ«î£ó¢õóñô¤ õ£íù¢ õï¢¶, õö¤ îï¢¶, âùè¢° ãÁõ«î£ó¢    
ê¤óñô¤ ò£¬ù îï¢î£ù¢, ªï£®î¢î£ù¢ñ¬ô ê¤óñô¤ ò£¬ù îï¢î£ù¢, ªï£®î¢î£ù¢ñ¬ô ê¤óñô¤ ò£¬ù îï¢î£ù¢, ªï£®î¢î£ù¢ñ¬ô ê¤óñô¤ ò£¬ù îï¢î£ù¢, ªï£®î¢î£ù¢ñ¬ô 

àî¢îñ«ù..àî¢îñ«ù..àî¢îñ«ù..àî¢îñ«ù..    
 
It is this Vaanan who is depicted as clinging 
to the tail of the elephant. This finding reveals 
the fact that the Chola painter had made a 
careful study of the life of Sundarar through 
his hymns and then only had undertaken the 
task of painting it on the walls of 
Rajarajisvaram. 
 

 
  
 

îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤    

ªð¼¾¬ìò£ó¢ «è£ò¤¬ô îë¢¬êò¤ô¢ èì¢ì 
ó£üó£üÂè¢° Íôè£óíñ£è Þ¼ï¢î¶ Üõù¢ 
èê¢ê¤ð¢«ð´ ªðó¤ò î¤¼èø¢ø÷¤ âù¢Á «ð£ø¢ø¤ò 
è£ë¢ê¤ò¤ù¢ Þó£üê¤ñ¢ñù¢ ðô¢ôõù¢ â¿ð¢ð¤î¢î 
¬èô£òï£îó¢ «è£ò¤ô¢. 

 

 
Dr. R. Kalaikkovan, Director, Dr. M. Raasaamanikkanar 
Centre for Historical Research is a practicing eye 
specialist. His father Dr. M. Raasamanickanar was well 
known Historian – specialized in Tamil History.  His Pallava 
Varalaaru is the authentic history on the Pallavas till date. 
Dr. Kalaikkovan is always well –associated with PSVP and 
motivated  and inspired a few of our members to  set 
trend in e-magazine www.varalaaru.com – exclusively 
devoted for History. 
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Þó£üó£üó¤ù¢ ªõø¢ø¤è÷¢Þó£üó£üó¤ù¢ ªõø¢ø¤è÷¢Þó£üó£üó¤ù¢ ªõø¢ø¤è÷¢Þó£üó£üó¤ù¢ ªõø¢ø¤è÷¢    
 

º¬ùõó¢º¬ùõó¢º¬ùõó¢º¬ùõó¢ º.  º.  º.  º. ï÷¤ù¤ï÷¤ù¤ï÷¤ù¤ï÷¤ù¤    
 
õ÷¢Àõð¢ ªð¼ï¢î¬èò¤ù¢ ªð£¼ì¢ð£ô¢ 
Þ¬øñ£ì¢ê¤»ìù¢ ªî£ìé¢°è¤ø¶. Þî¤½÷¢÷ ðî¢¶è¢ 
°øì¢ð£è¢èÀñ¢ å¼ ñù¢ùó¢ âð¢ð® Þ¼è¢è«õí¢´ñ¢ 
âù¢ðîø¢è£ù Þôè¢èí õ¬óò¬øè÷£è 
Ü¬ñï¢¶÷¢÷ù. Þï¢îè¢ °øì¢ð£è¢èÀè¢° Þôè¢èíñ£è 
õ£ö¢ï¢î îñ¤ö¢ï£ì¢´ ñù¢ùó¢è÷¢ ðôó£õó¢. ªïô¢ô¤è¢èù¤ 
ßï¢î Üî¤òù¤ô¢ ªî£ìé¢è¤ «ïø¢¬øò ñ¼¶ ð£í¢®òó¢è÷¢ 
õ¬óò¤ô£ù Þï¢îð¢ ðì¢®òô¢ ñ¤è ï¦÷ñ£ù¶. ãøî¢î£ö 
Þóí¢ì£ò¤óñ¢ Ýí¢´è¢ è£ôð¢ ðö¬ñ õ£ò¢ï¢î 
îñ¤ö¢ï£ì¢®ù¢ ªð¼¬ñè¢°ó¤ò õóô£ø¢Áð¢ ð£¬îò¤ô¢ 
¹è«ö£´ «î£ù¢ø¤ð¢ ¹è«ö£´ õ£ö¢ï¢¶ ¹è«ö£´ ñ¬øï¢î 
Þî¢î° ªð¼ï¢î¬èò£÷ó¢èÀ÷¢ ê¤èóñ£ò¢ ï¤ø¢ðõó¢ 
ºîô£ñ¢ Þó£üó£üó¢. å¼ ñù¢ù¼è¢° «õí¢®ò 
Üî¢î¬ù ðí¢¹ ïôù¢è¬÷»ñ¢ ªðø¢Áî¢ î¤èö¢ï¢î 
Þð¢ªð¼«õï¢îó¤ù¢ ªõø¢ø¤è÷¢ âî¢î¬èò¬õ? õóô£Á 
ªõ÷¤ê¢êñ¤ì¢´ õ¤òè¢è¬õè¢°ñ¢ Üï¢î ªõø¢ø¤è¬÷ 
ï¤óô¢ðì Ü¬ìò£÷ñ¢ è£í¢ð«î Þè¢èì¢´¬óò¤ù¢ Þù¤ò 
«ï£è¢èñ£°ñ¢. 
 
«ð£ó¢ ªõø¢ø¤è÷¢ ï£ì¢®ù¢ âô¢¬ôè¬÷ õ¤ó¤è¢è¾ñ¢, 
«î£÷¢õô¤ è£ì¢ì¾ñ¢, õ¦óñí¢í¤ô¢ ð¤øï¢îõó¢ ï£é¢è÷¢ 
âù ºöé¢è¤è¢ °®ð¢ ªð¼¬ñ ªñò¢ð¢ð¤è¢è¾ñ¢ 
Ü¬ñï¢î¬õ. Þîù£ô¢ ªð£ù¢Âñ¢ ªð£¼Àñ¢ 
°õ¤òô£ñ¢. ªè£í¢® ñè÷¤ó¤ù¢ âí¢í¤è¢¬è Ãìô£ñ¢. 
ªõù¢ø ï¤ôé¢è÷¤ô¢ Þï¢î ñí¢í¤ù¢ Ü¬ìò£÷é¢è÷¢ 
ê¤øè¢èô£ñ¢. õóô£Á, Þõó¢ ªõø¢ø¤ «õï¢îó¢, ªõø¢ø¤ 
«õï¢îó¢ âù¢Á ðè¢èñ¢ ðè¢èñ£ò¢ð¢ «ðêô£ñ¢. Ýù£ô¢ Ü¶ 
ñì¢´«ñ å¼ «ðóóê¬ó ñè¢è÷¢ ªïë¢ê¤ô¢ ï¤¬ô 
ï¤Áî¢¶õî¤ô¢¬ô. 
 
èé¢¬è ªè£í¢ì «ê£öó£ù ºîô£ñ¢ 
Þó£«üï¢î¤ó¬óõ¤ìê¢ ê¤øï¢î ªõø¢ø¤è¬÷ Þó£üó£üó¢ 
ªðø¢Áõ¤ìõ¤ô¢¬ô. Þñòî¢î¤ô¢ ªè£® ªð£ø¤î¢î êé¢è 
ñù¢ùó¢è÷¤Âñ¢ ê¤øï¢î õ¦óê¢ ê£î¬ùè¬÷ Þó£üó£üó¢ 
ªêò¢¶õ¤ìõ¤ô¢¬ô. ºîô£ñ¢ Ýî¤î¢îó¢ ªðø¢ø «ð£ó¢ 
ÜÂðõé¢è«÷£´ åð¢ð¤´ñ¢«ð£¶ Þó£üó£üó¤ù¢ 
«ð£ó¢è¢è÷é¢è÷¢ õóô£ø¢Áî¢ î¤¼ð¢¹º¬ùè÷£èè¢ 
è¼îð¢ðìñ£ì¢ì£. è£ï¢îÙó¢ê¢ ê£¬ôò¤ô¢ èôñÁî¢¶î¢ 
ªî£ìé¢è¤ò Þó£üó£üó¤ù¢ «ð£ó¢è÷¢, ªêö¤ò¬óî¢ «î² 
ªè£í¢ì¬î«ò ªð¼¬ñè¢°ó¤ò ï¤èö¢õ£è 
ºî¢î¤¬óò¤ì¢´ º®ï¢¶ õ¤´è¤ù¢øù. èé¢èñ¢, ¸÷ñ¢ðñ¢, 
î®¬è âùð¢ ð£®è÷¢ ðô ªõô¢ôð¢ðì¢®¼ï¢î£½ñ¢ 
Ü¬õ «ðóóê¤ô¢ âî¢î¬ù è£ôñ¢ Þ¼ï¢îù, âï¢î ï¤¬ô 
õè¤î¢îù âù¢ðîø¢°ê¢ ê£ù¢Áè÷¢ Þô¢¬ô. 
 
Þï¢ï¤¬ôò¤ô¢ Þï¢îè¢ è÷ ªõø¢ø¤è÷¢î£ù¢ Þó£üó£üó¤ù¢ 
ªð¼ªõø¢ø¤è÷¢ âùè¢ è¼¶õ¶ âõ¢õ¤îî¢î£Âñ¢ 
ªð£¼ï¢¶õî£è£¶. Þó£üó£üó¤ù¢ ¹èö¤ø¢°è¢ è£óíñ£ù 
ªõø¢ø¤è÷¢ «õÁ ¹ôñ¢ ê£ó¢ï¢î¬õ. Ü¬õ õ¤ó¤õ£ù 
Ýò¢¾è¢° àó¤ò¬õ. 
 
îñ¤öèî¢¶è¢ è¬ô õóô£ø¢ø¤ô¢ ï¤èóø¢ø ¹èö¢ ªðø¢ø 
Þñòé¢è÷£ò¢ ï£ù¢° ñù¢ùó¢è¬÷è¢ °ø¤ð¢ð¤ìô£ñ¢. 
ð®«òø¤ê¢ ªêô¢½ñ¢ ñ£ìè¢«è£ò¤¬ô Ü¬ñî¢¶è¢ 
«è£ò¤ø¢è¬ô º¬øò¤ô¢ ºîô¢ ¹óì¢ê¤¬òî¢ «î£ø¢Áõ¤î¢î 
«è£ê¢ªêé¢èí£ó¢ ºîô£ñõó¢. ñ¬ôè¬÷»ñ¢ 
ð£¬øè¬÷»ñ¢ ¶¬÷î¢¶ âö¤ô£ó¢ï¢î °¬ìõ¬óè÷¢ 
à¼õ£èè¢ è£óíñ£è Þ¼ï¢î õ¤ê¤î¢î¤óê¤î¢îó£ù 

ñ«èï¢î¤óð¢ ðô¢ôõó¢ Þóí¢ì£ñõó¢. 
ñ¬ôò¤ô¢ô£î Þìé¢è÷¤½ñ¢ èø¢è¬÷ò´è¢è¤è¢ 
«è£ò¤ô¢ â¿ð¢ðô£ªñù¢ð¬î àô°è¢° 
àíó¢î¢î¤ò Üî¢òï¢îè£ñó£ù Þó£üê¤ñ¢ñð¢ 
ðô¢ôõó¢ Íù¢ø£ñõó¢. èø¢«è£ò¤ô¢è÷¤ù¢ 
º®Åì£ ñù¢ùù£è Þï¢î Þó£üó£ü¦²õóî¢¬î 
â¿ð¢ð¤ò ºîô£ñ¢ Þó£üó£üó¢ ï£ù¢è£ñõó¢. 
Þï¢î ï£ô¢õ¼è¢°ñ¢ îñ¤ö¢ï£´ ªðó¤¶ñ¢ 
èì¬ñð¢ðì¢®¼è¢è¤ø¶. âù¢ø£½ñ¢ 
«è£ê¢ªêé¢èí£¬ó«ò£, ñ«èï¢î¤óð¢ 
ðô¢ôõ¬ó«ò£, Þó£üê¤ñ¢ñ¬ó«ò£ ï¤¬ùî¢¶ð¢ 
ð£ó¢è¢è£î ñè¢è÷¢ Þó£üó£ü¬ó ñì¢´ñ¢ 
Þî¢î¬ù «ïê¤ð¢ð¶ ãù¢? 
 
Ü¶î£ù¢ Þó£üó£ü¼¬ìò àí¢¬ñò£ù 
ªõø¢ø¤. Þù¢¬øè¢°ñ¢ ñè¢è÷£ô¢ 
ï¤¬ùè¢èð¢ð´ñ¢ ï¤¬ôò¤ô¢ õ£ö¢è¤ø£«ó, Üï¢î 
Üö¤õ¤ô¢ô£î õ£ö¢è¢¬èî£ù¢ Þó£üó£üó¤ù¢ 
ñèî¢î£ù ªõø¢ø¤. Üï¢î ªõø¢ø¤¬ò 
Þó£üó£ü¼è¢°ð¢ ªðø¢Áî¢ îï¢î¬õ Üõ¼¬ìò 
è÷é¢è÷ô¢ô. Üõó¢ õ÷ó¢î¢î è¬ôè÷¢; Üõó¢ 
ªðø¢ø¤¼ï¢î ðí¢¹÷¢÷ñ¢; Üõó¶ 
õóô£ø¢Áíó¢¾. 
 
Þó£üó£üó¤ù¢ ðí¢¹÷¢÷î¢î¤ø¢° 
Þó£üó£ü¦²õóî¢¶è¢ èô¢ªõì¢´è«÷ 
ê£ù¢Áè÷£ò¢ ï¤ø¢è¤ù¢øù. «è£ò¤½è¢°î¢ î£ñ¢ 
ªè£´î¢î ªè£¬ìè¬÷è¢ èô¢ô¤ô¢ ªõì¢ì 
Ý¬í ð¤øð¢ð¤î¢î«ð£¶, 'ï£ñ¢ °´î¢îù¾ñ¢ ïñ¢ 
Üè¢èù¢ °´î¢îù¾ñ¢ ïñ¢ ªðí¢´è÷¢ 
°´î¢îù¾ñ¢ ñø¢Áñ¢ °´î¢î£ó¢ °´î¢îù¾ñ¢' 
âù¢Á Üð¢ªð¼ñèù¢ ªê£ô¢ô¤ò¤¼è¢°ñ¢ ð£é¢° 
Þï¢î àôèî¢î¤ù¢ âï¢îè¢ èô¢ªõì¢®½ñ¢ 
è£íº®ò£î ðí¢¹ ªõ÷¤ð¢ð£ì£°ñ¢. 
ñè÷¤ó¢è¢°ê¢ êñî¢¶õñ¢ è£ì¢®ò¤¼è¢°ñ¢ ñ£í¢¹ 
ð£óî¤ò¤ù¢, ð£óî¤î£êù¤ù¢ ð£ìô¢è¬÷î¢î£ù¢ 
ï¤¬ù×ì¢´è¤ù¢øù. Þ¼ðî£ñ¢ Ëø¢ø£í¢®ù¢ 
ªî£ìè¢èè¢ è£ôî¢î¤ô¢Ãìð¢ ªðí¢µó¤¬ñ¬òð¢ 
ªðí¢ êñî¢¶õî¢¬îð¢ ð£ì«õí¢®ò 
ï¤¬ôî£ù¢ Þï¢î ñí¢í¤ô¢ Þ¼ï¢î¶. Ýù£ô¢ 
Ýò¤óñ¢ Ýí¢´èÀè¢° ºù¢ù£ô¢ õ£ö¢ï¢î å¼ 
ªð¼«õï¢îó¢ Üï¢î Þóí¢¬ì»ñ¢ ñ¤è 
Þòô¢ð£èî¢ î£ñ¢ «ð£ø¢ø¤ õ£ö¢ï¢î¬îè¢ 
èô¢ªõì¢ì£è¢è¤è¢ è£ì¢®ò¤¼ð¢ð¶ ªñò¢ê¤ô¤ó¢è¢è 
¬õè¢°ñ¢ àí¢¬ñò£°ñ¢. êñîó¢ññ¢ «ð²ñ¢ Þï¢î 
ï£÷¤ô¢ Ãì Ü¬î «ï£è¢è¤ò ðòíñ¢ Þô¢¬ô. 
Ýù£ô¢ '°´î¢î£ó¢ °´î¢îù¾ñ¢' âù¢ø 
Þó£üó£üó¤ù¢ Ý¬íõó¤, ñù¢ù«ó£´ 
ñè¢è¬÷ åè¢è ï¤Áî¢î¤, Üï¢îê¢ êºî£ò 
ãï¢îô¤ù¢ êñîó¢ññ¢ è£ì¢´è¤ø¶. 
è¬ôð¢ ð¬ìð¢¹è¬÷è¢ è£ôð¢ ð¬ìð¢¹è÷£ò¢ 
à¼õ£è¢è¤î¢ îï¢î Þó£üê¤ñ¢ñ¬ó»ñ¢ 
ªõù¢Áõ¤ì¢ì è¬ôð¢ ªð¼¬ñ¬ò Þó£üó£üó¢ 
ªðø¢øîø¢°è¢ è£óí«ñ Þï¢î 
Þó£üó£ü¦²õóñ¢î£ù¢. è£ë¢ê¤¹óî¢¶ 
Þó£üê¤ñ¢«ñ²õóñ¢ «ð£ô«õ£, î£ó£²óî¢¶ 
Þó£üó£«ü²õóñ¢ «ð£ô«õ£ Þé¢° 
Üø¢¹îñ£ù ê¤ø¢ðé¢è÷¤ô¢¬ô. Þîù¢ èì¢ìì 
Ü¬ñð¢¹è¢Ãì è£ë¢ê¤¹óî¢¶ Þó£üê¤ñ¢«ñ 
²õóî¢î¤ìñ¢ èìù¢ ªðø¢ø¶î£ù¢. âù¢ø£½ñ¢, 
Þî¢î¤¼è¢«è£ò¤ô¤ô¢ àôè Üóé¢è¤ô¢ ¹èö¤ù¢ 
àê¢ê¤ò¤ô¢ ¬õî¢¶ð¢ «ð£ø¢øð¢ð´õîø¢°è¢ 
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è£óíé¢è÷¢ Þô¢ô£ñô¢ Þô¢¬ô. Üï¢îè¢ 
è£óíé¢èÀè¢ªèô¢ô£ñ¢ Ýî¤ò£ò¢, Ü®ð¢ð¬ìò£ò¢ ï¤ø¢ð¶ 
Þó£üó£üó¤ù¢ 'â¬î»ñ¢ ªðó¤î£èê¢ ªêò¢»ñ¢' 
ªð¼ñ¢ðí¢¹î£ù¢. 
 
Þï¢î õ÷£èî¢î¤ô¢ à÷¢÷ ð¤÷¢¬÷ò£ó¢ «è£ò¤½ñ¢ º¼èù¢ 
«è£ò¤½ñ¢ Ü¬îªò£ì¢®ò ñí¢ìðºñ¢, Üñ¢ñù¢ 
«è£ò¤½ñ¢, êð£ñí¢ìðºñ¢ ð¤ø¢è£ôî¢î¬õ. Üõø¢¬øð¢ 
ð£ó¢¬õò¤ô¤¼ï¢¶ Üèø¢ø¤ Þï¢î õ÷£èî¢¬î å¼º¬ø 
ï¤¬ùî¢¶ð¢ ð£ó¢î¢î£ô¢, Üð¢«ð£¶ õ¤÷é¢°ñ¢ 
Þó£üó£ü¦²õóî¢î¤ù¢ ê¤øð¢¹ñ¢ ªð¼¬ñ»ñ¢. ß´ 
Þ¬íòø¢ø Üîù¢ èñ¢ð¦óºñ¢, îù¤î¢îªî£¼ 
â¿ê¢ê¤ò£ò¢ð¢ ªð¼ªõ÷¤ò¤ù¢ ï´«õ, õ¤í¢ ªî£ì 
àòó¢ï¢î Þï¢î õ¤ñ£ùñ¢ Þó£üó£üó¤ù¢ è£ôè¢èù¾. Þ¶ 
«ð£ªô£¼ èì¢ììñ¢ Þï¢î ñí¢í¤ô¢ Þ¶õ¬ó 
õï¢îî¤ô¢¬ô. Þù¤ õóð¢«ð£õ¶ñ¤ô¢¬ô. 
 
âð¢ð®ê¢ªêò¢î£ô¢, â¬îê¢ªêò¢î£ô¢ ªð£¼î¢îñ£è 
Ü¬ñ»«ñ£ Üð¢ð®, Ü¬î º¬ø ð¤øö£¶ ïù¢° 
î¤ì¢ìñ¤ì¢´ê¢ ªêò¢îî£«ô«ò, Þó£üó£ü¦²õóñ¢ 
º¿¬ñò¬ìò£î «ð£¶ñ¢, Þï¢î ï£ì¢®ù¢ ºî¢î£ò¢ð¢ð£ù 
è¬ôê¢ê¤ù¢ùñ£è ñè¤ö¢ï¢¶ ªè£í¢ì£ìð¢ð´è¤ø¶. ðô 
îù¤ê¢ê¤øð¢¹è¬÷è¢ ªè£í¢ì Þï¢îî¢ î¤¼è¢«è£ò¤ô¤ù¢ 
î¬ôò£ò ªð¼¬ñè÷£ò¢ äï¢¬îè¢ Ãøô£ñ¢. åù¢Á 
Þîù¢ õ¤ñ£ùñ¢. Þîù¢ èì¢ìì Ü¬ñð¢¹ àô°è¢«è 
Üî¤êòñ¢. Þù¢ø÷¾ñ¢ õ¤÷é¢è£î ¹î¤ó¢. Þóí¢ì£õ¶, 
ðöï¢îñ¤ö¢ Þôè¢è¤òé¢èÀè¢° Þè¢«è£ò¤ô¤ô¢ 
è¤¬ìî¢î¤¼è¢°ñ¢ ê¤ø¢ð ªõ÷¤ð¢ð£´è÷¢. ïè¢è¦ó «îõó¤ù¢ 
î¤¼è¢èí¢íð¢ð «îõó¢ î¤¼ñøñ¢, «êóñ£ù¢ ªð¼ñ£÷¤ù¢ 
Ýî¤»ô£, ð£óî ªõí¢ð£, ²ï¢îóó¤ù¢ î¤¼ªï£®î¢î£ù¢ 
ñ¬ô î¤¼ð¢ðî¤èñ¢ âù Þï¢î Þôè¢è¤ò õó¤¬ê 
ñèî¢î£ù¶. Íù¢ø£õ¶, Þé¢°÷¢÷ Ýìø¢èóíê¢ 
ê¤ø¢ðé¢è÷¢. Þõø¢¬øð¢ ðóî ï£ì¢®òê¢ ê¤ø¢ðé¢è÷¢ âù¢Á 
Ýìô¢ ðø¢ø¤ Üø¤ò£îõó¢è÷¢ ð¤¬öò£èê¢ ªê£ô¢½õó¢. 
Þõø¢Áè¢°ñ¢ ðóîï£ì¢®òî¢î¤ø¢°ñ¢ â÷¢÷î¢î¬ù 
ªî£ìó¢¹ñ¤ô¢¬ô. Þ¬õ ðóîó¤ù¢ ï£ì¢®ò ê£î¢î¤óñ¢ «ð²ñ¢ 
î£í¢ìõ ôì¢êíð¢ ð°î¤ò¤½÷¢÷ èóí 
Þôè¢èíé¢èÀè¢è£ù, èô¢ô¤ô¢ õ®î¢î õ¤÷è¢èé¢è÷¢. 
îñ¤ö¢ï£ì¢®ô¢ ºîù¢ ºîô£èî¢ î£í¢ìõ 
ôì¢êíî¢¬îî¢ ªî£ìó£èè¢ èô¢ô¤ô¢ õ®î¢î ªð¼¬ñ 
Þó£üó£ü¬ó«ò ê£¼ñ¢. Ýí¢ìõ«ù Ý´õ¶«ð£ô¢ 
Ü¬ñï¢î èóíî¢ªî£ì¼ñ¢ Þï¢î¤ò£õ¤«ô«ò, ãù¢ 
àôèî¢î¤«ô«ò Þ¶ åù¢Áî£ù¢. 
 
ï£ù¢è£õ¶ Þé¢°÷¢÷ æõ¤òé¢è÷¢. ðî¢î£ñ¢ Ëø¢ø£í¢®ù¢ 
õóô£Á «ð²ñ¢ Þï¢î æõ¤òé¢è÷¢ Þó£üó£üó¤ù¢ Þôè¢è¤ò 
ß´ð£ì¢¬ì, êñò àíó¢¬õ, à÷¢÷î¢î¤ù¢ â¿ê¢ê¤è¬÷î¢ 
ªî÷¢÷î¢ ªî÷¤õ£ò¢ ªõ÷¤ð¢ð´î¢¶è¤ù¢øù. äï¢î£õ¶ 
Þé¢°÷¢÷ èô¢ªõì¢´è÷¢. Þ¬õ «ð£ô¢ õ¤ó¤õ£ù 
èô¢ªõì¢´è¬÷, õóô£ø¢Áè¢°ð¢ ðòù¢ î¼ñ¢ ðô 
îèõô¢è¬÷ õöé¢°ñ¢ èô¢ªõì¢´è¬÷î¢ îñ¤öèî¢î¤ù¢ 
«õªøï¢îî¢ î¤¼è¢«è£ò¤½ñ¢ Þî¢î¬ù âí¢í¤è¢¬èò¤ô¢ 
Þî¢î¬ù ï¦÷ñ£ò¢ð¢ ð£ó¢ð¢ð¶ Þòô£¶. Þï¢îè¢ «è£ò¤ô¤ù¢ 
î÷¤ê¢«êó¤è¢ èô¢ªõì¢´ åù¢Á «ð£¶ñ¢. 55.78 ñ¦ì¢ìó¢ 
ï¦÷î¢î¤ô¢ â¿ðî¢¶ Íù¢Á õó¤è÷¤ô¢ 
ªð£ø¤è¢èð¢ðì¢®¼è¢°ñ¢ Þè¢èô¢ªõì¢´, Þè¢«è£ò¤ô¤ô¢ 
ðí¤ò£ø¢ø¤ò 617 Ü½õôó¢è¬÷ð¢ ðø¢ø¤ò îèõô¢è¬÷î¢ 
î¼è¤ø¶. Þ¶ õöé¢°ñ¢ ð¤ø ªêò¢î¤è¬÷ ì£è¢ìó¢. ñ£. 
Þó£êñ£í¤è¢èù£ó¢ õóô£ø¢ø£ò¢¾ ¬ñò Ýò¢õ¤îö£ù 
õóô£Á äï¢î£ñ¢ Þîö¢ õ¤ó¤õ£ù Ýò¢¾ «ï£è¢è¤ô¢ 
èì¢´¬óò£è¢è¤î¢ îï¢¶÷¢÷¶. 
 

Ü÷ð¢ðó¤ò îñ¢ ðí¢¹÷¢÷î¢î£½ñ¢, ºòù¢Á 
º¬ùï¢¶ à¼õ£è¢è¤ò «îõ£ôòé¢è÷¤ù¢ 
êè¢èóõó¢î¢î¤ò£ù Þó£üó£ü¦²õóî¢î£½ñ¢, 
õóô£ø¢¬ø õöé¢è¤ ï¤ø¢°ñ¢ Þè¢«è£ò¤ô¢ 
èô¢ªõì¢´è÷£½ñ¢ è£ôî¢¬î ªõù¢Á ï¤ø¢°ñ¢ 
Þó£üó£üó¤ù¢ ªñò¢ð¢¹è«ö Üõó¶ ªõø¢ø¤ê¢ 
ê£î¬ù. Þï¢î ñèî¢î£ù ªõø¢ø¤¬òð¢ 
ªðø¢ø¤¼è¢°ñ¢ Üï¢î ñ£ñù¤î¼è¢° ï£ñ¢ ªêò¢ò 
«õí¢®ò èì¬ñè÷¢ Þóí¢´í¢´. 
Þ¬ìè¢è£ôî¢î¤ô¢ ¸¬öè¢èð¢ðì¢ì, 
èô¢ªõì¢´è÷¢ èí¢è£ì¢ì£î 'ð¤óèî¦²õóñ¢' 
âù¢ø «î¬õòø¢ø ªðò¬ó Üèø¢ø¤, Þó£üó£üó¢ 
¬õî¢î ªðòó£«ô«ò Þè¢«è£ò¤¬ô 
'Þó£üó£ü¦²õóñ¢' âù¢ø¬öð¢ð¶ 
ºîø¢èì¬ñò£°ñ¢. 
 
Þî¢î¤¼è¢«è£ò¤ô¢ õ÷£èî¢¬îî¢ Éò¢¬ñò£è 
¬õî¢¶è¢ ªè£÷¢õ¶ Þóí¢ì£ñ¢ èì¬ñò£°ñ¢. 
Þï¢î¤òî¢ ªî£ô¢ô¤òô¢ Ü÷õ¦ì¢´î¢ ¶¬ø»ñ¢ 
Þè¢«è£ò¤ô¢ ï¤ó¢õ£èºñ¢, Þé¢° õ¼ñ¢ ñè¢èÀñ¢ 
å¼é¢è¤¬íï¢¶ ºòù¢ø£ô¢ Þ¶ â÷¤î£ò¢ 
º®»ñ¢. î÷¤ê¢«êó¤è¢ èô¢ªõì¢´ àì¢ðìð¢ ðô 
Üó¤ò èô¢ªõì¢´è÷¢ ²ø¢Áê¢ ²õó¢è÷¤ô¢î£ù¢ 
à÷¢÷ù. Þõø¢¬øð¢ ð®è¢èè¢Ãì Þð¢ð°î¤è¢°ð¢ 
«ð£è º®ò£îð® «è£ò¤ô¢ èö¤¾è÷¢ 
Þõ¢õ¤ìî¢¬îð¢ ð£ö¢ð´î¢î¤ õ¼ñ¢ Åöô¢ 
ñ£ø«õí¢´ñ¢. êîòî¢ î¤¼ï£÷¢ 
ªè£í¢ì£´õ¬î õ¤ì Þó£üó£ü¼è¢° ï£ñ¢ 
ªêò¢òè¢Ã®ò ªð¼ï¢ªî£í¢´ Üõó¢ èì¢®ò 
Þï¢î åð¢ðø¢ø è¬ôð¢ «ð¬öò¤ù¢, èì¢ìì 
Üî¤êòî¢î¤ù¢ ²ø¢Á õ÷£èî¢¬îî¢ Éò¢¬ñò£è 
¬õî¢¶è¢ ªè£÷¢õ¶î£ù¢. Üø¤õ¤òô¢ 
«ï£è¢è¤½ñ¢Ãì Þ¶ ºè¢è¤òñ£è¤ø¶. 
 
Þó£üó£üó¤ù¢ ªõø¢ø¤ Þï¢îî¢ 
î¤¼è¢«è£ò¤ªôù¢ø£ô¢, Ü¬îî¢ Éò¢¬ñò£è, 
ò£¼ñ¢ ïìñ£ìè¢ Ã®ò Åöô¤ô¢ ¬õî¢¶è¢ 
ªè£÷¢õ«î ïñ¢ ªõø¢ø¤ò£°ñ¢. Ü¶«õ 
Üñ¢ñù¢ù¼è¢° ï£ñ¢ è£ì¢´ñ¢ ïù¢ø¤»ñ£°ñ¢. 
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à¬ìò£ó¢°®è¢ èô¢ªõì¢´ à¬ìò£ó¢°®è¢ èô¢ªõì¢´ à¬ìò£ó¢°®è¢ èô¢ªõì¢´ à¬ìò£ó¢°®è¢ èô¢ªõì¢´     
å¼ ñ¦÷¢å¼ ñ¦÷¢å¼ ñ¦÷¢å¼ ñ¦÷¢ð£ð£ð£ð£ó¢¬õó¢¬õó¢¬õó¢¬õ    

    
º¬ùõó¢º¬ùõó¢º¬ùõó¢º¬ùõó¢    °ìõ£ò¤ô¢ ð£ô²ð¢ð¤óñí¤òù¢°ìõ£ò¤ô¢ ð£ô²ð¢ð¤óñí¤òù¢°ìõ£ò¤ô¢ ð£ô²ð¢ð¤óñí¤òù¢°ìõ£ò¤ô¢ ð£ô²ð¢ð¤óñí¤òù¢    

 
îñ¤öè õóô£ø¢ø¤ô¢ °ø¤ð¢ð£è «ê£öó¢ õóô£ø¢ø¤ô¢ å¼ 
°ø¤ð¢ð¤ìî¢îè¢è ¬ñô¢èô¢ô£è õ¤÷é¢°õ¶ à¬ìò£ó¢°® 
èô¢ªõì¢ì£°ñ¢. îø¢«ð£¬îò èìÖó¢ ñ£õì¢ìñ¢ 
è£ì¢´ñù¢ù£ó¢°®ò¤ù¢ å¼ ð°î¤ò£è õ¤÷é¢°ñ¢ 
à¬ìò£ó¢°® Üùï¢î¦²õóñ¢ ê¤õ£ôòî¢î¤ô¢ è¼õ¬øò¤ù¢ 
«ñø¢°ð¢¹ø Üî¤ì¢ì£ùî¢î¤ô¢ Þê¢ê£êùñ¢ Þìñ¢ªðø¢Áî¢ 
î¤èö¢è¤ù¢ø¶. «è£Þó£ü«èêó¤õó¢ñó¤ù¢ (ºîô£ñ¢ 
Þó£üó£ü «ê£öù¤ù¢) Þóí¢ì£ñ¢ Ýì¢ê¤ò£í¢´ 
°ø¤è¢èð¢ ªðø¢Á÷¢÷ Þê¢ê£êùî¢î¤¬ù âð¤è¢è¤ó£ð¤è£ 
Þí¢®è£ ªî£°î¤ 21Þô¢ âí¢ 27, èì¢´¬óò£èî¢ îñ¤ö¢ 
åô¤ªðòó¢ð¢«ð£´ Ã®ò (Ýé¢è¤ôî¢î¤ô¢ Ü¬ñï¢î) 
õ¤÷è¢è à¬ó»ìù¢ ªõ÷¤ò¤ì¢ì õóô£ø¢Áð¢ «ðóø¤ëó¢ 
«è.ã.ï¦ôèí¢ì ê£ú¢î¤ó¤ò£ó¢ îñ¢ "«ê£öó¢ õóô£Á" (The 

Cholas) âÂñ¢ Ëô¤ô¢ «ñø¢°ø¤î¢î à¬ìò£ó¢°® 
ê£êùî¢î¤ù¢ Ü®ð¢ð¬ìò¤ô¢ Ýî¤î¢î èó¤è£ôù¢ ªè£¬ô 
ðø¢ø¤ò ªêò¢î¤è¬÷ õ¤õó¤î¢¶÷¢÷£ó¢. Üð¢ð°î¤ò¤ô¢ ²ï¢îóê¢ 
«ê£öù¤ù¢ î¬ôñèÂñ¢ ñ£ñù¢ùù¢ ºîô£ñ¢ Þó£üó£ü 
«ê£öù¤ù¢ Üí¢íÂñ£è¤ò Ýî¤î¢î èó¤è£ôù¤ù¢ 
ªè£¬ô ï¤èö¢õ¤ù¢ ð¤ù¢¹ôî¢î¤ô¢ ñ¶ó£ï¢îè àî¢îñ 
«ê£öù¤ù¢ ¶«ó£èñ¢ Þ¼ï¢î¤¼è¢è «õí¢´ñ¢ âù¢ø 
è¼î¢¬î õô¤»Áî¢î¤»÷¢÷£ó¢. Þè¢è¼î¢«î ñ¶ó£ï¢îè 
àî¢îñê¢ «ê£öù¢ ñ¦¶ ãø¢øð¢ªðø¢ø è÷é¢èñ£è 
Ü¬ñï¢î¶. 
 
õóô£ø¢Á Üø¤ëó¢è÷¤ù¢ è¼î¢¶è¢è÷¢õóô£ø¢Á Üø¤ëó¢è÷¤ù¢ è¼î¢¶è¢è÷¢õóô£ø¢Á Üø¤ëó¢è÷¤ù¢ è¼î¢¶è¢è÷¢õóô£ø¢Á Üø¤ëó¢è÷¤ù¢ è¼î¢¶è¢è÷¢    
 
ð¤ø¢è£ôê¢ «ê£öó¢ õóô£Á âÂñ¢ Ëô¤¬ù â¿î¤ò 
î¤.¬õ.êî£ê¤õ ðí¢ì£óî¢î£ó¢ «ðó£ê¤ó¤òó¢ ï¦ôèí¢ì 
ê£ú¢î¤ó¤ò£ó¤ù¢ è¼î¢¶è¢° ñ£Áðì¢´ Ýî¤î¢î èó¤è£ôù¢ 
ªè£¬ô ï¤èö¢õ¤ô¢ àî¢îñê¢ «ê£öù¢ ðé¢è÷¤ð¢¹ 
Þ¼ï¢î¤¼è¢è Þòô£ªîù¢ð¬î õô¤»Áî¢¶è¤ø£ó¢. 
Þ¼ð¢ð¤Âñ¢ ê£ú¢î¤ó¤ò£ó¤ù¢ è¼î¢¶è¢è¬÷ 
ñÁî¢¶¬óð¢ðîø¢è£ù ªî÷¤õ£ù ê£ù¢Áè÷¢ âî¬ù»ñ¢ 
Üõó¢ ºù¢¬õè¢èõ¤ô¢¬ô. 1971ñ¢ Ýñ¢ Ýí¢´ 
ªõ÷¤õï¢î ªêù¢¬ù õ¤õ£è£ùï¢î£ èô¢Öó¤ ñôó¤ô¢ 
Þó£üó£ü «ê£öù¢ ðø¢ø¤ò èì¢´¬ó åù¢ø¤¬ù õ¬óï¢î 
Ýó¢.õ¤.ê¦ù¤õ£êù¢ âù¢ð£ó¢ Ýî¤î¢î èó¤è£ôù¢ 
ªè£¬ôò¤ù¢ ð¤ù¢¹ôî¢î¤ô¢ ªêòô¢ðì¢ìõó¢è÷¢ 
Ü¼í¢ªñ£ö¤»ñ¢ (Þó£üó£üÂñ¢) Üõù¶ îñè¢¬è 
°ï¢î¬õ»ñ¢î£ù¢ âù¢ð¬î õô¤»Áî¢¶õ«î£´ ðô 
«è÷¢õ¤è¢ è¬íè¬÷»ñ¢ â¿ð¢ð¤ îù¢ è¼î¢¶è¢è¬÷ 
ñÁð¢ðõó¢èÀè¢° Ü¬øÃõ½ñ¢ õ¤´î¢¶÷¢÷£ó¢. 
ê¦ù¤õ£êù¢ Üõó¢è÷¤ù¢ è¼î¢¶è¢è¬÷ õù¢¬ñò£è 
ñÁè¢°ñ¢ ì£è¢ìó¢ è.î.î¤¼ï£¾è¢èó² Üõó¢è÷¢ 
Ü¼í¢ªñ£ö¤ Ýò¢¾î¢ªî£°î¤ âÂñ¢ èì¢´¬óî¢ ªî£°ð¢¹ 
Ëªô£ù¢ø¤ô¢ àî¢îñ «ê£öÂè¢° âï¢î õ¤îî¢î¤½ñ¢ 
Þè¢ªè£¬ôò¤ô¢ ªî£ìó¢¹ Þô¢¬ô âù¢Áñ¢ 
ªè£¬ôò£÷¤è¬÷è¢ èí¢´ð¤®ð¢ðî¤ô¢ î£ñîñ¢ ãø¢ðì¢´ 
Þó£üó£üù¤ù¢ Þóí¢ì£ñ¢ Ýì¢ê¤ò£í¢®ô¢î£ù¢ 
èí¢´ð¤®è¢è Þòù¢ø¶ âù¢Áñ¢ ð¤ó£ñíó¢è÷£è¤ò 
ªè£¬ôò£÷¤è¬÷ ñÂî¼ñ ê£î¢î¤óî¢î¤ù¢ 
Ü®ð¢ð¬ìò¤ô¢ Üóêù¢ îí¢ì¬ù 
ªè£´î¢î¤¼ð¢ð£«ùòù¢ø¤ ªè£¬ô îí¢ì¬ù 
Ü÷¤î¢î¤¼è¢è Þòô£¶ âù¢Áñ¢ îù¢ è¼î¢¶è¢è¬÷ ðô 
ê£ù¢Áè÷¤ù¢ Ü®ð¢ð¬ìò¤ô¢ Ãø¤»÷¢÷£ó¢. 
Þõ¢õø¤ëó¢è¬÷î¢ îõ¤ó «ñ½ñ¢ ðô õóô£ø¢Á 

Ýò¢õ£÷ó¢èÀñ¢ Ýó¢õôó¢èÀñ¢ ñ¶ó£ï¢îè 
àî¢îñ «ê£ö¬ùè¢ °ø¢øõ£÷¤ âù¢Áñ¢ Þô¢¬ô 
âù¢Áñ¢ îé¢è÷¢ îé¢è÷¢ «è£íé¢è÷¤ô¢ 
â´î¢¶¬óî¢¶÷¢÷ùó¢. Ýù£ô¢ Þõó¢è÷¢ ò£¼ñ¢ 
ªî÷¤ï¢î ê£ù¢Áè«÷£´ îé¢è÷¢ è¼î¢¶è¢è¬÷ 
ªñò¢ð¢ð¤è¢è Þòôõ¤ô¢¬ô. 
 
¹î¤ù ¹î¤ù ¹î¤ù ¹î¤ù Ýê¤ó¤òó¢è÷¢ ð£ó¢¬õò¤ô¢..Ýê¤ó¤òó¢è÷¢ ð£ó¢¬õò¤ô¢..Ýê¤ó¤òó¢è÷¢ ð£ó¢¬õò¤ô¢..Ýê¤ó¤òó¢è÷¢ ð£ó¢¬õò¤ô¢..    
 
"ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢" âù¢ø õóô£ø¢Áð¢ 
¹î¤ùî¢î£ô¢ îñ¤öèî¢î¤ô¢ îí¤ò£î å¼ 
õóô£ø¢Á î£èî¢¬î ãø¢ð´î¢î¤î Üñóó£ù 
èô¢è¤ (Þó£.è¤¼û¢íÍó¢î¢î¤) Üõó¢è÷¢ Ýî¤î¢î 
èó¤è£ôù¢ ªè£¬ô ï¤èö¢¬õ ¬ñòñ£è 
Ü¬ñî¢¶ ¹î¤ùî¢¬îð¢ ð¬ìî¢¶è¢ 
è£ì¢®ò«î£´ Üî¤ô¢ ªè£¬ôò¤ù¢ 
ð¤ù¢¹ôî¢î¤ô¢ ªêòô¢ðì¢ìõó¢è÷¢ âù áè¤è¢èî¢ 
îè¢èõó¢è÷£è õóô£ø¢Áð¢ ð£î¢î¤óé¢è÷¢ 
ê¤ô¬ó»ñ¢ èø¢ð¬ùð¢ ð£î¢î¤óé¢è÷¢ ê¤ô¬ó»ñ¢ 
àôõõ¤ì¢´ àí¢¬ñò£ù °ø¢øõ£÷¤ ò£ó¢ 
âù¢ð¬î õ£êèó¢è«÷ áè¤î¢¶ Üø¤õ£ó¢è÷£è 
âù¢Á îù¢ º®¬õ»ñ¢ Ãø¤ê¢ ªêù¢Á÷¢÷£ó¢. 
â¿î¢¶ê¢ ê¤î¢îó¢ ð£ô°ñ£óù¢ Üõó¢è÷¢  Ýî¤î¢î 
èó¤è£ôù¢ ªè£¬ôò¤¬ù«ò º®õ£èè¢ 
ªè£í¢´ è®¬è âù¢ø ªðòó¤ô¢ 
¹î¤ùªñ£ù¢ø¤¬ùð¢ ð¬ìî¢î «ð£¶ñ¢ 
ªè£¬ôò£÷¤è÷£ù ð¤ó£ñíó¢èÀè¢° 
ð¤ù¢¹ôî¢î¤ô¢ ªêòô¢ðì¢ìõù¢ ñ¶ó£ï¢îè 
àî¢îñê¢ «ê£öù¢î£ù¢ âù¢ð¬î îù¢ â¿î¢î¤ù¢ 
õù¢¬ñò¤ù£ô¢ ï¤Áõ¤»÷¢÷£ó¢. ¹î¤ùé¢è÷¢ 
õóô£ø¢Á Ýò¢¾è¢°î¢ 
¶¬íï¤ø¢èñ£ì¢ì£ªõù¤Âñ¢ Ýî¤î¢î 
èó¤è£ôù¢ ªè£¬ô¬òð¢ ªð£Áî¢îõ¬ó 
«ðó£ê¤ó¤òó¢ ï¦ôèí¢ì ê£ú¢î¤ó¤ò£ó¢ èí¢ì 
º®¾ ¹î¤ùð¢ ð¬ìð¢ð£÷ó¢èÀè¢° 
Ü®î¢î÷ñ£ò¢ Ü¬ñï¢î¶ âù¢ð¶ 
ñì¢´ñô¢ô£ñô¢ ñ¶ó£ï¢îè àî¢îñê¢ «ê£ö¬ù 
°ø¢øõ£÷¤ò£è«õ ºù¢ù¤¼î¢î¤ùó¢ 
âù¢ð¶î£ù¢ àí¢¬ñ. 
 
à¬ìò£ó¢°®è¢ èô¢ªõì¢´à¬ìò£ó¢°®è¢ èô¢ªõì¢´à¬ìò£ó¢°®è¢ èô¢ªõì¢´à¬ìò£ó¢°®è¢ èô¢ªõì¢´    
 
Ýî¤î¢î èó¤è£ôù¢ ªè£¬ôðø¢ø¤è¢ °ø¤ð¢ð¤´ñ¢ 
õóô£ø¢Áê¢ ê£êùñ£ù à¬ìò£ó¢°® 
èô¢ªõì¢®ù¢ õ£êèî¢î¤¬ù Þù¤ è£í¢«ð£ñ¢. 
 
"ú¢õú¢î¤ ÿ «è£ ó£ü«èêó¤õó¢ñó¢è¢° ò£í¢´ 
2 Ýõ¶ õìè¬ó ð¤óñ«îòñ¢ ÿ 
õ¦óï£ó£òí ê¶ó¢«õî¤ ñé¢èôî¢¶ ªð¼é¢°ø¤ 
ªð¼ñè¢èÀè¢° êè¢èóõó¢î¢î¤ ÿºèñ¢ 
ð£í¢®ò¬ùî¢ î¬ôªè£í¢ì èó¤è£ô 
«ê£ö¬ùè¢ ªè£ù¢Á ¶«ó£è¤è÷£ù 
«ê£ñù¢............................................... îñ¢ð¤ 
óõ¤î£êù£ù ðë¢êõù¢ ð¤óñ¢ñ£î¤ó£üÂñ¢ 
Þõù¢øñ¢ð¤ ðó«ñú¢õóù¢ Ýù Þ¼º®ê¢ 
«ê£ö ð¤óñ¢ñ£î¤ó£üÂñ¢ Þõó¢è÷¢ àìð¢ð¤øï¢î 
ñ¬ôòÛó£Âñ¢ Þõó¢è÷¢ îñ¢ð¤ñ£¼ñ¢ Þõó¢è÷¢ 
ñè¢è÷¤´ñ¢ Þõó¢ ð¤óñ£í¤ñ£ó¢ ªðø¢ø£Àñ¢ 
Þ........................ó£ñî¢îñ¢ 
«ðóð¢ðù¢ ñ£ó¤´ñ¢ Þõó¢è÷¢ ñè¢è÷¤ìñ¢ 
Þõó¢èÀè¢°ð¢ ð¤÷¢¬÷ °´î¢î ñ£ñù¢ñ£ó¤´ñ¢ 
î£«ò£´ìð¢ ð¤øï¢î ñ£ñù¢ ñ£ñù¢ñ£ó¤´ñ¢ 
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Þõó¢è÷¢ àìð¤øï¢î ªðí¢è¬÷ «õì¢ì£ó¤ù¾ñ¢ Þõó¢è÷¢ 
ñè¢è¬÷ «õì¢ì£ó¤ù¾ñ¢ Ýè Þõ¢õ¬ùõó¢ 
(ºì¬ñ)»ñ¢ ïñ¢ Ý¬íè¢°ó¤òõ£Á ªè£ì¢ìÎó¢ ð¤óñ¢ñ 
ÿó£üÂñ¢ ¹÷¢÷ñé¢èôî¢¶ êï¢î¤ó«êèó ðì¢ì¬ù»ñ¢ 
ªðøî¢îï¢«î£ñ¢. î£é¢èÀñ¢ Þõó¢è÷¢ èí¢è£í¤«ò£´ñ¢ 
Þõó¢è÷¢ ªê£ù¢ùõ£Á ïñ¢ Ý¬íè¢°ó¤òõ£Á 
°®«ò£´ °®ªðÁñ¢ õ¤¬ôè¢° õ¤ø¢Áî¢îôî¢î¤´è 
Þ¬õ °¼è£®è¢è¤ö£ù¢ â¿î¢¶ âù¢Á Þð¢ðó¤²õóÞ 
ÿºèî¢î¤ù¢ «ñø¢ðì¢ì ñ¬ôòÛó£ù¢ Ýù 
ð£ð¢ðùê¢«êó¤ «óõî£ê è¤óñõ¤î¢îÂñ¢ Þõù¢ ñèÂñ¢ 
Þõù¢ø£ò¢ ªðó¤ò ïé¢¬èê¢ê£í¤»ñ¢ Þñ¢Íõó¤¶ñ¢ Ýù 
ï¤ôñ¢ ÿ õ¦óï£ó£òù ê¶ó¢«õî¤ ñé¢èôî¢¶ ñ¤ð¢ð¤ì£¬è 
«îõñé¢èôñ¢ Ýù ðì¢®ô ï¤ôñ¢ ÿõ¦óï£ó£òí 
ê¶ó¢«õî¤ ñé¢èôî¢¶ ê¬ðò£ó¢ ðè¢èô¢ ªõí¢¬íÎó¢ 
ï£ì¢´ ªõí¢¬íÎ¼¬ìò£ù¢ ïè¢èù¢ 
Üóõ¬íò£ù£ù ðô¢ôõ ºî¢î¬óò ñèù¢ ðóîù£ù 
õ¤ò£öèüñô¢ôð¢ ðô¢ôõ¬óò«ùù¢ Þï¢ï¤ôñ¢ ðöñ¢ð® 
Þóí¢«ì ºè¢è£«ô å¼ñ£¾ñ¢ Üèñ¬ù ÝÁñ¢ Ýè 
Þï¢ï¤ôºñ¢ Þñ¢ñ¬ù»ñ¢ Ëø¢ªø£¼ðî¢î¤ 
¼èöë¢² ªð£ù¢ °´î¢¶ õ¤¬ôªè£í¢ ®õ¢×ó¢ 
î¤¼õùï¢î¦ú¢õóî¢¶ ðì¢ì£óèó¢ «è£ò¤ô¤«ô Þõ¢õ£ì¢¬ì 
«ñûï£òø¢Á ï£òø¢Áè¢è¤ö¬ñ ªðø¢ø ¹óì¢ì£ê¤ ë£ù¢Á 
êï¢î¤ó£î¤î¢îõó¢ Ýö¢õ£ó¢ «è£ò¤ô¢ ºù¢¹ Íõ£ò¤óî¢î¼ 
Ëø¢Áõù£ù ï¤¬ôòñ¢ðôî¢¶ îí¢í¦ó¢ Üì¢´ñ¢ 
ð¤ó£ñíù¢ å¼õÂè¢° ï¤ê 
îñ¢ ð® ï£ö¤ ªïô¢½ñ¢ Ýì¢¬ìõì¢ìñ¢ å¼ è£èñ¢ ï¤êîñ¢ 
ðî¤¬ùõó¢ ð¤ó£ñíó¢ àí¢ðîø¢° Ýè ðî¤ù£Á ÞõÁ÷¢ 
äõó¢ ê¤õ«ò£è¤è÷¢ àí¢í¾ñ¢ ¬õî¢«îù¢ 
Ü¬óòù¢ ðóîù¢ Ýù õ¤ò£öèüñô¢ô 
ðô¢ôõ¬óò«ùù¢ Þîó¢ññ¢ óû¤è¤ù¢ø ñè£ê¬ðò£ó¢ 
ÿð£îé¢è÷¢ âù¢ î¬ô «ñôù" 
 
à¬ìò£ó¢°® èô¢ªõì¢´ °ø¤ð¢ð¤´ñ¢ «è£ à¬ìò£ó¢°® èô¢ªõì¢´ °ø¤ð¢ð¤´ñ¢ «è£ à¬ìò£ó¢°® èô¢ªõì¢´ °ø¤ð¢ð¤´ñ¢ «è£ à¬ìò£ó¢°® èô¢ªõì¢´ °ø¤ð¢ð¤´ñ¢ «è£ 
Þó£ü«èêó¤õó¢ñó¢ ò£ó¢?Þó£ü«èêó¤õó¢ñó¢ ò£ó¢?Þó£ü«èêó¤õó¢ñó¢ ò£ó¢?Þó£ü«èêó¤õó¢ñó¢ ò£ó¢?    
 
«ê£öð¢ ªð¼ñù¢ùó¢è÷¢ ñ£ø¤ñ£ø¤ ¹¬ùï¢¶ ªè£÷¢Àñ¢ 
Þó£ü«èêó¤, ðó«èêó¤ âÂñ¢ ðì¢ìé¢è÷¤ô¢ åù¢ø£ù 
«è£Þó£ü«èêó¤ âùî¢ ªî£ìé¢°ñ¢ Þè¢èô¢ªõì¢´ê¢ 
ê£êùî¢î¤ô¢ ñù¢ùù¢ ªðò«ó£, ªñò¢è¢è¦ó¢î¢î¤«ò£ Þô¢ô£î 
è£óíî¢î£ô¢ Ýî¤î¢î èó¤è£ôù¢ ªè£¬ô ï¤èö¢¾è¢°ð¢ 
ð¤ù¢¹ Þó£ü«èêó¤ âùð¢ ðì¢ìñ¢ Ìí¢ì «ê£ö 
ñù¢ùó¢è÷¢ ðôó¤ô¢ ò£¼¬ìò ê£êùñ£è¾ñ¢ Þ¶ 
Þ¼è¢èô£ñ¢ âù¢ø º®õ¤¬ù ï£ñ¢ ªè£÷¢÷ º®ï¢î£½ñ¢, 
Þè¢èô¢ªõì¢®ô¢ °ø¤è¢èð¢ªðÁñ¢ °¼è£® è¤ö£ù¢ âù¢ø 
«ê£öð¢ ªð¼ï¢îóî¢¶ Ü½õôù¢ ñ£ñù¢ùù¢ Þó£üó£ü 
«ê£öù¤ù¢ Ü½õôù¢ âù¢ð¬îð¢ ð¤ø ê£êùé¢è÷¢ 
â´î¢¶¬óð¢ðî£ô¢ Þê¢ê£êùñ¢ ºîô£ñ¢ Þó£üó£ü 
«ê£öù¤ù¢ Þóí¢ì£ñ¢ Ýì¢ê¤ò£í¢®ô¢ ªð£ø¤è¢èð¢ªðø¢ø 
ê£êù«ñ âù¢ð¶ ªî÷¤¾. «ñ½ñ¢ Þê¢ê£êùî¢î¤ù¢ 7 
Ýñ¢ õó¤ò¤ô¢ °ø¤è¢èð¢ªðÁñ¢ Þõ¢õ£ì¢¬ì «ñû ï£òø¢Á 
ë£ò¤ø¢Áè¢è¤ö¬ñ ªðø¢ø Ìóì¢ì£î¤ ï£÷¢ âù¢ø 
õ£ù¤¬ôè¢ °ø¤ð¢¹ Þó£üó£ü«ê£öù¤ù¢ 
Ýì¢ê¤è¢è£ôî¢î¤ô¢ ï¤èö¢ï¢î °ø¤ð¢¹ âù¢ðî£ô¢, 
Þê¢ê£êùñ¢ ºîô£ñ¢ Þó£üó£ü«ê£öù¤ù¢ 
Ýì¢ê¤è¢è£ôî¢î¤ô¢ ªð£ø¤è¢èð¢ªðø¢ø¶ âù¢ð¶ äòñ¢ î¤ó¤¹ø 
àÁî¤ò£è¤ù¢ø¶. 
 
    
ê£êùñ¢ °ø¤ð¢ð¤´ñ¢ Þóí¢´ Ýí¢´ê£êùñ¢ °ø¤ð¢ð¤´ñ¢ Þóí¢´ Ýí¢´ê£êùñ¢ °ø¤ð¢ð¤´ñ¢ Þóí¢´ Ýí¢´ê£êùñ¢ °ø¤ð¢ð¤´ñ¢ Þóí¢´ Ýí¢´è÷¢è÷¢è÷¢è÷¢    
 
«ñ«ô èí¢ì Þè¢èô¢ªõì¢´ê¢ ê£êùî¢î¤ô¢ 
°ø¤è¢èð¢ªðÁñ¢ 'ú¢õú¢î¤ ÿ «è£ó£ü«èêó¤õó¢ñÂè¢° 

ò£í¢´ 2 Ýõ¶ . . . ' âù¢ø ÿºèñ¢ 
ÜÂð¢ðð¢ªðø¢ø ªî£ìè¢èð¢ð°î¤ °ø¤ð¢ð¤´ñ¢ 
Ýí¢´ñ¢, ãö£õ¶ õó¤ò¤ô¢ à÷¢÷ 'Þõ¢õ£ì¢¬ì 
«ñû ï£òø¢Á ë£ò¤ø¢Áè¢è¤ö¬ñ ªðø¢ø 
Ìóì¢ì£î¤ ë£ù¢Á' âù¢ø õ¤ò£ö èüñô¢ôù¢ 
âù¢ð£ù¢ Üøè¢èì¢ì¬÷ ¬õî¢î ï£¬÷è¢ 
°ø¤ð¢ð¤´ñ¢ Ýí¢´ñ¢ å«ó Ýí¢´ Üô¢ô. 
«ðó£ê¤ó¤òó¢ ï¦ôèí¢ì ê£ú¢î¤ó¤ò£ó¢ Þõ¢õ¤¼ 
ï¤èö¢¾èÀñ¢ å«ó Ýí¢®ô¢ ï¤èö¢ï¢î¬õ âù¢ø 
è¼î¢î¤ô¢ îñ¢ èì¢´¬óò¤¬ù õ¬óï¢¶÷¢÷£ó¢. 
 
èô¢ªõì¢®ô¢ °ø¤è¢èð¢ªðÁñ¢ «ñû ï£òø¢Á 
(ê¤î¢î¤¬ó ñ£îî¢¶) Ìóì¢ì£î¤ õ¤í¢ñ¦ù¢ Ã®ò 
ë£ò¤ø¢Áè¢è¤ö¬ñ âù¢ð¶ åð¢ð¦ì¢´ Ýí¢´è¢ 
èíè¢è¦ì¢®ù¢ð® (Indian Epimeries) è¤.ð¤ 986 
ãð¢óô¢ 23 Ýñ¢ ï£÷¤¬ùè¢ °ø¤ð¢ðî£°ñ¢. 
âù«õ ºîô£ñ¢ Þó£üó£üù¤ù¢ ÿºèñ¢ è¤.ð¤ 
986 Üô¢ô¶ 987 Þô¢ à¬ìò£ó¢°® 
ê¬ð«ò£¼è¢° ÜÂð¢ðð¢ªðø¢Á, ð¤ù¢«ð è¤.ð¤ 
988 Þô¢ õ¤ò£ö èüñô¢ôù¢ âù¢ø îù¤ò£ó¤ù¢ 
Þê¢ê£êùñ¢ ðî¤¾ ªðø¢Á÷¢÷¶. 
 
    
Þó£üó£üù¤ù¢ ê£êùñù¢ÁÞó£üó£üù¤ù¢ ê£êùñù¢ÁÞó£üó£üù¤ù¢ ê£êùñù¢ÁÞó£üó£üù¤ù¢ ê£êùñù¢Á    
 
Þè¢èô¢ªõì¢´ê¢ ê£êùî¢¬î ºîù¢º¬øò£è 
Ýò¢¾è¢° â´î¢¶è¢ ªè£í¢ì ê£ú¢î¤ó¤ò£ó¢ 
Üõó¢èÀñ¢, ð¤ù¢¹ Þê¢ê£êùî¢¬îð¢ ðø¢ø¤ð¢ 
«ðê¤ò Üø¤ëó¢è÷¢ Ü¬ùõ¼ñ¢ Þ¶ Þó£üó£ü 
«ê£öù¤ù¢ «ïó¤¬ìò£ù Ý¬í¬ò 
ªõ÷¤ò¤´ñ¢ ê£êùñ¢ âù¢Áñ¢, Þê¢ê£êùñ¢ ðî¤¾ 
ªðø¢ø«ð£¶î£ù¢ Ýî¤î¢î èó¤è£ôù¢ ªè£¬ô 
èí¢´ð¤®è¢èð¢ ªðø¢Á °ø¢øõ£÷¤è÷¤ù¢ 
à¬ì¬ñè÷¢ ¬èð¢ðø¢øð¢ ªðø¢øù âù¢Áñ¢ 
è¼î¤, ªè£¬ô ðø¢ø¤ò îé¢è÷¢ îé¢è÷¢ 
è¼î¢¶è¢è¬÷ ºù¢¬õî¢¶÷¢÷ùó¢. Þ¶ 
îõø£°ñ¢. à¬ìò£ó¢°® èô¢ªõì¢´ê¢ 
ê£êùî¢î¤ô¢ è£íð¢ªðÁñ¢ ºîô¢ ï£ù¢° õó¤è÷¢ 
è¤.ð¤.986 Üô¢ô¶ 987 Þô¢ (Þó£üó£ü 
«ê£öù¤ù¢ Þóí¢ì£ñ¢ Ýí¢®ô¢) õ¦óï£ó£òíê¢ 
ê¶ó¢«õî¤ ñé¢èôî¢¶ê¢ (à¬ìò£ó¢°®) 
ê¬ð«ò£¼è¢° ñù¢ùù¤ìñ¤¼ï¢¶ ÜÂð¢ðð¢ 
ªðø¢ø å¼ ÜÂñî¤è¢ è®î«ñ Ý°ñ¢. 
Üè¢è®îñ¢ å¼ ï¤ô õ¤ø¢ð¬ù Ýõíî¢î¤ô¢ 
«ñø¢«è£÷£èè¢ è£ì¢ìð¢ªðø¢Á÷¢÷«îòù¢ø¤, 
Ü¶«õ °ø¢øõ£÷¤è÷¢ ðø¢ø¤ Üó² â´î¢î º®¾ 
ðø¢ø¤ò Ý¬íòù¢Á. è¤.ð¤ 988Þô¢ îù¤ïðó¢ 
å¼õó¢ à¬ìò£ó¢°® «è£ò¤½è¢° ¬õî¢î 
Üøè¢èì¢ì¬÷¬òð¢ ðø¢ø¤»ñ¢, Üîø¢è£è õ£é¢èð¢ 
ªðø¢ø ï¤ôé¢è÷¢ ðø¢ø¤»ñ¢ õ¤õó¤ð¢ð«î 
Þê¢ê£êùñ¢ âù¢ðî£ô¢ Þî¬ù Þó£üó£ü 
«ê£öù¤ù¢ «ïó¤¬ìò£ù Üó²ê¢ ê£êùñ¢ âùè¢ 
ªè£÷¢÷ô¢ îõø£°ñ¢. 
 
 
èô¢ªõì¢¬ìð¢ ªð£ø¤èô¢ªõì¢¬ìð¢ ªð£ø¤èô¢ªõì¢¬ìð¢ ªð£ø¤èô¢ªõì¢¬ìð¢ ªð£ø¤î¢îõó¢ ò£ó¢?î¢îõó¢ ò£ó¢?î¢îõó¢ ò£ó¢?î¢îõó¢ ò£ó¢?    
 
'ªõí¢¬íÎó¢ ï£ì¢´ ªõí¢¬í 
Î¼¬ìò£ù¢ ïè¢èù¢ Üóõ¬ùò£ù£ù 
ðô¢ôõ ºî¢î¬óòù¢ ñèù¢ ðóîù£ù õ¤ò£ö 
èüñô¢ôð¢ ðô¢ôõ¬óò«ùù¢ Þï¢ï¤ôºñ¢ 
Þñ¢ñ¬ù»ñ¢ Ëø¢ªø£¼ðî¢î¤¼ èöë¢² 
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ªð£ù¢°´î¢¶ õ¤¬ô ªè£í¢´ Þõ¢×ó¢ 
î¤¼õùï¢î¦ú¢õóî¢¶ ðì¢ì£óèó¢ «è£ò¤ô¤«ô Þõ¢õ£ì¢¬ì 
«ñû ï£òø¢Á ë£ò¤ø¢Áè¢è¤ö¬ñ ªðø¢ø Ìóì¢ì£î¤ ë£ù¢Á 
êï¢î¤ó£î¤î¢îõó¢ Ýö¢õ£ó¢ ºù¢¹ Íõ£ò¤óî¢¶ 
ÜÁËø¢Áõù£ù ï¤¬ôòñ¢ðôî¢¶ îí¢í¦ó¢ Üì¢´ñ¢ 
ð¤ó£ñíù¢ å¼¼õÂè¢° ï¤êîñ¢ ð® ï£ö¤ ªïô¢½ñ¢ 
Ýì¢¬ì õì¢ìñ¢ å¼ è£²ñ¢, ï¤êîñ¢ ñî¤¬ùõó¢ ð¤ó£ñíó¢ 
àí¢ðîø¢°ñ¢, Ýè ðî¤ù£Á ÞõÁ÷¢ äõó¢ ê¤õ«ò£è¤è÷¢ 
àí¢í¾ñ¢ ¬õî¢«îù¢ Ü¬óòù¢ ðóîù¢ Ýù õ¤ò£ö 
èüñô¢ô ðô¢ôõ¬óò«ùù¢, îó¢ññ¢ óþ¤è¢è¤ù¢ø 
ñè£ê¬ðò£ó¢ ÿð£îé¢è÷¢ âù¢ î¬ô«ñôù' âù¢ø 
èô¢ªõì¢´ê¢ ê£êùð¢ ð°î¤ò¤ô¢, '¬õî¢«îù¢ Ü¬óòù¢ 
ðóîù¢ Ýù õ¤ò£ö èüñô¢ô ðô¢ôõ¬ó ò«ùù¢', 
'îó¢ññ¢ óþ¤è¢è¤ù¢ø ñè£ê¬ðò£ó¢ ÿð£îé¢è÷¢ âù¢ 
î¬ô«ñôù' âùè¢ è£íð¢ªðÁñ¢ õó¤è÷¢ ñ¤èî¢ 
ªî÷¤õ£è îù¤ïðó¢ å¼õó£ô¢ Þê¢ê£êùñ¢ ðî¤¾ 
ªêò¢òð¢ªðø¢ø¶ âù¢ð¬îè¢ è£ì¢® ï¤ø¢è¤ù¢øù. 
 
î¤¼ªõí¢¬í ïô¢Öó¤¬ùê¢ ê£ó¢ï¢î Üóõ¬ùò£ù¢ 
ðô¢ôõºî¢î¬óòù¢ ñèù¢ ðóîù¢ âÂñ¢ õ¤ò£ö 
èüñô¢ô ðô¢ôõ¬óòù¢ ÿ õ¦óï£ó£òí ê¶ó¢«õî¤ 
ñé¢èôî¢¶ î¤¼õùï¢î¦ú¢õóñ¢ âÂñ¢ «è£ò¤ô¤ô¢ îí¢í¦ó¢ 
ðï¢î½è¢è£è¾ñ¢ ðî¤¬ùï¢¶ «ðó¢ ê¤õ«ò£è¤è÷¢ àì¢ðì¢ì 
ê¤õð¤ó£ñíó¢ àí¢ðîø¢è£è¾ñ¢ 2 1/4 «õô¤ 2 ñ£ 
ï¤ôî¢¬î»ñ¢ ÝÁ ñ¬ùè¬÷»ñ¢ 112 èöë¢² ªð£ù¢ 
°´î¢¶ õ£é¢è¤ Üøè¢ªè£¬ìò£è Ü÷¤î¢î£ù¢. 
Üîø¢è£èî¢ î¤¼è¢«è£ò¤ô¤ô¢ èô¢ªõì¢ì£èð¢ ðî¤¾ 
ªêò¢òð¢ ªðø¢ø«î Þê¢ê£êùñ£°ñ¢. Þê¢ê£êùî¢î¤ø¢°ó¤ò 
èó¢î¢î£ î¤¼ªõí¢¬íïô¢Öó¢ ðóîù¢ âÂñ¢ õ¤ò£ö 
èüñô¢ô ðô¢ôõ¬óò«ù Üù¢ø¤ ñ£ñù¢ùù¢ 
Þó£üó£üù¢ Üô¢ô âù¢ð¬î ßí¢´ «ï£è¢°îô¢ 
«õí¢´ñ¢. 
 
ê£êùñ¢ °ø¤ð¢ð¤´ñ¢ ï¤ôñ¢ê£êùñ¢ °ø¤ð¢ð¤´ñ¢ ï¤ôñ¢ê£êùñ¢ °ø¤ð¢ð¤´ñ¢ ï¤ôñ¢ê£êùñ¢ °ø¤ð¢ð¤´ñ¢ ï¤ôñ¢    
 
Þê¢ê£êùñ¢ Þóí¢«ì ºè¢è£ô¢ «õô¤ 1 ñ£ ï¤ôî¢¬î»ñ¢, 
Üèñ¬ù Ý¬ø»ñ¢ õ£é¢è¤òî£èè¢ °ø¤è¢è¤ù¢ø¶. õ¤ò£ö 
èüñô¢ôù£ô¢ Þ¬õò¬ùî¢¶ñ¢ ÿðó£ï¢îè õ¦óï£ó£òí 
ê¶ó¢«õî¤ ñé¢èôî¢¶ ªð¼é¢°ø¤ ñè£ê¬ð«ò£ó¤ìñ¤¼ï¢¶ 
õ£é¢èð¢ ªðø¢ø¶ âù¢ð¬î Þê¢ê£êùî¢î¤ù¢ Ýø£ñ¢ õó¤ 
'ê¬ðò£ó¢ ðè¢èô¢' âù¢Á ªî÷¤õ£è à¬óè¢è¤ù¢ø¶. 
ðè¢èô¢ âÂñ¢ ãö£ñ¢ «õø¢Á¬ñ à¼¹ ðø¢ø¤ «ê£öó¢ 
èô¢ªõì¢ªì£ù¢Á (SII, VI, 356) "ò£ù¤õó¢ ðè¢èô¢ 
õ¤¬ôè¢°è¢ ªè£í¢´¬ìòù" âù¢Á ÃÁõ¬î 
«ï£è¢°ñ¢«ð£¶ Þé¢° ï¤ôî¢¬î õ¤ø¢ø¶ ªð¼é¢°ø¤ 
ê¬ð«ò âù¢ð¶ àÁî¤ò£è¤ù¢ø¶. ÿõ¦óï£ó£òí 
ê¶ó¢«õî¤ñé¢èôñ¢ ð¤óñ«îòñ£è¾ñ¢, Ü¶ ªð¼é¢°ø¤ 
ªð¼ñè¢è÷¢ ï¤¼õ£èî¢î¤ø¢°ó¤ò å¼ 
ê¶ó¢«õî¤ñé¢èôñ£è¾ñ¢ î¤èö¢ï¢î¶ âù¢ð¬î 
Þê¢ê£êùî¢î¤ù¢ ºîô¢õó¤ ªî÷¢÷î¢ ªî÷¤õ£è 
à¬óè¢è¤ù¢ø¶. 
 
ï¤ôî¢¬îî¢ îù¤ïðó¢ å¼õó¤ù¢ Üøè¢èì¢ì¬÷è¢è£è õ¤ø¢ø 
ªð¼é¢°ø¤ ñè£ê¬ð«ò£ó¢ Üï¢ï¤ôî¢î¤ù¢ ºù¢¬ùò 
õóô£ø¢¬ø «ñø¢ð® õ¤ø¢ð¬ùê¢ ê£êùî¢î¤ô¢ 
°ø¤ð¢ð¤ì¢´÷¢÷ùó¢. Ýî¤î¢î èó¤è£ô¬ùè¢ ªè£ù¢ø Þó£ü 
¶«ó£è¤è÷¢, Üõó¢è÷¤ù¢ î£òî¢î£ó¢è÷¢, ªï¼é¢è¤ò 
àøõ¤ùó¢è÷¢ Ýè¤«ò£¼¬ìò ï¤ôé¢è÷¢ º¿õ¶ñ¢ ºù¢¹ 
Üó² Ý¬íè¢° ãø¢ð ÿðó£ï¢îè õ¦ó ï£ó£òí 
ê¶ó¢«õî¤ ñé¢èôî¢¶ ªð¼é¢°ø¤ ñè£ê¬ðò£ô¢ 
¬èòèð¢ð´î¢îð¢ ªðø¢Á, Üõó¢è÷¢ ªð£Áð¢ð¤ô¢ 
Üï¢ï¤ôé¢è÷¢ º¿õ¶ñ¢ Þ¼ï¢¶÷¢÷¶. Þ¶ âï¢î «ê£ö 

Üóêó¤ù¢ Ý¬íò¤ù¢ «ðó¤ô¢ âð¢«ð£¶ 
¬èòèð¢ð´î¢îð¢ ªðø¢ø¶, Üï¢î ï¤ôé¢è÷¤ù¢ 
Ü÷¾ âõ¢õ÷¾ âù¢ðù «ð£ù¢ø õ¤õóé¢è÷¢ 
Þê¢ê£êùî¢î¤ô¢ °ø¤è¢èð¢ðìõ¤ô¢¬ô. 
Üê¢ªêò¢î¤è÷¢ ê¬ð«ò£ó¢ Ýõíî¢î¤½ñ¢, Üó² 
Ýõíé¢è÷¤½ñ¢ ðî¤¾ ªðø¢ø ªêò¢î¤è÷£°ñ¢. 
 
ªè£¬ôè¢ °ø¢øñ¢ ¹ó¤ï¢îõó¢è÷¢, î£òî¢î£ó¢, 
àøõ¤ùó¢ âùð¢ ðôó¤ìñ¤¼ï¢¶ñ¢ 
¬èòèð¢ð´î¢îð¢ ªðø¢Á ê¬ðò¤ù¢ 
«ñø¢ð£ó¢¬õò¤ô¢ Þ¼ï¢î ï¤ôé¢è÷¤ô¢ å¼ 
ð°î¤ò£è Þ¼ï¢î ñ¬ôòÛó£ù¢ «óõî£ê è¤óñ 
õ¤î¢îù¢, Üõù¢ ñèù¢, Üõù¢ î£ò¢ ªðó¤ò 
ïé¢¬èê¢ ê£ù¤ âù¢ø Íõó¤ù¢ à¬ì¬ñò£ù 2 
1/4 «õô¤ 1 ñ£ ï¤ôñ¢, Üèñ¬ù Ýè¤òõø¢¬ø 
ñì¢´«ñ 112 èöë¢² ªð£ù¢ õ¤¬ôò£èð¢ 
ªðø¢Áè¢ ªè£í¢´ õ¤ò£ö èüñô¢ôÂè¢° 
õ¤ø¢øùó¢. âù«õî£ù¢ Üï¢ï¤ôî¢î¤ù¢ ºï¢¬îò 
àó¤¬ñò£÷ó¢ ðø¢ø¤ò õ¤õóé¢è¬÷ 
Þè¢èô¢ªõì¢´ê¢ ê£êùî¢î¤ô¢ 
°ø¤ð¢ð¤ì¢´÷¢÷ùó¢. 
 
°ø¢øõ£÷¤è÷¤ù¢ àì¬ñ âù Üó² 
¬èòèð¢ð´î¢î¤ò ï¤ôé¢è¬÷ ê¬ð«ò£ó¢ 
õ¤ø¢ð¬ù ªêò¢õîø¢è£è Þ¼ 
èí¢è£ù¤ð¢ð£÷ó¢è¬÷ ñ£ñù¢ùù¢ ºîô£ñ¢ 
Þó£üó£üù¢ îù¢ Þóí¢ì£ñ¢ Ýì¢ê¤ò£í¢®ô¢ 
ï¤òñ¤î¢î£ù¢. ªè£ì¢¬ìÎó¢ ð¤óñ¢ñÿó£üù¢, 
¹÷¢÷ñé¢èôî¢¶ êï¢î¤ó«êèó ðì¢ìù¢ Ýè¤ò 
Þ¼õ¼ñ¢ Üð¢ðí¤¬ò «ñø¢ªè£÷¢÷¾ñ¢, 
ÿõ¦óï£ó£òí ê¶ó¢«õî¤ñé¢èôî¢¶ ªð¼é¢°ø¤ 
ñè£ê¬ð«ò£ó¢ Üï¢ï¤ôé¢è¬÷ õ¤ø¢Á Üõ¢×ó¢ 
ï¤î¤ò¤ô¢ «êó¢è¢è «õí¢´ñ¢ (îôî¢î¤´è) âù¢Áñ¢ 
ÿºèñ¢ (Ý¬ùè¢è®îñ¢) 
ÜÂð¢ð¤ò¤¼ï¢î¬îî¢î£ù¢ Þê¢ê£êùñ¢ 
ºø¢ð°î¤ò¤ô¢ ºï¢¬îò ÜÂñî¤ò£è¾ñ¢, 
«ñø¢«è£÷£è¾ñ¢ ²ì¢´è¤ù¢ø¶. 
 
Þõ¢õ£Á °ø¤ð¢ð¤ìð¢ ªðø¢Á÷¢÷ ÿºèî¢î¤¬ù 
ê£ú¢î¤ó¤ò£ó¢ Üõó¢è÷¢ Þó£üó£üù¤ù¢ 
Þóí¢ì£ñ¢ Ýì¢ê¤ò£í¢®ô¢î£ù¢ °ø¢øñ¢ 
èí¢´ð¤®è¢èð¢ ªðø¢øî£è¾ñ¢, °ø¢øõ£÷¤è÷¤ù¢ 
ï¤ôé¢è÷¢ ¬èòèð¢ð´î¢îð¢ ªðø¢øî£è¾ñ¢ 
è¼¶õ¶ ãø¢¹¬ìòîù¢Á. Þê¢ê£êùî¢î¤ô¢ 
°ø¢øõ£÷¤è÷¢ èí¢´ð¤®è¢èð¢ ªðø¢ø¶ ðø¢ø¤«ò£, 
Üõó¢è÷¤ìñ¤¼ï¢¶ ¬èòèð¢ð´î¢îð¢ ªðø¢ø 
ï¤ôé¢è÷¤ù¢ º¿ õ¤õóé¢è«÷£ ðî¤¾ ªêò¢òð¢ 
ªðøõ¤ô¢¬ô âù¢ð¬î «ï£è¢°îô¢ «õí¢´ñ¢. 
²ï¢îó «ê£öó¤ù¢ Ýì¢ê¤è¢ è£ôî¢î¤«ô£, 
ñ¶ó£ï¢îè àî¢îñ «ê£öó¤ù¢ Ýì¢ê¤è¢ 
è£ôî¢î¤«ô£ ¬èòèð¢ ð´î¢îð¢ ªðø¢ø 
ï¤ôé¢è¬÷ð¢ ð¤ù¢ù£÷¤ô¢ ê¬ð«ò£ó¢ Þ¼õó¢ 
èí¢è£í¤ð¢ð¤ô¢ õ¤ø¢ðîø¢°ó¤ò àó¤¬ñ¬ò 
Þó£üó£üù¢ õöé¢è¤ò¬îî¢î£ù¢ Þê¢ê£êùñ¢ 
°ø¤ð¢ð¤´è¤ù¢ø¶. Üõ¢õ£¬í¬ò ªðø¢ø áó¢ 
ê¬ð«ò£ó¢ Üîù¢ð¤ù¢¹ åù¢Á Üô¢ô¶ Þóí¢´ 
Ýí¢´è÷¢ èö¤î¢¶ õ¤ø¢ð¬ù ªêò¢î å¼ ê¤Á 
ÃÁ ï¤ôñ¢ ðø¢ø¤«ò Þê¢ê£êùñ¢ «ð²è¤ù¢ø¶. 
°ø¢øõ£÷¤è÷¤ù¢ ï¤ôé¢è¬÷è¢ ¬èòèð¢ð´î¢î 
Þó£üó£üù¢ õöé¢è¤ò Íô Ý¬íò£è Þï¢î 
ÿºèî¢¬îè¢ è¼î¤òî£ô¢î£ù¢ ðô õóô£ø¢Áè¢ 
°öð¢ðé¢è¬÷ Ýò¢õ£÷ó¢è÷¢ êï¢î¤è¢è «ïó¢ï¢î¶. 
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ªè£¬ôò£÷¤èÀñ¢ ²ø¢øî¢î£¼ñ¢ªè£¬ôò£÷¤èÀñ¢ ²ø¢øî¢î£¼ñ¢ªè£¬ôò£÷¤èÀñ¢ ²ø¢øî¢î£¼ñ¢ªè£¬ôò£÷¤èÀñ¢ ²ø¢øî¢î£¼ñ¢    
 
à¬ìò£ó¢°®è¢ (ÿðó£ï¢îè ê¶ó¢«õî¤ ñé¢èôî¢¶ 
î¤¼õùï¢î¦ú¢õóî¢¶è¢) èô¢ªõì¢´ Ýî¤î¢î èó¤è£ô¬ùè¢ 
ªè£ù¢ø ¶«ó£è¤è÷¢ ñø¢Áñ¢ Üõó¢îñ¢ àøõ¤ùó¢è÷¢ ðø¢ø¤ 
ð¤ù¢õ¼ñ£Á °ø¤è¢è¤ù¢ø¶. 
 
"ð£í¢®ò¬ùî¢ î¬ôªè£í¢ì èó¤è£ô «ê£ö¬ùè¢ 
ªè£ù¢Á ¶«ó£è¤è÷£ù «ê£ñù¢ . . . . øñ¢ð¤ óõ¤î£êù£ù 
ðë¢êõù¢ ð¤óñ£î¤ ó£üÂñ¢ Þõù¢ øñ¢ð¤ ðó«ñú¢õóù¢ 
Ýù Þ¼º®ê¢ «ê£öð¤óñ£î¤ó£üÂñ¢, Þõó¢è÷¢ 
àìð¢ð¤øï¢î ñ¬ôòÛó£Âñ¢, Þõó¢è÷¢ îñ¢ð¤ñ£¼ñ¢ 
Þõó¢è÷¢ ñè¢è÷¤½ñ¢, Þõó¢ ð¤óñ£í¤ñ£ó¢ ªðø¢ø£Àñ¢, Þ . . 
. . . ó£ñî¢îñ¢ «ðóð¢ðñ¢ ñ£ó¤´ñ¢, Þõè÷¢ ñè¢è÷¤´ñ¢, 
î£«ò£´ìð¢ ð¤øï¢î ñ£ñù¢ ñ£ñù¢ñ£ó¤´ñ¢ Þõè÷¢ 
àìð¢ð¤øï¢î ªðí¢è¬÷ «õì¢ì£ó¤ù¾ñ¢, Þõè÷¢ 
ñè¢è¬÷ «õì¢ì£ó¤ù¾ñ¢ Ýè Þõ¢õ¬ùõó¢ 
º¬ì¬ñ»ñ¢ . . . " âù¢Á ÃÁñ¢ èô¢ªõì¢´ê¢ 
ªêò¢î¤ò¤¬ù Ýö¢ï¢¶ «ï£è¢°ñ¢«ð£¶ «ê£ñù¢, Üõù¢ 
îñ¢ð¤ óõ¤î£êù£ù ðë¢êõù¢ ð¤óñ£î¤ó£üù¢, Üõù¢ îñ¢ð¤ 
ðó«ñú¢õóù¢ Ýù Þ¼º®ê¢ «ê£öð¢ ð¤óñ£î¤ó£üù¢ 
Ýè¤ò Íõó¢ ñì¢´«ñ Ýî¤î¢î èó¤è£ô¬ùè¢ ªè£ù¢ø 
¶«ó£è¤è÷¢ âù¢ð¶ñ¢, ñø¢ø Ü¬ùõ¬ó»ñ¢ 
Þè¢èô¢ªõì¢´ ÃÁñ¢«ð£¶ Þõè÷¢ (Þõó¢è÷¢) âù¢ø 
ªê£ô¢«ô£´ ªî£ìó¢õî£ô¢ Üõó¢è÷¢ °ø¢øõ£÷¤è«÷£´ 
àøõ¤ù¢º¬øò¤ô¢ ªî£ìó¢¹¬ìòõó¢è÷¢ ñì¢´«ñ 
âù¢ð¶ñ¢ ¹ôù£è¤ù¢ø¶. 
 
Þê¢ê£êùî¢î¤ô¢ õ¤ø¢èð¢ªðø¢ø ï¤ôî¢î¤ø¢°ó¤òõù£ù 
ñ¬ôòÛó£ù£ù ð£ð¢ðùê¢«êó¤ «óõî£ê è¤óñ õ¤î¢îù¢ 
âù¢ð£ù¢ ªè£¬ôò£÷¤è÷¢ Íõ¼¬ìò îñ¢ð¤ âù¢ð¶ñ¢, 
Üõù¢ ªè£¬ôò¤ô¢ ß´ðì¢ìõù¢ Üô¢ôù¢ âù¢ð¶ñ¢ 
ïù¢° õ¤÷é¢°ñ¢. î£òî¢î£ó¢ Ü¬ùõ¼ñ¢ 
°ø¢øº¬ìòõó¢è«÷ âù¢ø Ü®ð¢ð¬ìò¤ô¢î£ù¢ Üõù¶ 
ï¤ôºñ¢ Üõù¢ °´ñ¢ðî¢î£ó¢ ï¤ôºñ¢ Þé¢° 
õ¤ø¢ð¬ùè¢°÷¢÷£ù¶, âù«õ ªè£¬ôò¤ô¢ «ïó®î¢ 
ªî£ìó¢¹¬ìòõó¢è÷£ù «ê£ñù¢, óõ¤î£êù¢, 
ðó«ñú¢õóù¢ Ýè¤ò Íõ¼¬ìò ï¤ôñ¢ ðø¢ø¤«ò£ 
Üô¢ô¶ Üèñ¬ùè÷¢ ðø¢ø¤«ò£ Þè¢èô¢ªõì¢®ô¢ 
õ¤ø¢ð¬ù ï¤ôñ£èð¢ «ðêð¢ ªðøõ¤ô¢¬ô âù¢ð¶ñ¢ 
°ø¤ð¢ð¤ìî¢ îè¢èî£°ñ¢. 
 
ð¤óñ£î¤ó£üù¢ âÂñ¢ õ¤¼¶ Üóêù£ô¢ àòó¢ï¤¬ô 
õè¤è¢°ñ¢ (ªð¼ï¢îóî¢¶ Ü½õôó¢) Üï¢îíó¢èÀè¢° 
ñì¢´«ñ õöé¢èð¢ ªðÁõî£°ñ¢. Þé¢°è¢ ªè£¬ôè¢ 
°ø¢øõ£÷¤ò£èè¢ Ãøð¢ ªðø¢ø¤¼è¢°ñ¢ Íõó¤ô¢ «ê£ñù¢ 
ªðø¢ø õ¤¼¶ð¢ ªðòó¢ èô¢ªõì¢®ô¢ ê¤¬îï¢¶÷¢÷¶. 
Þóí¢ì£ñõù¢ óõ¤î£êù£ù ðë¢êõù¢ ð¤óñ£î¤ó£üù¢; 
Íù¢ø£ñõù¢ ðó«ñú¢õóù£ù Þ¼º®ê¢ «ê£ö 
ð¤óñ£î¤ó£üù¢. ðë¢êõù¢ ð¤óñ£î¤ó£üù¢ âù¢ø õ¤¼¶ 
ðë¢êõó¢ âù Ü¬öè¢èð¢ªðÁñ¢ ð£í¢®ò Üóêó¢è÷¢ 
îé¢è÷¢ ð¤ó£ñí Üî¤è£ó¤èÀè¢° Ü÷¤è¢°ñ¢ õ¤¼î£°ñ¢. 
Þ¼º®ê¢ «ê£ö ð¤óñ£î¤ó£üù¢ âù¢ø õ¤¼¶ «ê£öð¢ 
«ðóóêù£ô¢ õöé¢èð¢ ªðø¢øî£°ñ¢. Þõ¢õ¤¼õó¢ 
õ¤¼¶è¬÷ ¬õî¢¶ «ï£è¢°ñ¢«ð£¶ ºîô£ñõù£è¤ò 
«ê£ñù¢ ï¤ê¢êòñ¢ ð£í¢® ï£ì¢´ ð¤óñ£î¤ó£üù¢ õ¤¼¶ 
ªðø¢øõù£è«õ Þ¼ï¢î¤¼î¢îô¢ «õí¢´ñ¢. 

 
Ýî¤î¢î èó¤è£ôù¤ù¢ ªè£¬ôè¢°ó¤ò î¤ì¢ìñ¢ 
ð£í¢®ò ï£ì¢®«ô«ò à¼õ£ù¶ âù¢ð¶ 
î¤í¢íñ¢. ªè£¬ô»í¢ì Ýî¤î¢î èó¤è£ôù¢ 
îù¢ èô¢ªõì¢´è¢è÷¤ô¢ "õ¦óð£í¢®òù¢ 
î¬ôªè£í¢ì «è£ð¢ðó«èêó¤ õó¢ñù¢" âùè¢ 
Ãø¤è¢ ªè£÷¢õ¬î Ýó£ò¢ï¢î ï¦ôèí¢ì 
ê£ú¢î¤ó¤ò£ó¢ èó¤è£ôù¢ õ¦óð£í¢®òù¤ù¢ 
î¬ô¬òî¢ ¶í¢®î¢î¤¼è¢è ñ£ì¢ì£ù¢ âù¢Áñ¢. 
Üõ¬ù ªõø¢ø¤ ªè£í¢ì¬î«ò Þõ¢õ£Á 
°ø¤ð¢ð¤ì¢®¼ð¢ð£ù¢ âù¢Áñ¢ ÃÁè¤ø£ó¢ (6). 
Ýù£ô¢ ï¦ôèí¢ì ê£ú¢î¤ó¤ò£ó¢ ñ¬øõ¤ø¢°ð¢ 
ð¤ù¢¹ Üí¢¬ñò¤ô¢ âê£ôñ¢ (õ¤¿ð¢¹óñ¢ 
õì¢ìñ¢) âÂñ¢ áó¤ô¢ ¹¬î»í¢´ ªõ÷¤ð¢ðì 
ºîô£ñ¢ Þó£«üï¢î¤ó «ê£öù¤ù¢ ªêð¢«ðì¢´î¢ 
ªî£°î¤ò¤ô¢ Ýî¤î¢î èó¤è£ôù¢ ð£í¢®òù¤ù¢ 
î¬ô¬òè¢ ªè£ò¢¶, å¼ èö¤ò¤ô¢ ªê£¼è¤, 
îë¢ê£×ó¢ Üóí¢ñ¬ù õ£ò¤ô¤ô¢ ïì¢´ 
¬õî¢î£ù¢ âù¢Á ÃÁè¤ø¶ (7), «ð£ó¢î¢ 
îó¢ñî¢¬î»ñ¢ ñ¦ø¤ Ýî¤î¢î èó¤è£ôù¢ ªêò¢î 
Üì£î ªêò½è¢°ð¢ ðö¤ î¦ó¢è¢°ñ¢ õ¬èò¤ô¢î£ù¢ 
Þè¢ªè£¬ô ï¤èö¢ï¢¶÷¢÷¶. 
 
ÿðó£ï¢îè õ¦óï£ó£òí ê¶ó¢«õî¤ ñé¢èôî¢î¤ô¢ 
(à¬ìò£ó¢°®ò¤ô¢) ð¤øï¢¶ ð£í¢®ò 
ñù¢ùó¢è÷¤ìºñ¢ «ê£öð¢ «ðóóêó¢è÷¤ìºñ¢ 
àòó¢ï¤¬ô Ü½õôó¢è÷£è õ¤÷é¢è¤ò 
àìù¢ð¤øï¢«î£ó¢ Íõ¼ñ¢ îé¢è÷¢ î¤ì¢ìñ¢ 
ï¤¬ø¾ø¢ø ð¤ø°, Üõó¢è÷¢ ï¤ê¢êòñ¢ «ê£ö 
ï£ì¢®ô¢ Þ¼ï¢î¤¼è¢è õ£ò¢ð¢«ð Þô¢¬ô. 
Ü¶¾ñ¢ ð£í¢®ò Üó²è¢è£è Þê¢ªêò¬ôê¢ 
ªêò¢ò ºù¢õï¢îõó¢è÷¢ ð£í¢®ò ï£ì¢®ô¢ 
Üô¢ô¶ Üõó¢èÀè¢°ê¢ ê£ó¢¹¬ìò «èó÷ 
ï£ì¢®ø¢°ê¢ ªêù¢Á ê¤ø¤¶ è£ôñ£õ¶ 
î¬ôñ¬ø¾ õ£ö¢è¢¬è õ£ö¢ï¢î¤¼è¢è 
«õí¢´ñ¢. Üõó¢è÷¶ î£òî¢î£¼ñ¢, ªï¼é¢è¤ò 
àøõ¤ùó¢èÀñ¢ ¹ôñ¢ ªðòó¢ï¢¶ ªêù¢ø¤¼è¢è 
«õí¢´ñ¢. Üîù£ô¢î£ù¢ «ê£ö Üó² 
Üõó¢èÀ¬ìò ï¤ôî¢¬î»ñ¢ 
Üèñ¬ùè¬÷»ñ¢ ¬èòèð¢ð´î¢î¤ 
Þ¼ï¢î¤¼è¢è¤ø¶. Þï¢ï¤èö¢¾ ²ï¢îó «ê£öó¤ù¢ 
ÞÁî¤ ï£ì¢è÷¤«ô£ Üô¢ô¶ ñ¶ó£ï¢îè àî¢îñ 
«ê£öù¢ º®Å®ò ê¤ù¢ù£ì¢è÷¤«ô£ ï¤èö¢ï¢î 
ªêòô£è Þ¼è¢è «õí¢´ñ¢ âù¢ðî¤ô¢ 
äòñ¤ô¢¬ô. 
 
ñ¶ó£ï¢îè àî¢îñ «ê£öù¤ù¢ Ýì¢ê¤º¬ø, 
Üõù¢ð£ô¢ ñ£ñù¢ùù¢ Þó£üó£ü«ê£öù¢ 
ªè£í¢ì ªð¼ñî¤ð¢¹, îù¢ ¹îô¢õù¢ 
Þó£«üï¢î¤ó «ê£öÂè¢° ñ¶ó£ï¢îèù¢ âùð¢ 
ªðòó¢ Åì¢® Ü¬öî¢î¶, ªêñ¢ð¤òù¢ ñ£«îõ¤ò£ó¢ 
Þó£üó£ü «ê£öù¢ð£ô¢ «ðóù¢¹ ªè£í¢´ 
ÜõÂìù¢ õ£ö¢ï¢î¶ Ýè¤ò õóô£ø¢Á 
ï¤èö¢¾è÷¤ù¢ ê£ù¢ø£î£óé¢è¬÷ Ýö¢ï¢¶ñ¢ 
Ãó¢ï¢¶ñ¢ «ï£è¢°«õ£ñ£ò¤ù¢ Üõù¢ñ¦¶ 
ªè£¬ôð¢ðö¤ ªè£÷¢÷ô¢ âõ¢õ¬èò¤½ñ¢ 
ãø¢¹¬ìòî£è£¶. 
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Þó£üó£ü «ê£öù¢ °ø¢øñ¢ ªêò¢î ð¤ó£ñíó¢è¬÷ 
ªè£ô¢ô£¶ õ¤´î¢î£ù¢ âù¢ð¶ñ¢ ê£ù¢Áè÷¢ Þù¢ø¤ 
Ãøð¢ªðÁñ¢ Ãø¢ø£°ñ¢. Üõù¶ î£¬íî¢ 
î¬ôõù£ù è¤¼û¢íù¢ Þó£ñù£ù ºñ¢º®ê¢ 
«ê£ö ð¤óñ¢ñó£òù¢ «ð£ó¢è¢è÷î¢î¤ô¢ «ð£ó¤ì¢ìõ«ù, 
Þó£üó£üù¢ «ñ¬ôê¢ ê£Àè¢è¤ò ñù¢ùù¢ 
êî¢î¤ò£ê¢êó¤òÂìù¢ «ð£ó¤ì¢ì¬îè¢ ÃÁñ¢ 
ê£Àè¢è¤ò ï£ì¢´ èô¢ªõì¢´è¢è÷¢ Üõù¢ 
Üï¢ï£ì¢®ô¢ ð¤ó£ñíó¢è¬÷è¢ ªè£ù¢øõù¢ âù¢Á 
°ø¤ð¢ð¤´è¤ù¢øù. âù«õ Üõù¢ è£ôî¢î¤ô¢ 
ð¤ó£ñíó¢è÷¢ õ£ª÷´î¢¶ð¢ «ð£ó¢ ªêò¢õ¶ñ¢, 
ð¤ó£ñíó¢è¬÷ð¢ «ð£ó¤ô¢ ªè£ô¢õ¶ñ¢ Þòô¢ð£è 
ï¬ìªðø¢ø ªêòô¢è÷£è«õ Þ¼ï¢¶÷¢÷ù. 
Üõ¢õ¬èò¤ô¢ «ï£è¢°ñ¢«ð£¶ Þó£üó£ü «ê£öù¢ 
ñ¦¶ õ¦í¢ðö¤ ²ñî¢¶õ¶ õóô£ø¢Á Ü®ð¢ð¬ìò¤ô¢ 
ãø¢¹¬ìòî£è£¶. 
 
à¬ìò£ó¢°® èô¢ªõì¢´ê¢ ê£êùñ¢ âù¢ð¶ 
Ýî¤î¢î èó¤è£ô¬ùè¢ ªè£¬ô ªêò¢îõó¢è÷¢ ò£õó¢ 
âù¢ð¬î å¼ õó¤ò¤ô¢ ÃÁñ¢ å¼ 
èô¢ªõì¢«ìòù¢ø¤ Üè¢ªè£¬ô ðø¢ø¤ò ð¤ø 
ªêò¢î¤è¬÷«ò£ Üô¢ô¶ Üõó¢èÀè¢° ªè£´è¢èð¢ 
ªðø¢ø îí¢ì¬ù ðø¢ø¤«ò£ õ¤õó¤è¢°ñ¢ 
ê£êùñ£è£¶. îù¤ ïðó¢ å¼õó¢ 
(ªõí¢¬íÎ¼¬ìò£ó¢ ðóîù¢ âÂñ¢ õ¤ò£ö èü 
ñô¢ôù¢) î£ù¢ õ£é¢è¤ò ï¤ôñ¢ ðø¢ø¤»ñ¢, ¬õî¢î 
Üøè¢ªè£¬ì ðø¢ø¤»ñ¢ ðî¤¾ ªêò¢î 
ê£êù«ñò£°ñ¢. 
 
°ø¤ð¢¹è÷¢°ø¤ð¢¹è÷¢°ø¤ð¢¹è÷¢°ø¤ð¢¹è÷¢    
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Copper Plates, by Dr.R.Nagasamy, Bulletin DE 1' Ecole 
Francaise, D'Extreme Orieyt, Tome LXXVI, Paris, 1987, 
p.14. 

 

 
 

 
 

 
 

 

 

 
 

 
 

 
 

 

 
 

 

 

îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤    

• ó£üó£üù¢ Ü¬ñî¢î¤¼è¢°ñ¢ 
êí¢¯êó¢ «è£ò¤ô¢î£ù¢ 
àôè¤«ô«ò êí¢̄ ê¼è¢è£ù 
ªðó¤ò «è£ò¤ô¢. 

• Þï¢î Ýôòî¢î¤ù¢ ï¤ó¢õ£è  
Ü½õôó£è Þ¼ï¢îõó¢ 
ªð£ò¢¬èï£´ è¤öõù¢ 
Ýî¤î¢îù¢ Åó¤òù£ù 
ªîù¢ùõù¢ Íî¢î «õ÷£÷ù¢. 

• î¤¼è¢«è£õ¤ô¢ 
èô¢ªõì¢´è÷¤ô¢ ðî¤õ£è¤»÷¢÷  
î¤¼ð¢ðî¤òñ¢ õ¤í¢íð¢ð¤î¢î 
ð¤ì£óó¢èÀ÷¢ ðõùð¤ì£óÂñ¢ 
å¼õó¢ 

• «è£ò¤½è¢°ê¢ ªê£ï¢îñ£è 
ï¤ôé¢è÷¢ Þôé¢¬è, Ýï¢î¤óñ¢, 
èó¢ï£ìè£, «èó÷£ Ýè¤ò 
ñ£ï¤ôé¢è÷¤½ñ¢ à÷¢÷ù. 

 

 
Dr Kudavoil Balasubramaniam is a walking 
encycloepedia on Chola history and has many 
publications and findings of inscriptions to his credit. 
His lectures on the Big Temple and on his treatise, 
‘Thevarams from Inscriptions’ is a treat to hear.  
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Palk Strait to Gulf of Mannar- An 
Archaeological Exploration 

 
Dr. T.Satyamurthy 

                                                                    

Introduction 
 

Alexander Rea conducted archaeological 
excavation (1903-04) at Adichchanallur, District 
Tuttukudi and had recorded that the findings 
there were very unique and felt that all cultural 
assemblages in the far south had its origin or 
influence from here only. Scholars like Kennedy 
K.A.R. had discussed in detail and concluded 
that all such assemblages like megalithic burials 
can even be regarded as an overflow of from 
south India. According to Maloney C.T. even the 
experimentation in the early state formation 
especially between regions of the far south of 
the peninsular India and Sri Lanka situated on 
both the sides of the Palk straits have many 
common features. 
 S.K.Sitrambalam of Sri Lanka had taken for 
study the urn burial site of Pomparippu, south of 
Mannar and found striking similarity in between 
them and such sites in Madurai, Thirunelveli and 
Ramanathapuram Districts.  
 
While Pomparippu holds the Iron Age key of far 
South the archaeological site Mantai, District 
Mannar, Sri Lanka had yielded artefacts from 
Palaeolithic Age to 17th century AD and they are 
analogous to the findings in the main land. The 
cultural oneness of Sri Lanka and the far south 
of India derives one to probe whether the travel 
route even during the Iron Age period and later 
was through water way or by Land. A thorough 
examination is made here with the available 
archaeological and numismatic evidences to 
trace the sea passages used by sailing ships in 
ancient times to cross the area which separate 
Sri Lanka from India. 
 
A cursory look at the sketch map illustrates the 
problems of navigation in the above area. 
Separating the gulf of Mannar on the south from 
the strait on the north is a chain of islands, 
reefs, shoals and shallows, consisting of island of 
Mannar, Ramar Bridge also known as Adam’s 
bridge,  the island of Pamban and Ramesvaram. 
 

 

 
 
The geographical  location that connect the Indian 
main land and Sri Lanka  which are culturally  
united in early period are known as Palk 
Strait(India) and the Gulf of Mannar (Sri Lanka). 
Not to scale 
 
 

Significantly the strait is flanked by two 
ancient temples Ramanatha temple and 
Thirukedeswaram temple on Indian and 
Sri Lanka Sides respectively. In Indian 
side it attains importance because of its 
association with Ramayana epic and 
equally on the other side also the Mantai 
is significant as the place is associated 
with Mandothari, the daughter of Mayon 
the spouse of Ravana. In fact the place 
name Mantai may be a variation of 
Mandothari. 
 
However place Mantai is found in Tamil 
Saiva literature especially in the songs of 
Thirujnana Sambhandar and 
Sundaramurti Nayanar of 7th-8th century 
AD. Again Manickavasakar the author of 
Thiruvasakam refers to Siva here as 
conferring Boon on Vandothari 
(Mandothari) consort of Ravana which is 
found corroborated by place name 
already suggested. Thirujnasambandar 
describes Thirukedeswaram as 
Mattottam a mango groove on beach, 
but more vivid description figures in 
Sundaramurti Nayanar songs. He 
mentions the place as located on the 
banks of the Palari River and inundated 
by the water of Bay of Bengal. 
 
With the available Tamil epigraphical 
records both in Tamil Nadu and Sri 
Lanka, it can be concluded that the 
Cholas contributed much for the 
enlargement of temple there. It was 
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known as Rajarajeswaram and the town was 
named as Rajarajapuram. It was as good as the 
Brhadisvara temple at Thanjavur. Many 
munificent gifts of Bronzes were made by Cholas 
to Thirukedeswaram. The Chola inscription from 
Puncheri speaks much about the glory of this 
temple and the kings of Sri Lanka patronized it 
until the Portuguese and western power had 
empowered Sri Lanka. The European Companies 
had converted the Thirukedeswaram Temple and 
the adjoining Mantai site into a fortified defence 
Head Quarters. 
 
Another Siva temple referred to by these Saiva 
saints in Tamil Devaram hymns is the rock cut 
temple Thirukonesvaram at the western Sri 
Lanka. Sekizhar in his Periyapuranam hints 
about their visit to these places but had not 
indicated the route. As crossing the ocean was a 
taboo in religious literature the availability of 
land pathway cannot be ruled out. 
 

It is clear from the above that both the ends at 
Palk Straits in India and the Gulf of Mannar at 
Sri Lanka were culturally united and could have 
contacts through these ends only from 
Ramayana period to that of late medieval period. 
Had they used the Ramar Palam known as 
Adam’s Bridge or naval Boat to reach the other 
end? Was it possible to navigate safely in 
between these ends? These are some of the 
problems that require our probe.  
  
Roman Gold coin hoards reported so far in 
Indian subcontinent show that the Roman trade 
activities were more in west coast through the 
Muzuries, the early historic Chera port. Gold 
coins of Roman Imperial period were unearthed 
from Eyyal, Valuvalley; Kumbalam from Kerala 
and the Western Numismatists have established 
that rounding the Kanyakumari to reach the east 
coast was not possible by Roman Sailors. 
Corroborating all such evidences available it was 
concluded that the Roman trade especially with 
the east coast was through the south eastern 
countries as the sailors could not navigate 
through the Palk Straits.  
 

Nevertheless, it is important to recount what the 
Dutch and Portuguese writers have to say about 
the navigability of the Pamban channel in Indian 
side and Mannar on Srilanka side, because 
specific information from earlier sources are 
scanty. Baldcus the Portuguese writer, who was 
present  at the military action of Dutch Force 
occupying Mannar i.e. Thirukedeswaram in Sri 

Lanka  records in 1697 AD the Mannar 
Passage was so inconvenient  on 
account of shallowness that no vessel 
can pass with out first being unloaded. 
He further states that the channel 
between Mannar and Main Land is not 
over knee deep and can be crossed in 
half an hour. The early Portuguese 
Writers de Barros and do couto group all 
islands Pamban, Ramesvaram, Adam’s 
Bridge and Mannar Island and gave a 
collective name “Shoals of Chilaw”. They 
mention that in the entire area in dry 
weather the shallow sea was very clear 
and the rock bed at the bottom could be 
seen. They speak of “two very narrow 
channels at Ramesvaram and Mannar 
through each of which only small 
SUMACA can make it way, and that too 
when the sea is high. 
 
In regard to the Pamban passage, the 
evidence suggests that in Dutch and 
Portuguese times it was of lesser depth 
than the Mannar passage. In 1663 the 
Dutch Governor of Ceylon wrote that the 
Pamban ‘meaning Snake River, owing to 
its numerous curves and windings, was 
hardly six feet depth at highest tide... 
The Portuguese writer de Queyroz says 
that the Pamban channel was less than 
two fathoms deep and shallower than 
the Mannar Channel, and that vessels 
going through had to “tanear”, i.e. to 
unload their cargo. 
 
 However, it is A.M.Ferguson; the 
distinguished translator unfolds the 
history of the Ramesvaram Channel 
which never existed earlier.  According 
to Hunter’s Imperial Gazetteer, XI.22, 
the ancient records preserved in the 
temple of Ramesvaram mentions that in 
the year 1480AD a violent storm 
breached the isthmus, and that, despite 
efforts to restore the connection, 
subsequent storms rendered the breach 
permanent”. He further comments that 
“I cannot find that the pioneer work of 
the Portuguese in the cutting of the 
channel has been noticed by the writers 
on the subject. According to anonymous 
writer of Primore Honra (1.24) the actual 
cutting of the channel was carried out by 
Joao Fernandez Correa in 1549, when 
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the Jesuit Father, Antonio Criminal, was 
murdered by natives. 
 
C.W.Nicholas raises a vital question, did the 
Pamban passage exist before 1549, or was it an 
artificial work of that year whose construction 
was facilitated by the storm-made breach of 
1480? Ferguson accepts the evidence that 
Portuguese cut first navigable passage. A 
straight rocky barrier, presenting a wall-like 
appearance on the northern side (THE MASSES 

OF ROCK” of Baldaeus, the row of cliffs” of 

Becker, and the Great Dam” of modern charts), 
based on sandstone formations and consisting of 
large masses of rock with a flat upper surface, 
now stretches for about 6,000 feet between the 
Indian mainland and Pamban island: through a 
200 feet gap in the great dam runs the Pamban 
passage. The rocky barrier is a natural and 
partly artificial causeway over low, sandstone 
based isthmus. 
This is also corroborated by literary reference in 
Sinhalese work Culavamasa wherein the 
Sinhalese invasion of Pandyas during the reign 
of Parakramabahu (1153-1186 AD) was found 
narrated. In the absence of Pamban passage 
Mantai was the embarkation point from which 
the troops had to operate. It is derived from the 
above by scholars like Nicholas that there was 
no navigable Pamban passage and that the 
isthmus was continuous from Pamban Island on 
both sides. During that period Mantai of Sri 
Lanka was a great Seaport, the Pamban passage 
did not exist and the only navigable seaway 
between Gulf of Mannar and the Palk Strait was 
the Mannar passage. 
It is clear from the above that the 
obstructions in the form of geological 
Natural formations or man made structures 
prevented navigation in between 
Ramesvaram and Sri Lanka. A clue whether 
it existed as a walkable pathway or road is 
hinted by Pliny the Roman writer in the 
beginning of the first millennium A.D. 
Quoting earlier writers, Pliny says, that the 
sea between the Island i.e. Sri Lanka 
(tapobane) and India is full of shallows not 
more than six paces (two and of fathoms) 
in depth, but in some channels so deep that 
no anchors can find the bottom. For this 
reason ships are built with prows at each 
end to obviate the necessity of their turning 
about in channels of extreme narrowness. 
The tonnage of these vessels is 3,000 
amphorac” (about 75 tons). The Sinhalese 
Ambassadors who went to Rome in the reign of 

Augustus are reported to have said that 
the seas between India and Ceylon were 
“of a vivid green colour and that a great 
number of trees grew at the bottom so 
that the rudders of ships frequently 
break their crests off; by trees.” The 
description tempts to indicate an 
onshore journey than off shore.  
 

Conclusion 

 There can be no doubt that the Romans 
during their long period of friendly trade 
with Ceylon from the first century to 3rd 
centuries made regular use of Mannar 
passage on both onward and return 
voyages. Evidences of using the Palk 
Strait for navigation in the ancient 
period could not be established. It is 
now obligatory for marine archaeological 
Investigators to thoroughly scan the 
area to find out the nature of pathway in 
between the Palk Strait and Gulf of 
Mannar.   
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Dr T.Satyamurthy,having retired from the Archeological Survey of India started 
R.E.A.C.H. Foundation to preserve our cultural properties. Under his guidance, 
the Sangam period Muruga Temple near Tiger Caves  Mamallapuram was 
excavated and rediscovered. He has undertaken extensive excavation in 
Aadhichanallur, near Thirunelveli, after 100 years of preliminary excavation by 
the British. Scientific research conducted on these findings have opened many 
new unknown facts like Adhichanallur existed 4000 years ago and has given 
materials  to revise the date of Tamil Brahmi scripts. His discoveries were turning 
points in the research of History of Tamil Language and Culture.  Under his 
guidance the Thanjavur Big Temple Chozha paintings were digitally documented 
and displayed in the Big Temple premises- a real feast to the eyes for Art lovers. 
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Antiquity of Human  

Occupation in the Kaviri Delta and 
the Pillayarpatti Excavations 

 
Dr.V.Selvakumar 

 
The Kaviri delta is considered as one of the 
important cultural regions of India for several 
reasons. Perhaps it has the highest 
concentration of historical Hindu temples and 
stone inscriptions. It was a major political region 
under the rule of the Cholas in the Medieval 
period. Much later it was a centre of Carnatic as 
well Tamil music. It was common for the Tamil 
historians of the early twentieth century to 
argue that the history of India should be written 
from Kaviri Valley, not just the Ganga Valley, in 
order to highlight the lack of focus on the history 
of Kaviri valley or other parts of Tamil Nadu in 
the national histories of India. Despite these 
arguments, the history of the Kaviri Delta before 
the 8th century has not been sufficiently 
researched. With a view to reconstruct the 
history of this region, the author initiated 
research on the Prehistory and Early History of 
this region from 2005-06. The researches are 
undertaken as part of the UGC funded Major 
Research Project titled “Landscape Archaeology 
of prehistoric Cultures of Southern Tamilnadu” 
and "The Sangam Age Settlements of the Kaviri 
Valley" sponsored by Central Institute of 
Classical Tamil. 
 
Late Paleoliths from the Pillayarpatti 

Excavations  

 
Archaeological excavations undertaken within 
the Tamil University campus within Pillayarpatti 
Village limit near Thanjavur in April 2009 have 
revealed evidence for Paleolithic and Mesolithic 
cultures in stratified context for the first time in 
central and southern parts of Tamilnadu. The 
excavations were undertaken with a license from 
the Archaeological survey of India.  
 
Palaeolithic Evidence  

An important find from the excavation is the 
discovery of Palaeolithic artifacts in stratified 
context below the Mesolithic layers at a depth of 
1.60 m from the surface. It is important to note 
that for the first time such stratigraphic evidence 
is found south of Chennai in Tamil Nadu. The 
Palaeolithic cultural evidence could go beyond 
10,000 years. Attempts are on to get scientific 
dates for the Palaeolithic period.  

Mesolithic Evidence 

 
The excavation revealed the evidence of 
microlith-using (tiny stone stools) 
Mesolithic people, who led a hunter-
gatherer way of life about 10000-3000 
years ago. These people used microlithic 
stone tools made of quartz, such as 
scrapers, triangles, points. They did not 
have the knowledge of pottery or metal 
implements. These people occupied the 
Vallam tableland. Interestingly what 
appears to be a narrow channel dug for 
water harvesting was found in the 
Mesolithic habitation context at the site. 
Further research is on to ascertain the 
nature of the channel.  
 
Importance of excavation 

 
This excavation clearly proves that the 
history of Thanjavur region, especially 
the Vallam region pushed back to the 
Palaeolithic times. These findings have 
to be seen in the light of Sri Lanka 
evidence of early human occupation, 
which extends back to several tens of 
thousands of years.  No such evidence 
has come from southern Tamilnadu, 
although the region around Chennai has 
produced extensive evidence for 
Palaeolithic occupation. 
 

 
 

Fig.1. Satellite Map of Southern Tamil nadu with 
Sri Lanka 
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Fig. 2. Palaeoliths from Tamil University  

 
Mesolithic Occupation  

 
The surface surveys carried out as part of the 
project during the past one-year have revealed 
more than 150 microlithic and Iron Age Early 
Historic sites in Virudunagar, Ramanthapuram, 
Thanjavur, Nagapattinam, Thiruvarur,  
Pudukkotai and Thuthukudy districts. 
 

Table 1 Coastal Microlithic Sites of the Kaviri Valley 

 
 

Fig. 3. Microliths from Punalkulam 
 

The explorations by the author in the coastal 
part of the Kaviri delta have brought to light 
microlithic sites for the first time. The microlithic 
sites are found at Thirumalairayanpattinam, 
Vazhmangalam , Terkkupoigainallur and 
Thiruppoondi (Karaimedu) about 2.5 km from 
the Bay of Bengal Coast. These sites suggest 
that the Mesolithic hunter-gatherers occupied 

the coastal region (from ca. 10000 BP 
onwards) for exploiting the coastal 
resources including fish. It would not be 
a surprise if these people indeed 
experimented navigation activities with 
Kattaramam and even reached parts of 
Sri Lanka. Deraniyagala says that India 
was connected with Sri Lanka on and off 
up to 7000 years BP (Deraniyagala 
1998). Therefore these groups could 
have walked to Sri Lanka!     
 
One needs to focus more on getting 
prehistoric organic remains in this 
region.   
 
 A hypothesis has been proposed that 
the groups that lived in the table-lands 
(Vallam in the south and Ariyalur in the 
north) adjacent to the Kaviri delta 
moved into the delta proper and coasts 
in the summer months (April-May), 
when resource availability would become 
difficult in the table-lands. They also 
could have continued to live in the delta 
in the months of June, July, September 
and October, when the freshwater from 
the untamed Kaviri would have offered 
subsistence resources. Perhaps these 
groups would have moved to the 
tablelands in the months of November, 
December, January and February, when 
the water availability would be better in 
the tablelands due to the Northeast 
monsoon and the delta proper would 
have witnessed severe floods. However, 
certain groups would have preferred to 
exploit the migrated birds of the marshy 
lands and the fish resources from 
January to March.  

 

 
Neolithic Evidence  

 
Neolithic evidence is lacking in the Kaviri 
Valley. The ASI excavations at 
Teralundur have reported some 
surviving Neolithic evidence in Late 
Neolithic (?)  or Early Iron Age context. 
The polished stone axe from 
Sembiyankantiyur (with markings similar 
to the Indus symbols) appears to be an 
Iron Age- Early Historic find, since the 
later excavations by the Tamil Nadu 
State have only produced megalithic 

Sl. 
No. 

Site Name District Finds 

1 Thiruppoondi Nagapattinam Quartz 
microliths 

2 Poykainallur Nagapattinam Quartz 
microliths 

3 Vazhmangalam Nagapattinam Quartz 
microliths 

4 Thirumalairayanpattinam Karaikkal Quartz 
microliths 
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burial remains. These polished axes should not  
 be referred to as "Neolithic" celts, since they 
were used in the Iron Age or even later. They 
are even now worshipped in parts of North Arcot 
and Dharmapuri districts. Therefore they are in 
contemporary cultural context.  These polished 
axes were collected as curios by people and 
there were preserved and worshipped. Like even 
now people have both grinder and the traditional 
querns, Iron Age people also could have used 
the polished axes along with the iron objects.  
 
   Table 2 Recently discovered Iron Age Early Historic Sites  

 
 

BRW, Black-and-Red ware; BW, Black Ware; CRW, Coarse Red 

Ware. 
*Information given by S. Ramachandran, Revenue Inspector, 

Thirukkuvalai  

 

Iron Age-Early Historic Finds 

 
The Kaviri valley is very rich in Iron Age and 
Early Historic settlements. Numerous burial and 
habitation sites are found in this valley. Recent 
surveys as part of CICT Project produced many 
such sites. Interestingly the site of 
Perungadambanur produced a pottery produced 
in northern part of India. This indicates the 
active contacts this region had with northern 
part of India. 
 

 

 
Fig. 4. Google Earth Map Showing the Excavated Site at 

Thanjavur  

Discussions  

 
The recent investigations reveal that 
Kaviri valley was a very attractive region 
for people in the Palaeolithic period 
onwards. The Palaeolithic evidence must 
have been buried by the river sediments 
in the delta. But from the Mesolithic 
period onwards a lot evidence for human 
occupation occurs. Several issues such 
as 'When did agriculture begin?,' 'Who 
introduced agriculture?' and 'What was 
the navigation system used in the 
Mesolithic period?' need to be answered 
through systematic future research.   
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1 Perungadambanur Nagapattinam Habitation and 
Burial 

BRW,BW, CRW and 
Fine Rouletted ware 
(resembles NBPW)  

2 Periya Orathur Nagapatttinam Habitation BRW, BW, CRW 

3 KOhur Nagapatttinam Habitation BRW, BW, CRW 

4 Kadamangudy Nagapatttinam Habitation BRW, BW, CRW 

5 Thiruppundi, 
Karaimedu 

Nagapatttinam Burial Urn fragments 

6 Kunniyur Thiruvarur Burial Urn fragments 

7 Paangal Thiruvarur Burial Urn fragments 

8 Mutturasapuram Thiruvarur Burial BRW, BW, CRW, Urn 
fragments 

9 ThirukkuvaLai* Nagapatttinam Burial Urn fragments 

10 Aavaarani* 
(Palliyanthoppu) 

Nagapatttinam Habitation BRW, BW, CRW 

V. Selvakumar is Lecturer in Archaeology at Tamil 
University. Holds a Ph.D from Deccan College Pune. 
He worked at The Centre for Heritage Studies, 
Tripunithura and has completed post-doctoral 
research on the prehistoric and early historic cultures 
of Madurai region, Tamil Nadu. He participated in the 
archaeological excavations at Kudikadu, Kodumanal, 
Arikamedu  Budihal and Nagapattinam. He supervised 
the 
excavations at Taikkal-Kadakkarapally and Pattanam 
in Kerala and directed the excavations at Pillayarpatti 
Thanjavur . He was a Visiting Research Fellow at the 
Centre for Maritime Archaeology, Southampton 
University. 
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Murugan Temple near 

Mamallapuram 
    

Dr. S.Rajavelu 
 
Mamallapuram popularly called Mahabalipuram 
is placed in the Indian artistic annals for its 
magnificent monoliths and rock cut caves with 
beautiful sculptures both religious and secular 
that attracts the scholars as well as art 
historians and the common folk of the world. 
Some scholars identify this city as Nir peyarru, 
the famous port referred to in the 
Perumbanarruppadai, the Sangam age classic1 
.Quite a number of Roman coins and other 
artifacts collected from here testify its antiquity 
to the hoary past. Recently the author 
discovered an interesting inscription at Saluvan 
Kuppam situated five kms. north of 
Mamallapuram that mentioned a temple for God 
Subrahmanya, which paved the way for an 
explorative research and the discovery of a brick 
temple through excavation. 
 
 
 

                                                 
1
 Perumpanarruppadai, lines 320-350 

 
 
Two Pallava monuments namely 
Atiranachanda cave temple and the Yali 
Mandapa are located on the eastern side 
of Saluvan kuppam. Very near to these 
monuments about 100 meters north, 
there is a small rock bearing the 
inscriptions of Parantaka Chola, 
Rastrakuta King Krishna III and 
Kulottunga Chola III. The inscription of 
Kulottunga III was published2 but the 
remaining two inscriptions were 
unnoticed. The inscription of Kulottunga 
III mentions about a temple for 
Subrahmanya in the vicinity of the place 
and the newly discovered Rastrakuta 
inscription supports the statement.  
 

Rastrakuta inscription 

 

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

                                        
2
 S.I.I., Vol. IV., No, 381 
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The Rastrakuta inscription of Krishna III, dated 
in the 26th regnal year of the king (A.D.965) is 
found engraved on the eastern side of the 
boulder in three lines in Tamil. It starts with the 
usual epithet of the king Kachchiyum Tanjaiyum 

konda Kannara deva and refers to a gift to the 
temple of Subrahmanya bhattarar in the village 
Tiruvilichchil in Amur kottam for the day-to-day 
service in the temple (tiruvunnaligaippuram).  
  
On the basis of the above inscriptions the author 
explored the area in and around the rock and 
found a mound near by. The mound covered 
nearly one acre from east to west orientation. 
Some architectural components made of stone 
were also noticed on the surface of the mound. 
These remnants suggested some structure 
buried under the sand. Information was given to 
the Chennai circle of Archaeological Survey of 
India which conducted an excavation at the site. 
The mound yielded a ruined stone temple 
consisting of a garbhagriha, an ardhamandapa 
and a mahamandapa with many pillars. A 
portion of the temple adhisthana with jagati 
made of dressed stones was intact. Fragments 
of roof made of brick and mortar were noticed in 
the excavation.  
 
Inscriptions 

 
The fallen pillars on the north west corner of the 
trench about 6 feet from the surface have Tamil 
inscriptions on their three faces. The first 
inscription has a trident mark in the upper 
square part of the pillar and the text of the 
inscription begins with an auspicious word 
svastisri in the second face of the square. It is 
dated in the 12th regnal year of 
Nandippottaraiyar, who is in all probability may 
be identified with Nandivarman III, the Pallava 
king (A.D. 808).  

  
This 

inscripti
on 

records 
the gift 
of 10 
kalanju 
of gold 
to the 
temple 

of Tiru-
ilichchil 

by 
certain Kiraippiriyan of Mamallapuram. The gold 

was entrusted to the sabha and urar of 
the village Tiruvilichchil. After receiving 
the amount, the sabha and the urar 
agreed to conduct the Kartigai festival 
which occurred in the Tamil month of 
Kartigai in lieu of the interest from the 
deposit of gold. It is evident from the 
inscription that the practice of 
conducting Kartigai festival in the 
Subrahmanya temple is dated back to 
the 9th century A.D.  
  
The second inscription engraved on 
another pillar found near the previous 
one in the same trench belongs to 
Pallava king Kampavarman, son and 
successor of Nandivarman III. It is dated 
in the 17th reignal year of the king (A.D. 
813). It refers to the gift of gold and 
land to the temple of Subrahmanya at 
Tiruvilichchil by a brahmin lady namely 
Vasantanar wife of Siyacarman alias Sri 
Kampa bhattan of Sandalya gotra, a 
resident of Manaiyir in Manaiyir Kottam. 
 
The gift was accepted by the sabha to 
maintain a lamp in the temple and to 
provide food offerings to the deity from 
the month of Aippasi onwards. The 
gifted land was located in the kilan ceru. 
Manaiyir referred to in the inscription is 
presently located in Tiruvallur district 
under the name Manavur near 
Tiruvalangadu. It was a headquarters of 
a kottam in the Chola days and many 
officials from this place appear in Chola 
inscriptions of later period. 
  
The third inscription also belongs to 
Kampavarman is dated in his 18th 
regnal year (A.D.887). It refers to the 
gift of 10 kalanju of gold by a lady 
Nangaipperuman, another wife of 
Siyacarman. The gold was entrusted to 
the sabha for maintaining a perpetual 
lamp in the temple of Subrahmanya 
bhattarar. The sabha accepted to supply 
60 nali of oil per year as interest. 
 
An incomplete inscription dated in the 
13th regnal year (A.D. 882) of 
Nripatungavarman was found engraved 
on another pillar. Below this inscription, 
another inscription dated in the 7th 
regnal year of some king whose name is 
not mentioned was found. This 
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inscription opens with the auspicious word 
svastisri, records the gift of lands known as kilan 
ceru and Sattaman kollai by Peruncatti Arrulaga 
Narayana Sarman. The gift was made for 
conducting talaippali festival at the temple and 
also for the maintenance of a trumpet-player. 
Kaniyar Korra Sarmach Chatankaviyar also 
donated a piece of land known as pallac ceru for 
conducting the same festival in the temple. 
 A damaged inscription of Rastrakuta king 
Krishna III dated in his 21st regnal year records 
the gift of 180 nali of oil per year. This was 
given in the Tamil months of Aippasi, Kartigai 
and Masi as 60 nali of oil per month.The temple 
referred to in this inscription is mentioned as Sri 
koyil at Tiruvilichchil.  
  
Besides these, a number of fragmentary 
inscriptions were also found. They are all 
testimony for the existence of the Subrahmanya 
temple here till the middle of the 14th century 
A.D. 
 
Brick temple 

 
 

 
Course of the Brick structure 

 
Further excavation in this place revealed a brick 
structure below the level of the stone temple. 
The size of the brick is very similar to that of 
Kaveripumpattinam, Arikkamedu, Amaravati, 
Uraiyur, Mangulam and other pre-Pallava period 
sites of Tamil Nadu. Quite a number of roof tiles 
of that period were also recovered from the site. 
These findings helped to identify the brick 
structure as the earlier form of the 
Subrahmanya temple. In all probabilities the 
brick temple might have been destroyed due to 
frequent sea activities and during the time of the 
Pallavas a stone temple might have been 
constructed above the ruined temple with some 
modifications and annexations. The plan of the 
garbhagriha and the ardhamandapa were 

changed and enlarged during the time of 
Pallavas.  
 

 
 

Pre-pallava and Pallava Phase structures 

 
The rectangular corridor around the 
main shrine was probably renovated 
around 9th century A.D. The outer wall 
of the brick structure is plastered with 
mortar which was the usual custom of 
the pre-Pallava period as noticed in the 
brick structures of Arikkamedu and 
Kaveripumpattinam where as the inner 
wall is left plain. Four courses of dressed 
metamorphic stones are laid down as 
foundation stones and above them 22 
courses of bricks were arranged in a 
systematic manner. The garbhagriha 
with a brick floor having no entrance on 
any side is square in shape and looks 
like a store room.  
  
The size of the brick found at this site is 
similar to those found at Uraiyur, Korkai 
and Banavasi. The size of the bricks 
found at various pre-Pallava sites are 
tabulated below3. 
 S.No Site Name Size in cms 

1 Arikkamedu 34X24X7 
2 Kaveripumpattinam 60X40X8 

3 Uraiyur 43X23X8 
4 Kanchipuram 28X19X6 
5 Karur 47X32X9 
6 Korkai 45X29X7.5 
7 Mangulam(two sizes)

  
32X16X6  
24X18X5 

8 Chengamedu 30X18X7 
9 Banavasi (Karnataka) 43X22X7 

 
10 Nagarjunakonda 

(Andhra) 
50X28X7.5 

11 Mamallapuram 40X20X6.7 

                                                 
3 Rajavelu, S., Tirumoorthi, G., Tamilnattut tolliyal Agalaivugal, 

Panpattu veliyittagam, 1998. Information received from 
Dr.V.Vedachalam for Mangulam’s brick size 
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Pre-pallava Arthamandapa Sunnam paste wall and enlarged 

Arthamandapa of Pallava Period 

 
Raised platform made of bricks seen around the 
garbagriha is surrounded by a projected molded 
plinth on three sides. The floor level of the 
ardhamandapa is also raised and paved with 
bricks. When the old brick temple was 
renovated, the Pallava architects used the old 
brick structure as upapitha for the stone temple 
and filled the garbhagriha with sand and bricks. 
In order to enlarge the ardhamandapa, they 
built a separate wall on the northern side. The 
main entrance of the temple is seen on the north 
western side of the corridor. The main shrine 
facing north is an unusual feature of Dravidian 
Architecture. It was not possible to decide 
whether this temple had an entrance on the 
northern side too, due to the damaged condition 
of the northern side corridor. 
  
The brick temple had three entrances. One was 
on the northern side and the other two 
entrances were on either side of the 
ardhamandapa. When it was renovated the two 
side entrances were closed. It is interesting to 
note here that the garbhagriha, made of brick 
has no entrance. It has no image and water 
outlet inside and looks like a closed cellar.  
 

 

 Garbagraha pre-Pallava bricks 

 

 
Inside the Garbagraha with Brick floor 

 

Sangam literature amply attests the 
worship of Subrahmanya in the name of 
Murugan, Velan, Sey, Neduvel, etc. 
Tolkappiyam, the celebrated work of the 
Sangam period narrates that Seyon 
(Murugan) is the Lord of the Kurinji 
region i.e., the mountain region4. But Cir 
Alaivay i.e., Tiruchchendur, a coastal 
village is mentioned as the seat of Sendil 
i.e. Murugan in Purananuru and 
Agananuru5. Tirumurugarruppadai, one 
of the ten anthologies (Pattupattu) also 
mentions Cir Alaivay as one of the six 
abodes (Padai vidu) of Lord Murugan6. 
From these references it may be 
understood that the temples of Lord 
Murugan were also located in the coastal 

                                                 
 

 

 
 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
4 Tolkappiyam, porual Nurppa-5 
5 Purananuru, 55:11,19. Vendalaip punari alaikkum Sentil”; 

Agananuru, 266: 20 “tirumani vilakkin alaivayi”. 
6 Tirumurugarruppadai, lines, 78-125 
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area of Tamilnadu during the pre-Pallava 
period7. 
  
Based on these references and the inscriptions 
discovered during excavation the earlier brick 
structure may be identified as a pre-Pallava 
construction made for Lord Murugan. The 
Pallava architects renovated the ruined brick 
work in stone form with expansions. This 
structure that was under worship until the 14th 
century fell prey to ravages of time and became 
a mound in due course. 
  
A terracotta plaque of female dancers joining 
hands was also recovered from the site. The size 
of the plaque is 23X17X4 cms. The mode of 
dance and the five participants identifies it as 
the depiction of kuravai kuttu, a kind of dance 
performed by the Tamils for Lord Murugan 
during festive occasions.  

 
 
It recalls the stanza, ‘tondakac ciruparaik 
kuravai ayara’ rreferred to in the 
Tirumurugarruppadai8. A lamp with a cock 
figure was also discovered at the site.  
 
 
 
 
 
 
 
 

 

 

 

                                                 
7 It may be remembered here that the excavations at Nagarjunakonda 
revealed the existence of a brick temple for Kartikeya i.e., Lord Murugan. 

Two images of Kartikeya holding a cock in his hand were also recovered 

from the site. Soundararajan K.V. (Ed), Nagarjunakonda, p.39, New Delhi, 
2006. 
8 Tirumurugarruppadai, 197. Kalaikkovan, R, Talaikkol, 61-80. Sekar 

padippakam, Chennai, 2004 
 

 

 

 
 

 

 

 

 
 

 

 

 
 

 

 

 

 

 

 

 

 
 

 

 

 
 

 

 

 

 

 
 
Dr. S. Rajavelu is a senior epigraphist still serving for the ASI, 
and has some 1500 articles to his credit. He had received the 
Tamil Nadu State Award for his book on epigraphy and was 
the co-author for the Tamil encyclopedia. He was also the 
recipient of Dr. rajamanickanar Award for best Archeaological 
scholar. He has many site and inscriptions discoveries to his 
credit. 
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Documentation of Chola 

Paintings at Brihadisvara 

temple - My experience and 
enjoyment  

    
P.S.Sriraman 

 
My initiation into Chola history, like many who read 
the Tamil novels, was obviously through the great 
novel by Kalki’s Ponniyin Selvan. I still remember 
those young days, when I was a child trying to 
read any novels, hiding it from my father. Reading 
novels was permitted only during holidays. Very 
often, it was a luxury as I had to borrow the books 
from the neighbours due to difficult situations. 
Comics of the Irumbukkai Mayavi genere and 
Phantom were the special attractions. As I grew 
up, there was little to spare, mostly generated 
from recycling old paper, to the local lending 
library. Elder’s in my house recommended Kalki’s 
works, Sivakamiyin Sabadam and Ponniyin Selvan. 
I obtained the volumes, as it appeared as a serial 
in Kalki magazine and the pages were torn and 
bound together.  
 
Reading these bound volumes were really an 
immense experience of different kind. While the 
main course was the work itself, the subsidiary 
interests were the incomplete pages before and 
after each chapter, that come with the torn pages 
as you never get to know the end (or beginning) of 
the matter of those pages. Whatever it may be, I 
was simply fascinated by Kalki’s creation, the way 
he told the story. It was my first encounter with 
the past. I began to like the past. It thought me to 
organize the events in my memory in a time frame 
work. It thought me visualise the past. History 
became very easy. Kalki thought me to see History 
in his story. I never imagined in those days that I 
will become a professional archaeologist and will be 
intimately associated with a work his hero so 
carefully created - The Brihadisvara temple and the 
murals in it. 
 
Fascination with Brihadisvara temple  

 
I joined the Archaeological Survey of India in 
1987.I visited the temple twice before as a 
student. On my second visit, we were guided 
through the temple by our mentor K.R.Srinivasan. 
His explanations made me to understand not only 
the great temple and its architecture but also 
Rajaraja and his personality. Kalki’s could have 
sketched Arulmozhi in several ways, but he 
characterised him as a person ready for a 
phenomenal change as a king and a person. This 
aspect I was very much able to understand during 

my second visit. After a sojourn in 
Karnataka, I came back to Madras (I 
prefer Madras over Chennai). I visited 
Tanjavur many times. Being an in service 
person and a professional archaeologist, I 
was always allowed to view the murals as 
often as I liked. Initially, I was very happy 
at the recognition and privilege. At the 
same time, I felt guilty that the visitors, 
who admire the monument for its sheer 
magnitude, are ignorant that there are 
extraordinary murals inside the 
pradakshinapatha around the sanctum. 
Often, few interested, inquisitive and 
informed visitors requested us to permit 
them inside. Many scholars, who had 
access like me, could not understand them 
in full due to ground conditions. We used 
to politely refuse. Dreaming to document 
the murals 
 
This experience made me to think 
positively. I began explore the ways and 
means. I began to dream. I was waiting 
for the day to give shape to my dream, 
like Rajaraja waited till an advanced age to 
build the temple. In between, I left for 
Gujarat on transfer and came back to 
Madras. In a government organization, it is 
very difficult to convince higher ups. 
Fortunately, Dr. T. Satyamurthy too 
arrived back as my officer in Madras. 
When I explained my dream project to him 
that the visitors must have access to the 
murals, he readily agreed and suggested 
to find a way. He was ready to stretch the 
resources at his disposal, however difficult 
it may be. 
 
I began to explore the possibilities. It is 
next to impossible to allow every visitor to 
see physically the murals for lack of space 
in the passage. Therefore, the best way is 
to reproduce them in a suitable manner. 
There were two possibilities before me. 
The whole painting could be reproduced, 
size to size and colour bit to colour bit by 
hand using artists. At once I decided 
against it due to time, cost, subjectivism of 
the modern artist and availability of 
dedicated and competent artists and other 
parameters. A similar effort by Lalit Kala 
Academy was successful at Sittanavasal 
and Badami. Strangely Tanjavur was left 
out. Therefore, I decided to the best way is 
to photograph them and prepare same or 
near the same size reproductions for the 
visitors to view.  
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Twice lucky 

 
I began to explore further by setting the 
parameters. The reproduction must be as much 
similar to the original as possible in colour and 
perspective. With my limited knowledge of 
photography, I know it is a tall order.  Is there any 
one to do it?  Lack of space in between the wall 
and the near darkness within the passage, the 
fundamental requirement for photography, were 
the problems to be surmounted. I was able to 
decide that the panels must be shot in several 
frames and joined. It is very easy to say. How to 
execute? I was lucky second time.  
 
One fine evening in early 2004, I was discussing 
the dream-project with an artist-couple 
Ramachandran and Anamika, in my office, 
exploring with them the possibilities. At that time, 
he was specialising in reproductions of ancient 
paintings, particularly Ajanta on canvas. 
Personally, Ramachandran wanted to copy the 
murals in oil on canvas. My obsession with photo 
reproductions perhaps convinced him to introduce 
his friend Shri Thyagarajan to me. He was too 
generous. He deserves the first compliments. 
Thygarajan met me and was ready to take up the 
project provided he was given the facilities. I 
decided experiment with him on the project. Thus 
began the project. We proceeded step by step, 
correcting all our technical shortcomings. Rest is 
history.  
 
It may be recorded here that ours was not the first 
effort. It was done for ASI way back in 1950’s. The 
work was published recently by Koviloor 
Nachciappan in his book Sittannavaal, Panamali, 
Thanjavur Early Chola Paintings. He deserves more 
appreciation than us.  
The principles of documentation   

 
The whole panel measures about 15 feet by 10 
feet. the artist had used the whole area to paint 
the theme he had chosen to depict. Photographing 
it in part, like being done, by many fell far below 
our objectives of presenting the whole panel in 
single frame. The location is a nightmare for any 
photographer. There was very less clearance 
between the walls and absolutely no natural light. 
Therefore covering the whole mural in a frame is 
impossible. It was decided to cover the panel in 
forty frames and stitch them into a single frame in 
computer system. It is very difficult to describe the 
effort we had to put in achieving this. Part of the 
technical constraints experienced in the effort are 
excellently described by Gokul Seshadri, in an 
article in the issue No. 7 of www.varalaaru.com.  
He vividly elaborates further a step in bring out the 
advantages of graphic tools in restoring the 

images. In fact, he spent hundreds of 
hours to restore the panel of Nataraja 
using this technique. Indeed a great effort 
worth our compliments. 
 
A selfish act 

 
I began to develop an intimate attachment 
to the murals. Now everything is available 
in the computer system as digital files, I 
began to explore them, inch by inch, day 
in and day out. The results were really 
extraordinary. I realised the magnitude of 
our work. I was able to view the paintings 
by digitally enlarging it. Many new features 
hitherto not notice by great scholars, came 
out. New interpretations, missed by many 
who had unlimited access to the paintings, 
became possible. I must admit that I am 
too selfish to enjoy them on my own. 
Fortunately, the Director General had 
permitted me to write a book on the 
murals. I am at it now. Let me share few 
of my discoveries here for the benefit of PS 
members.  
 
The comic of Vanan  

 
In an article in the e-journal, Varalaaru 
(Issue 7, January 30th, 2005, 
www.varalaaru.com) by Dr. R.Kalaikkovan 
(“Raja Rajisvaram - Certain Revelations”) 
wrote: 
 
“The paintings which had been analyzed 
and critically studied by the doyens of the 
field still have a lot to reveal. … The 
paintings had been done after a careful 
study of the pathigams of Sundarar and 
not Peria Puranam”. 
 
A well made statement indeed. However, 
the doyens could not study the paintings in 
depth due to limitation of the location. The 
reasons may be many, lack of space and 
light and improper documentation are 
definitely among them. Dr.Kalaikkovan 
rightly continues further to identify that 
the Tirunotiththaanmalai-p-pathikam of 
Sundarar is the key in understanding this 
particular mural depicting the life of the 
saint. He quotes the lines from the seventh 
verse of the pathikam, which states that 
Varuna, the king of sea, ‘ambushed’ 
Sundarar on his way to Kailasa with 
“flowers”. In fact, Sundarar uses the word 
alar, which is a full-blown flower. He 
further quotes the lines from the next 
verse and goes on to identify the “vanan” 
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mentioned therein by Sundarar as the figure 
clinging to the tail of the white elephant depicted in 
the panel depicting Sundarar’s life.  
 
This identification requires critical examination. We 
need to accept for sure the above-mentioned 
statement of Kalaikovan. The Chola painter was, 
very much aware of the wordings of this pathikam 
and quite anxiously copied it on the murals. 
However, the identification of vanan by 
Kalaikkovan seems bit uncertain. Sundarar clearly 
qualifies Vanan by adding an adjective “varamali”, 
in order to glorify the greatness of him. Therefore 
he was not a simple person to cling to the tail of 
the elephant. Sundarar further states that the 
Vanan showed him the way (vazhi thanthu). If 
these words to be taken as the guide for 
interpreting the depiction, then why the painter 
had to depict an important person, such as this 
Vanan, who could show the way to Sundarar’s 
journey, need to cling to the tail of the elephant? 
 
Now, if we take a close look at that portion of the 
painting [Sundarar 1 image], we could easily 
observe that there are two groups of celestial 
persons, drawn hidden in the clouds above 
Sundarar’s journey on the white elephant. There 
are four to the left (adjoining the prakara of the 
temple depicted) [Sundarar 2 image]. At the 
extreme left is clearly a gana, because his nose is 
beaked and he carries a full-blown flower (alar of 
Sundarar!) in his left hand and the right hand is in 
vismaya posture, as if he is saying bye-bye. Then 
there are three more celestial-figures, with the 
central figure is carrying a full-blown flower, the 
rest are partially hidden behind. This gana figure 
could be the Vanan, and not the figure clinging to 
the tail. A commentator of popular edition of 
Panniru tirumuraikal (2nd Edition, Vardhamanan 
Pathippakam, 1998), claims the Vanan to be a 
leading gana. The others may be those who were 
reciting the Vedas and agamas, as mentioned by 
the Sundarar in the first line of the eighth verse of 
the same pathikam.  
 
The next group [Sundarar 3 image] to the right is 
the three celestial figures; two are female and a 
male. Further is a group of musicians, perhaps 
mentioned by Sekkilar in the (verse 4262 of Periya 
Puranam), wherein Sekkilar describes the journey 
of Sundarar with five kinds of music (ivagai 
naathmi-thezhunthaarppa) being played like the 
roaring waves of seas on all the four sides and the 
gods raining flowers (vaanavar poomazhai 
pozhinthida). Indeed, everyone of the figure in the 
clouds have a full-blown flower in their hands! 
 
How to explain the figure, clinging on to the tail? 
He must be a common person trying a shortcut to 

Kailasa. The Chola painter used every 
opportunity to exhibit his artistic imaginary 
skills in otherwise drab and constricting 
themes he was forced to paint. This must 
be one such situation, to exhibit his skill in 
depicting the hasya rasa. At least there are 
few other instances in the entire 
assemblage, about which I will be writing 
in future.    
 
Another revelation – Depictions of 

Rajaraja and Rajendra and Recitation 

of Thevaram hymns by Nambi ? 

 
Let us now turn our attention towards the 
least understood panel of the 
circumambulatory of the temple. It is the 
Rajaraja worshipping Linga panel 
[rajaraja1 image]. My repeated study of 
this largely damaged panel is conclusive in 
proving that there are two different scenes 
are depicted there. I am not going into the 
detail of the panel in words, which is going 
to be a part of a large article under 
publication. The upper portion is easily 
identifiable and accepted by all as Rajaraja 
worshipping the linga. I agree too. The 
significance, among other things, is the 
depiction of a framed painting of Nataraja. 
The lower portion is generally taken to be 
an assembly of many to witness the above 
event. However, it is not so.  
 
Repeated examination indicates, even in 
its fragmentary state, that the lower 
portion is different from the upper one. 
There is a central figure seated in a 
peculiar posture, with red body hue and 
cleanly shaven head and facing the viewer. 
The identification is tricky. However, he 
got a position of eminence as a large area 
was left around him. There is a nave in 
front of him. Two groups of people are 
seated in rows, in highly hierarchical 
fashion on either side. The group on the 
left is the royal household including the 
king, his son, wives, offspring and royal 
women.  The right is a group of officials 
led by the senatipati, none else than 
Krishnan Raman and seated in rows in 
hierarchical order. There is another group 
of siva bhaktas with cymbols.  
 
In the group to the right, facing the central 
figure, seated at an appreciable distance 
from is a person wearing a dhoti-like lower 
garment on a low pitha or an asana. This 
must be the guru Isana, because Rajaraja 
is seated next to him. The asana is not 



 26 

given to others, including the central figure and the 
king. Next, is obviously Rajaraja, a depiction 
similar to the depictions found in the Sundarar 
panel, Nataraja panel and also in this panel in the 
upper portion. Next is obviously Rajendra. The 
artist was very clever to depict him with youthful 
exuberance. Compare this depiction with that of 
Rajaraja. Rajaraja is obviously older. The panel is 
damaged further. There are two figures. They may 
be Kundavai and her husband, if you follow the 
hierarchy of Chola dynasty at that time. Beyond 
are the three principal queens of the king. A series 
of figures of young men and women are drawn 
above Rajaraja and Rajendra in a secluded area. I 
tend to identify them as the offspring of both. 
Below them, seated in three rows are royal 
women. Their attire, even in this extremely 
damaged condition, show extraordinarily exquisite. 
In fact, a woman has well manicured nails in her 
left hand. Unfortunately, this portion was damaged 
to the maximum. If preserved in full, we would 
have had the most exquisite figures of this school. 
 
The official group is led by the senatipati Krishnan 
Raman, as he alone has a sword and he is seated 
just in front of the central figure. He is slightly off 
the alignment, perhaps indicating his arrogant 
authority in the assembly. There are three 
tirumandira-olais, wearing ornate lower garment, 
as they are the only one to carry a bunch of palm 
leaves tucked in their left hand, so sincere to 
record the orders of the king. Others are normal 
officials, with very ordinary dress.  
 
The last group, away from above, but equal to the 
central figure, are siva bhaktas playing on cymbals. 
 
Who is the central figure? To know this, I need to 
mention that invariably everyone is holding their 
hands, in a peculiar fashion. The index finger is 
well stretched, with other fingers closed, in a 
variation of suchi hasta, indicating something great 
is being told. They are all being overawed by the 
exposition.  I tend to identify the central figure 
as that of Nambi Andar Nambi and either he is 
reciting the newly catalogued hymns of 
Tirupathiyam or at best his own work of 
Tirutthondar Tiruvanthathi.  
 
The snake and the monkeys in the banyan 

tree in the so-called Dakshnamurthi panel 

 
The banyan tree, per se, in the so-called 
Dakshinamurthi panel is perhaps where the Chola 
painter was at his best. With no Siva seated below, 
the artist felt freed from the conventions to infuse 
life into tree by inhabiting it with animals. But, the 
painter did not stop just at that. What was 
described other scholars are mere animals. It is in 

fact a moment in the life of all these 
animals, stationed on the branches of the 
tree. It all happened suddenly when a 
cobra, already swallowed a prey, lashing 
its tongue, slowly appears from the 
bottom. The artist was clever in depicting 
the cobra raising its hood from the bottom. 
The hood is bulging at the bottom 
indicating the progress of the eaten pray 
towards the digestive system had just 
begun. The unexpected entry had 
obviously stirred the fear among others. 
The chirpy birds seated on the branches on 
the highest margin of the trees were first 
to notice the threat. A bird or two are just 
taken off to the next tree. Others, being 
well away from the cobra are watching it 
and waiting for an opportune moment to 
fly. The peacocks, three in number, two in 
as pair, were too aware of the threat. As 
they could not just turn their head to sight 
the cobra, one had to literally bend down 
its whole neck to look at the threat.   
There is a pair of owl seated just next to 
the cobra, with no reaction or even an 
intuition to the threat. Did the painter 
suggest here that the whole moment is in 
daytime as the nocturnal owls were 
without any movement, even though the 
threat was so near? A squirrel was so 
engrossed in picking the berries of the 
tree.  
 
The artists excelled in illustrating the 
reactions of the four monkeys at the entry 
of the cobra. Of the four, one that was 
behind the snake is lowly slipping away 
and about to jump to safety. The fine 
brush work of the painter is so evident 
here that the body hair of this fellow is 
erect due to fear.  Another, in the direct 
line of attack, is running away. The abject 
fear is so well displayed in its face. The 
painter was a master here, of the animal 
behaviour. The painter uses strong lines of 
brow portray the fear, which is so visible in 
the eyes too. In fear and anxiety to escape 
from the cobra, the artists had drawn as if 
the monkey misplaces his forelegs, on a 
vertical aerial root rather than a horizontal 
branch. The result – the fall of the 
monkey, otherwise hopping from branch to 
branch – is anticipated. The third monkey, 
perched further behind the cobra and away 
from its direct sight, is quietly observing 
the direction of movement, before taking 
the obvious evasive action. Here too, the 
artists used every device, the strong lines 
of the face, the body posture to suggest 
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the anxiety of the animal at the unwanted threat. 
The fourth individual was far away from the cobra, 
even though located in the line of sight of the 
predator. But having back towards the snake, this 
individual is not yet aware of the threat as all 
happened in a trice. The artist depicted him with 
little movement, but the raised ear indicate that it 
aware of the threat even though not its intensity.  
In all, the painter was extremely successful in 
bringing out action that happened in small moment 
in a tree, with the entry of the snake. The Chola 
artists had excelled here, a rare opportunity was 
provided here to depict a tree.  
 
Once the artist was freed from depicting a 
conventional Dakshinamurthi seated below the 
banyan tree, he changed the symbolic significance 
of tree, as its stands for the ever expanding jnana, 
into a live object. It may be recalled here that 
Rajaraja donated a copper image (sepput tirumeni, 
sacred image of copper) of Dakshinamurthi, which 
was described in an epigraph engraved on a pillar 
in the northern prakara. The description, so 
accurate with dimensions, described the god as 
seated on a hillock under the banyan tree (ala 
vriksha). He is four armed trampling the 
musalagan, the apsamara purusha. The most 
interesting item of the description is the pokkanam 
and the stick with peacock feathers. The 
description ends here abruptly, denying a chance 
to know whether the tree had those wonderful 
animals threatened by the snake. It may also be 
recalled here that the customary niche for the 
Dakshinamurthi is missing so is his sculptural 
representation anywhere in the temple. 
 
 
 
 
While there are many other aspect, I wish to 
discuss here, the severe constrain of space 
prevents me writing further. The murals of 
Brihadisvara temple are extraordinary in content 
and execution. I am extremely lucky and feel 
satisfied to have done my little in bringing them to 
the desk of one and all, that too in the 100th 
decade of its construction. I wish to place on 
record my sincere thanks to all those who helped 
and encouraged me all along. The list is ever 
growing. 
 
 
 
 
 
 
 
 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 

 

 
Sriraman has a post-graduation in Ancient 
History and Archaeology and a PG Diploma in 
Archaeology, and is presently an Assistant 
Superintending Archaeologist with the 
Archaeological Survey of India. He has rich 
experience in his field. He has conducted 
several excavations at Banahalli, a proto-
historic site in Karnataka, Gingee, a medieval 
site and Mahabalipuram, an early historical 
site. He has explored several regions in 
Karnataka and Tamilnadu leading to the 
discoveries of several important archaeological 
sites. He was instrumental in the 
reorganization of the sites museum at Lothal, a 
Harappa Civilization site, the Fort Museum, Fort 
St George Chennai including the new gallery on 
Prints. 
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The Brahadiswara Temple 
  

Sivapathasekaran 

  
(Source : Dr. R. Nagaswamy, Concepts of Space) 

 
We are aware that there are ancient  Siva 
Temples for the Five Elements. 
 
• Prithvi/Earth  : Ekambareswarar –Kanchi, 

Thiageswarar- Thiruvarur & Thiruvottriyur. 
 
• Akasa/Space : The Temple, Chidambaram 
 
• Agni/Fire : Annamalayar, Thiruvannamalai 
 
• Jala/Water : Jambukeswaram, 

Thiruvanaikka,  Trichy. 
 
• Vaayu/Air : Sri Kalahasthi. 
  
Whoever worships at Chidambaram are shown 
Akasam - either by removal of a metal sheet 
just at the sanctum entry near Nataraja.  
Chidambara Rahasyam also explained as the 
Golden Vilvams inside the sanctum - that Akasa 
can be explained by a REFERENCE only... and 
the Golden Vilvams serve as Reference. 
  
The most important point of this article is that :: 
  
Emperor Rajaraja has brought out AKASA by 
three dimensional explanations inside the Big 
Temple.  He has created KAILASA (Dakshina 
Meru) in the Southern part of India.  He has also 
elaborated the Nataraja concept by depicting the 
108 Karanas (though 81 only could be 
completed in the upper vestible of the big 
temple sanctum). 
  
The Wooden lid above the Peruvudayar was 
placed during Nayak's period and if one can 
imagine the sanctum without the lid, the 
devotee will be stunned to see the Peruvadayar 
from the upper level and caved-cone structure of 
the insideportion of Vimanam and could visualise 
the AKASA effect of Siva.  
  
This is explained in detail by none other than Dr. 
Nagaswamy. 
  
THE MERU 

 

Meru is considered the mountain par excellence 
in India. In the Centre of the Universe stands 
the lofty mountain, the great Meru, Golden in 

colour. The Meru mountain, according to 
Mrgendragama (1) was also known as 
Rajarajah, "Tasya madhya sthitah sailah 
Rajarajo hiranmayah". Meru had three 
peaks. Emperor Rajaraja also was called 
Mummudi Chozha! Top most Peak of 
Meru was occupied by Isa Siva. At the 
periphery of the peak are said to Loka 
Paalas. It is called the Cakravata, the 
circle of the protectors of the Earth. 
Further lower in height and surrounding 
the central one, are the eight peaks, the 
abodes of Dikpalas : Amaravati (of 
Indira), Tejovati (Agni), Samyamini 
(Yama), Krishna (Nriti), Suddhavati 
(Varuna), Gandhavati (Vaayu), 
Mahodaya (Kubera) and Yasovati 
(Isaana). In between these abodes are 
the residing places of Siddhas, Sadhyas, 
Gandhrvas, the Eleven Rudhras, the 
Seven Matrikas, the Eight Vasus and a 
host of other dieties. Slightly to the 
north-east (Isana) of the centre of 
Sabha is the main peak called 
VISHKAMBHAS on the four cardinal 
directions. They are named MANTARA in 
the East, GAHDHAMADANA in the Sout, 
VIPULA in the West and SUPAARSVA in 
the North. In them are the celestial trees 
like Kadamba, Jabuka, Asvatta and 
Nyagrodha, sprouting the very juice of 
Jambu fruit. The Meru mountain is not a 
mere pile of inert stone. It is a place of 
vegetation, an abode of pulsating life of 
birds, animals, humans and celestials 
and the environment of Godhood, 
illuminated by its golden brightness that 
surpasses even the Sun ... 
 
DAKSHINAMERU : 

 
Dashinameru Vitankar was the Principal 
metal image acting almost as the 
personaification of main Linga of the 
temple. Rajaraja's reverence to this 
image was so great that he named even 
the standard weights as Dakshinameru 
vitangan. Another image Adlvallan i.e, 
Nataraja was set up by Rajaraja. Third 
image was Maharameru Vitankar with its 
consort Uma Parameswari. Tne names 
suggest the intimate association the 
Emperor sought to emphasize between 
the  
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conce
pt of Meru and this Temple. The mode of 
worship followed was Agamic. The Agamas give 
a description of the Meru, the mythical 
mountain, the cente of the Universe. The 
concept of Meru is inbtimately related to the Sri 
Yantra. 
 

THE BRAHADISVARA AS DAKSHINA MERU 

 
Like the Loftiest Mount Meru, the Thanjavur 
Brahadesvara temple is the loftiest to be built in 
the South of the Vindhyas and is appropriately 
called Dakshinameru. In Saivite Schools of 
thought, one is known as Vaamacara, non-Vedic 
and other Dakshinacara - following Vedic 
systems. In both the Schools, the Meru is the 
important object of worship. 
 
The Brahadesvara temple Vimana is of the 
Sarvatobhdra variety with Mukhabhadra opening 
on the four directions. Kamikagama names the 
Vimana with four entrances as Meru. The four 

Mukhabhadras are the four Vishkambha 
sringas, steadying the Central peak 
Meru. The eight Karnakutas at the 
corners are the abodes of Dikpalas, like 
Amaravathi, Tejovati etc. The koshtas in 
between and kumbha latas depict other 
abodes in the Meru. The Kalasa part of 
the Stupi on top summerises all the 
Gods while the bud represents Siva. 
 
The three floors of the Vimana have 
opening on all directions, and have three 
garbhagrahas one over the other. They 
represent THREE BHUVANAs - the 
Bhooloka, the Bhuvaloka and the 
Suvarloka. The three Bhuvanas connect 
the three worlds. In the physical sense, 
the Linga is in the Garbagraha of the 
Ground floor, the Sanctum in the Second 
floor is only the space, but on the 
innerwall of the ambulatory are the 108 
(81 completed) Karanas of Siva. It 
symbolises the dance in space, Akaasa. 
The third floor is the vertical extension 
of the Akasa, leading to the space, 
encassed as a mountain, a rare 
architectural symbol. 
 
THE GREAT LOTUS (Meru Yantra) : 

 
The worship worship in temples in 
psychic process is based on the 
yogasutras of Patanjali. The temple 
worship is a process of raising the 
Primordial energy from its stationary 
seat, the Muladha to the Sahasrara - 
1000 petalled lotus, to unite with the 
Cosmic existence. The number 1000 
stands for unlimited circle. The 
Mahapadma on top of the Sikara stands 
for Parabindu identifical with Sivatatva. 
It is the Supreme Sakthi. 
 
The great lotus on the head, Sikara, 
pours down immortality, Amrtadhara. 
Sivagama texts include Yogapada. The 
inscriptions of the Chozha age refer 
frequently to Sivayogins. According to 
the tenets of Saivism, the Supreme Siva 
manifest only through Sakthi. This 
Parasakthi is identical with Lalitha 
Tripurasundari. Lalitha is also 
called Rajarajesvari and said to reside in 
the summit of Meru. The Mahapadma on 
top of the Sikara of the Brahadesvara 
temple is adored as the seat of 
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Rajarajesvari. This Sakthi is the Supreme 
Aakasa, who is the giver of amratadhara, says 
Aghorasambhupaddhati. 
 
The relationship of Yantra and Architecture is 
especially close in monuments, which may be 
called Mandalas in stone. The Brahadesvara 
temple tower which raises like a terraced 
mountain with nine levels 
corresponding to the nine circuits of Sriyantra 
has the unique distinction that both in its 
external form and the hollow space above the 
garbhagraha inside, it resembles a Meru Yantra. 
 
PARAMANDA TANDAVA : 

 
The main purpose of erecting the temple is to 
translate into existence a visual imagery the 
philosophical concepts (Jnanapada) and realize 
the concepts by following an orderly course of 
action (Carya), worship 
(Kryia) aided by esoteric practice (Yoga) 
enshrined in the texts - Agamas.. According to 
tradition, the Makutagama, is the text followed 
in the Tanjore temple. It holds the Supreme 
dance of Siva PARAMANANDA TANDAVA as the 
Ultimate Reality (2).That Emperor Rajaraja 
attached great importance to the Adalvallan - 
Nataraja is well known from the facts that 108 
Dance Karanas around Garbhagraha and 
appointment of 400 dancers in the temple and 
naming the measure as 

Adavallar.  
 
The Makutagama speaks of Navatattvas, the 
nine entities to be invoked in the Linga in 

ascending order, namely, Brahma, 
Vishnu, Rudra, Mahesa, Sadasiva, 
Parabindu, Paranada, Paraasakthi and 
Parasiva. The worship of Mahalinga in 
the saanctum of the great temple follows 
the 
adoration of Navatattvas from bottom 
upwards. All these nine Tattvas dissolve 
gradually in the Supreme, termed 
Paramanda Taandavam identical with 
"effulgent knowledge" - Jyothisvupam. 
 
As the Supreme Siva is brought into 
manifestation to the earth by the 
descent of Akasa through the temple 
structrure, the worshipper - worshipped 
relationship is dissolved by Visarjana 
into space again at 
the end of worship. The Sight gradually 
ascends from the base of the strcuture 
to the top of the Stupi, the pointed edge 
of the bud, which is the Parabindu, 
merging with Paramaakasa. At this 
stage, the Vimanam standing over 200' 
in height as a monumental edifice and a 
perfectly symmetrical strcture like a lofty 
mountain dissolves into the Supreme, 
from where it originated - Akasa in 
AKASA. Akasa is a 
synonym of Ananda, experienced in the 
heart of the Spectator, the Chidakasa. It 
is the Sivam. 
 
THE BRAHADISVARA AS 

PARAMAKASA 

 
Akasa in Akasa : Akasa has no upper, 
middle or lower spheres. In order to 
establish an apprent extenstial 
relationship between the formless Akasa 
and human mind, the temple as an 
archietectuala frame work is brought 
into being. Depending upon the height 
to which the perceiver's mind can reach, 
the temple expands vision in circles, 
rising from the mundane gross base, 
sharpening in gradual tiers until it 
reaches the summit point, the bindu, 
from where it joins the universal 
consciousness, the PARAMAKASA - the 
PARASIVA of the Saivites. This reach is 
conterminous with the supreme bliss 
PARAMANANDDA another term for 
experience of the soul, also spoken of as 
TANDAVA, rather the very nature of the 
self. The recognition of the unbounded 
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and ever expanding nature of the human self by 
the Saivites not only breaks the barriers of all 
kinds, the bondage of race, creed, language and 
the like, but also leads one 
to eternity. The temple symbolises the descent 
and ascent of this consciousnes. 
 
In the Indian tradition, the Supreme is beyond 
the five basic elements the Earth, Water, Fire, 
Air and Ether (Akasa). To distinguish the 
Supreme from Ether Akasa, the term 
PARAMAKASA is employed in the 
ancient texts. The concept of formless Akasa 
suspended in Supreme Akasa (Paramakasa) is 
best illustrated in the great temple of Thanjavur. 

   
Sectional view representing Akasa 

 

 
 

Space between inner walls 

 

 

 
 

Inner view representing Akasa 
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Emperor Rajaraja To Periya 

Perumal 
 

Sivapathasekaran 

 
Every reader who completed reading the 
Magnum opus by Amarar Kalki would not just 
put the book at rest.  The reader will recollect 
whatever read and would be pursuing in 
knowing what happened to the characters like 
Arulmozhi, Vandhiyathevan, Kundavai and 
Nandhini.  Kalki had mentioned in his epilogue 
that Arumozhi became Emperor Rajaraja, 
Kundavai married Vandhiyathevan.  
 
These details influenced me in reading more of 
History books like "the Colas" by KAN Sastry, 
Sadasiva Pandarathar, SR Balasubramanian and 
Dr. Ma. Rasamanickanar to find out who the real 
characters are and who are fictious.  Obviously 
Nandhini was not real. 
 
We also come to realise that Rajaraja I became 
one of the Greatest Rulers of our Nation – easily 
comparable to Harsha, and Ashoka.  In fact his 
son Rajendra I excelled every Ruler of India, by 
conquering overseas expeditions.  These History 
books motivated me to reading the Primary 
sources like Thiruvalangadu Copper Plates, 
Great Leyden Grants etc etc. related to Chola 
History. 
 
Though Rajaraja sacrified his throne in favour of 
Uthama – after the demise of his brother 
Adithya Karikala in about 969 AD, as recited in 
the Thiruvalangadu Copper Plates, the wives of 
Adhiseshan which bear the burden of this Earth 
were truly delighted when     “ the Entity 
Arumozhi – was born to relieve the burden of 
their husband  Adhiseshan ” – when Arumozhi 
adorned the Chozha throne in 985 AD.  KA 
Neelakanta Sastry who brought out an exclusive 
volume of more than 800 pages for ‘ The Colas ’ 
in 1935 has devoted about 30 pages in Chapter 
IX to “ Rajaraja – The Great ” (985 – 1014 AD). 
He also devoted 50 pages in Chapter X to 
Rajendra - I (1012-1044) – the only son of 
Great Rajaja.  
 
In his detailed study on Rajaraja, Sastri 
mentions of the titles such as Colendrasimha, 
Kshatriyasigamani, Jananatha, 
Pandiyakulanasini, Kerlantaka, Singalantaka, 
adopted by Rajaraja more on his political 
conquests. He also mentions of 

“Sivapadesekhara” as another TITLE of 
the king as a passing remark. A detailed 
Historical study would reveal that 
“Sivapadasekhara” is not a mere title, 
but a Concept.  Like–wise in the Birudas 
of Rajendra I, Sastri mentions of 
Mudikonda, Gangaikonda along with 
Panditha chola.  A detailed Historical 
study recently in 2005 at 
Thiruvalanchuzhi by Dr. Kalaikkovan and 
Dr. Nalini has already revealed that 
Rajendra I was also called 
“Sivasaranasekhara ” 1 , which is also 
not a mere title but a Concept.  
 
Historian SR Balasubramanian has 
brought out in 1975 an extensive 
volume “Middle Chola Temples” – 
Rajaraja I to Kulothunga I.  He has dealt 
with all the Temples constructed and 
renovated by Rajaraja I. He has written 
extensively on Thanjavur Peruvudayar 
Temple.  He mentions of the grants 
made by Rajaraja between the twenty 
third year (1008) and twenty nineth 
year (1014) and added “after he 
assumed titles of Sivapadasekhara and 
Rajaraja” he made a gift of number of 
gold trumpets and after his triumphant 
return form the victory over Satyasraya, 
the Western Chalukya king, he made a 
gift of number of gold flowers. 
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He also has dealt with the inscription, published 
by the ASI in Volume II – No:38 – along with 
several others, wherein Aditha Suryan @ 
Thennavan Muvendavelalan, Headman of 
Poygainadu, set up the Bronze solid images of 
(1) Nambi Arurar @ Sundara (2) Nangai 
Paravaiyar (W/o Sundara)  (3) 
Thirunavukkarayar (4) Thirujnana Sambandar 
(5) Periya Perumal (Rajaraja I) having two 
sacred arms – which stood on a lotus pedestal 
and (6) his consort Olagamadeviyar (Loga 
Madevi) having two sacred arms, which stood on 
a lotus pedastal and (7) one sacred (Tirumeni) 
in solid Brass for Chandrasekara Devar – having 
four devine arms, set up as Devaradevar for 
Periya Perumal.  The inscription reads : “Periya 
Perumalukku Devara – devaraga elundarulivitha 
Thirumeni.”  
 
Historian (Kudanthai) N.Sethuraman has worked 
on reconstructing the Chronology (based on 
Astronomical Data) and published his books “  
The Cholas “ in 1977 and Early Cholas in 1980.  
 
In his detailed study on Emperor Rajaraja’s final 
years, he concluded that the last year of 
Rajaraja I was 1014 AD. (Page 30 / Edition 1977 
- The Cholas).  This is based on the inscription 
236 of SII – volume VIII wherein it is mentioned 
that Udayar Shree Rajendra Chozha Thevar has 
entered  “Thilaparvatham”  (a mount of gingelly) 
on the 21st day of his 3rd year of Rule (1015 AD 
approximately) which was interpreted as the 
First Death anniversary Ceremony for Rajaraja I.  
 
 
ARE 315 of 1927 mentions of a record in 
Udayalur whereby in the 42nd year of 
Kulothunga I, the front of the mandapam of 
Udayar Shree Rajarajadevar alias 
Sivapadadeskaradeva in the village of 
Sivapadasekaramangalalm was in a dilapidated 
condition and that the process of restoration was 
devotedly completed by those incharge of the 
affairs after performing VRIDHAMs.  
 
 
Dr. Kalaikkovan and Dr.Nalini of 
Dr.Raasamanickanar History Research Centre, 
Trichy, after their detailed study in 
Thiruvalanchuzhi (near Kumbakonam) 
Kshetrabalar Temple, have brought to light a 
very important inscription. They have published 
the inscriptions they found newly in “Varalaaru” 
History Publication and also brought out a book 
“Valanchuzhi Vaanar” in December 2005. 

 
 
From the new-found inscription in 
Thiruvalanchuzhi, it is established that 
Rajendra I co-ruled in his 3rd yr along 
with Rajaraja’s 29th Year which 1014 AD 
(985 + 29) !  
 

 
 
Chandeswara Sculpture in Gangaikonda 
Chozhapuram being interpreted as resembling 
Rajendra I – by  SR Balasubramanian. 

 
 
There is another newly found inscription 
from this same temple.  Rajendra I is 
became to be known as  “Siva Sarana 
Sekaran “ ! This inscription is also 
related to 3rd Reignal year of Rejendra 
I. “Udayar Sree Rajendra Chola 
Sivasaranesekara Thevar kudutharulina 
ur .. “ .. “Kopparakesari Panmarana 
Udayar Shree Rajendra Chola Thevarkku 
Yaandu 3vadhu mudhal.. 
thevadhananakudutha Thirvalanchzhi..”  
Considering the following facts we can 
surmise that  Emperor Rajaraja became 
to be known as Sivapadhasekara and in 
about 21st year of his rule (1006 AD), he 
laid foundation stone to construct the 
Big Temple Thanjavur, his wife Danthi 
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sakthi vidangi constructed Kshetra balar temple 
in Thiruvalanchuzhi and his sister Kundavai 
commenced construction of Rajarajeswaram in 
Dadapuram and another Jain temple and a 
Vishnu temple too.  Almost in the same period, 
Rajendra I annexed Raichur area with his 
formidable army about 900000 warriors. 
From a Monarch Rajaraja I adopted himself to 
become a Nayanmar.  His contribution to finding 
Thevarams is well discussed. From the Big 
temple paintings we understand he was so 
impressed with the life of Sundara and Cherman 
perumal.  
 
 
The following facts are interesting to note: 
 

1. Out of several of his Adopted names, he 
preferred only SIVAPATHASEKARAN and 
RAJARAJA and in these two names made 
TWO GOLDEN TRUMPETs and used them 
in the Thanjai Big Temple; 

 
2. The Fresco Painting in the Big Temple – 

where in Rajaraja worshipping Nataraja 
along with his wives in Chidambaram. 

 
3. The Fresco Painting in the same temple 

elaborating the episodes related to 
Cheramanperumal and Sundarar. 

 
4. The Fresco Paintings related to Rajaraja 

performing poojas in front of 
Peruvudayar. 

 
5. Along with the solid Bronze images of 

Sundarar & Paravai, Thirunavukkarasar 
and Thirugnanasambandar, Rajaraja’s 
official Aditha suryan has set up a Solid 
Bronze image for Rajaraja himself and 
named as PERIYAPERUMAL and another 
Bronze for his Crown Queen 
Olagamadevi, which are enjoyed the 
same respect and status along with the 
Thevarm Trio; 

 
6. Rajendra I was also known as 

Sivasarana Sekaran, which historical 
fact has been brought to light only in 
the year 2005, but not gone into 
detailed Historical study; 

 
7. Rajendra I performed a Religious Ritual 

of entering a mount of Thila  as 
mentioned “Thilaparvatham Pukkaruli’ in 
the SII –VII -236., whether this was for 

First Annual  Death ceremony for 
Rajaraja I or for some other 
Religious reason of more 
significance is to be gone into 
more detail. 

 
ARE 315 of 1927 – Udayalur record in 
the 42nd year of Kulothunga I states 
that the front of the mandapam 
(mundril) of Rajarajadevar alias 
Sivapadadeskaradeva in the village of 
Sivapadasekaramangalm was in a 
dilapidated condition and that the 
process of restoration was devotedly 
completed by those incharge of the 
affairs after performing VRIDHAMs. (see 
photo). 

 
From the foregoing it can be easily seen 
that Rajaraja I did not end his life as a 
King but as a Nayanmar. He  himself 
had performed the Pooja rituals to the 
Peruvudyar he established.  Since none 
other than a Nayanmar or Sivanadiyar 
only can perform poojas like this, he 
adopted the life of a Nayanmar.  He was 
revered and worshipped at par with 
Thevara Trio and his title 
Sivapadhasekaran was not a mere Title 
but he was considered as a Nayanmar 
like Sundara.  Rajaraja’s crown Queen 
Danthi sakthi Vidangi also adopted 
similar life like female-Nayanmar and 
she was respected at par with Nangai 
Paravai – Sundara’s wife. Crown Queen 
was considered as Paravainachiayar, 
Sundara’s wife. It is also more 
interesting to note that Rajendra I was 
also being known as Sivasaranasekaran 
and although he was known more as a 
warrior, Rajendra I was considering 
himself like Chandeswara – another 
Eswara Devotee of Lord Siva. 
 
 
Then what is the explanation for the 
Thilaparvatham ceremony performed by 
his son Rajendra I ? 
 
Rajaraja’s life came to an end not as 
that of an Emperor but as that of a 
Nayanmar. 
 
When the life of a Nayanmar or 
Sivanadiar comes to an end, his son 
cannot perform his last rituals.  Only 
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another Sivandiar can perform such last rituals. 
 
Therefore Rajendra I also adopted the process of 
Nayanmar and became to be known as “ 
Sivasaranasekaran “ as found from the 
Thiruvalanchuzhi inscriptions by Dr. Kalaikkovan 
and Dr. Nalini. 
 
 
Sivasarana sekaran @ Rajendra I had completed 
the last rites of Sivapathasekaran @ Rajaraja I. 
 
After completing the same, Rajendra I need to 
become the Emperor again.  So he entered the “ 
Thilaparvatham ” and became to be known as 
Rajendra I – the Emperor again ! 
 
From the Big temple inscriptions we find that 
Rajaraja became to be known as Periyaperumal 
and the bronze along with that of his wife 
Danthisakthi Vidangi were carried in procession 
along with the bronzes of Navukkarasar, 
Sambandar and Sundarar & Nangai Paravai and 
these were attached to Thevara Devar ! 
 
Rajendra I also kept a Vibudhimadal in front of 
Periyaperumal in his 4th year ! 
  
 
1. Dr. R.Kalaikkovan & Dr. Nalini -  Valanchuzhi Vaanar  

2. SR Balasubramanian – The middle cholas. 
3. SII Volume II  

 
 
 
 
 
 
 
 
 

 
 

    
    
    
    
    
    
    
    
    
    
    
    

    
    
    
    
    
    

    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    

 
Sivapathasekaran is an adopted name of the 
author who is so much devoted to Emperor 
Rajaraja and Lord Siva.  Though he is in a Non-
History related profession, after reading Kalki’s 
Ponniyinselvan, has traveled widely around 
Cauvery delta, visited almost every place of 
importance related to Rajaraja & his son 
Rajendra and has completed his M Phil in 
History from the Annamalai University.  He is 
ardent student of several contemporary 
Scholars like Dr. Kalaikkovan, Dr. Nalini, Dr. 
Kudavoil Balasubramanian, for his research 
work.  He is one of the Trustees of REACH 
Foundation.    
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Ýï¢î¤óî¢î¤ô¢  ó£ñ£Âüó¤ù¢ Ýï¢î¤óî¢î¤ô¢  ó£ñ£Âüó¤ù¢ Ýï¢î¤óî¢î¤ô¢  ó£ñ£Âüó¤ù¢ Ýï¢î¤óî¢î¤ô¢  ó£ñ£Âüó¤ù¢ 
õö¤î¢îìé¢è÷¢õö¤î¢îìé¢è÷¢õö¤î¢îìé¢è÷¢õö¤î¢îìé¢è÷¢    

    
õ¤. î¤õ£èó¢õ¤. î¤õ£èó¢õ¤. î¤õ£èó¢õ¤. î¤õ£èó¢    

 
"â¿ðî¢î¤ ï£ù¢° ê¤ñ¢ý£êù£î¤ðî¤è÷¢, â¿ËÁ  
òî¤è÷¢, åù¢ðî¤ù£ò¤óñ¢ ºîô¤è÷¢, ðù¢ù¦ó£ò¤óñ¢ ÌÈô¢ 
ê£î¢î£î  ºîô¤è÷¢, Þõó¢è÷¢ Üî¢î¬ù «ð¼è¢°ñ¢ 
î¬ôõó£ò¢ å¼  êñò àô¬è«ò Ý÷¢è¤ø£ó£«ñ.. Þï¢î 
êñò àôèî¢¶è¢° âô¢¬ôè¢  «è£´è÷¢ è¤¬ìò£¶, 
ªñ£ö¤è÷¢ è¤¬ìò£¶, «ðîé¢è÷¢ Þô¢¬ô.. Þõóô¢ô«õ£ 
àí¢¬ñò£ù êè¢èóõó¢î¢î¤?" âù¢Á î¤¼ñ¬ôî¢ î¤¼ìù¢ 
ï£õô¤ô¢ ó£ñ£Âü¬óð¢ ðø¢ø¤ Ýê¢êó¤òð¢ð´õî£è 
â¿î¤ò¤¼ð¢«ðù¢.  
 
ðèõ£ù¢ èí¢íù¢ è¦¬îò¤ô¢ ªê£ù¢ù êóí£èî¤î¢ 
îî¢¶õî¢¬î «ñ½ñ¢ õ¤ó¤¾ð´î¢î¤»ñ¢, ïñ¢ñ£ö¢õ£ó¤ù¢ 
î¤¼õ£ò¢ªñ£ö¤è¢ è¼î¢¶è¢è¬÷ à÷¢÷®è¢è¤ 
õ¤ê¤û¢ì£î¢¶¬õîñ¢ âÂñ¢ «è£ì¢ð£ì¢¬ì à¼õ£è¢è¤ò 
ÿð£û¢òè£óó£ù ó£ñ£Âüó¢ ð£óîî¢î¤ù¢ åõ¢ªõ£¼ 
ð¤ó£ï¢î¤òî¢î¤½ñ¢ õ¤ú¢î£óñ£è ðòíñ¢ ªêò¢îõó¢ âù¢ð¶ 
âô¢«ô£¼ñ¢ Üø¤ï¢î«î. è¤.ð¤. âì¢ì£ñ¢ Ëø¢ø£í¢®ô¢ 
«î£ù¢ø¤ò Ýî¤êé¢èóó¢ ð£óîî¢î¤ù¢ î¤¬êªòé¢°ñ¢ îù¢ 
ê¤ø¤ò õòî¤«ô«ò ªêù¢Á ð£óîî¢î¤ù¢ ð¬öò 
ªð¼¬ñ¬ò»ñ¢, Üî¢¶¬õî ê¤î¢î£ï¢îî¢¬î»ñ¢ ï¤¬ô 
ªðÁñ£Áê¢ ªêò¢î£ó¢. Ü«î õ¬èò¤ô¢î£ù¢ à¬ìòõó¢ 
âù¢ø ªðòó£ô¢ ¹èö¢ªðø¢ø ó£ñ£Âü¼¬ìò ðòíºñ¢ 
Þ¼ï¢î¶ âù¢Á ªê£ô¢ôô£ñ¢. 
 
Þ¼õó¶ îî¢¶õé¢è¬÷»ñ¢  Þé¢° ï£ñ¢ Üôêð¢ 
«ð£õî¤ô¢¬ô. Ü¬î Üôê¤ Üôê¤ Ýó£ò¢ï¢¶ Ýó£ò¢ï¢¶ 
ñ£ò¢ï¢¶ ñ£ò¢ï¢¶ â¿î¤ æò¢ï¢¶ «ð£ùõó¢è÷¢ õó¤¬êò¤ô¢ 
ï£ñ¢ «êóð¢ «ð£õ¶ Þô¢¬ô. ï£ªñô¢ô£ñ¢ ðèõ£ù¢ 
Þó£ñè¤¼û¢íó¢ èì¢ê¤. Üõó¢ Ýî¤êé¢èóó¤ù¢ îî¢¶õºñ¢ 
ó£ñ£Âüó¤ù¢ îî¢¶õºñ¢ Þóí¢´«ñ êó¤ò£ù¶î£ù¢ 
âù¢Á ªê£ù¢ù ñè£ù¢. Ýù£ô¢ ó£ñ£Âüó¢ 
Ýî¤êé¢èó¬óè¢ è£ì¢®½ñ¢ Üî¤èñ£è«õ âî¤ó¢ð¢¹è¬÷ 
êï¢î¤è¢è «ïó¤ì¢ì¶. Ü¶¾ñ¢ è¦¬öè¢ èìø¢è¬óð¢ 
ð¤ó«îêî¢î¤ô¢ ó£ñ£Âüó¤ù¢ ªè£÷¢¬èèÀè¢° 
âð¢ð®ªòô¢ô£ñ¢ âî¤ó¢ð¢¹è÷¢ ãø¢ðì¢ìù, Üï¢î 
âî¤ó¢ð¢¹è¬÷ªòô¢ô£ñ¢ êø¢Áñ¢ ñùñ¢ èôé¢è£ñô¢ 
à¬ìòõó¢ âî¤ó¢ªè£í¢ì õ¤îºñ¢î£ù¢ ïñè¢° 
Ýê¢êó¤òî¢¬îè¢ ªè£´è¢°ñ¢ õ¤ûòé¢è÷¢. 
 
ó£ñ£Âüó¢ «è£ò¤ô¢ Ì¬ê õ¤ûòé¢è÷¤ô¢ å¼ 
ªè£÷¢¬è¬ò ¬õî¢î¤¼ï¢î£ó¢. ¬õè£ùê Ýèñ  Ì¬ê 
õö¤º¬ø¬ò õ¤ì õ¤û¢µ «è£õ¤ô¢è÷¤ô¢ ðë¢ê£ó£î¢ó£ 
Ýèñ º¬ø õö¤ð£«ì ê¤øï¢î¶, Üï¢î º¬øò¤½ñ¢ 
Ýö¢õ£ó¢ ð£ìô¢è÷£ô¢ ð£ìð¢ªðÁõ¶ñ¢î£ù¢ ê¤øï¢î 
õö¤ð£´º¬ø âù¢ðî¤ô¢ ñ¤è àÁî¤ò£è Þ¼ï¢îõó¢ 
ó£ñ£Âüó¢. àí¢¬ñò¤ô¢ Üõ¼¬ìò è£ôî¢î¤ô¢ Üõó¢ 
ªê£ô¢î£ù¢ «õîñ¢. Üï¢î «õîî¢î¤ô¢, Ýö¢õ£ó¢ 
ð£ìô¢è¬÷ «êó¢î¢îî¤ù¢ Íôñ¢ îñ¤ö¢ âù¢ø ªñ£ö¤è¢° 
å¼ àù¢ùî ú¢î£ùî¢¬îî¢ îï¢îõó¢ âù¢ðî¤ô¢ 
îñ¤öó¢è÷£è¤ò ïñ¢ âô¢«ô£¼è¢°ñ¢ å¼ ªð¼¬ñî£ù¢. 

è£ê¤ î¤è¢õ¤üòî¢î¤ø¢°ð¢ ð¤ù¢ îù¢ ê¦ìó¢èÀìù¢ 
Ìó¤ âù Þð¢«ð£¶ Ü¬öè¢èð¢ð´ñ¢  
üèù¢ù£î¹ó¤ò¤ô¢ ê¤ø¤¶ è£ôñ¢ õ£êñ¢ ªêò¢î£ó¢ 
à¬ìòõó¢. Ìó¤ Ýôòñ¢ Üï¢î êñòî¢î¤ô¢  ê¤ø¤ò 
Ü÷õ¤ô£ù Ýôòñ¢  âù¢ø£½ñ¢ ÿè¤¼û¢íó¢  
èô¤»èî¢î¤ô¢ àôè ï£òèù£è  Þé¢° «è£ò¤ô¢ 
ªè£í¢´ Þ¼ð¢ðî£ô¢ Üï¢îè¢ «è£ò¤½è¢° 
ð£óîªñé¢°ñ¢ ñ¤èð¢ ªðó¤ò ¹èö¢ è¤¬ìî¢î¤¼ï¢î¶. 
Ýî¤ êé¢èóó¢ Ãì Þé¢° õï¢î¤¼ï¢¶ å¼ ñìñ¢ 
ú¢î£ð¤î¢î¤¼ï¢î£ó¢. âñ¢ð£ó¢ âÂñ¢ ñìî¢î¤ô¤¼ï¢¶ 
üèù¢ù£î¬ù ï£Àñ¢ îó¤ê¤î¢¶ õï¢îõó¢, 
«è£ò¤ô¢ Ýê¢êó¤ò£ó¢è÷¤ù¢ Ì¬ê º¬ø¬ò 
ñ£ø¢ø«õí¢´ªñùè¢ Ãø¤ò¶î£ù¢ Üé¢° 
õ¤õ£îî¢¬îè¢ è¤÷ð¢ð¤õ¤ì¢ì¶. ãªùù¤ô¢ âï¢î 
º¬øò¤½ñ¢ Þô¢ô£ñô¢ îñè¢°î¢ «î£ù¢ø¤ò 
õö¤è÷¤ô¢ âô¢ô£ñ¢ Ì¬ê ªêò¢õ¬î ñ£ø¢ø¤ 
å«ó õö¤ò¤ô¢ º¬øð¢ð´î¢î«õí¢´ªñù¢ð«î 
à¬ìòõó¤ù¢ õ¤¼ð¢ðñ¢. Ýù£ô¢ Üï¢îè¢ 
«è£ò¤ô¢ Ýê¢ê£ó¤òó¢è÷¢ Þîø¢° 
àìù¢ðìõ¤ô¢¬ô. àìù¢ðì£ñô¢ ó£ñ£Âü¬ó 
á¬ó õ¤ì¢«ì ªõ÷¤«òÁñ£Á è®ùñ£ù 
º¬øò¤ô¢ ï¤ó¢ð¢ðï¢îñ¢ ªêò¢îùó¢. «õÁ 
õö¤ò¤ô¢ô£ñô¢ Üõ¬ó Ýï¢î¤ó£õ¤ô¢ âô¢¬ô 
õ¬ó ªè£í¢´ ªêù¢Á ÿÃó¢ññ¢ âÂñ¢ 
îôî¢î¤ô¢ õ¤ì¢´õ¤ì¢ìî£è¾ñ¢ 
ªê£ô¢ôð¢ð´è¤ø¶. 
 
à¬ìòõó¢ Ýï¢î¤ó âô¢¬ô õï¢î¬î Þóí¢´ 
õ¤îñ£èè¢ ÃÁõó¢. Ìó¤ò¤ô¢ à÷¢÷ «è£ò¤ô¢ 
Ì¬êò£÷ó¢è÷¢ üèù¢ù£îó¤ìñ¢ ó£ñ£Âü¬óð¢ 
ðø¢ø¤ º¬øò¤ì, üèù¢ù£î«ó ó£ñ£Âü¬ó 
ÿÃó¢ñî¢î¤ô¢ Éè¢è¤ð¢ «ð£ì¢ìî£è 
ó£ñè¤¼û¢í£ùï¢î£ (ðèõ£ù¢ 
ó£ñè¤¼û¢íó¤ù¢ «ïó® ê¦ìó¢) â¿î¤ò 
ó£ñ£Âüó¢ êó¤îî¢î¤ô¢ ªê£ô¢ôð¢ð´è¤ù¢ø¶. 
Ýê£ó¢ò ¬õíõ ñë¢êó¤, ÿóé¢èñ¢  «è£ò¤ô¢ 
å¿° «ð£ù¢ø¬õè÷¢, ÿÃó¢ñï£î«ó å«ó 
Þóõ¤ô¢ ªüèù¢ù£î¹ó¤ò¤ô¤¼ï¢¶ 
ÿÃó¢ñî¢î¤ø¢° Þõ¬óî¢ î¼õ¤î¢¶è¢ 
ªè£í¢ìî£è ªê£ô¢ôð¢ð´è¤ù¢ø¶. 
 
Ýï¢î¤ó£õ¤ù¢ è¬ìè¢«è£® ï¤ôñ£ù 
ÿè£°÷î¢î¤ù¢  Ü¼«è Ü¬ñï¢î ¹í¢í¤òî¢  
îôñ£ù ÿÃó¢ñî¢î¤ô¢  ê¤ôè£ôñ¢ 
îé¢è¤ò¤¼ï¢î£ó¢ à¬ìòõó¢. î¤¼ñ£ô¢ Ãó¢ñ 
Üõî£óñ¢ â´î¢î¬î ï¤¬ù¾ð´î¢¶ñ¢ îôñ¢ 
ð£óîî¢î¤ô¢ Þ¶ åù¢«ø Ý°ñ¢. Ý¬ñ æì¢´ 
õ®õñ¢ âù¢ø£½ñ¢ ªð¼ñ£ù¢ ô¤é¢è Ïðñ£èè¢ 
è£ì¢ê¤ò÷¤ð¢ðî£ô¢ ó£ñ£Âüó¢ õï¢î êñòî¢î¤ô¢ 
ÿÃó¢ññ¢ ¬êõî¢ îôñ£è Ìê¤è¢èð¢ðì¢´ 
õï¢îî£è¾ñ¢, à¬ìòõó¢î£ù¢ Üï¢î îôî¢î¤ù¢ 
ñè¤¬ñ¬ò»ñ¢, õ¤û¢µ îî¢¶õî¢¬î»ñ¢ 
ï¤¬ôï£ì¢® Ãó¢ñï£î îôñ£è ñ£ø¢ø¤òî£è¾ñ¢ 
Þé¢°ñ¢ å¼ è¬î àí¢´. (Þï¢îè¢ «è£ò¤ô¢ 
ñ¤è¾ñ¢ ¹èö¢ õ£ò¢ï¢î «è£ò¤ô¢. Ãó¢ñï£îó¢ 
Þð¢«ð£¶ñ¢ Üð¢ð®î¢î£ù¢ ô¤é¢è õ®õ¤½ñ¢ 
Ý¬ñ æ´ Ü÷õ¤½ñ¢ è£ì¢ê¤ Ü÷¤è¢è¤ø£ó¢). 
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ÿÃó¢ññ¢ ÿÃó¢ññ¢ ÿÃó¢ññ¢ ÿÃó¢ññ¢ ---- Ãó¢ñï£îó¢ ¢ «è£ò¤ô¢  Ãó¢ñï£îó¢ ¢ «è£ò¤ô¢  Ãó¢ñï£îó¢ ¢ «è£ò¤ô¢  Ãó¢ñï£îó¢ ¢ «è£ò¤ô¢     
 
ÿÃó¢ñî¢î¤ô¢ ¬õíõî¢¬î ï¤¬ôï£ì¢®òð¤ù¢, ªîø¢«è 
Ü´î¢î îôñ£ù ê¤ñ¢ñ£êô ñ¬ô¬ò Ü¬ìè¤ø£ó¢. 
õ¤ê£èð¢ðì¢®ùî¢î¤ø¢° ðî¤¬ùï¢¶ ¬ñô¢ Éóî¢î¤ô¢ 
Þ¼è¢°ñ¢ ñ¬ôè¢ «è£õ¤ô¢ Þ¶. Þé¢° «è£ò¤ô¢ 
ªè£í¢®¼ð¢ðõó¢ õó£ýïóê¤ñ¢ñó¢. Ýôò õóô£Áð¢ð® 
ý¤óí¢òèê¤¹, îù¢ ñèù¢ ð¤óèô£î¬ù ñ¬ôò¤ô¤¼ï¢¶ 
èìô¤ô¢ î÷¢÷¤ð¢ ¹¬îî¢¶õ¤ì¢´ Üé¢«è å¼ ñ¬ô¬ò«ò 
ú¢î£ð¤è¢°ñ¢ð® Ý¬íò¤ì, Üð¢ð® ªêò¢»ñ¢«ð£¶  
ÿñù¢ï£ó£òíù¢ î£ù¢ ºù¢¹ â´î¢î õó£è 
Üõî£óî¢î¤ô¢ ªõ÷¤ð¢ðì¢´ ð¤óèô£î¬ù óì¢ê¤è¢è¤ø£ù¢. 
ð¤ù¢ù£÷¤ô¢ ý¤óí¢òèê¤¹¬õ õ¬îî¢îð¤ù¢ Þé¢° 
ð¤óèô£îù¢ «èì¢´è¢ ªè£í¢ìîø¢° Þíé¢è õó£è 
ºèî¢¶ìù¢ ñù¤î àì«ô£´, ê¤é¢èî¢î¤ù¢ õ£ô¢ªè£í¢´, 
õó£è ïóê¤ñ¢ñù£è è£ì¢ê¤ Ü÷¤è¢è¤ø£ù¢. Üï¢î 
Þìî¢î¤«ô«ò ð¤óèô£îù¢ â¿ð¢ð¤ò «è£ò¤ô£è 
ê¤øð¢ð¤è¢èð¢ðì¢´, ð¤ù¢ «ê£öó¢è÷¢ è£ôî¢î¤ô¢ ªðó¤ò 
«è£ò¤ô£è õ¤ó¤õ¬ìï¢î îôñ£°ñ¢. Þï¢î Þóí¢´ 
îôé¢è÷¤½ñ¢ ðë¢êó£î¢ó£ º¬øò¤ô¢ Ì¬ê»ñ¢, Ýö¢õ£ó¢ 
ð£ìô¢ º¬øèÀñ¢ Þð¢«ð£¶ñ¢ àí¢´. Ýù£ô¢ Þé¢°  
å¼ õ¤«êûñ¢ âù¢ùªõù¢ø£ô¢ õó£è ïóê¤ñ¢ñù¤ù¢ 
à¼õñ¢ º¿õ¶ñ¢ êï¢îùî¢î£ô¢  Íìð¢ðì¢´, õ¼ìî¢î¤ô¢ 
å¼ï£÷¢ ï¤üÏð îó¤êùñ¢ îóð¢ð´è¤ø¶. Þé¢°ñ¢ Ãì 
¬êõ ¬õíõ êí¢¬ì õï¢îî£è è¬î àí¢´. 
 
ºîô¤ô¢ Íó¢î¢î¤ Þé¢° ô¤é¢è Ïðî¢î¤ô¢ 
õö¤ðìð¢ðì¢ìî£è¾ñ¢, ó£ñ£Âüó¢ ÿÃó¢ñî¢î¤ô¤¼ï¢¶ 
Þï¢î ñ¬ôè¢° õï¢î¾ìù¢ ï£ó£òíù¤ù¢ îôñ¢î£ù¢ 
Þ¶ âù¢Áñ¢ Þé¢° õó£èïóê¤ñ¢ñù¤ù¢ Üó¢ê¢ê£ Ïðñ¢ 
ï¤Áõð¢ðì«õí¢´ñ¢ âù¢Áñ¢ õ£îñ¢ ªêò¢îî£è¾ñ¢, 
õ£îº®õ¤ô¢, à÷¢«÷ Þ¼ð¢ðõó¢ ï£ó£òíù£ Þô¢¬ô 
ïñê¤õ£òñ£ âù¢ð¬îè¢ èí¢´ªè£÷¢÷ ô¤é¢èî¢î¤ù¢ è¦«ö 
¶÷ê¤»ñ¢ õ¤Ìî¤»ñ¢ Þóõ¤ô¢ ¬õè¢èð¢ðì¢´, è£¬ôò¤ô¢ 
â¶ ãø¢Áè¢ ªè£÷¢÷ð¢ðì¢ì«î£, (¶÷ê¤, 
î¤¼ñ£½è¢°¬ìò¶, õ¤Ìî¤ ê¤õù£¼è¢°èï¢î¶) Üõ«ó 
Üé¢«è ï£òèù¢ âù¢Á º®¾ ªêò¢òð¢ðì, Ü¬ùõ¼ñ¢ 
Üð¢ð®«ò ªêò¢è¤ù¢øùó¢. ñÁï£÷¢ è£¬ôò¤ô¢ õï¢¶ 
ð£ó¢è¢°ñ¢«ð£¶ ¶÷ê¤ ñì¢´«ñ Üé¢«è è¤ìï¢îîè¢ èí¢´ 
à¬ìòõó¤ù¢ è¼î¢î¤ô¢ àìù¢ð£´ ªè£í¢´ 
Ü¬ùõ¼ñ¢ ô¤é¢èî¢¬î Üèø¢ø¤õ¤ì¢´ Üé¢«è 
ó£ñ£Âüó¤ù¢ èì¢ì¬÷ð¢ð® õó£èïóê¤ñ¢ñù¤ù¢ 
Üó¢ê¢ê£Ïðî¢¬î ªê¶è¢è¤ùó¢. (Þï¢î ¶÷ê¤, õ¤Ìî¤ 
ï¤èö¢ê¢ê¤¬òî¢î£ù¢ î¤¼ñ¬ôî¢ î¤¼ìù¢ ï£õô¤ô¢ 
º®¾èì¢ìî¢î¤ô¢ ¬èò£í¢«ìù¢) Üð¢ð® 
õö¤ð´ñ¢«ð£¶, Üõó¢ (Üó¢ê¢ê£Ïðî¢î¤ù¢) àìô¤ô¢ óî¢îñ¢ 

õö¤ï¢îî£è¾ñ¢, óî¢îî¢¬î ñ¬øè¢è êï¢îùî¢¬î 
à¼õñ¢ º¿õ¶ñ¢ ê£ó¢î¢î¤ Í®õ¤ì¢ìî£è¾ñ¢ 
ªê£ô¢õó¢. 
 

 
ê¤ñ¢ñ£êô ñ¬ôê¤ñ¢ñ£êô ñ¬ôê¤ñ¢ñ£êô ñ¬ôê¤ñ¢ñ£êô ñ¬ô    ----    õóõóõóõó££££èïóê¤ñ¢ñó¢èïóê¤ñ¢ñó¢èïóê¤ñ¢ñó¢èïóê¤ñ¢ñó¢¢ «è£ò¤ô¢ ¢ «è£ò¤ô¢ ¢ «è£ò¤ô¢ ¢ «è£ò¤ô¢     

 
åõ¢ªõ£¼ õ¼ìºñ¢ îñ¤ö¢ ê¤î¢î¤¬óè¢°ñ¢ 
¬õè£ê¤è¢°ñ¢ ï´õ¤ô¢ õ¼ñ¢ Üñ£õ£¬êò¤ù¢ 
Ü´î¢î Íù¢ø£ñ¢ ï£÷¢ (Üì¢êòî¤ó¤î¤¬ò) Þï¢î 
êï¢îùñ¢ º¿õ¶ñ¢ Üèø¢øð¢ðì¢´, ¹î¤ò 
êï¢îùñ¢ Ìêð¢ð´ñ¢. Üù¢Á ðèô¢ º¿õ¶ñ¢ 
²õ£ñ¤ò¤ù¢ àí¢¬ñò£ù ªê£Ïðî¢¬î 
ðè¢îó¢è÷¢ îó¤ê¤è¢èô£ñ¢. ï¤üÏðî¢î¤ô¢ 
ð£ó¢è¢°ñ¢«ð£¶ ²õ£ñ¤ò¤ù¢ è£ô¢èÀè¢°è¢ è¦«ö 
ð£îñ¢ Þô¢¬ô. ¬èè÷¢ ï¦í¢´ Þ¼ï¢î£½ñ¢ 
à÷¢÷é¢¬èèÀñ¢ õ¤óô¢èÀñ¢ ªîó¤ò£¶. 
ºèî¢î¤ô¢ õó£è Ïðºñ¢ ð¤ù¢ù£ô¢ õ£ô¢ 
Ïðºñ¢ Ãì Þð¢«ð£ªîô¢ô£ñ¢ êó¤ò£èî¢ 
ªîó¤õî¤ô¢¬ô, Üó¢ê¢ê£ Íó¢î¢î¤¬ò Þù¢ù Ïðñ¢ 
âù¢Á ªê£ô¢õ¶ êø¢Á èû¢ìñ¢î£ù¢ âù¢Á 
«è£ò¤¬ô à÷¢÷¶ à÷¢÷ð® Ýó£ò¢ê¢ê¤ ªêò¢¶ 
ê¤ñ¢ñ£êôñ¢ âù¢ø å¼ ªðó¤ò ¹î¢îèî¢¬î 
â¿î¤ò Ýï¢î¤óð¢ ðô¢è¬ôè¢èöè êó¤î¢î¤óð¢ 
«ðó£ê¤ó¤òó¢ «è.²ï¢îóñ¢ °ø¤ð¢ð¤ì¢´÷¢÷£ó¢. 
 
²õ£ñ¤ âð¢ð® Þ¼ï¢î£½ñ¢, Þé¢°ñ¢ ó£ñ£Âüó¢  
êñ¢ðï¢îð¢ðì¢ì å¼ Üöè£ù  è¬î àí¢´. 
è£ï¢î£ è¤¼û¢í£ñ£ê¢ê£ó¤ î¤ùºñ¢ õó£è¼è¢° 
Ì¬ê ªêò¢õ«î£´ Ü¼¬ñò£ù è¼î¢¶è÷¢ 
ªè£í¢ì ð£ìô¢èÀñ¢ ð£´õ£ó¢. Üï¢îð¢ 
ð£ì¬ô î¤ùºñ¢ Þóõ¤ô¢ èó¢ð¢ðè¤¼èè¢ 
èî¬õê¢ ê£ó¢î¢î¤è¢ ªè£í¢´, è¤¼û¢íñ£ê¢ê£ó¤ 
ð£ì Üï¢îð¢ ð£ì¢®ù¢ ªð£¼÷¤ô¢ ñòé¢è¤ 
õó£èïóê¤ñ¢ñÂñ¢ Ýùï¢î ïìùñ¢ Ý´õ£ó£ñ¢. 
Ýí¢ìõ«ù Ý´ñ¢ Ýì¢ìñ¢ èí¢´ ð£ìè¼ñ¢ 
ªê£è¢è¤ð¢«ð£ò¢ ñùñ¢ ñè¤ö¢õ£ó£ñ¢. Þ¶ ï£Àñ¢ 
ïìè¢°ñ¢ è¬î. Üï¢î êñòî¢î¤ô¢ ó£ñ£Âüó¢ îù¢ 
ê¦ìó¢ °ö£î¢«î£´ «è£ò¤ô¤ô¢ îé¢è¤ ºè¢î¤è¢° 
å«ó ñï¢î¤óñ¢ ÿñù¢ï£ó£òíñï¢î¤óñ¢î£ù¢ 
âù¢Áñ¢ Ü¬î»ñ¢ °¼õö¤ Ü¬ìï¢î£ô¢ 
ñì¢´«ñ ê£î¢î¤òñ¢ âù¢Áñ¢ âô¢«ô£ó¤ìºñ¢ 
àð«îêñ¢ ªêò¢è¤ø£ó¢. ïñ¢ è¤¼û¢íñ£ê¢ê£ó¤è¢° 
Üï¢î ï£ó£òí«ù î¤ùð¢ð® ïí¢ðù¢ Ýùî£ô¢ 
«è£ò¤ô¤ù¢ ªõ÷¤õ£êô¤ô¢ Üñó¢ï¢î¤¼è¢°ñ¢ 
ó£ñ£Âü¬ó ôì¢ê¤òñ¢ ªêò¢õî¤ô¢¬ô. å¼ï£÷¢ 
Þó¾ Þõó¢ ð£ì, Üõó¢ Ýì, Þï¢î 
Ãî¢ªîô¢ô£ñ¢ æò¢ï¢î ð¤ø°, ªñô¢ô 
è¤¼û¢íñ£ê¢ê£ó¤ Þ¬øõù¤ìñ¢ å¼ 
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«è£ó¤è¢¬è ¬õè¢è¤ø£ó¢. î£ù¢ ð£® ï¦ Ý®ò¶ «ð£¶ñ¢.. 
Þï¢îð¢ ð¤øõ¤è¢ èìô¤ô¤¼ï¢¶ ñ¦ì¢´ âùè¢° ºè¢î¤ ªè£´ 
Þ¬øõ£.. âù¢è¤ø£ó¢. 
 
Üì«ì.. ºè¢î¤ õ¤ûòªñô¢ô£ñ¢ ªðó¤ò õ¤ûòñ¢.. Ü¬î 
Üé¢«è ªõ÷¤«ò ó£ñ£Âüó¤ìñ¢ «ðê¤ù£ô¢ è¤¬ìè¢è õö¤ 
àí¢´. àùè¢° ãù¢ Üï¢îè¢ èõ¬ô.. âù¢Á ÝÁîô¢ 
ªê£ù¢ù ¬è«ò£´ ºè¢î¤è¢è£ù ¬è¬ò»ñ¢ õ¤ó¤î¢¶ 
õ¤´è¤ø£ó¢ õó£è ïóê¤ñ¢ñó¢. è¤¼û¢íñ£ê¢ê£ó¤è¢° «è£ðñ¢ 
õ¼è¤ø¶. Üð¢ð®ò£ù£ô¢ ï£ù¢ ð£ì ï¦ Ýì Þªîô¢ô£ñ¢ 
ªõÁñ¢ ï£ìèñ¢î£ù£ âù¢Á «èì¢è¤ø£ó¢. Þ¬øõ«ù£, 
ãù¢ Üð¢ð® ï¤¬ùè¢è¤ø£ò¢.. å¼õ¼è¢ªè£¼õó¢ Ýùï¢îñ¢ 
ªè£í¢ì ï¤èö¢ê¢ê¤ò£è â´î¢¶è¢ ªè£÷¢.. ï¦ Ü¼¬ñò£èð¢ 
ð£®ù£ò¢.. ï£ù¢ ñòé¢è¤ Ý®«ùù¢.. âù¢ Ýì¢ìñ¢ 
àùè¢° ñòè¢èî¢¬îè¢ ªè£´î¢î¶.. ªê£è¢è¤ð¢ «ð£ò¢ 
ï¤ù¢ø£ò¢ âù¢Á ðî¤ô¢ îï¢¶ õ¤´è¤ø£ó¢. «è£ðè¢è£ó 
è¤¼û¢íñ£ê¢ê£ó¤è¢° âù¢ù ðî¤ô¢ «ð²õ¶ âù¢Á 
¹ó¤ò£ñô¢ ²õ£ñ¤ò¤ù¢ ñ¦«î àù¢ «è£õ¤ô¢ ê£ñ¢ðô£èè¢ 
èìõ¶ âù¢Á ê£ðñ¤´è¤ø£ó¢. Þîø¢°ñ¢ ²õ£ñ¤ ðî¤ô¢ 
ªê£ô¢½ñ¢ º¬øò¤ô¢ Þõ¢õ÷¾ Üöè£ù ð£ìô¢è÷¢ 
ð£®ù£ò¢ Üô¢ôõ£.. Üï¢îð¢ ð£ìô¢è÷¢ è£ôèì¢ìî¢î¤ô¢ 
Üö¤ï¢¶õ¤´ñ¢ âù¢Á ªê£ô¢è¤ø£ó¢. (Þ¼õ¼è¢°«ñ Þï¢î 
ê£ðñ¢ ðô¤î¢îî£èê¢ ªê£ô¢õó¢. Þù¢¬øè¢° ²ñ£ó¢ 
ºù¢ÛÁ Ýí¢´èÀè¢° ºù¢¹ å¼ ºú¢ô¦ñ¢ 
ð¬ìªò´ð¢ð¤ô¢ «è£õ¤¬ô âó¤î¢î êñ¢ðõñ¢ ïìï¢îî£è 
î¤¼ «è. ²ï¢îóñ¢ â¿¶è¤ø£ó¢. Ü¶ «ð£ô 
è¤¼û¢íñ£ê¢ê£ó¤ò£ó¤ù¢ ð£ìô¢è÷¢ ðô Üö¤ï¢¶õ¤ì¢ìù 
âù¢ð¶ñ¢ õ£ú¢îõñ¢î£ù¢). 
 
Þï¢îê¢ ªêò¢î¤¬òð¢ ðø¢ø¤ ðô °ø¤ð¢¹è÷¢ Þï¢îð¢ 
ð¤ó£ï¢î¤òî¢î¤ô¢ à÷¢÷ù, è¤ó£ñ¦òè¢ è¬îè÷£è 
ªê£ô¢ôð¢ð´õ¶ Ãì (Ýï¢î¤ó ë£ùðî«èò ê£è¤î¢òº, 
â¿î¤òõó¢ ð¤. ó£ñó£ü§) àí¢´. è¤¼û¢íñ£ê¢ê£ó¤ò£ó¤ù¢ 
ê¤ô ð£ìô¢è«÷ Þð¢«ð£¶ à÷¢÷ù âù¢ð¶ å¼ ðè¢èñ¢ 
Þ¼ï¢î£½ñ¢ Üï¢îð¢ ð£ìô¢è÷¢ åõ¢ªõ£ù¢Áñ¢ ñí¤ 
ñí¤ò£ù¬õ âù¢Á ì£è¢ìó¢ ð¤«óñ£ ïï¢î°ñ£ó¢ °ø¤ð¢¹ 
â¿î¤ò¤¼è¢è¤ø£ó¢. è¤¼û¢íñ£ê¢ê£ó¤¬òð¢ ðø¢ø¤ 
î£ôð£è¢è Üù¢ùñò¢ò£õ¤ù¢ î¤¼«õé¢èìõù¢ 
ð£ìô¢è÷¤ô¢ °ø¤ð¢¹ Ãì Þ¼ð¢ðî£è «è.²ï¢îóñ¢ 
ªîó¤õ¤î¢î¤¼è¢è¤ø£ó¢. 
 
Ýï¢î¤óî¢î¤ô¢  ó£ñ£Âüºù¤¬ò ñ¤è¾ñ¢ èõó¢ï¢î Þìñ¢ 
Ü«ý£ð¤ôñ£è Þ¼è¢è«õí¢´ªñù ï£ù¢ 
ï¤¬ùð¢ð¶í¢´. âï¢î õ¤îñ£ù âî¤ó¢ð¢¹ñ¤ù¢ø¤ 
ï£ó£òí¬ù ïóê¤ñ¢ñù£è Üõó¢ îó¤ê¤î¢î Þìñ¢ Ü¶. 
è¤¼ñ¤ èí¢ì «ê£öù¢ ñ¦¶ à÷¢÷ ð¬èò£ô¢ è£´è÷¢ 
ï¤¬øï¢î Ü«ý£ð¤ôî¢î¤ô¢ ðô õ¼ìé¢è÷¢ à¬ìòõó¢ 
Þ¼ï¢îî£è ªê£ô¢è¤ø£ó¢è÷¢. Ü«ý£ð¤ôî¢î¤ô¢ ê¤ôè£ôñ¢ 
îé¢è¤ò¤¼ï¢¶ à¬ìòõó¢ Üé¢«è ñìñ¢ ú¢î£ð¤î¢î¶ 
õ£ú¢îõñ¢î£ù¢ âù¢ø£½ñ¢ «è£ò¤ô¢ å¿° ê¤ø¤ò 
è£ôèì¢ì Ü÷¬õè¢ è£ì¢´è¤ø¶ âù¢ðî£ô¢ Þ¶¾ñ¢ 
õ¤õ£îî¢¶è¢°ó¤ò«î Ý°ñ¢.  
 
ó£ñ£Âüó¤ù¢ ÝÀ¬è ñ¤èð¢ ð¤óðôñ£ù¶ 
î¤¼ð¢ðî¤ò¤ô¢î£ù¢ âù¢ð¶ âô¢«ô£¼è¢°«ñ ªîó¤»ñ¢. 
¬õíõó¢è÷¤ù¢ óì¢¬ê î¤¼ñ¬ô âù¢«ø 
â¿î¤¬õî¢î¶ Ãì àí¢´. 
 
Ýù£ô¢ Þ¬õ  âô¢ô£õø¢¬ø»ñ¢ õ¤ì ñ¤èê¢  ê¤øð¢ð£ù 
ªêòô¢ åù¢Á Ýï¢î¤óî¢î¤ô¢ Þõó¢ ªðòó£ô¢ ªêò¢òð¢ðì¢´ 
õ¼è¤ø¶. ê£î¤è¬÷ åù¢ø£è¢è¤òõó¢ à¬ìòõó¢. 
Þð¢«ð£¶ñ¢ Þõó¢ ªðòó£ô¢ áªóé¢°ñ¢ ñìé¢è÷¢ 

ãø¢ð´î¢îð¢ðì¢´ Ü¬õè¬÷ ó£ñ£Âü Ãìñ¢ 
âù¢«ø Ü¬öè¢è¤ù¢øùó¢. Üé¢«è 
î¤¼õ£ò¢ªñ£ö¤è¢°ñ¢, î¤¼ð¢ð£¬õè¢°ñ¢î£ù¢ 
ºîô¤ìñ¢. Þï¢î Ãìé¢è¬÷ ï¤ó¢õ£èñ¢ ªêò¢¶ 
ñ¤èê¢ ê¦ó¤ò º¬øò¤ô¢ «ê¬õ ªêò¢¶ õ¼«õ£ó¢ 
å¼ °ø¤ð¢ð¤ì¢ì ªî½é¢° õó¢è¢èî¢î¤ùó¢. 
îé¢èÀè¢° ê£î¤ âù¢ð«î è¤¬ìò£¶ âù¢Áñ¢ 
ªê£ô¢ðõó¢è÷¢ Þõó¢è÷¢. Þï¢î ñè¢è¬÷ð¢ 
ð£ó¢è¢°ñ¢«ð£ªîô¢ô£ñ¢ æó£ò¤óñ¢ 
Ýí¢´èÀè¢° ºù¢«ð î¦ó¢è¢èîó¤êùñ£ò¢ 
ãø¢ð´î¢îð¢ðì¢ì à¬ìòõó¤ù¢ Þï¢î ñ£ªð¼ñ¢ 
ê£î¤ò¤ô¢ô£ êºî£ò «ï£è¢èñ¢ ïñ¢ ñùî¤ô¢ 
«î£ù¢ø¤ Üõó¢ ñ¦¶÷¢÷ ñó¤ò£¬î¬ò ñ¤èð¢ 
ªðó¤ò Ü÷õ¤ô¢ àòó¢î¢¶è¤ø¶. 

 
 

 

 
 
õ¤ê£èðì¢®íñ¢ ªõ. î¤õ£èó¢ 
èð¢ðø¢¶¬øò¤ô¢ ðô èì¢´¬óè¬÷ 
â¿î¤ õ¼è¤ø£ó¢.  
îñ¤ö¤ô¢ Þõó¢ â¿î¤»÷¢÷ 
õñ¢úî£ó£, î¤¼ñ¬ôî¢ î¤¼ìù¢, 
õ¤ê¤î¢î¤óê¢ ê¤î¢îù¢, âñ¢ìù¢ 
22/09/1914 Ýè¤ò õóô£ø¢Á 
ï£õô¢è÷¢ ¹î¢îèé¢è÷£è 
ªõ÷¤õï¢¶÷¢÷ù. 
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ï£èðì¢®ùñ¢ Üèöï£èðì¢®ùñ¢ Üèöï£èðì¢®ùñ¢ Üèöï£èðì¢®ùñ¢ Üèö£ò¢¾£ò¢¾£ò¢¾£ò¢¾    
    

º¬ùõó¢º¬ùõó¢º¬ùõó¢º¬ùõó¢    ð£.ªêòè¢°ñ£ó¢ð£.ªêòè¢°ñ£ó¢ð£.ªêòè¢°ñ£ó¢ð£.ªêòè¢°ñ£ó¢¢¢ ¢¢    
 
êé¢èè£ô è£õ¤ó¤ð¢Ìñ¢ðì¢®ùî¢î¤ø¢°ð¢  ð¤ø° «ê£ö 
ñí¢ìôè¢ èìø¢è¬óò¤ô¢  îñ¤öèè¢ èìø¢ê£ó¢ õóô£Á 
ñø¢Áñ¢ ðí¢ð£ì¢®ù¢ ªî£ù¢¬ñê¢ ê¤øð¢¹è¢èÀìù¢ 
õ¤÷é¢è¤ò ï£èðì¢®ùî¢î¤ô¢ ( ï¦î¤ñù¢ø õ÷£èñ¢, 
ªõ÷¤ð¢ð£¬÷òñ¢) èô¢ªõì¢®òô¢ ñø¢Áñ¢ ªî£ô¢ô¤òô¢ 
¶¬ø «ñ ñ£îñ¢  2 ºîô¢ 24 õ¬ó Þï¢î¤òî¢ ªî£ô¢ô¤òô¢   

 
    
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Üèö£ò¢¾è¢ °ö¤, ï£¬è 
    
    

ê¦ùð¢ ð£¬ù«ò£´è÷¢ 
    
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
ªð÷î¢î ñîè¢ °ø¤ò¦´èÀìù¢ Üó¤î£ù ð£¬ù«ò£´è÷¢ 

    
 
 
 
 
 

 
«ó£ñ£ù¤ò / Ü«óð¤òð¢ ð£¬ù«ò£´è÷¢ 

 
Ü÷õ¦ì¢´î¢  ¶¬øò¤ù¢ ïô¢¬è àîõ¤»ìù¢ 
Üèö£ò¢õ¤¬ù «ñø¢ªè£í¢ì¶ 
ï£èðì¢®ùî¢î¤ô¢ Þ¶«õ ºîô¢ ªî£ô¢ô¤òô¢ 
Üèö£ò¢¾ Ý°ñ¢. 
 
ñè¢è÷¢ õ£ö¢õ¤ìð¢ ð°î¤ò¤ô¢  4 X 4  ñ¦ì¢ìó¢ 
ðóð¢ð÷õ¤ô¢ Üèö£ò¢¾è¢ °ö¤ Ü¬ñèèð¢ðì¢ì¶.  
èù¢ù¤ ñí¢ è£íð¢ð´ñ¢ 3.35 ñ¦ì¢ìó¢ Ýöñ¢ 
õ¬ó «î£í¢ìð¢ðì¢ì¶. Þî¤ô¢ ªñ£î¢îñ¢ ã¿ 
õ¬èò£ù ñí¢ Ü´è¢°è÷¢ è£íð¢ðì¢ìù.  
Þî¤ô¢¤ ºîô¢  Þóí¢´  ñí¢ Ü´è¢°è÷¢ 
îø¢è£ôð¢ ð®¾è÷£è ãøè¢°¬øò 150 
Ýí¢´è÷¢ ðö¬ñò£ùî£°ñ¢. 
 
Íù¢ø£õ¶ ºîô¢ äï¢î£õ¶ ñí¢ Ü´è¢° 
õ¬ó  Üò¢«ó£ð¢ð¤òó¢è÷¤ù¢ °ø¤ð¢ð£è 
ìê¢²è¢è£óó¢è÷¤ù¢ õ£ö¢õ¤ìñ¢ Þ¼ï¢î¬ñè¢è£ù 
èì¢®ìð¢ ð°î¤è÷¢ ñø¢Áñ¢ Üõó¢è÷¢ 
ðòù¢ð´î¢î¤ò ªð£¼ì¢è÷¤ù¢ âê¢êé¢è÷¢ 
èí¢´ð¤®è¢èð¢ðì¢ìù.  °ø¤ð¢ð£è 17(53) âù 
Ýí¢´ ªð£ø¤è¢èð¢ðì¢ì ï£íòñ¢, 
ªñù¢¬ñò£ù , õöõöð¢¹è¢ ªè£í¢ì 
ªõí¢¬ñ ï¤ø è÷¤ñí¢í£ô¢ Ýù 
¹¬èð¢ð¤®ð¢ð£ù¢è÷¢, ê¦ùè¢ è÷¤ñí¢ õ¬è 
(Chinese Porcelain) ñì¢èôê¢ ê¤ô¢½è÷¢ 
°ø¤ð¢ð£è Üõø¢ø¤ô¢ è£íð¢ð´ñ¢ îñ¤öè 
ñó¹ê£ó¢  ðì°è÷¢ «ð£ù¢ø¬õ è¤.ð¤. 16 ºîô¢ 
19ñ¢ Ëø¢ø£í¢´ õ¬ó Þé¢° 
Üò¢«ó£ð¢ð¤òó¢è÷¤ù¢ ªêô¢õ£è¢° 
Þ¼ï¢î¬ñè¢°ê¢ ê£ù¢ø£°ñ¢. 
 
Ýø£õ¶  ñí¢í´è¢° 1ñ¦  ºîô¢¤ 2.60 ñ¦ì¢ìó¢ 
õ¬ó  å«ó îù¢¬ñ»¬ìòî£è¾ñ¢ ð¤ø 
ñí¢í´è¢°è¬÷è¢ è£ì¢®½ñ¢ Ü÷õ¤ô¢ 
ªðó¤òî£è¾ñ¢ è£íð¢ð´õ«î£´ º¿õ¶ñ¢ 
«ê£öó¢ è£ô âê¢êé¢è¬÷è¢ ªè£í¢®¼ï¢î¬ñ  
°ø¤ð¢ð¤ìî¢îè¢è¶. Þñ¢ ñí¢í´è¢«è£´ 
ªî£ìó¢¹¬ìò âê¢êé¢è÷£è 'ÿó£üó£ü£'  âù 
«îõï£èó¤ â¿î¢¶ð¢ ªð£ø¤ð¢¹ìù¢ ªêñ¢¹ 
ï£íòñ¢ (Üèö£ò¢õ¤ô¢ è¤¬ìð¢ð¶ Þ¶«õ 
ºîù¢º¬ø) ñø¢Áñ¢ ð¿ð¢¹ï¤ø ê¦ùè¢ è÷¤ñí¢ 
ñì¢èôõ¬è¬òê¢ ê£ó¢ï¢î ê¤ô¢½è÷¢ ðô 
è¤¬ìî¢î¤¼ð¢ð¶ è¤.ð¤. 9 - 10Ýñ¢ Ëø¢ø£í¢´ 
ºîô¢ è¤.ð¤.14-15Ýñ¢ Ëø¢ø£í¢´ õ¬ó ê¦ù£ 
ñø¢Áñ¢ ªîù¢è¤öè¢è£ê¤òð¢ ð°î¤èÀìù¢ 
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ï£èðì¢®ùñ¢ ªè£í¢®¼ï¢î àø¾è¢°ê¢ ê£ù¢Áè÷£°ñ¢.  
 
¬ê«ôï¢î¤ó  ñóð¤¬ùê¢ «êó¢ï¢î ÿõ¤êò ñù¢ùù¢ 
ÿñ£øõ¤ê«ò£î¢¶é¢èõó¢ñù¢ «ê£öó¢ è£ôî¢î¤ô¢ 
èì¢®òî£è Ý¬ùñé¢èôñ¢ ªêð¢«ð´è÷¢ °ø¤ð¢ð¤´ñ¢¤ 
º¿¶ñ¢ ªêé¢èø¢è÷£ô£ù ¹î¢îõ¤è£¬óè÷¤ô¢ (ÿ 
ó£üó£üð¢ ªð¼ñ¢ð÷¢÷¤, ÿ Åô£ñí¤õó¢ñð¢  ªð¼ñ¢ð÷¢÷¤) 
åù¢ø¤ù¢ Ü®ð¢ð°î¤ 1.85 ñ¦ ºîô¢ 3ñ¦ Ýöñ¢ 
õ¬óè£íð¢ð´õ¶ñ¢ Þî«ù£´ Üè¢è£ôî¢î¤ô¢ 
ðòù¢ð´î¢î¤ò ñì¢èôé¢è÷¤ù¢ ê¤ô¢½è÷¢, Ã¬ó æ´è÷¢ 
è¤¬ìî¢î¤¼ð¢ð¶ñ¢ Üñ¢ñí¢í´è¢° «ê£öó¢ è£ôî¢î¤ò¶ 
âù¢ð¬î ªî÷¤õ£è¢°è¤ø¶.  Þõø¢«ø£´ è£íð¢ð´ñ¢ 
ð¤ø ªî£ô¢ªð£¼ì¢è÷¤ô¢ °ø¤ð¢ð£è ¹î¢îñîñ¢ ê£ó¢ï¢î 
°ø¤ò¦́ è÷¢ ðô ð£¬ùæ´è÷¤ô¢ è¤¬ìî¢î¤¼ð¢ð¶ 
(Þ¶«ð£ù¢Á Þ¶õ¬ó âé¢°ñ¢ è¤¬ìè¢èõ¤ô¢¬ô)  
Üê¢êñòñ¢ Þé¢° ê¤øð¢ð£è ï¤ôõ¤ò¤¼ï¢î¬ñ¬ò 
ªî÷¤õ£è¢°ñ¢  Üó¤î£ù âê¢êé¢è÷£°ñ¢. 
 
Íù¢Á ñ¦ì¢ìó¢ Ýöî¢î¤ø¢° è¦«ö Üî£õ¶ ãö£õ¶  
ñí¢í´è¢è¤ô¢ ðô¢ôõó¢ è£ôî¢¶  ñí¢ð£í¢ìê¢ 
ê¤ô¢½èÀñ¢ Üõø¢ø¤ô¢ åù¢ø¤ô¢  "è£" âù¢ø îñ¤ö¢ 
â¿î¢¶ñ¢ è£íð¢ðì¢ì¬ñ ê¤øð¢¹è¢°ó¤òî£°ñ¢. â¿î¢¶ 
è¦øð¢ðì£ñô¢ ºî¢î¤¬ó °î¢îð¢ðì¢ì¶ «ð£ù¢Á à÷¢÷¶. 
â¿î¢î¬ñî¤ò¤ô¢ ðô¢ôõó¢ è£ôñ£èè¢ (è¤.ð¤. Ýø£ñ¢ 
Ëø¢ø£í¢´) ªè£÷¢÷ô£ñ¢.  «ñ½ñ¢   Þ¬î  'èó¢'  âù 
õ£ê¤ð¢ð¶ñ¢ ªð£¼î¢îñ£ùî£è Þ¼è¢°ñ¢. Üõ¢õ£ªøù¤ô¢ 
'ï£èó¢' Üô¢ô¶ 'ï£è£ùùñ¢' (ï£èó¢ + Üùùñ¢) âù¢Âñ¢ 
ªðòó¢è«÷£´ ªî£ìó¢¹ð´î¢îô£ñ¢. Þñ¢ ñí¢í´è¢è¤ô¢ 
3.20 ñ¦ì¢ìó¢ ºîô¢  3.35 ñ¦ì¢ìó¢ õ¬ó Þ¼ñ¢¹è¢è£ôñ 
 
 Üô¢ô¶ êé¢èè£ôî¢¬îê¢ «êó¢ï¢î è¼ð¢¹ ê¤õð¢¹ ð£¬ù 
æ´è÷¢ ñø¢Áñ¢ º¿õ¶ñ¢ è¼¬ñ ï¤øñ¢ à¬ìò ð£¬ù 
æ´è÷¢ è£íð¢ðì¢ìù.  Þõø¢«ø£´ «ó£ñ£ù¤ò ð£¬ù 
æ´èÀñ¢ è¤¬ìð¢ð¶ ºè¢è¤òî¢¶õñ¢ õ£ò¢ï¢îî£°ñ¢. 
èìø¢ðòí¤ î£ôñ¤ (è¤.ð¤.1Ýñ¢ ¸ø¢ø£í¢´) ' ï¤èñ' âùê¢ 
²ì¢´õ¬î Þé¢° ï¤¬ù¾Ãøô¢ î°ñ¢.  
 
«ñø¢²ì¢®ò ñí¢í´è¢°è«÷£´ ªî£ìó¢ð¤ô¢ô£îî£è 
Þ¼ï¢î£½ñ¢ «ê£öó¢è£ô ñí¢í´è¢è¤ù¢ è¦ö¢ ï¤¬ôò¤ô¢ 
¹î¤ò èø¢è£ôè¢ «è£ìó¤ êó¤ð£î¤ò£è à¬ìï¢î ï¤¬ôò¤ô¢ 
è¤¬ìî¢î¤¼ð¢ð¶ Þð¢ð°î¤ò¤ô¢ ¹î¤ò èø¢è£ôð¢ ðí¢ð£´ñ¢ 
ï¤ôõ¤ò¤¼ï¢î¬îè¢ è£ì¢´õ«î£´ Üè¢èø¢è¼õ¤¬ò 
ð¤ø¢è£ôî¢î¤ò ñè¢èÀñ¢ ðòù¢ð´î¢î¤»÷¢÷ùó¢ 
âù¢ð¬î»ñ¢ ¹ôð¢ð´î¢¶è¤ø¶.   
 
îñ¤öèî¢î¤ô¢ Þ¶õ¬ó «ñø¢ªè£÷¢÷ð¢ðì¢ì Üèö£ò¢õ¤ô¢ 
Üò¢«ó£ð¢ð¤òó¢ è£ôñ¢ ºîô¢ êé¢è è£ôñ¢ õ¬óò¤ô£ù 
ðí¢ð£ì¢´ð¢  ð®ï¤¬ôè¬÷ ºîô¢º¬øò£è 
ªõ÷¤è¢ªè£íó¢ï¢î ê¤øð¢¹ Þï¢î Üèö£ò¢õ¤ø¢° àí¢´.  
«ê£öð¢ «ðóóêù¢ ºîô¢ Þó£üó£üù¤ù¢ ªðó¤ò 
Ý¬ùñé¢èôê¢ ªêð¢«ð´ (è¤.ð¤.1006) " àôèî¢î¤ø¢«è 
î¤ôèñ£è õ¤÷é¢°ñ¢ ï£èðì¢®ùñ£ù «ê£ö°ôõô¢ô¤ 
ðì¢®ùñ¢" âùè¢ °ø¤ð¢ð¤ì¢´÷¢÷¬ñ Þõ¢õèö£ò¢õ¤ô¢  
àÁî¤ªêò¢òð¢ðì¢´÷¢÷¶. 
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è£ï¢îÙó¢ê¢ ê£¬ôè£ï¢îÙó¢ê¢ ê£¬ôè£ï¢îÙó¢ê¢ ê£¬ôè£ï¢îÙó¢ê¢ ê£¬ô    
---- å¼ ñ¦÷¢ð£ó¢¬õ å¼ ñ¦÷¢ð£ó¢¬õ å¼ ñ¦÷¢ð£ó¢¬õ å¼ ñ¦÷¢ð£ó¢¬õ    

    
«è£°ô¢ «êû£î¢ó¤«è£°ô¢ «êû£î¢ó¤«è£°ô¢ «êû£î¢ó¤«è£°ô¢ «êû£î¢ó¤    

 
îñ¤öè õóô£ø¢¬ø - °ø¤ð¢ð£èê¢ «ê£öó¢ õóô£ø¢¬øð¢ 
ð®ð¢«ð£ó¢ "è£ï¢îÙó¢ê¢ ê£¬ô" âÂñ¢ ºè¢è¤òñ£ù 
Þìî¢¬î ñøè¢è«õ ñ£ì¢ì£ó¢è÷¢. Þ¶ ºîô£ñ¢ 
Þó£üó£üó¤ù¢ (A. ð¤. 985 - 1012) ªñò¢è¢è¦ó¢î¢î¤ò¤ô¢ Üõó¶ 
èù¢ù¤ ªõø¢ø¤ (Üî£õ¶ ºîô¢ ªõø¢ø¤) ï¬ìªðø¢øî£èè¢ 
°ø¤è¢èð¢ð´ñ¢ Þìñ£°ñ¢.  
 
Üõó¶ ªñò¢è¢è¦ó¢î¢î¤ò¤ù¢ ºîø¢ ê¤ô õó¤è÷¢ ð¤ù¢õ¼ñ£Á: 
 

î¤¼ñè÷¢ «ð£ôð¢ ªð¼ï¤ôê¢ ªêô¢õ¤»ñ¢î¤¼ñè÷¢ «ð£ôð¢ ªð¼ï¤ôê¢ ªêô¢õ¤»ñ¢î¤¼ñè÷¢ «ð£ôð¢ ªð¼ï¤ôê¢ ªêô¢õ¤»ñ¢î¤¼ñè÷¢ «ð£ôð¢ ªð¼ï¤ôê¢ ªêô¢õ¤»ñ¢    
îùè¢«è»îùè¢«è»îùè¢«è»îùè¢«è»ó¤¬ñ Ìí¢ì¬ñ ñùé¢ªè£÷è¢ è¼î¤è¢ó¤¬ñ Ìí¢ì¬ñ ñùé¢ªè£÷è¢ è¼î¤è¢ó¤¬ñ Ìí¢ì¬ñ ñùé¢ªè£÷è¢ è¼î¤è¢ó¤¬ñ Ìí¢ì¬ñ ñùé¢ªè£÷è¢ è¼î¤è¢    

è£ï¢îÙó¢ê¢ ê£¬ô èôñÁî¢îÁ÷¤...è£ï¢îÙó¢ê¢ ê£¬ô èôñÁî¢îÁ÷¤...è£ï¢îÙó¢ê¢ ê£¬ô èôñÁî¢îÁ÷¤...è£ï¢îÙó¢ê¢ ê£¬ô èôñÁî¢îÁ÷¤...    
 
Þî¬ùî¢ ªî£ìó¢ï¢¶ Üõó¢ Ü´î¢î´î¢¶ ªðø¢ø ðôð¢ðô 
ªõø¢ø¤è¬÷»ñ¢ Üï¢î ñ¤èð¢ ð¤óðôñ£ù ªñò¢è¢è¦ó¢î¢î¤ 
õ¤÷è¢°è¤ø¶. Þî¤ô¢ è£ï¢îÙó¢ê¢ ê£¬ô èôñÁî¢î¼÷¤ 
âÂñ¢ Þóí¢´ ªê£ø¢è¬÷ ñì¢´ñ¢ Þï¢îè¢ èì¢´¬óò¤ù¢ 
è¼ð¢ªð£¼ì¢è÷£è â´î¢¶è¢ªè£÷¢«õ£ñ¢. 
 
è£ï¢îÙ¬ó»ñ¢ Üî¤ô¢ Ü¬ñï¢¶÷¢÷ ê£¬ô¬ò»ñ¢ 
ºîù¢ºîô£èî¢ îù¶ ªñò¢è¢è¦ó¢î¢î¤ò¤ô¢ Þìñ¢ªðøê¢ 
ªêò¢¶ Üî¬ù ñ¤è¾ñ¢ ð¤óðôð¢ð´î¢î¤îõó¢ ºîô£ñ¢ 
Þó£üó£ü«ó. Üõ¼è¢°ð¢ ð¤ù¢ õï¢î ðô ñù¢ùó¢èÀñ¢ - 
ð£í¢®òó¢ àì¢ðìî¢ - îî¢îñ¢ ªñò¢è¢è¦ó¢î¢î¤ò¤ô¢ 
è£ï¢îÙ¬ó Þìñ¢ªðøê¢ ªêò¢¶÷¢÷ùó¢. Þõ¢õ£Á 
ãøè¢°¬øò ï£ù¢° Ëø¢ø£í¢´èÀè¢° õóô£ø¢Á 
ªõ÷¤ê¢êñ¢ ð´ñ¢ Þõ¢õ¤ìñ¢ è£ôð¢«ð£è¢è¤ô¢ 
èí¢è÷¤ô¤¼ï¢¶ ñ¬øï¢¶ õ¤´è¤ø¶. 
 
ºîô£ñ¢ Þó£üó£üó¤ù¢ ªñò¢è¢è¦ó¢î¢î¤ èí¢´ð¤®è¢èð¢ðì¢ì 
ï£÷¢ ºîô¢ Þï¢ï£÷¢ õ¬ó Þï¢î Þ¼ ªê£ø¢è¬÷ð¢ 
ðø¢ø¤»ñ¢ è¼î¢¶¬óè¢è£î îñ¤öè õóô£ø¢Á Üø¤ëó¢è«÷ 
è¤¬ìò£¶ âÂñ¢ð® ãó£÷ñ£«ù£ó¤ù¢ èõùî¢¬îè¢ 
è£ï¢îÙó¢ê¢ ê£¬ô»ñ¢ èôñÁî¢î êñ¢ðõºñ¢ 
ªðø¢Á÷¢÷ù. °ø¤ð¢ð£èè¢ èôñÁî¢îô¢ âù¢ø£ô¢ âù¢ù? 
Ü¶ âî¬ùè¢ °ø¤è¢è¤ø¶? âù¢ð¬î Ýó£ò ºò½ñ¢ 
èì¢´¬óè÷¢ ñì¢´ñ¢ Þ¼ð¶ Þ¼ðî¢¬îï¢¶ àí¢´. 
Þ¼ð¢ð¤Âñ¢ Ü¬ùõ¼ñ¢ ãø¢Áè¢ªè£÷¢Àñ¢ð®ò£ù 
àÁî¤ò£ù âï¢î å¼ Ýò¢¾ º®¬õ»ñ¢ Þ¶õ¬ó 
â¿îð¢ðì¢´÷¢÷ âï¢îè¢ èì¢´¬óèÀ«ñ 
ºù¢¬õè¢èõ¤ô¢¬ô âù¢ð¶ Ýê¢êó¤òñ£ù àí¢¬ñ. 
Ü¶ ñì¢´ñô¢ô. Þ¶ õ¬ó è£ï¢îÀó¢ ðø¢ø¤«ò£ Üî¤ô¢ 
ê£¬ô âù¢ð¶ âé¢è¤¼ï¢î¶ âù¢ð¬î Üø¤ò 
ºòø¢ê¤î¢«î£ °ø¤ð¢ð¤´ñ¢ð® å«ó å¼ Üèö¢õ£ó£ò¢ê¢ê¤ 
Ãì «ñø¢ªè£÷¢÷ð¢ðìõ¤ô¢¬ô âù¢ð¶ñ¢¢ õ¼î¢îñ£ù 
àí¢¬ñ. 
 
Þ¼ð¢ð¬õ ãó£÷ñ£ù èì¢´¬óè÷¢ âù¢ø£½ñ¢ ñ¤è¾ñ¢ 
î¦õ¤óñ£ù Ýò¢¾ «ï£è¢«è£´ Þî¢î¬ôð¢ð¤ô¢ 
â¿îð¢ðì¢ì èì¢´¬óè÷£è ñ¤èê¢ê¤ô èì¢´¬óè¬÷ 
ñì¢´«ñ âù¢ù£ô¢ °ø¤ð¢ð¤ì º®è¤ø¶. 
 
• èõ¤ñí¤ «îê¤èõ¤ï£òèñ¢ ð¤÷¢¬÷ò¤ù¢ è£ï¢îÙó¢ 
ðø¢ø¤ò èì¢´¬ó. ñ¤è «ïó¢î¢î¤ò£ù ºîô¢ ºòø¢ê¤. 
Ýù£ô¢ º®¾è÷¤ô¢ ê¤ô ð¤¬öò£ù¬õ. 

 

• Üø¤ëó¢ ®.ã. «è£ð¤ï£îó£õ¢ Üõó¢è÷¢ 
ðî¤ð¢ð¤î¢î î¤¼õ¤î£é¢Ãó¢ êñú¢î£ùè¢ 
èô¢ªõì¢´è¢è÷¢ - ð£èñ¢ 2ø¢° â¿î¤ò 
ºù¢Â¬ó. Þñ¢ºù¢Â¬óò¤ô¢ è£ï¢îÙ¬óð¢ 
ðø¢ø¤»ñ¢ ê£¬ô ðø¢ø¤»ñ¢ Ýöñ£è 
õ¤õ£î¤î¢î¤¼è¢è¤ø£ó¢ ó£õ¢. 

 
• Üø¤ëó¢ êï¢î¤ó«êèóù¢ Üõó¢è÷¢ ðî¤ð¢ð¤î¢î 
ªîù¢ù¤ï¢î¤òè¢ «è£ò¤ô¢ ê£êùé¢è÷¢ - 
ð£èñ¢ 3 - ð°î¤ 2ô¢ è£ï¢îÀ¬óð¢ ðø¢ø¤ò 
õ¤õ£îé¢è÷¢ õ¤ó¤õ£èè¢ 
è£íè¢è¤¬ìè¢è¤ù¢øù. 

 
• «èó÷ õóô£ø¢øø¤ëó¢ 
âñ¢.ü¤.âú¢.ï£ó£òíù¢ Üõó¢è÷¢ 
â¿î¤»÷¢÷ Bachelors of Science âÂñ¢ 
èì¢´¬óò¤ô¢ ê£¬ô âÂñ¢ ï¤Áõùî¢¬îð¢ 
ðø¢ø¤»ñ¢ è£ï¢îÙó¤ô¢ Ü¬ñï¢î¤¼ï¢î ê£¬ô 
ðø¢ø¤»ñ£ù ñ¤è ñ¤è ºè¢è¤òñ£ù 
îèõô¢è÷¢ ªè£´è¢èð¢ðì¢´÷¢÷ù. 

 
• àôèî¢îñ¤ö£ó£ò¢ê¢ê¤ ï¤Áõùî¢î£ô¢ 
ðî¤ð¢ð¤è¢èð¢ðì¢´÷¢÷ ð£í¢®òê¢ 
ªêð¢«ð´è÷¢ ðî¢¶ âÂñ¢ Ëô¤ô¢ 
ð£ó¢î¢î¤õ«êèó¹óê¢ ªêð¢«ð´è÷¢ õ¤ó¤õ£è 
Ýó£òð¢ðì¢´÷¢÷ù. è£ï¢îÙ¬óªò£î¢î 
ªêòô¢ð£ì¢¬ìè¢ ªè£í¢®¼ï¢î «õªø£¼ 
ê£¬ô ðø¢ø¤ õ¤õó¤è¢°ñ¢ ñ¤è ºè¢è¤ò 
Ýõíñ£°ñ¢ Þ¶. 

 
Þñ¢Íù¢¬øî¢ îõ¤ó Ü¼÷¢ªñ£ö¤ âÂñ¢ 
ªî£°ð¢ð¤ô¢ ïìù è£ê¤ï£îù¢ Üõó¢è÷¢ â¿î¤ò 
èôñÁî¢îô¢ ðø¢ø¤ò èì¢´¬ó¬ò»ñ¢ 
°ø¤ð¢ð¤ìô£ñ¢. Þè¢èì¢´¬óò¤ô¢ ¹î¤ò ªêò¢î¤è÷¢ 
â¬õ»ñ¢ ªê£ô¢ôð¢ðì õ¤ô¢¬ôªòù¢ø£½ñ¢ 
èôñÁî¢îô¢ ðø¢ø¤ò ã¬ùò Üø¤ëó¢è÷¢ 
Ü¬ùõó¤ù¢ è¼î¢¬î»ñ¢ 
ªî£°î¢î÷¤î¢î¤¼è¢èø£ó¢ âù¢ðî£ô¢ Üî¬ù»ñ¢ 
ð®è¢è «õí¢®ò¶ Üõê¤òñ£è¤ù¢ø¶. 
 
Þè¢èì¢´¬óèÀ÷¢ åù¢ÁÃì Þó£üó£üó¢ ãù¢ 
ºîù¢ºîô¤ô¢ è£ï¢îÙ¼è¢°ð¢ ð¬ìªò´î¢¶ê¢ 
ªêù¢ø£ó¢? Üîø¢è£ù Üõê¤òñ¢ âù¢ù? Üé¢° 
Üõ¬ó âî¤ó¢î¢îõó¢è÷¢ ò£ó¢? Þï¢îð¢ «ð£ó¢ 
°ø¤ð¢ð£è âï¢î õ¼ìî¢î¤ô¢ ïìï¢î¶? âð¢«ð£¶ 
º®ï¢î¶?âù¢ðù«ð£ù¢ø Ü®ð¢ð¬ìè¢ 
«è÷¢õ¤è¬÷è¢Ãì â¿ð¢ð«õ Þô¢¬ô. 
ãªùù¤ô¢ èôñÁî¢îô¢ âù¢ð¶ àí¢¬ñò¤ô¢ 
å¼ «ð£ó¢ ªõø¢ø¤î£ù£? Üô¢ô¶ «õÁ 
ãî£õ¶ ªêòô£? âù¢Á Üø¤»ñ¢ ºòø¢ê¤ 
Ü¬ùõ¬ó»ñ¢ °öð¢ð¤õ¤ì¢´õ¤ì¢ì¶«ð£ô¢ 
ªîó¤è¤ø¶.  
 
Ýè, Þõ¢õ£êèé¢è¬÷ Üø¤ò ºø¢ð´ñ¢ 
ñ£íõó¢ å¼õó¢ ºîô¤ô¢ è£ï¢îÙó¢ âù¢ð¶ 
âé¢è¤¼è¢è¤ø¶? Üî¤ô¢ ê£¬ô âù¢ð¶ 
âñ¢ñ£î¤ó¤ò£ù Þìñ¢? Üî¤ô¢ âù¢ùõ¤îñ£è 
ªêòô¢ð£´è÷¢ ï¬ìªðø¢Áè¢ ªè£í¢®¼ï¢îù? 
âù¢ªøô¢ô£ñ¢ Üø¤ò ºø¢ðì«õí¢´ñ¢. 
Þõø¢¬øî¢ ªî÷¤õ£è Üø¤ï¢¶ªè£í¢ì£ô¢ 
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èôñÁî¢îô¢ ðø¢ø¤ò Îèî¢¬îò£õ¶ ïñ¢ñ£ô¢ æó÷õ¤ø¢°î¢ 
ªî£ì º®»ñ¢. 
 
è£ï¢îÙó¢ âÂñ¢ áó¢ð¢ð°î¤ ºîù¢ºîô¤ô¢ ºî¢î¬óòó¢ 
èô¢ªõì¢ªì£ù¢ø¤ô¢ Þìñ¢ªðÁè¤ø¶. Ýù£ô¢ 
Üè¢èô¢ªõì¢®ô¢ Þìñ¢ªðÁñ¢ è£ï¢îÙ¼ñ¢ 
ªñò¢è¢è¦ó¢î¢î¤ò¤ô¢ °ø¤ð¢ð¤ìð¢ð´ñ¢ è£ï¢îÙ¼ñ¢ åù¢øô¢ô 
âù¢è¤ø º®¾è¢°ð¢ ðô è£óíé¢è÷£ô¢ õó «ïó¢è¤ø¶. 
Þù¢¬øò ñ£ï¤ô õ¬óðìé¢è÷¤ô¢ è£ï¢îÙ¬óî¢ 
«î®ù£ô¢ ðôð¢ðô áó¢è÷¢ Ü«î ªðòó¤ô¢ õï¢¶ 
ï¤ø¢è¤ù¢øù. ªêé¢èô¢ðì¢®ø¢° Ü¼è¤ô¢ åù¢Á, 
î¤¼ê¢ê¤è¢è¼è¤ô¢ åù¢Á, «èó÷£ 
Þó¤ë¢ê£ôè¢°¬ìè¢è¼è¤ô¢ åù¢Á âù¢Á ðôð¢ðô 
è£ï¢îÙó¢è÷¢. õ¤ö¤ëî¢î¤ø¢è¼è¤½ñ¢ è£ï¢îÙó¢ âù¢ªø£¼ 
ê¤ø¢Úó¢ Ü¬ñï¢¶÷¢÷¶. Þî¤ô¢ â¶ Þó£üó£üó¢ 
°ø¤ð¢ð¤´ñ¢ è£ï¢îÙó¢? 
 
ï£ñ¢ «î´ñ¢ è£ï¢îÙó¤ô¢ ê£¬ô ï¤Áõùñ¢ 
Ü¬ñï¢î¤¼ð¢ð¶ ºè¢è¤òñ£è¤ù¢ø¶. ê£¬ô âÂñ¢ 
ï¤Áõùé¢è÷¢ õìªñ£ö¤ò¤ô¢ ê£ô£ âù¢ø¬öè¢èð¢ðì¢ìù. 
Þï¢î¤ò£ªõé¢è¤½ñ¢ Üè¢è£ôî¢î¤ô¢ ï¤Áõð¢ðì¢ì è®è£ 
Üô¢ô¶ è®¬è âÂñ¢ ï¤Áõùé¢è¬÷ªò£î¢«î 
Þõø¢ø¤ù¢ ªêòô¢ð£´è÷¢ Ü¬ñï¢î¤¼è¢è «õí¢´ñ¢ 
âù¢Á «î£ù¢Áè¤ø¶. Þóí¢´«ñ Ü®ð¢ð¬ìò¤ô¢ èô¢õ¤ 
ï¤Áõùé¢è÷¢. ðô¢ôõó¢ è£ôî¢¶è¢ è£ë¢ê¤ò¤ô¢ ðô 
è®¬èè÷¢ ªêòô¢ðì¢ìîø¢° Ýî£óé¢èÀí¢´. «ê£öó¢ 
è£ôî¢î¤½ñ¢ è®¬èè÷¢ ªî£ìó¢ï¢¶ ªêòô¢ðì¢ìù. 
îñ¤öèî¢î¤ô¢ è®¬è âù¢Á Ü¬öè¢èð¢ðì¢ì ï¤Áõù«ñ 
«èó÷î¢î¤ô¢ ê£¬ô âù¢ø¬öè¢èð¢ðì¢ì¶ âù¢ð¬î 
Ü¿î¢îñ£è ï¤Áõ º®òõ¤ô¢¬ô. Ü«î «ïóî¢î¤ô¢ 
ê£¬ôè¢°ñ¢ è®¬èè¢°ñ¢ °ø¤ð¢ð£è «õÁð£´è÷¢ 
Þ¼ï¢îùõ£ âù¢ð¬î»ñ¢ èí¢ìø¤ò º®òõ¤ô¢¬ô. 
 
è®¬èèÀñ¢ ê£¬ôèÀñ¢ ãî£õ¶ å¼ 
î¤¼è¢«è£ò¤«ô£´ îñ¢¬ñ Þ¬íî¢¶è¢ªè£÷¢è¤ù¢ø 
ï¤Áõùé¢è÷£ò¢è¢ è£ì¢ê¤ò÷¤è¢è¤ù¢øù. Þîø¢è£ù ñ¤è 
ºè¢è¤ò Ýî£óñ¢ Ýò¢«õ÷¢ ñù¢ùó¢ «è£è¢è¼ï¢îìè¢èó¤ù¢ 
ð£ó¢î¢î¤õ«êèó¹óê¢ ªêð¢«ðì¢®ô¢ è£íð¢ð´è¤ø¶. Þî¤ô¢ 
õ¤û¢µ ðì¢ì£óèó¢ î¤¼è¢«è£ò¤¬ôªò£ì¢®î¢ î£ñ¢ 
Ü¬ñè¢èð¢«ð£°ñ¢ ê£¬ô¬òð¢ ðø¢ø¤ò ñ¤è ºè¢è¤òî¢ 
îèõô¢è¬÷ ñù¢ùó¢ ðè¤ó¢ï¢¶ªè£÷¢è¤ø£ó¢. 
ªêù¢¬ùè¢è¼è¤ô¢ ïóê¤ñ¢ñ ²õ£ñ¤ î¤¼è¢«è£ò¤ô¢ 
Ü¬ñï¢¶÷¢÷ è®è£êôñ¢ («ê£÷¤é¢èó¢) ñ¬ôò¤ô¢ 
Üè¢è£ôî¢î¤ô¢ å¼ è®¬è î¤¼è¢«è£ò¤¬ôªò£ì¢® 
Ü¬ñï¢î¤¼ï¢î¶. Üîù£ô¢î£ù¢ Üñ¢ñ¬ôè¢«è 
è®è£êôñ¢ âÂñ¢ ªðòó¢ õï¢î¶ âù¢è¤ø è¼î¢¶ñ¢ 
°ø¤ð¢ð¤ìî¢îè¢è¶. 
 
Ýèè¢ è£ï¢îÙó¤ù¢ ê£¬ô»ñ¢ ã«î£ å¼ 
î¤¼è¢«è£ò¤½ìù¢ êñ¢ñï¢îð¢ðì¢®¼è¢è «õí¢´ñ¢. Üï¢îî¢ 
î¤¼è¢«è£ò¤ô¢ âé¢° ªêù¢Á õ¤ì¢ì¶? 
 
è£ï¢îÙ«ó£´ñ¢ ê£¬ôð¢ ð£óñ¢ðó¤òî¢«î£´ñ¢ 
æó÷õ¤ø¢°î¢ ªî£ìó¢¹¬ìò å«ó «è£ò¤ô£è Þù¢¬øò 
î¤¼õùï¢î¹óî¢î¤ù¢ ªïó¤êô¢ ñ¤è¢è õô¤òê£¬ô ð°î¤ò¤ô¢ 
Ü¬ñï¢î¤¼è¢°ñ¢ "ü§õ£ô£ ñè£«îõó¢ î¤¼è¢«è£ò¤ô¢" 
è£íè¢è¤¬ìè¢è¤ø¶. Üï¢î áó¢ð¢ð°î¤ò¤ù¢ ªðòó¤½ñ¢ 
ê£¬ô Ü¬ñï¢¶÷¢÷¶ «ï£è¢èî¢îè¢è¶. 
Þî¢î¤¼è¢«è£ò¤¬ô «ïó®ò£èî¢ ªî£ìó¢¹ð´î¢¶ñ¢ å«ó 
Ýõíñ¢ Üùï¢î¹óñ¢ ðî¢ñï£ðú¢õ£ñ¤ Ýôòî¢î¤ô¢ 
ð£¶è£èè¢èð¢ð´ñ¢ ñî¤ôèñ¢ Ýõíé¢è÷£°ñ¢. ËÁ 
Ëø¢¬øñ¢ð¶ Ýí¢´èÀè¢° ºù¢¹Ãì 

Þî¢î¤¼è¢«è£ò¤ô¢ è£ï¢îÙó¢ ñè£«îõó¢ «è£ò¤ô¢ 
âù¢«ø Ü¬öè¢èð¢ðì¢´÷¢÷¬î ²ì¢®è¢è£ì¢´ñ¢ 
Þó£õ¢, Þî¢î¤¼è¢«è£ò¤«ô è£ï¢îÙó¢ê¢ 
ê£¬ô«ò£´ ªî£ìó¢¹¬ìò¶ âù¢è¤ø£ó¢. 
«ñ½ñ¢ ñè£«îõó¤ù¢ ªðòó£ù ü§õ£ô£ 
ñý£«îõó¢ âù¢ð¶ñ¢ ê£ô£ ñè£«îõó¢ 
âù¢ðîù¢ î¤ó¤«ð. ãªùù¤ô¢ ï¦ôèí¢ì 
ê£ú¢î¤ó¤ò£ó¤ù¢ Ãø¢Áð¢ð® ê£ô£ õìªñ£ö¤ò¤ô¢ 
ü§õ£ô£ âù¢Áñ¢ °ø¤ð¢ð¤ìð¢ðì¢ì¶. 
Þ¬õªòô¢ô£õø¢¬ø»ñ¢ îõ¤ó, è¼õ¬óò¤ù¢ 
ð¤ù¢¹øê¢ ²õø¤ô¢ è£íð¢ð´ñ¢ ê¤¬îï¢î 
ºîô£ñ¢ Þó£«üï¢î¤óó¤ù¢ ªñò¢è¢è¦ó¢î¢î¤... Þ¶ 
ñì¢´ñ¢ «ïó¢î¢î¤ò£èè¢ è¤¬ìî¢î¤¼ï¢î£ô¢ 
Þî¢î¤¼è¢«è£ò¤½ñ¢ ê£¬ô î¤¼è¢«è£ò¤½ñ¢ 
åù¢ø£ âù¢ð¶ äòï¢î¤ó¤ðó 
ï¤¼ðíñ£è¤ò¤¼è¢°ñ¢. 
 
è£ï¢îÙó¢ ñè£«îõó¢ î¤¼è¢«è£ò¤ô¢ Þ¶î£ù¢ 
âù¤ô¢ Üî¬ùªò£ì¢®è¢ è£ï¢îÀó¢ âÂñ¢ 
áó¢ð¢ð°î¤ è£íð¢ðì «õí¢´«ñ? 
Üð¢ð°î¤ò¤ù¢ õóô£Áñ¢ °¬øï¢î¶ 
Ýò¤óñ£í¢´è÷£õ¶ ðö¬ñò£è 
Þ¼è¢è«õí¢´«ñ? è¤¬ìò£¶. 
ªê£ô¢ôð¢«ð£ù£ô¢ Ýò¢«õ÷¢ ñù¢ùó¢è÷£ô¢ 
¹óè¢èð¢ðì¢ì è£ï¢îÙó¢ê¢ ê£¬ô, Üõó¢è÷¤ù¢ 
ñ¤è ºè¢è¤òñ£ù «è£ì¢¬ìò£ù õ¤ö¤ëî¢î¤ø¢° 
Ü¼è¤ô¢ è£ï¢îÙó¢ è¤ó£ñî¢î¤ô¢î£ù¢ 
Ü¬ñï¢î¤¼è¢è «õí¢´ñ¢. Üî¬ù 
õ¤ì¢´õ¤ì¢´ð¢ ðô ¬ñô¢è÷¢ î÷¢÷¤ò¤¼è¢°ñ¢ 
Üùï¢î¹óî¢î¤ø¢°î¢ î¤¼è¢«è£ò¤ô¢ ñì¢´ñ¢ 
Þìñ¢ªðòó¢ï¢î¤¼ð¢ð¬î âù¢ùªõù¢Á 
ªê£ô¢õ¶? 
 
Þî¬ùî¢ îõ¤ó ðóîð¢¹ö£ ïî¤ î¦óî¢î¤ô¢ 
«õªø£¼ è£ï¢îÙ¬ó»ñ¢ õ¤ô¢ô¤òñ¢ «ô£èù¤ù¢ 
ñ¤è¾ñ¢ ¹èö¢ªðø¢ø Ëô£ù ñôð£ó¢ «ñÂõô¢ 
Üø¤ºèñ¢ ªêò¢è¤ù¢ø¶ (îèõô¢ àîõ¤ - 
Ýò¢õ£÷ó¢ âú¢.Þó£ñê¢êï¢î¤óù¢). Üè¢ è£ï¢îÙó¢ 
ðø¢ø¤ Ýò¢¾è÷¢ «ñø¢ªè£÷¢÷ð¢ðì£î ï¤¬ôò¤ô¢ 
Üùï¢î¹óî¢¶è¢ è£ï¢îÙó¢ ñè£«îõ¬ó 
ãø¢ð¬îî¢îõ¤ó «õÁ õö¤ò¤ô¢¬ô. 
 
Ýèè¢ è£ï¢îÙó¢ ðø¢ø¤ ñì¢´ñ¢ Þî¢î¬ù 
°öð¢ðé¢è÷¢. 
 
Ü´î¢¶ ê£¬ô. è£ï¢îÙó¤ô¢ Ü¬ñï¢î¤¼ï¢î 
ê£¬ô ðø¢ø¤ Ýöñ£è õ¤õ£î¤è¢°ñ¢ å«ó 
èì¢´¬ó ï£ó£òµ¬ìò¶î£ù¢. Þî¤ô¢ ñ¤è 
õ¤ó¤õ£èê¢ ê£¬ôð¢ ð£óñ¢ðó¤òñ¢ ðø¢ø¤»ñ¢ Üé¢° 
ªè£´è¢èð¢ðì¢ì ðò¤ø¢ê¤è÷¢ ðø¢ø¤»ñ¢ Üô²è¤ø£ó¢ 
Üõó¢. Üï¢ï£¬÷òè¢ «èó÷î¢¶ Þ÷ñ¢ ïñ¢¹î¤ó¤ 
Üï¢îí õ£ô¤ðó¢èÀè¢°ð¢ ðô¢«õÁ 
«ð£ó¢ð¢ðò¤ø¢ê¤ º¬øè¬÷»ñ¢ èø¢Áî¢îï¢î 
Þìñ¢î£ù¢ ê£¬ô. «èó÷î¢î¤ô¢ è£ï¢îÙ¬ó»ñ¢ 
«êó¢î¢¶ ªñ£î¢îñ¢ ï£ù¢° ê£¬ôè÷¢ 
Ü¬ñï¢î¤¼ï¢îù. ï£ù¢°«ñ ðù¢ù¤óí¢´ 
Üô¢ô¶ ðî¤Íù¢ø£ñ¢ Ëø¢ø£í¢®ô¢ 
ñ¬øï¢¶õ¤´è¤ù¢øù. Þ¬õ ñ¬øï¢î 
ð¤ø°î£ù¢ «èó÷î¢î¤ô¢ è÷ó¤ âÂñ¢ ð£óñ¢ðó¤ò«ñ 
à¼õ£èî¢ ªî£ìé¢°è¤ø¶. Þù¢Áñ¢Ãìð¢ 
ðôð¢ðô è÷ó¤ò£ê£ù¢è÷¢ îé¢è÷¤ù¢ Ýî¤ 
°¼è¢è÷£è ïñ¢Ìî¤ó¤ Üï¢îíó¢è¬÷«ò 
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°ø¤ð¢ð¤´è¤ù¢øùó¢. ê£¬ôò¤ô¢ ð®î¢î êì¢ìó¢èÀñ¢ 
ðì¢ìó¢èÀñ¢ ï£÷¬ìõ¤ô¢ îé¢è÷¢ Åöô¤ô¤¼ï¢¶ 
õ¤ôè¢èð¢ðì¢ìõó¢è÷£è - Ü¬ìò£÷ñ¢ Þöï¢îõó¢è÷£è 
Üô¢½Áõ¬îð¢ ðôð¢ðô Þôè¢è¤òê¢ ê£ù¢Áè÷¤ù¢ Íôñ¢ 
ï¤Áõ¤»÷¢÷£ó¢ ï£ó£òíù¢. Þù¢Áñ¢ ê£¬ôð¢ 
ð£óñ¢ðó¤òî¢î¤ù¢ âê¢êé¢è÷£èê¢ êé¢èè÷¤, ðùòé¢è÷¤ 
ºîô£ù ïìùé¢èÀñ¢ è÷ó¤ð¢ ðò¤ø¢ê¤èÀñ¢ 
ñ¤ê¢êñ¤¼ð¢ð¬î ï£ñ¢ ï¤¬ù¾Ãø «õí¢´ñ¢. 
 
Ýèè¢ è£ï¢îÙó¢ê¢ê£¬ô âù¢ð¶ Üï¢ï£¬÷ò 
«èó÷î¢î¤ô¢ ñ¤è¾ñ¢ ¹èö¢ªðø¢Á õ¤÷é¢è¤ò å¼ èô¢õ¤ 
ï¤Áõùñ¢. îø¢«ð£¬îè¢°è¢ è¤¬ìè¢°ñ¢ 
Ýî£óé¢è¬÷è¢ªè£í¢´ Üî¬ù Üùï¢î¹óî¢î¤ø¢° 
Ü¼è¤ô¢ Ü¬ìò£÷ñ¢ è£í «õí¢®»÷¢÷¶. Üé¢° 
êì¢ìó¢èÀñ¢ ðì¢ìó¢èÀñ¢ ðò¤ø¢Áõ¤è¢èð¢ðì¢ìùó¢. 
 
Þù¤ Þó£üó£ü¼è¢° õ¼«õ£ñ¢. Üõ¼¬ìò 
ªõø¢ø¤è¬÷ð¢ ðî¤¾ ªêò¢»ñ¢ î¤¼õ£ôé¢è£ì¢´ê¢ 
ªêð¢«ð´ Üõó¢ ñ¶¬óò¤ô¤¼ï¢¶ îù¢Â¬ìò 
î¤è¢õ¤üòî¢¬îî¢ ªî£ìé¢è¤ù£ó¢ - Üñó¹üé¢èù¢ 
ªï´ë¢ªêö¤ò¬ù ªõù¢ø£ó¢ âù¢Á °ø¤ð¢ð¤´è¤ø¶. Þï¢î 
ñ¶¬ó ªõø¢ø¤¬ò»ñ¢ Üñó¹üé¢è¬ù»ñ¢ °ø¤ð¢ð¤´ñ¢ 
å«ó Ýî£óñ¢ ªêð¢«ð´î£ù¢. Þó£üó£üó¢ ã«ù£ ñ¶¬ó 
ªõø¢ø¤¬òî¢ îù¶ ªñò¢è¢è¦ó¢î¢î¤ò¤ô¢ °ø¤ð¢ð¤´õ«î 
Þô¢¬ô. ð£í¢®ò¬ó«ò ªð£¶õ£èê¢ ªêö¤ò¬óî¢ 
«î²ªè£÷¢ âù¢Á Ãø¤ê¢ ªêù¢Áõ¤´è¤ø£ó¢. Ýù£ô¢ 
è£ï¢îÙó¢ Üõ¼è¢° ñ¤è ºè¢è¤òñ£ù¶. ªñò¢è¢è¦ó¢î¢î¤ 
à¼õ£è¢èð¢ð´ñ¢õ¬ó Üõó¢ ðôè£ôñ¢ îù¢¬ùè¢ 
è£ï¢îÙê¢ê£¬ô èôñÁî¢î¼÷¤ò «è£ Þó£ê«èêó¤õó¢ñó¢ 
âù¢Áî£ù¢ °ø¤ð¢ð¤ì¢´è¢ªè£÷¢è¤ø£ó¢.  
 
Üð¢ð®ªòù¢ù Þó£üó£ü¼è¢°è¢ è£ï¢îÙó¢ «ñô¢ ð¬è? 
Üð¢«ð£¶ Üé¢«è ò£ó¢ Üõ¬ó âî¤ó¢î¢î£ó¢è÷¢? 
ê£¬ô«ò£ å¼ èô¢õ¤ ï¤Áõùñ¢. Üî¬ù Üõó¢ î£è¢è 
«õí¢®ò Üõê¤òªñù¢ù? Ü¶ âù¢ù õ¤îñ£ù 
î£è¢°îô¢?  
 
Ü¶ ï¤ê¢êòñ¢ Üö¤î¢ªî£ö¤î¢î î£è¢°îô¢ Üô¢ô - 
ãªùù¤ô¢ Üîø¢°ð¢ ð¤ø° ñ¦í¢´ñ¢ ñ¦í¢´ñ¢ ðôð¢ðô 
ñù¢ùó¢è÷¢ º¬ùï¢¶ º¬ùï¢¶ èôñÁè¢è¤ù¢øùó¢. 
«õ®è¢¬è âù¢ùªõù¢ø£ô¢ Íù¢Á ¬è ñ£«ê¬ù 
âÂñ¢ «ê£ö ¬êù¤òñ¢Ãìî¢ îù¢¬ùè¢ èôñÁî¢îî£è 
å¼ èô¢ªõì¢®ô¢ Üø¤õ¤î¢¶è¢ ªè£÷¢è¤ø¶ âù¢Á 
ï¦ôèí¢ì ê£ú¢î¤ó¤ò£ó¢ ªê£ô¢è¤ø£ó¢. Ýè, ¬êù¤òñ¢ 
êñ¢ñï¢îð¢ðì¢ì õ¤õè£óªñù¢ðî£ô¢ ï¤ê¢êòñ¢ «ð£ó¢ 
êñ¢ñï¢îð¢ðì¢®¼è¢è«õí¢´ñ¢. Ü«î «ð£ô "«õ¬ô 
Üö¤î¢î¶ñ¢ ê£¬ô ªè£í¢ì¶ñ¢ 
îí¢´ªè£í¢ìô¢ô«õ£?" âù¢è¤ø èô¤é¢èî¢¶ð¢ 
ðóí¤ò¤ù¢ «è÷¢õ¤ò¤ô¢ Üö¤î¢ªî£ö¤ð¢ð¶ âù¢ð¶ «õÁ 
ê£¬ô ªè£÷¢õ¶ âù¢ð¶ «õÁ âù¢è¤ø Üó¢î¢îñ¢ 
õ¼è¤øîô¢ôõ£? 
 
Þè¢«è÷¢õ¤èÀè¢è£ù «ïó® õ¤¬ìè¬÷ õóô£Á 
âé¢«è£ å÷¤î¢¶ ¬õî¢î¤¼è¢è¤ø¶. Üï¢î õ¤¬ìè÷¢ 
îñ¢¬ñ º¬ùð¢¹ìù¢ - õ¤ì£ ºòø¢ê¤»ìù¢ «î® 
õóð¢«ð£°ñ¢ Ýò¢õ£÷¼è¢è£è Ýò¤óñ£í¢´è÷£èî¢ 
îõñ¤òè¢è¤è¢ ªè£í¢®¼è¢è¤ù¢øù.  
 

    
    
    

    
    
    
    
 

    
    

    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
 
 
 
 
 
 
 
 
 
 
 

îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤    

 

îë¢¬ê ªðó¤ò «è£õ¤ô¢ õ¤ñ£ùî¢î¤ù¢ ê¤èóñ¢ âì¢´ 
ð£èé¢è¬÷ «êó¢î¢¶ à¼õ£è¢èð¢ ðì¢ì¶. å«ó 
èô¢ô£ô¢ Ýù¶ âù¢ð¶ îõÁ. 
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History of writing and the 
evolution of the Tamil Brahmi 

script 
 

Venkateswaran Kasirajan M.S. 

 

The opening verse of the holy Kural puts across a 
thought to think:  “As all scripts have the letter ‘A’ for 
their first, so do the world has the eternal primordial 
god for its first.” 
A, as its first of letters, every speech maintains; 

The "Primal Deity" is first through all the 

world's domains. ( Kural, 1 ) 

Why would Thiruvalluvar compare the letter “A” with 
the primordial god? The answer lies in verse 392 
which says,”Letters and numbers are the two eyes of 
mankind.” 
The twain that lore of numbers and of letters 

give  

Are eyes, the wise declare, to all on earth that 

live.( Kural,  392 ) 

Probably that emphasizes the importance revered to 
writing by the ancient Indians of Tamilnadu. It is 
needless to say that someone that can read and write 
has better opportunities that an illiterate.  
That said, Socrates complained that writing is only a 
static simulation of life. Socrates expresses this in his 
story of the Egyptian god Thoth, the inventor of 
writing. Thoth comes to see the king Amon seeking 
royal blessing on his enlightening invention. The king 
tells Thoth, “You, who are the father of letters, have 

been led by your affection to ascribe to them a power 

the opposite of that which they really possess… you 

have invented an elixir not of memory, but of 

reminding; and you offer your pupils the appearance 

of wisdom, not true wisdom, for they will read many 

things without instruction and will therefore seem to 

know many things, when they are for the most part 

ignorant.” 
But, writing is perhaps the greatest invention of 
mankind. Without writing there would be no history. 
How this writing did came into about? How did the 
ancient people learn to symbolize their speech and 
thought? What did they use writing for? 
Many scholars believe that writing began with 
accountancy. During the 4th millennium BC, the 
complexity of trade and administration in 
Mesopotamia reached a point at which it outstripped 
the power of memory of the governing elite. To record 
transactions in a dependable, permanent form 
became essential.  Besides, writing was used for 
political purposes, funerary inscriptions, predict 
future, record grants and at times served as a 
property marker. The following table illustrates the 
chronicle of writing: 
 

Period Writing 
Ice Age ( 
after 
25000 BC) 

Proto Writing, i.e., Pictographic 
communication 

8000BC Clay tokens in use as counters in Middle 
East 

3300BC Sumerian Clay tablets with writing in Uruk 
3100BC Cuneiform inscriptions in Mesopatomia 
3100BC 
to 
3000BC 

Hieroglyphic inscriptions begin in Egypt 

2500BC Indus script begins in Indus valley 
1800BC Cretan Linear-A script 
1792BC – 
1750BC 

Code of Hammurabi 

1500BC Decline of the Indus Valley civilization 
1450BC Cretan Linear-B script 
1400BC Alphabetic cuneiform inscriptions in Syria 
1200BC Oracle bones of China 
1000BC Phoenician alphabets in Mediterranean area 
730BC Greek Alphabets 
700BC Etruscan Alphabets 
650BC Demotic inscriptions derived from 

hieroglyphic inscriptions in Egypt 
600BC Glyphic inscriptions in Mesoamerica 
400BC Ionian alphabet becomes standard Greek 

Alphabet 
300BC to 
200BC 

Kharosthi script of North India is evolved. 
Rock edicts of Asoka in Asokan Brahmi 
script. 
Evolution of Tamil Brahmi script. 

221BC Qin Dynasty reforms Chinese character 
spelling 

200BC to 
100BC 

Mangulam inscription mentioning 
Pandiyan Netunceliyan in Tamil Brahmi 

1Cent AD Dead Sea Scrolls 
1Cent AD Atiyan Netuman Anci inscription at 

Jambi in Tamil Brahmi 
75AD Last inscription of Cuneiform 
2Cent AD Runic Inscriptions in Northern Europe 
394AD Last inscription in Egyptian Hieroglyphs 
9Cent AD Cyrillic alphabet invented in Russia 
1418-1450 Hangul Alphabet in Korea 
1823 Champollion deciphers Egyptian 

Heiroglyphs 
1924 Decipherment of Tamil Brahmi script by 

K V Subrahmanya Aiyer 
1953 Linear B deciphered by Ventris 
1950s Mayan Glyphs deciphered 
2003 Iravatham Mahadevan publishes the 

magnum opus “Early Tamil Epigraphy 
From the Earliest Times to the Sixth 
Century A.D.” 

 

 

 
 

Fig 1. An Egyptian Scribe, Louvre Museum, Paris 

 
For example, the inscriptions of Hammurabi 
are none different from modern time 
dictators. Hammurabi, calls himself as 
‘mighty King, King of Babylon, King of the 
whole country of Amururu, King of Sumer 
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and Akkad, King of the Four Quarters of the World; 
and he promised that if his laws were obeyed, then all 
his people would benefit.’  

 
Fig 2. The code of Hammurabi, Louvre Museum, Paris. 

 
The seals of the Indus valley were probably worn on a 
cord and used as a personal signature to indicate a 
person’s office or the social or professional group to 
which he or she belonged.  In China, during the 
Bronze age Shang dynasty, questions about the 
future were written on turtle shells and ox bones. The 
bone was heated until it cracked. The meaning of the 
shape of the crack was divined and the answer to the 
question was inscribed.  

 
Fig 3. Indus valley seals – were they prayer tablets or 
property markers? 

 
The Tamil Brahmi Pandiyan Netunceliyan inscription at 
Mangulam was made in the 2nd Cent BC and it records 
the grant to kani Nanta.  The Theni hero stones of the 
3rd Cent BC were scribed in memory of war lords in 
Tamil Brahmi script[1].  In Andipatti a broken pot with 
the Tamil Brahmi inscription was found. The 
inscription probably served as a property marker[2]. 

 
Fig 4.  A Satavahana Coin with Brahmi Script 

 

Well, the first written symbols are generally thought 
to have been pictograms or pictoral representations of 
concrete objects.  Some scholars believe that writing 
was the result of a conscious search by an unknown 
Sumerian individual in the city of Uruk in about 
3300BC. Others believe it was a group work. Still 
others think that it was not an invention at all, but an 
accidental discovery. Many regard it as the result of 
evolution over a long period.  One theory holds that 

writing grew out of a long standing counting 
system of clay tokens in the Middle East. 
 
Human Prehistory 

 

If we were to ask, a geologist would say that 
we are living in the Quaternary period of the 
Cenozoic era. This period started at the trail 
of the Pliocene epoch. The Pliocene epoch 
gave way to the Pleistocene epoch. It is the 
Holocene epoch, we are currently living. 
Some scientists are suggesting an 
Anthropocene epoch beginning at the 19th 
Century AD to mark the period in which the 
human activity began to make significant 
impact on the climate and eco-system. 
 
The Pleistocene epoch is characterized by the 
Paleolithic people that lived from 2.5 million 
years ago until 10,000 years ago. The 
Paleolithic people made handmade tools and 
sharpened stone. They were mainly hunter-
gatherer societies that lived in caves or huts 
by the side of water bodies. The Paleolithic 
people also buried their ancestors.  After the 
Paleolithic culture, the Mesolithic culture 
came about in some parts of the world and 
lasted between 11000BC to 5000BC. This 
period was characterized by the usage of 
bows, spears, canoes, fishing etc., and the 
people lived in more sedentary 
environments. The  Neolithic culture began 
about 8500 BC in south Asia and ended by 
about 5500BC. The Neolithic cultures are 
characterized by their ability to farming, 
domesticating wild animals, usage of wheels 
and pottery.  These three ages are known as 
the Stone Age. 
 
The Neolithic culture gave way to Chalcolithic 
age by about 4500 BC, Bronze Age by 3500 
BC and then Iron Age by 1500BC. The Iron 
Age lasted until 200BC to 200AD in different 
parts of the civilized world.  
 
 Pre Historic Tamilnadu 

 

There is archeological evidence for the 
inhabitance of Paleolithic people in several 
areas of Tamilnadu.  Several Paleolithic sites 
such as Attirambakkam, Parikkulam are 
studied so far. The Parikkulam site ( near 
Poondi reservoir )  is often known as the 
“Madras Industry” of the early Paleolithic 
area[3].  In December 2006, our Temple 
Cleaners group made a visit to the Gudiyam 
Paleolithic site near the Poondi reservoir and 
created wonderful blogs on the net[4].  
Contacts with the outside world, migrations 
and natural evolution caused the Paleolithic 
civilization to advance to Neolithic stage in 
various parts of Tamilnadu.  
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S.R. Rao excavated a C. 2000 BC Neolithic site at 
Paiyampalli. According to him it was a pure Neolithic 
culture not influenced by Central Indian Chalcolithic 
cultures.  
Excavations at Korkai, Adichchanallur, Madurai, 
Uraiyur, Kodumanal, Karur, Tirukkampuliyur, Alagari, 
Alagankulam, Nallampatti (Coimbatore) reveal a 
culture that was in transition from the Chalcolithic to 
the Pre-Iron age. These sites are dated to about 
1800BC to the last quarter of the 2nd Millennium BC.  
Post this continuity of the earlier Neolithic-
Chalcolithic-Bronze Age cultures into the Iron Age is 
established by lower Kaveri Valley excavations and 
dated to the 8th Century BC.  Dr. S. Gurumurthy [19] 
suggests that the Iron Age started in Tamilnadu 
around 1200BC and continued until 3rd Century AD, in 
line with the North Indian Iron Age. The beginning of 
Iron Age could be pushed further to 1800BC with 
further excavations and findings at Adichchannallur. 
This dating of the Iron Age in Tamilnadu aligns well 
with that of the Cankam age. 
Evolution of writing in Tamilnadu 

Probably writing came into being when the Neolithic 
Indians started to paint on rocks and caves.  Scholars 
record about 100 sites in Tamilnadu with ancient rock 
art. White Kaolin and Red Ochre were used to paint 
pictures that conveyed their daily life, environment or 
religious beliefs[5,6].   
These include a war scene, an X-RAY bull and a neat 
portrait of grazing bisons. A group of dancers 
probably celebrates a meal after a hunt. The portrait 
of a Centaur and human sacrifice indicate the 
presence of an early religion. 
Often the rock art is accompanied by graffiti, symbols 
that resemble Indus signs and some even pre-Brahmi 
signs[7]. The Keelvalai and Perumukkal rock art are 
classic examples of this proto writing. 
When the civilization advanced, pottery came into 
being and this became a medium of writing. Early 
Neolithic pottery contains scratches or incisions or 
painted marks/motifs used as decorations.  
Dr. S. Gurumurthy observes that the graffiti of the 
Chalcolithic culture of Tamilnadu was probably 
indigeneous of origin that evolved from the traditional 
age old painted marks and motifs on the vessels. He 
suggests that the practice of scratching graffiti gained 
momentum due to transmission of ideas or symbols 
from the pre-Harappan to the Chalcolithic people.  He 
maintains that few Indus scripts were used by 
Chalcolithic potters for inclusion in the tradition, 
where as the Harappans themselves were not very 
enthusiastic about the tradition of graffiti. 
Furthermore, he examined about 800 ligatured graffiti 
and of them 50 were from Tamilnadu. They were 
purely built on Indus signs and therefore may 
constitute the Indus script. This is further 
corroborated with the recent findings of the 
Sembiankandiyur polished stone axe with Indus 
script[8] , the Sulur dish[15] in London Museum and the 
pottery with double arrow signs at 
Sembiankandiyur[9]. 

These give a fair evidence of the far spread 
of the Indus script in Tamilnadu. This could 
have been due to human migration or due to 
contacts. During the mid Iron Age, it seems 
the usage of the Indus script became 
obsolete with the evolution of the Brahmi 
script. The Graffiti and Indus signs continued 
to make its way into the punch marked coins 
until the Brahmi script replaced it during the 
Asokan era in the 3rd century BC. 
Therefore, the evolution of early writing in 
Tamilnadu can be characterized as follows: 
 

Rock Art--->Graffiti--->[+ Indus Signs]---> 

Brahmi Script 

 

 

Evolution of the Brahmi Script 

 

In chapter XV.1.53 of  Geographica, Strabo 
quotes the testimony of Megasthenes[10] on 
the absence of writing in India, as observed 
by him during his stay in Pataliputra during 
the days of Sandrocottus ( Chandragupta 
Maurya ): 
 
All Indians live a simple life, and especially when they are 

on expeditions; and neither do they enjoy useless 

disturbances; and on this account they behave in an 

orderly manner. But their greatest self-restraint pertains 
to theft; at any rate, Megasthenes says that when he was 

in the camp of Sandrocottus, although the number in 

camp was forty thousand, he on no day saw reports of 

stolen articles that were worth more than two hundred 

drachmae; and that too among a people who use 

unwritten laws only. For, he continues, they have no 

knowledge of written letters, and regulate every 

single thing from memory; but still they fare happily, 

because of their simplicity and their frugality; and indeed 

they do not drink wine, except at sacrifices, but drink a 
beverage which they make from rice instead of barley; 

and also that their food consists for the most part of rice 

porridge; and their simplicity is also proven in their laws 

and contracts, which arises from the fact that they are not 

litigious; for they do not have lawsuits over either pledges 

or deposits, or have need of witnesses or seals, but trust 

persons with whom they stake their interests; and further, 

they generally leave unguarded what they have at their 

homes. Now these things tend to sobriety; but no man 
could approve those other habits of theirs — of always 

eating alone and of not having one common hour for all 

for dinner and breakfast instead of eating as each one 

likes; for eating in the other way is more conducive to a 

social and civic life. 

 

S. R. Goyal [22] and certain other scholars 
have given lot of credit to this testimony and 
provide certain internal and external 
evidences such as  Sanskrit literary tradition, 
absence of pre-Asokan epigraphs etc., and 
establish that Brahmi script was invented 
shortly after Megasthenes’ visit to India and 
before the Asokan edicts were made, 
perhaps in the age of Asoka himself. 
 
S.R. Goyal [22] thinks that the socio-economic 
factors of the early 3rd century BC were 
purely responsible for the development of the 
Brahmi script.  This age gave rise to the 
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second urban revolution and the expansion of the 
most extensive empire of ancient India.  Even in the 
field of religion and philosophy there was a 
remarkable tendency towards doubt, dissent and free 
speculation leading to a mushroom growth of ascetic 
teachers in the east, all preaching new ways of life. 
The most significant contribution was from Gautama 
Buddha who adopted the spoken language of the 
ordinary people of his region for his sermons but also 
emphatically denied their preservation in ‘sacred’ 
languages and gave his consent to learn them in one’s 
own language. The Prakrit languages thus became the 
vehicle of sacred truth and got a honoured place in 
literature.  This gradually spread through the sub-
continent setting up a background for literacy of the 
common people and creation of a script.  
 
Emperor Asoka, a revolutionary himself, perhaps saw 
the culmination of all these tendencies.  Besides, the 
urge for the spread of the Dhamma of Askoka itself 
might have provided the stimulus to develop a script.  
Certain other authors seem to depend heavily on the 
Sanskrit tradition for the creation of the Brahmi script. 
A. Banerjee proposed “a new theory” on the origin 
and evolution of Brahmi alphabet from the Indus 
script with Sanskrit language as the basis.  Absence of 
the continuum of the Indus script and insufficient 
evidence of intelligible pre-Brahmi epigraphs has 
ridiculed such theories. 
Dr. S. Gurumurthy observes few Brahmi letter like 
graffiti on the Chalcolithic pottery which could have 
influenced the formation of certain Brahmi letters. He 
suggests that certain Brahmi letters such as Ka,Ta, 
Ma, Ya could have evolved from Chalcolothic graffiti. 
 
Dr. Gift Siromoney[11] suggests that the Brahmi script 
was invented by a single individual. He claims that the 
inventor of the script devised it from two basic 
geometric patterns. He summarily rejects that the 
Brahmi script evolved from the Indus script or from 
other non-Indian scripts 
 
Dr. Iravatham Mahadevan believes that the Indus 
Script and Brahmi script were not interrelated.  The 
reason in, the Indus script is pictorial and Brahmi 
script is based on alphabets. 
Some scholars suggested evolution of Brahmi script 
from the Phoenician alphabets. Dr. Clyde Winters 
doesn’t believe that the Brahmi script was based on 
Phoenician alphabets. His comparison of the Vowels of 
both the scripts is totally failing. 
 
Evolution of the Tamil Brahmi script 

 

Iravatham Mahadevan is conclusive about the origin 
of the Tamil Brahmi script from the Brahmi script ( 
which is defined as the earliest known stage of the 
script from which all other native Indian scripts 
 ( excepting Harappan ) are derived. ) as follows: 

a. All but 4 of the 26 letters in Tamil-Brahmi are 

identical or nearly so with the corresponding 

letters of Brahmi and have the same 

phonetic values. 

b. Even the additional letters in Tamil-

Brahmi viz. l, Ĝ, r and n are adapted 

from letters with the nearest 

phonetic values in Brahmi. 

c. The alphabetical order of letters 

common to both the scripts is 

identical. 

d. It is revealing that Tolkappiyam 

places  r,  n ,  l and  Ĝ at the end of 

the series of stops, nasals and liquids 

( Tol Elu 19-21 ). This arrangement 

deviates from the order based on 

articulatory phonetics. This small but 

significant detail indicates that the 

four special letters were originally 

regarded as additions to the alphabet 

taken over from Brahmi. The 

additional letter n  is also described 

as the last in the Tamil alphabet. 

He maintains that the Tamil-Brahmi is 
formed by adapting Brahmi to the 
requirements of the Tamil phonetic system in 
the following manner: 

a. Omission of letters for sounds not 

present in Tamil. 

b. Addition of letters to represent 

sounds in Tamil which were not in 

Brahmi Viz: l, Ĝ, r and n. 

c. Modification of letters by employment 

of special diactitic mark viz the pulli, 

to: 

a. Depict basic consonants in 

final position 

b. Avoid ligaturing of consonant 

clusters 

c. Distinguish short vowels e 

and o from the respective 

long vowels. 

 

Decipherment of the Tamil Brahmi Script 

 

The first Tamil Brahmi inscription was noticed 
by Robert Sewell in 1882 and since then 
many has been reported and posed 
challenges and controversies. 
Venkayya was the first to provide a reading 
of the script. He thought that the script 
resembled that of the Asoka edicts and hence 
belonged to the 3rd or 2nd century BC. He 
thought that the language was “Pali.”  It is 
surprising that he didn’t consider the script to 
be in the local language, Tamil. 
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Krishna Sastri was the next to deciper the 
inscriptions. He thought that the script was neither 
Pali nor Dravidian.  He noticed the southern 
characteristics of the inscriptions and noticed the 
occurrence of three other unusual characters in the 
script, which were later shown as the special 
characters ( I, r, n) of Tamil by Subrahmanya Aiyer. 
He could identify few Tamil words and the presence of 
Dravidian elements in the script but Prakrit elements 
were more or less clearly expressed in the 
inscriptions. 
Subrahmanya Aiyer’s research was a breakthrough 
and lead to an understanding of the real nature of the 
script and language. He observed the presence of 
special characters of Tamil and also the presence of 
Prakrit loan words. His findings on the phonological 
structure and language of the script provided a 
foundation for further research which concluded that 
the script was in simple and intelligible Tamil 
language. 
Fifteen years later, Narayana Rao made an 
unsuccessful effort and based on earlier reading by 
Krishna Sastri, argued that the inscriptions were in 
Prakrit. He suggested that the Tamil Brahmi 
inscriptions were a form of Prakrit language, “Paisaci”, 
as classified by Prakrit grammarians and concluded 
that Paisaci was a prevailing language in the Pandya 
country. To prove his theory, he twisted Krishna 
Sastri’s readings to yield texts supposedly in Prakrit.  
In 1964, Kamil Zvelebil made a formal study of the 
language of the inscriptions. His readings also 
suffered problems of the earlier attempts like lack of 
understanding of the relevant rules of the 
orthography, wrong identification of special characters 
and poor quality estampages. Inspite of all these, he 
was able to conclude that the language of the cave 
inscriptions is basically Tamil though in a “hybridized 
form.” 
In 1967, Mahalingam published the first book on 
Tamil cave inscriptions.  But he was not aware of the 
pulli system ( we shall see this later ) and made some 
important omissions in his book. His interpretations 
consisted of errors at several places as he thought 
many words to be in Sanskrit. 
R. Nagaswamy, R. Panneerselvam and Mayilai Seeni 
Venkataswamy[24]  were later contributers to the 
decipherment of the inscriptions.  
Mayilai Seeni Venkataswamy [24]    believed that there 
was an earlier script in Tamilnadu in which the 
classical works of Cankam age were written, before 
the introduction of Brahmi script by Buddhist or Jain 
monks in about the 3rd century BC. He also believed 
that the inscriptions were full of errors as those who 
wrote or engraved them had insufficient language 
practice. He compared his readings with what he 
considered to be the corresponding forms in ‘centamil’ 
and interpreted them accordingly after making 
corrections.  For example, he considered ‘atan’ and 
‘antai’ as erroneous forms of  ‘ātan’ and ‘āntai’ 
Modern day and most widely accepted scientific 
decipherment comes from the works of Iravatham 
Mahadevan[18]  as a result of his first ( 1962-1966 ) 

and second ( 1991 – 1996 ) expeditions.  His 
corpus “Early Tamil Epigraphy” was published 
in 2003 and contains the most recent 
decipherment of the inscriptions and provides 
a theory that is more scientific and accurate. 
 
We have earlier seen the adaptation of 
Brahmi for Tamil. The decipherment of Tamil 
Brahmi inscriptions has established the 
presence of two parallel and independent 
writing systems that used different medial 
vowel notations. These are called as TB-I and 
TB-II.  Both the systems were highly evolved 
from the Brahmi script. However in due 
course, both these systems gave way to 
further improved systems namely the 
Bhattiprolu system and the TB-III system. 
The later is very significant as it is described 
in Tolkappiyam itself! 
 
Presence of these three writing systems has 
been acknowledged by scholars such as 
Iravatham Mahadeven and Gift Siromoney. 

 
Fig 5. Paleographic chart of the Tamil Brahmi 
Script. 

 
 

Bilingual Seal? 

At Anaikottai, Sri Lanka, a bilingual seal was 
supposedly unearthed in 1980.  This 
mysterious seal is reported to contain 3 
Indus signs at the top row and 3 Tamil 
Brahmi letters at the bottom row and 
reported to be the “Rosetta stone” of the 
Indus Script.  Dr. R. Mathivanan [16,17] reads 
the Brahmi letters as “ti-vu-ko” ( i.e., king of 
the island ) and goes on deciphering the 
Indus script based on this reading. But the 
scribing of the seal ( especially the letter ‘ti’ ) 
is given differently in  Dr. R. Mathivanan’s 
book and Dr. S. Gurumurthy’s book[19] / 
Iravatham Mahadevan’s book[18].  Iravatham 
Mahadevan maintains that the results are 
inconclusive.  This controversial bilingual seal 
needs further research and physical 
verification of the original. 
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Wide spread reach of Tamil Brahmi 

What is fascinating is the wide spread reach of Brahmi 
scribed objects  to distant nations as far as Thailand 
[12,13]and Egypt[14] by early contacts.  So also is the 
abundant evidence of using Brahmi script as property 
markers in personal objects such as pots and rings.  
Such pot shreds with Brahmi inscriptions are reported 
from remote places such as Andipatti, Palani etc., give 
an expression of the extent of wide spread literacy 
that prevailed in the Cankam age, which can be 
corroborated with the development of advanced 
literature and grammar during the iron age of 
Tamilnadu. 
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Þ¶ å¼ ý£óî¢î¤ù¢ Þ¶ å¼ ý£óî¢î¤ù¢ Þ¶ å¼ ý£óî¢î¤ù¢ Þ¶ å¼ ý£óî¢î¤ù¢ è¬îè¬îè¬îè¬î    
    

õ¤üò¢ °ñ£ó¢ õ¤üò¢ °ñ£ó¢ õ¤üò¢ °ñ£ó¢ õ¤üò¢ °ñ£ó¢ ¢. ¢. ¢. ¢. ²²²²    
 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ è£õ¤òî¢¬î  ð®è¢°ñ¢ - Þô¢¬ô 
Þô¢¬ô - ÜîÂìù¢ õ£ö¢ï¢î   Ü¬ùõ¼è¢°ñ¢ 
ªð£¶õ£è ê¤ô «è÷¢õ¤è÷¢ â¿ñ¢. Üî¤ô¢ õ¼ñ¢ 
êñ¢ðõé¢è÷¢ ï¤üñ£ Üô¢ô¶ Üñóó¢   èô¢è¤ò¤ù¢ 
èø¢ð¬ùò£ âù¢ð¶ ñì¢´ñ¢ Üô¢ô£ñô¢  ïï¢î¤ù¤ò¤ù¢ 
ð¤øð¢¬ð åì¢®ò «è÷¢õ¤è÷¢, Ýî¤î¢î¤òù¤ù¢ 
ªè£¬ôò£÷¤è÷¤ù¢ Ü¬ìò£÷ñ¢, ñ¶ó£ï¢îèù¢ ê¤î¢îó¤ð¢¹ 
âù¢Á ðô Þî¤ô¢ Üìé¢°ñ¢. Þ¬õ Þï¢î Üñó 
è£õ¤òî¢¬î ñ¦í¢´ñ¢ ñ¦í¢´ñ¢  ïñ¢¬ñ  ð®è¢èî¢ 
Éí¢´ñ¢. 

 
Þ¶«õ Þù¢Áñ¢ îñ¤ö¢ ¹î¤ùé¢è÷¤ù¢ ñí¤º®ò£è 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ î¤èö¢õîø¢° è£óíñ¢ âù¢Á 
ï¤¬ùè¢è¤«øù¢. Þõ¢õ£Á ïñ¢¬ñ «ð£ô ðôó¶ 
ê¤ï¢¬î¬ò èõó¢ï¢î ¹î¤ùî¢¬î ð¬ìè¢è Üñóó¢ èô¢è¤ 
¶¬í ªè£í¢ì õóô£ø¢Á Ýî£óé¢è÷¢ ðø¢ø¤ ïñ¢ñ¤ô¢ 
ðô¼ñ¢ Ýó¢õñ¢ ªè£í¢´ ïñè¢°÷¢ å¼ «îì¬ô 
Ýóñ¢ð¤î¢î¶ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ âù¢ø èôé¢è¬ó 
õ¤÷è¢èñ¢ . î¤¼ ï¦ôèí¢ì ê£ú¢î¤ó¤ò£ó¢, î¤¼ êî£ê¤õ 
ðí¢ì£óî¢î£ó¢ ñø¢Áñ¢ ñè£õñ¢êñ¢ «ð£ù¢ø Ëô¢è¬÷ 
Þîù£«ô«ò ï£ñ¢ õ£é¢è¤ ð®î¢¶ Üî¤ô¢ õó¤õó¤ò£è  
«î®ð¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ êñ¢ðõé¢èÀè¢° à÷¢÷ 
ªî£ìó¢¬ð èí¢´ ªê£è¢è¤ «ð£ò¤¼è¢è¤«ø£ñ¢. Þõ¢õ£Á 
å¼ «îì«ô Þï¢î ðî¤¾. ªð£¶õ£è«õ ¹¬îòô¢, °ô 
îùñ¢, Üóê °ô ê¤ù¢ùé¢è÷¢, ñí¤º® âù¢ð¬õ ïñ¢¬ñ 
ñ¤è¾ñ¢ èõ¼ñ¢. Ü¶¾ñ¢ ïñ¶ Ü¼÷¢ªñ£ö¤ 
ê¤î¢îó¤è¢èð¢ðì¢ì õ¤îñ¢ å¼ ñ£õ¦óù¢, ïø¢°íé¢è÷¤ù¢ 
¹¬îòô¢, Üõó¢ «î®ê¢ªêù¢ø Þóí¢´ ªð£¼÷¢è÷¢.  
åù¢ø¤ô¢ Üõó¢ ªõø¢ø¤ èí¢ì£ó¢ - Ü¶«õ î¤¼º¬øè÷¢ 
ªõ÷¤è¢ªè£íó¢¾, ñø¢ªø£ù¢Á Üõó¶ è£ôî¢î¤ô¢ 
º®òõ¤ô¢¬ô. Ü¶ â¶ ? 
 
å¼ ï¬è , êó¤î¢î¤óî¢î¤ô¢ ðô Þìé¢è÷¤ô¢ Þìñ¢ ªðÁñ¢ 
ï¬è, ð£í¢®ò  õñ¢êî¢î¤ù¢ ñí¤º®è¢° ßì£ù 
ªð£è¢è¤ûñ¢,. Ýñ¢, Þï¢î¤ó ý£óñ¢ ðø¢ø¤ò ðî¤«õ Þ¶. 
Þï¢î¤ó ý£óî¢î¤ù¢ ªî£ù¢¬ñ ðø¢ø¤  ïí¢ðó¢ ¬õóñ¢ 
Üõó¢è÷¤ù¢ ê¤ôð¢ðî¤è£ó õó¤ ªè£í¢ì ðî¤¾ ªè£´î¢î 
è¼, Ü¬î åì¢®ò ñý£õñ¢êñ¢ °ø¤ð¢¹, ó£«üï¢î¤ó 
«ê£öù¤ù¢ ªñò¢è¦ó¢î¢î¤.. «ñ«ô ð®»é¢è÷¢. 
 
Þï¢î¤ó ý£óñ¢ âù¢Á ãù¢ ªðòó¢ õï¢î¶? (î¤¼. âú¢. 
ó£ñê¢êï¢î¤óù¢ Üõó¢è÷¤ìñ¢ «èì¢´ Üø¤ï¢î¶)  
 
å¼º¬ø ðô õ¼ìé¢è÷£è ªî£ìó¢ï¢¶  Í«õï¢îó¢è÷¤ù¢ 
ï£´è÷¤ô¢ ñ£ó¤ (ñ¬ö) ªð£ö¤ò õ¤ô¢¬ô. ðò¤ó¢è÷¢  
ñ®õ¬î  èí¢´ ªð£Áè¢è£ñô¢ Íõ¼ñ¢ Þï¢î¤óù¤ìñ¢ 
º¬ø Þì ªêù¢ø£ó¢è÷¢. Þï¢î¤ó ê¬ðò¤ô¢ º¬ø«ò 
«êóÂñ¢, «ê£öÂñ¢ îé¢èÀè¢° ªè£´è¢èð¢ðì¢ì 
Þ¼è¢¬èò¤ô¢ Üñó, ð£í¢®òù¢ Þï¢î¤óÂè¢° Ü¼è¤ô¢ 
(êó¤ êññ£è ªêù¢Á) Üñó¢ï¢î£ù¢. Üð¢«ð£¶ ñ¦ù¢ªè£® 

î£ù¢ ªðó¤ò¶ «ð£½ñ¢! Þ¬î èí¢´ ê¤ùñ¢ 
ªè£í¢ì «îõó¢ î¬ôõù¢ «ê£öÂè¢°ñ¢, 
«êóÂè¢°ñ¢ ñ¬ö¬ò ªè£´î¢îÂð¢ð¤ õ¤ì¢´, 
ð£í¢®òù¶ °¬øè¬÷ Þù¢Âñ¢ ðó¤ê¦ô¤è¢è 
«õí¢´ñ¢ âù¢Á Ãø¤ è£ôñ¢ î£ö¢î¢î¤ù£ù¢. 
«ñ½ñ¢ Üõ¬ù Üõñî¤è¢è ð¤øó¢ Å®ò õ£®ò 
ñôó¢ ñ£¬ô¬ò Üí¤õ¤î¢î£ù¢.  Þ¬î èí¢´ 
ê¤ùñ¢ ªè£í¢ì ð£í¢®òù¢, Þï¢î¤ó¬ù 
ªð£¼ì¢ð´î¢î£ñô¢ ,îùè¢° «õí¢®ò¬î 
â´î¢¶è¢ªè£í¢´ ªêù¢Á õ¤ì¢ì£ù¢ 
(î¤¼õ¤¬÷ò£ìô¢ ¹ó£íî¢î¤ô¢ Þõù¢ 
Þï¢î¤óÂè¢° ñ¤è¾ñ¢ ð¤®î¢îñ£ù ï£ù¢° ªðó¤ò 
ñ¬ö «ñèé¢è¬÷ ªð£î¤¬èñ¬ô Ü¼è¤ô¢ 
Þ¼ï¢¶ èì¢® Þ¿î¢¶ õï¢î ð£í¢®òù¢ àè¢ó 
ð£í¢®òù¢ âù¢ø °ø¤ð¢¹ à÷¢÷¶) Þ¬îè¢ 
èí¢´ «è£ðñ¢ ªè£í¢ì Þï¢î¤óù¢, 
ð£í¢®òÂìù¢  »î¢îñ¢ ªêò¢ò, ð£í¢®òù¢ 
Üõ¬ù «î£ø¢è®î¢î£ù¢. ð¤ø° Þï¢î¤óù¢ îù¶ 
¹èö¢ªðø¢ø ý£óî¢¬î ðó¤ê£è ð£í¢®òÂè¢° 
ªè£´î¢¶ ê£ñî£ùñ¢ ªêò¢¶è¢ªè£í¢ì£ù¢. Þ¶ 
î£ù¢ Þï¢î¤ó ý£óñ¢. 
    
êó¤, Þ¶ â«î£ è¬î «ð£ô à÷¢÷«î? âù¢Á 
ï¦é¢è÷¢ «èì¢èô£ñ¢. î¤¼ªïô¢«õô¤ ñ£õì¢ìñ¢ 
êé¢èóï£ò¤ù£ó¢ «è£õ¤ô¢ «è£¹ó õ£êô¢ à÷¢¹øñ¢ 
è¦ö¢ðè¢èñ¢ à÷¢÷ èô¢ªõì¢´: 
 
õ¤²õ£õ² õ¼ìñ¢  ¬õè£ê¤ ñ£îñ¢ 14 ï£÷¢ 
î¤é¢èì¢è¤ö¬ñ»ñ¢ àî¢î¤ó£ìºñ¢ ªðø¢ø ï£÷¢ 
ªîò¢«õï¢î¤óè¢ °´ñ¢ðù¢ ðô£î¢¶ð¢ð® : ºù¢ 
¶õ£ðó »èî¢î¤ô¢ àè¢è¤óð¢ ªð¼õ¿î¤»ñ¢ 
«ê£öÂñ¢ «êóÂñ¢ àôèñ¢ õÁ¬ñð¢ðì¢´ 
Þ¼è¢è¤ù¢ø è£ôî¢î¤«ô ªîò¢«õï¢î¤óù¢ ðè¢èô¢ 
ñ¬ö «èì¢èð¢ «ð£ùõ¤ìî¢î¤«ô ðèõ£Âñ¢ 
ñùñ¢ ñè¤ö¢ï¢¶ Þ¼ñ¢ âù¢ù «êóÂñ¢ «ê£öÂñ¢ 
õíé¢è¤ò¤¼è¢è ð£í¢®òù¢ 
ªîò¢«õï¢î¤óÂì«ù Ã®ò¤¼è¢è, 
«î«õï¢î¤óÂñ¢ õó¤¬ê ªêò¢î£ø¢«ð£ô èõ´ 
ï¤¬ùè¢è. ð£í¢®òù¢ «è£ð¤î¢¶ â¿ï¢¶. «îõ 
èù¢ù¤¬è ñè¢è÷¢ ï£½ °´ñ¢ðî¢î£¬ó 
¬èð¢ð¤®ò£ò¢ð¢ ð¤®î¢¶è¢ ªè£í¢´ ªêù¢ùô¢ 
õ¤¬î»ñ¢, èù¢ùô¢ õ¤¬î»ñ¢ (èîô¤) õ¤¬î»ñ¢ 
ð¬ùõ¤¬î»ñ¢ ºîô£ù ðô õ¤î¢¶ñ¢ å¼ 
ó¤êðºñ¢ å¼ ê£õ¤»ñ¢ ªè£í¢´ Ìñ¤ò¤ô¢  
õï¢î£ù¢. ï£ô¢õó¤ô¢ ºîô¢õÂè¢° «î«õï¢î¤óè¢ 
°´ñ¢ðð¢ ðì¢ìºñ¢ èì¢®, Íù¢Á «ð¼è¢° 
õ£ó¤òù¢, Üè¢èê£¬ô, (Þ÷ï¢î£ó¤òù¢) âù¢Á 
õó¤¬êð¢ ðì¢ìºñ¢ èì¢® å¼ ï£¬÷ò¤«ô 12000 
è¤íÁ ªõì¢® «õ÷£í¢¬ñ èí¢ì 
ð®ò¤ù£«ô ó£ü£¾ñ¢ ñùñ¢ ñè¤ö¢ï¢¶ 
ªõ÷¢÷£¬ù»ñ¢ ªõ÷¢¬÷ õì¢ìè¢ °¬ì»ñ¢ 
«êø£®»ñ¢ ðèô¢ ðï¢îñ¢ ð£õ£¬ì ªóì¢¬ìê¢ 
ê¤ôñ¢¹ñ¢ ªóì¢¬ìè¢ ªè£´è¢°ñ¢ ïù¢¬ñè¢° 
16 ðï¢îè¢è£½ñ¢ ¶ù¢¬ñè¢° 2 «î¼ñ¢ ðë¢êõù¢ 
õ¤¼ï¢¶ñ¢ . . . . . 
18 «ñ÷ºñ¢ èì¢ì¬÷ò¤ì¢´ ïìè¢è¤ø 
è£ôî¢î¤ªô . . . . . 
- ªîù¢ù¤ï¢î¤ò «è£ò¤ø¢ ê£êùé¢è÷¢ ð£èñ¢ âí¢ 
863 
Þð¢«ð£¶ ý£óî¢î¤ù¢ è¬î ªîó¤ï¢î¶, Þîù¢ 
ªî£ù¢¬ñ ðø¢ø¤, êé¢èñ¢ îï¢î è£õ¤òî¢¬î 
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ïí¢ðó¢ ¬õóñ¢ ñø¢Áñ¢ êî¦û¢ â´î¢¶î¢ îï¢î ¬õó õó¤è÷¢. 
 
à÷¢õó¤ õ£ö¢î¢¶à÷¢õó¤ õ£ö¢î¢¶à÷¢õó¤ õ£ö¢î¢¶à÷¢õó¤ õ£ö¢î¢¶    
 
«è£õ£ ñ¬ôò£óñ¢ «è£î¢î èìô£óñ¢ 1 
«îõó¢«è£ù¢ Ìí£óñ¢ ªîù¢ùó¢«è£ù¢ ñ£ó¢ð¤ù«õ 
«îõó¢«è£ù¢ Ìí£óñ¢ Ìí¢ì£ù¢ ªê¿ï¢¶õ¬óè¢ 
«è£°ô «ñò¢î¢¶è¢ °¼ï¢ªî£ê¤î¢î£ ªùù¢ðó£ô¢; 
 
ñ¶¬ó è£í¢ìñ¢ñ¶¬ó è£í¢ìñ¢ñ¶¬ó è£í¢ìñ¢ñ¶¬ó è£í¢ìñ¢    
 
«è£õôÂñ¢ èí¢íè¤»ñ¢ Ìñ¢¹è£¬ó õ¤ì¢´ ï¦é¢è¤è¢ 
è¾ï¢î¤ò®è÷¢ Þ¼ï¢î ð÷¢÷¤¬ò Ü¬ìï¢¶ î£é¢è÷¢ 
ñ¶¬óè¢° ªêô¢õî£èè¢ è¾ï¢î¤ò®è÷¤ìñ¢ Ãø¤ùó¢. 
Üõ¼ñ¢ Üõó¢èÀìù¢ «êó¢ï¢¶è¢ªè£í¢´ Íõ¼ñ¢ 
ñ¶¬ó¬ò «ï£è¢è¤ ðòí¤è¢è¤ù¢øùó¢. Íõ¼ñ¢ õö¤ò¤ô¢ 
æó¢ Þ÷ñóè¢ è£ô¤ô¢ îé¢è¤ò¤¼ï¢î ªð£¶, ñ£é¢è£ì¢´  
ñ¬øòõù¢ âù¢ð£ù¢ , ð¤ù¢õ¼ñ£Á ð£í¢®ò «õï¢¬î 
ï¦÷ õ£ö¢î¢î¤è¢ ªè£í¢«ì õï¢¶ «êó¢ï¢î£ù¢. Üï¢î ï¦í¢ì 
õ£ö¢î¢¶ õ¼ñ£Á : 
 
õ£ö¢è âé¢«è£ ñù¢ùõó¢ ªð¼ï¢î¬è  
áö¤ªî£ Úö¤ªî£ Áôèé¢ è£è¢è 
Ü®ò¤ø¢ øù¢ù÷ õóêó¢è¢ °íó¢î¢î¤ 
õ®«õô¢ âø¤ï¢î õ£ù¢ð¬è ªð£ø£¶ 
ðçÁ÷¤ ò£ø¢Áìù¢ ðù¢ñ¬ô ò´è¢èî¢¶è¢ 
°ñó¤è¢ «è£´é¢ ªè£´é¢èìô¢ ªè£÷¢÷  
õìî¤¬êè¢ èé¢¬è»ñ¢ Þñòºé¢ ªè£í¢´ 
ªîù¢ø¤¬ê ò£í¢ì ªîù¢ùõù¢ õ£ö¤ 
î¤é¢èì¢ ªêô¢õù¢ î¤¼è¢°ôñ¢ õ¤÷é¢èê¢ 
ªêé¢èí£ ò¤óî¢«î£ù¢ î¤øô¢õ¤÷é¢ è£óñ¢ 
ªð£é¢ªè£÷¤ ñ£ó¢ð¤ø¢ Ìí¢«ì£ù¢ õ£ö¤  
 
ºù¢ùó¢ Ýí¢ì ð£í¢®òó¢ °ô ñù¢ùó¢è÷¤ù¢ ªõø¢ø¤ê¢ 
ªêòô¢è÷¢ Þé¢«è Ãøð¢ðì¢´÷¢÷ù. Üî¤ô¢ ï£ñ¢ 
èõù¤è¢è «õí¢®ò¶ Þï¢î¤óù¢ Ìì¢®ò Ýóî¢¬î 
Ìí¢ì¬ñ. Ü¶ ñì¢´ñ¢ Üô¢ô, Ü´î¢¶  "ñ¶¬óð¢ 
ðî¤è¢° Þù¢Âñ¢ âë¢ê¤»÷¢÷ õö¤ ðø¢ø¤ð¢ ð£íó¤ìñ¢ 
«è£õôù¢ õ¤ù£¾î½ñ¢, Üõó¢ õ¤¬ì ðèó¢î½ñ¢" âù¢ø 
Þìî¢¬î ð£ó¢ð¢«ð£ñ¢. 
 
Ãìô¢ è£õîñ¢ ÃÁñ¤ù¢ ï¦ó¢å âù- 
è£ö¢ Üè¤ô¢ ê£ï¢îñ¢, èñö¢ Ìé¢ °é¢°ññ¢, 
ï£õ¤è¢ °öñ¢¹, ïôñ¢ ªè£÷¢ «îò¢¬õ, 
ñ£ù¢ñîê¢ ê£ï¢îñ¢, ñíñ¢ èñö¢ ªîò¢õî¢ 
«î ªñù¢ ªè£¿ë¢ «êÁ Ý®; Ýé¢°, 
î£¶ «êó¢ è¿ï¦ó¢, êí¢ðèè¢ «è£¬îªò£´, 
ñ£îõ¤, ñô¢ô¤¬è, ñ¬ù õ÷ó¢ ºô¢¬ôð¢ 
«ð£¶ õ¤ó¤ ªî£¬ìòô¢ Ì Ü¬í ªð£¼ï¢î¤; 
Üì¢®ô¢ ¹¬è»ñ¢, Üèô¢ Üé¢è£® 
ºì¢ì£è¢ Ãõ¤òó¢ «ñ£îèð¢ ¹¬è»ñ¢, 
¬ñï¢î¼ñ¢ ñè÷¤¼ñ¢ ñ£ìî¢¶ â´î¢î 
Üñ¢ î¦ñ¢ ¹¬è»ñ¢, Ý°î¤ð¢ ¹¬è»ñ¢, 
ðô¢ «õÁ Ìñ¢ ¹¬è Ü¬÷Þ; ªõô¢ «ð£ó¢ 
õ¤÷é¢° Ìí¢ ñ£ó¢ð¤ù¢ ð£í¢®òù¢ «è£ò¤ô¤ù¢ 
Ü÷ï¢¶ àíó¢¾-Üø¤ò£ Ýó¢ àò¤ó¢ ð¤í¤è¢°ñ¢ 
èô¬õè¢ Ãì¢ìñ¢ è£í¢õóî¢ «î£ù¢ø¤; 
¹ôõó¢ ªêï¢ ï£ð¢ ªð£¼ï¢î¤ò ï¤õð¢ð¤ù¢ 
ªð£î¤ò¤ô¢ ªîù¢øô¢ «ð£ô£¶, ßé¢°, 
ñ¶¬óî¢ ªîù¢øô¢ õï¢î¶; è£í¦ó¢! 
ïù¤ «êò¢î¢¶ Üù¢Á Üõù¢ î¤¼ ñô¤ ÍÉó¢; 
îù¤, ï¦ó¢ èö¤ò¤Âñ¢ î¬èè¢°ïó¢ Þô¢å âù- 

 
'Ãìø¢ è£õîñ¢ ÃÁñ¤ù¢ ï¦ó¢ âù - 
Þõ¢õ¤ìî¢î¤ù¤ù¢Á ñ¶¬ó âî¢¶¬íè¢ è£õî 
Éóî¢î¤½÷¢÷¶ ; Üî¬ùè¢ ÃÁñ¤ù¢ ï¦ªóù¢Á 
«è£õôù¢ «èì¢ð' 
 
' è£ö¢ Üè¤ô¢ ê£ï¢îñ¢ èñö¢ Ìé¢ °é¢°ññ¢ ï£õ¤è¢ 
°öñ¢¹ - õò¤óñ¢ ðø¢ø¤ò Üè¤ô¤ù¢ ê£ï¢¶ñ¢ ñíé¢ 
èñ¿ñ¢ °é¢°ñð¢ Ìé¢ °öñ¢¹ñ¢ ¹¿°è¢ °öñ¢¹ñ¢, 
ïôé¢ªè£÷¢ «îò¢¬õ ñ£ù¢ñîê¢ ê£ï¢îñ¢ - 
ñíñ£è¤ò ïù¢¬ñ Ü¬ñï¢î êï¢îùê¢ ê£ï¢¶ñ¢ 
èî¢Éó¤ê¢ ê£ï¢¶ñ£è¤ò, ñíñ¢ èñö¢ ªîò¢õî¢ 
«îñ¢ªñù¢ ªè£¿ë¢ «êÁ Ý® - Þî¢ ªîò¢õ 
ñíñ¢ õ¦²ñ¢ Þù¤ò ªñô¢ô¤ò õ÷õ¤ò «êø¢¬ø 
ò¬÷ï¢¶', Ýé¢°î¢ î£¶ «êó¢ è¿ï¦ó¢ êí¢ðèè¢ 
«è£¬îªò£´ - Ìñ¢ ªð£® ªð£¼ï¢î¤ò è¿ï¦ó¢ 
ñô¼ñ¢ êí¢ðè ñô¼ñ¢ âù¢Âñ¢ Þõø¢ø£ù£ò 
ñ£¬ôªò£´, ñ£îõ¤ ñô¢ô¤¬è ñ¬ù õ÷ó¢ 
ºô¢¬ôð¢ «ð£¶ õ¤ó¤ªî£¬ìòô¢ Ì Ü¬í 
ªð£¼ï¢î¤ - °¼è¢èî¢î¤»ñ¢ ñô¢ô¤¬è»ñ¢ 
ñ¬ùè¢èí¢ õ÷ó¢è¢èð¢ ªðø¢ø ºô¢¬ô»ªñù¢ø 
Þõø¢ø¤ù¢ õ¤ó¤ï¢î ñôó¢è÷£ô¢ ªî£´î¢î 
ñ£¬ô¬ò»ñ¢ à¬ìò ñôó¢ Ü¬íè¢èí¢ 
ªð£¼ï¢î¤ ;Üì¢®ô¢ ¹¬è»ñ¢ - Ü´è¢è¬÷è÷¤ô¢ 
«î£ù¢Áñ¢ î£÷¤ð¢¹ ºîô¤ò ¹¬è»ñ¢, Üèô¢ 
Üé¢è£® ºì¢ì£è¢ Ãõ¤òó¢ «ñ£îèð¢ ¹¬è»ñ¢ - 
Üèù¢ø è¬ìõ¦î¤è¢èí¢ îñ¢ õ£í¤ðñ¢ ºì¢´ð¢ 
ªðø£î Üð¢ð õ£í¤èó¢ Üð¢ðñ¢ 
²´è¤ù¢ø¬ñò£ù¢ àí¢ì£°ñ¢ ¹¬è»ñ¢, 
¬ñï¢î¼ñ¢ ñè÷¤¼ñ¢ ñ£ìî¢¶ â´î¢î Üï¢î¦ñ¢ 
¹¬è»ñ¢ - Ýìõ¼ñ¢ ñè÷¤¼ñ¢ «ñô¢ ñ£ìî¢¶ 
àí¢ì£è¢è¤ò Üöè¤ò Þù¤ò Üè¤ø¢ ¹¬è»ñ¢, 
Ý°î¤ð¢ ¹¬è»ñ¢ - «õ÷¢õ¤ê¢ ê£¬ôè÷¤ô¢ 
æññ¢ ðí¢µîô£ô¢ â¿ñ¢ ¹¬è»ñ¢ Ýè¤ò, 
ðô¢«õÁ Ìñ¢ ¹¬è Ü¬÷Þ - ðôõ£è 
«õÁðì¢ì ªð£ô¤õ¤¬ù»¬ìò ¹¬è¬ò 
Ü÷£õ¤ ;ªõô¢«ð£ó¢ õ¤÷é¢° Ìí¢ ñ£ó¢ð¤ø¢ 
ð£í¢®òù¢ «è£ò¤ô¤ù¢ - ªõù¢ø¤ è£µñ¢ 
«ð£ó¤¬ù»ñ¢ èôù¢ õ¤÷é¢°ñ¢ ñ£ó¢ð¤¬ù»ñ¢ 
à¬ìò ð£í¢®òù¶ «è£ò¤ô¤ù¢èí¢ 
«î£ù¢Áñ¢, Ü÷ï¢¶ àíó¢¾ Üø¤ò£ - Üø¤õ£ù¢ 
Ü÷õ¤ì¢ìø¤ò ªõ£í¢í£î, Ýó¢ àò¤ó¢ 
ð¤í¤è¢°ñ¢ - Üó¤ò à÷¢÷î¢¬îî¢ î¬èè¢°ñ¢, 
èô¬õè¢ Ãì¢ìñ¢ è£í¢õóî¢ «î£ù¢ø¤ - 
ïÁñíè¢ èô¬õò¤ù¢ ªî£°î¤ ªõ÷îð¢ðìî¢ 
«î£ù¢ø¤ ; 
 
õ¤÷é¢° Ìí¢ - Þï¢î¤óù£ø¢ Ìì¢ìð¢ðì¢ì 
Ýóºñ£ñ¢. «è£ò¤ô¤ø¢ èô¬õ, Üø¤ò£è¢ 
èô¬õ, ð¤í¤è¢°ñ¢ èô¬õ âù¢è. îñ¢¬ñ 
å¼è£ô¢ ¸èó¢ï¢î à÷¢÷ñ¢ ð¤ù¢ùó¢ 
«õªø£ù¢ø¤¬ù ¸èó õ¤¼ñ¢ð£¶ îñ¢¬ñ«ò 
õ¤¼ñ¢ð¤ ï¤ø¢°ñ£Á ªêò¢»ñ¢ èô¬õè¢ Ãì¢ìñ¢ 
âù¢ð£ó¢ Ý¼ò¤ó¢ ð¤í¤è¢°ñ¢ èô¬õè¢ Ãì¢ìñ¢ 
âù¢ø£ó¢. 
¹ôõó¢ ªêï¢ï£ð¢ ªð£¼ï¢î¤ò ï¤õð¢ð¤ù¢ - 
¹ôõó¢è÷¶ ªêõ¢õ¤ò ï£õ£ô¢ ¹èöð¢ðì¢ì 
ê¤øð¢ð¤¬ù»¬ìò, ªð£î¤ò¤ô¢ ªîù¢øô¢ 
«ð£ô£¶ - ªð£î¤ò¤ù¢ ñ¬ôò¤ô¢ «î£ù¢Áñ¢ 
ªîù¢øô¢ îù¢¬ù åõ¢õ£ õí¢íñ¢, ßé¢° 
ñ¶¬óî¢ ªîù¢øô¢ õï¢î¶ è£í¦ó¢ - Þï¢î 
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ñ¶¬óò¤ù¢ ªîù¢øô£ù¶ õï¢î¶ Þî¬ùè¢ è£í¢ð¦ó¢ ; 
 
âù¢ù Ü¼¬ñò£ù õó¤è÷¢. ê¤ôð¢ðî¤è£óñ¢ ï¤èö¢ï¢î 
è£ôñ¢ ºîô£ñ¢ / Þóí¢ì£ñ¢ ¸ø¢ø£í¢´  , Ü¶ â¿î¢¶  
õ®õñ¢ ªðø¢ø¶ äï¢î£ñ¢ ¸ø¢ø£í¢´è¢°   ºù¢ùó¢ - 
Üð¢«ð£«î Þï¢î¤ó ý£óî¢¬î ðø¢ø¤ å¼ ð£ñóù¢ Ü¶¾ñ¢ 
ñ¶¬óè¢° õö¤ ªê£ô¢½ñ¢ ªð£¶ °ø¤ð¢ð¤´è¤ø£ù¢ 
âù¢ø£ô¢ Üîù¢ ªð¼¬ñ âï¢î Ü÷õ¤ø¢° âé¢°ñ¢ Üï¢î 
è£ôî¢î¤«ô«ò ðóõ¤ à÷¢÷¶ âù¢ð¬î ð£¼é¢è÷¢. 
 
Þð¢«ð£¶ ªð£ù¢ù¤ò¤ù¢ ªêô¢õÂè¢° õ¼«õ£ñ¢. 
 
î¤ò£è ê¤èóñ¢ - Üî¢î¤ò£òñ¢ 58 (è¼î¢î¤¼ñù¢ è¬î) 
 
ð£í¢®ò Üóêó¢ ê¤ô î¤ùé¢èÀè¢°ð¢ ð¤ø° Þôé¢¬è 
Üóêó¤ù¢ Üóí¢ñ¬ùè¢° õï¢¶ «êó¢ï¢î£ó¢. Þ¼ 
ñù¢ùó¢èÀñ¢ «êó¢ï¢¶ Þôé¢¬èò¤ù¢ ªîù¢«è£®ò¤ô¢ 
ñ¬ôè÷¢ Åö¢ï¢î¤¼ï¢î «ó£?í ï£ì¢´è¢°ê¢ ªêù¢ø£ó¢è÷¢. 
Üé¢«è ê¤ô î¤ùé¢è÷¢ îé¢è¤ò¤¼ï¢î£ó¢è÷¢. è¼î¢î¤¼ñù¢ 
«ðó¤ô¢ ð¤ó¤òñ¢ ªè£í¢ì ð£í¢®ò ñù¢ùó¢ Üõ¬ù»ñ¢ 
îñ¢ºìù¢ Ü¬öî¢¶ð¢ «ð£ù£ó¢. «ó£ýí ï£ì¢®ô¢ ðô 
Þìé¢è¬÷»ñ¢ Þôé¢¬è Üóêó¢ ð£í¢®ò ñù¢ù¼è¢°è¢ 
è£ì¢®ù£ó¢. è¬ìê¤ò£è, ò£¼ñ¢ â÷¤î¤ô¢ ªï¼é¢è 
º®ò£î å¼ ð÷¢÷î¢î£è¢è¤ø¢° Ü¬öî¢¶ê¢ ªêù¢ø£ó¢. 
Üé¢«è å¼ ñ¬ôè¢ °¬èò¤ô¢ Ü÷õ¤ô¢ô£î ªð£ø¢ 
è£²è÷¢, ïõóî¢î¤ùé¢è÷¢, õ¤¬ô ñî¤ð¢ð¤ô¢ô£î 
Ýðóíé¢è÷¢ ºîô¤ò¬õ ¬õè¢èð¢ðì¢®¼ï¢îù. 
Üõø¢¬øªòô¢ô£ñ¢ ð£ó¢¬õò¤ì¢ì ð¤ø°, Þôé¢¬è Üóêó¢ 
å¼ îé¢èð¢ ªðì¢®¬ò â´î¢¶î¢ î¤øï¢¶ è£ì¢®ù£ó¢. 
Üîø¢°÷¢«÷ ü£ü¢õô¢òñ£èð¢ ð¤óè£ê¤î¢î ñí¤ ñ°ìñ¢ 
åù¢Áñ¢, Þóî¢î¤ù ?£óñ¢ åù¢Áñ¢ Þ¼ï¢îù. 
Üóêó¢èÀ¬ìò êñ¢ð£û¬íò¤ô¤¼ï¢¶ Üï¢îè¢ è¤ó¦ìñ¢ 
ð£í¢®ò õñ¢êî¢¶ Üóêó¢è÷¤ù¢ ¹ó£îùñ£ù è¤ó¦ìñ¢ 
âù¢Áñ¢, Þï¢î Þóî¢î¤ù ?£óñ¢ ð£í¢®ò °ô 
ºîô¢õÂè¢°î¢ «î«õï¢î¤óù¢ õöé¢è¤òî£èê¢ 
ªê£ô¢ôð¢ðì¢ì ý£óñ¢ âù¢Áñ¢ ªîó¤ï¢¶ ªè£í¢ì£ù¢. 
Üõø¢¬ø â´î¢¶è¢ªè£í¢´ «ð£°ñ¢ð® Þôé¢¬è Üóêó¢ 
ð£í¢®ò¬ù õø¢¹Áî¢î¤ù£ó¢. ð£í¢®ò ñù¢ùó¢ ñÁî¢¶ 
õ¤ì¢ì£ó¢. «ê£öó¢è¬÷ Ü®«ò£´ ºø¤ò®î¢¶õ¤ì¢´ 
ñ¶¬óò¤ô¢ î£ñ¢ º® Å®è¢ªè£÷¢Àñ¢ ï£÷¢ õ¼ñ¢«ð£¶, 
Þôé¢¬èò¤ù¢ Üóê«ó Üõø¢¬ø â´î¢¶è¢ ªè£í¢´ 
ñ¶¬óè¢° õï¢¶ àôèñ¢ Üø¤òî¢ îñ¢ñ¤ìñ¢ Ü÷¤è¢è 
«õí¢´ñ¢ âù¢Á Ãø¤ù£ó¢. 
 
Þ¶ «ê×ó¢ «ð£¼è¢° êø¢Á ºù¢ùó¢ ï¬ì ªðø¢ø 
è£ì¢ê¤ò£è â´î¢¶è¢ªè£÷¢÷ «õí¢´ñ¢. Üî£õ¶ è¤.ð¤. 
959 Ýñ¢ õ¼ìñ¢. 
 
è¬îò¤ô¢ Ü¼¬ñò£ù î¼íñ¢. è¬ìê¤ð¢ «ð£¼è¢° 
ªêô¢½ñ¢ ñù¢ùù¢, ñ¤è¾ñ¢ ªð¼¬ñ õ£ò¢ï¢î ñù¢ùù¢ , 
î£ù¢ «ð£ó¤ô¢ ªõø¢ø¤ ªðø õ£ò¢ð¢ð¤ô¢¬ô âù¢Á ªîó¤ï¢¶ñ¢, 
î£ù¢ õ¦ó ñóíñ¢ Ü¬ìòð¢«ð£è¤«ø£ñ¢ âù¢Á ªîó¤ï¢¶ñ¢, 
îù¶ õñ¤êî¢î¤ô¢ ò£ó£õ¶ å¼õó¢ ñ¦í¢´ñ¢ î¬öî¢¶ 
â¿õó¢ âù¢ø ïñ¢ð¤è¢¬è»ìù¢ õ¤¬ì ªðÁñ¢ è£ì¢ê¤, 
Ýù£ô¢ Þ¶ ªõÁñ¢ è¬îò£?  ð£í¢®ò ñù¢ùù¢ 
îù¶ °ô îùé¢è¬÷  Þôé¢¬è Üóêù¤ìñ¢ Þõ¢õ£Á 
ªè£´î¢¶ ¬õî¢î£ù£?. Þ¶ ï¤üñ£? Üîø¢° 
Ýî£óé¢è÷¢ àí¢ì£? 
 
Þîø¢° õ¤¬ì è£í ïñè¢° «õÁ Ýõíñ¢ «î¬õ. 
êó¤î¢î¤óî¢¬î °¬ø ÃÁñ¢ ðôó¢ ê£ì¢ê¤ «èì¢ð£ó¢è÷¢. 
Ü¶¾ñ¢ ï¤¬ôò£ù ê£ì¢ê¤ «î¬õ. Þîø¢¢° ñè£õñ¢êñ¢ 

âùð¢ð´ñ¢ Þôé¢¬è ªð÷î¢î ð¤è¢û§è÷¢ â¿î¤ 
¬õî¢î õóô£ø¢Á °ø¤ð¢¹ àî¾ñ£? êø¢Á 
ð£ó¢ð¢«ð£ñ¢ 
 
Þôé¢¬èò¤ô¢ äï¢î£ñ¢ îð¢¹÷£ âù¢ø ñù¢ùù¢ 
Ýì¢ê¤ò¤ô¢ Þ¼ï¢îªð£¿¶ (918-930), Üõù¤ìñ¢ 
Üð¢«ð£¬îò ð£í¢®ò ñù¢ùù¢ àîõ¤ 
«èì¢´ê¢ ªêù¢ø£ù¢ Üõù¤ìñ¢. àîõ¤ ñÁè¢èð¢ 
ðì«õ, îù¢Â¬ìò ð£í¢®ò ý£óî¢¬î 
Þôé¢¬èò¤ô¢ õ¤ì¢´ «êó ï£ì¢´è¢° 
ªêù¢Áõ¤ì¢ì£ù¢ ð£í¢®òù¢ (Mahav. 53, 

5ff). ð¤ù¢ Þôé¢¬è Þóí¢ì£ñ¢ àîò£ 
Ýì¢ê¤ò¤ô¢ Þ¼ï¢î ªð£¿¶, «ê£ö ñù¢ùù¢ 
Üï¢î ð£í¢®ò ?£óî¢¬î ¬èð¢ðø¢ø å¼ ªð¼ñ¢ 
ð¬ì¬ò ÜÂð¢ð¤ù£ù¢, «ð£ó¤ô¢ ªð¼ñ¢ ªõø¢ø¤ 
Ü¬ìï¢î£½ñ¢ Üõó¢è÷£ô¢ Üï¢î ð£í¢®ò 
ý£óî¢¬îè¢ ¬èð¢ðø¢ø º®òõ¤ô¢¬ô. «î£ô¢õ¤ 
Ü¬ìï¢î àîò£ Üï¢î ð£í¢®ò ý£óî¢«î£´ñ¢ 
ñø¢ø ªð£è¢è¤ûé¢è«÷£´ñ¢ î¬ôñ¬øõ£ù£ù¢. 
Üï¢î ªõø¢ø¤ ªè£í¢ì «ê£ö ñù¢ùù¢ 
ðó£ï¢îèù¢-1 (907-947) âù¢ð¶ ÜõÂ¬ìò 
ßöð¢ «ð£ó¢ ðø¢ø¤ò èô¢ªõì¢´è÷¤ô¢ Þ¼ï¢¶ 
êï¢«îèî¢î¤ø¢è¤ìñ¤ù¢ø¤ ªîó¤ò õ¼è¤ø¶. 
 
ñ¦í¢´ñ¢ «êù£õ¤ø¢° ð¤ù¢ Ýì¢ê¤è¢° õï¢î 
ï£ù¢è£ñ¢ àîò£õ¤ìñ¢ (A. ð¤. 955 - 964) 
ð£í¢®ò ý£óî¢¬î åð¢ð¬ìè¢èê¢ ªê£ô¢ô¤ 
«ê£ö ñù¢ùù¢ ªêò¢î¤ ÜÂð¢ð¤ù£ù¢. àîò£ 
ñÁè¢è«õ «ê£öð¢ ªð¼ñ¢ð¬ì àîò£¬õ ðîñ¢ 
ð£ó¢è¢è, «î£ø¢ø Üõù¢ «ó£è£ù£õ¤ø¢° îð¢ð¤ 
æ® ñ¬øï¢î£ù¢. 
 
î¤¼ êî£ê¤õ ðí¢ì£óî¢î£ó¢ , ð¤ø¢è£ôê¢ «ê£öó¢ õóô£Á. 
 
ºîø¢ ð£óï¢îè «ê£öó¢ ßö ï£ì¢®ù¢ «ñô¢ 
ð¬ìªò´î¢¶ê¢ ªêù¢ø¬ñè¢°è¢ è£óíñ¢ 
Íù¢ø£ñ¢ Þó£êê¤ñ¢ñ ð£í¢®òù¢ Üé¢° 
¬õî¢¶ê¢ªêù¢ø `²ï¢îó º®»ñ¢ Þï¢î¤óù¢ 
Ýóºñ¢' ¬èð¢ðø¢Áõîø¢«èò£ñ¢ 
 
«ñ½ñ¢ ê¤ô °ø¤ð¢¹è÷¢ 
 
Íù¢ø£ñ¢ Þó£êê¤ñ¢ñ ð£í¢®òù¢ è¤.ð¤. 900 
ºîô¢ 946 õ¬ó ð£í¢®ò ï£ì¢¬ì Ýì¢ê¤ 
ªêò¢î ð£í¢®ò ñù¢ùù£õ£ù¢. ðó£ï¢îèð¢ 
ð£í¢®òù¤ù¢ ñèù£ù Þõù¢ è¤.ð¤. 900 Ýñ¢ 
Ýí¢®ô¢ º®Å®è¢ªè£í¢ì£ù¢. ê¬ìòù¢ 
ñ£øù¢,Þó£ê ê¤è£ñí¤, ê¦è£ï¢îù¢, 
ñï¢îóªè÷óõ«ñ´ «ð£ù¢ø ðì¢ìé¢è÷¤¬ù 
à¬ìòõù£õ£ù¢. 
ºîø¢ ðó£ï¢îèê¢ «ê£öù¢ èô¢ªõì¢´ åù¢ø¤ù¢ 
ð® Íù¢ø£ñ¢ Þó£êê¤ñ¢ñù¢ «ð£ªó£ù¢ø¤ô¢ 
«î£ø¢øî£è¾ñ¢ ºîø¢ ðó£ï¢îèê¢ «ê£öù¢ 
ñ¶¬óªè£í¢ì£ù¢ âù¢ø ðì¢ìî¢î¤¬ùð¢ 
ªðø¢ø¤¼ï¢î£ù¢ «ñ½ñ¢ î¤¼õ£é¢Ãó¢ ï£ì¢®ô¢ 
à÷¢÷ èô¢ªõì¢´ åù¢ø¤½ñ¢ Þî¢îèõô¢ 
à÷¢÷¶ °ø¤ð¢ð¤ìî¢îè¢è¶. 
 
ð£í¢®ò ñù¢ùªù£¼õù¤ù¢ «î£ô¢õ¤»ñ¢ 
«ê£ö ñù¢ùù¢ å¼õù¤ù¢ ªõø¢ø¤ò¤¬ùð¢ 
ðø¢ø¤»ñ¢ Þóí¢ì£ñ¢ ð¤¼î¤õ¤ðî¤ò¤ù¢ 
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èô¢ªõì¢®½ñ¢ àî«òï¢î¤óê¢ ªêð¢«ðì¢®½ñ¢ 
°ø¤è¢èð¢ðì¢´÷¢÷¶. 
 
è¤.ð¤. 910Ýñ¢ Ýí¢ì÷õ¤ô¢ ºîø¢ðó£ï¢îèê¢ «ê£öÂìù¢ 
«ð£ó¤ì¢´î¢ «î£ô¢õ¤¬òî¢ î¿õ¤ù£ù¢. 
 
ªõ÷¢Ùó¤ô¢ «ê£ö ñù¢ùù¢ å¼õÂìù¢ «ð£ó¢ ¹ó¤õîù¢ 
ªð£¼ì¢´ Þôé¢¬è ñù¢ùù¢ üï¢î£ñ¢ è£ê¤ðù¤ìñ¢ 
Íù¢ø£ñ¢ Þó£êê¤ñ¢ñù¢ «ð£ó¤ø¢°î¢ «î¬õò£ù¢ ò£¬ùð¢ 
ð¬ìò¤¬ù êè¢è«êù£ðî¤»ìù¢ ªðø¢ø£ù¢ Ýù£ô¢ 
Þð¢«ð£ó¤ô¢ Íù¢ø£ñ¢ Þó£êê¤ñ¢ñù¢ «î£ô¢õ¤»ø¢Á 
ð£í¢®ò ï£ì¢®¬ù Þöï¢î£ù¢ âù¢ð¶ õóô£Á. 
 
âð¢ð® ê£ì¢ê¤òñ? Þð¢«ð£¶ âï¢î Ü÷õ¤ø¢° Üñóó¢ 
èô¢è¤ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ è¬î¬ò õóô£ø¢Áìù¢ 
ð¤¬íî¢¶ê¢ ê¤î¢îó¤î¢¶÷¢÷£ó¢ ð£ó¢î¢î¦ó¢è÷£!. 
 
êó¤, ð¤ø° âù¢ù Ýò¤ø¢Á Þï¢î ý£óñ¢? 
 
Þ¬î ïñï¢¶ ªð£ù¢ù¤ò¤ù¢ ªêô¢õó¢ ñ¦ì¢ìó£? Þô¢¬ô, 
ºîô¤ô¢ Ãø¤ò¶ «ð£ô, Üõó£ô¢ Ãì Þï¢î è£ó¤òñ¢ 
º®òõ¤ô¢¬ô. Þï¢î î¼íî¢î¤ô¢ Þôé¢¬è ñù¢ù¬ù 
ð£ó£ì¢ì£ñô¢ Þ¼è¢è º®ò£¶. îù¢¬ù õ¤ì õô¢ô¬ñ, 
Ý÷¢ ðôñ¢  ªð£¼ï¢î¤ò âî¤ó¤, îù¶ ð£î¤  ï£ì¢¬ì«ò 
ªõù¢ø «ð£¶ñ¢, îù¢ù¤ìñ¢ ïí¢ðù¢ õ¤ì¢´ê¢  ªêù¢ø 
ªð£¼¬÷ ËÁ Ýí¢´ è£ôñ¢ ð£¶è£î¢î Üõù¶ ïô¢ô 
ðí¢¬ð ð£ó£ì¢ìî¢î£ù¢  «õí¢´ñ¢. 
 
êó¤, ñ¦í¢´ñ¢ ý£ó¶è¢«è õ¼«õ£ñ¢. Þï¢î ªð¼ñ¢ 
ªêò¬ô ªêò¢¶è¢èì¢®ò «õé¢¬è ò£ó¢? Üõó¢  ïñ¶ 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¤ù¢ õ¦ó«ñ à¼è¢ªè£í¢ì 
ñèù£ù «õé¢¬èò¤ù¢ ¬ñï¢îù¢  ºîô£ñ¢ ó£«üï¢î¤ó 
«ê£öù¢. 
 
Üõ¼¬ìò î¤¼ñ¬ô ªñò¢è¦ó¢î¢î¤ò¤ô¢, ªð¼é¢èìô¢ 
Åö¢ï¢î Þôé¢¬è ñù¢ùù¢ è¤ó¦ìºñ¢, «ðóö° ªð£¼ï¢î¤ò 
Üóê¤ò¤ù¢ è¤ó¦ìºñ¢, ð£í¢®ò ñù¢ùù¤ù¢ Þï¢î¤¢ó 
ý£óºñ¢ (ð£í¢®òù¢ ßö ñù¢ùù¤ìñ¢ ð£¶è£ð¢ð¤ø¢è£è 
ªè£´î¢¶¬õî¢î¶), ßö ñí¢ìôñ¢ º¿õ¬î»ñ¢ 
ªè£í¢ì' âù¢Á ªð£ø¤è¢èð¢ ðì¢´÷¢÷¶. Ü¬î»ñ¢ 
ð£ó¢ð¢«ð£«ñ. 
 
ºîô£ñ¢ ó£«üï¢î¤ó «ê£öó¤ù¢ ªñò¢è¦ó¢î¢î¤ 
ú¢õú¢î¤ ú¢ó¦ 
î¤¼ñù¢ù¤ õ÷ó Þ¼ï¤ô ñìï¢¬î»ñ¢ 
«ð£ó¢ªêòð¢ ð£¬õ»ñ¢ ê¦ó¢îù¤ê¢ ªêô¢õ¤»ñ¢ 
îù¢ªð¼ï¢ «îõ¤òó¢ Ýè¤ Þù¢¹ø 
ªï®î¤òô¢ áö¤»÷¢ Þì¶¬ø ï£´ñ¢ 
....................... 
ªð¼é¢èìô¢ ßöî¢¶ Üóêó¢ îñ¢ º®»ñ¢ 
Üé¢èõó¢ «îõ¤òó¢ æé¢ªèö¤ô¢ º®»ñ¢ 
ºù¢ùõó¢ ð£è¢è÷¢ ªîù¢ùõó¢ ¬õî¢î 
²ï¢îó º®»ñ¢ Þï¢î¤óù¢ Ýóºñ¢ 
ªîù¢î¤¬ó ßöñí¢ìôºñ¢ º¿õ¶ñ¢ 
âø¤ð¬ì «èó÷ó¢ º¬øñò¤ó¢  Å´ñ¢ 
°ôîùñ¢ Ýè¤ò ðôó¢¹èö¢ º®»ñ¢ 
ªêé¢èî¤ó¢ ñ£¬ô»ñ¢ ªêé¢èî¤ó¢ «õ¬ôî¢...... 
ªîù¢ùõó¢ - îù¶ ªñò¢è¦ó¢î¢î¤ò¤ô¢ ð£í¢®òù¤ù¢ 
ªðò¬ó Ãø£ñô¢ ÃÁñ¢ Üö° ...¹ô¤è¢° ð¤øï¢î¶ Ì¬ù 
Ý°ñ£? îù ð£ì¢ìù¢ ²ï¢îó «ê£öù¢ «î®,  îù¢ îï¢¬î 
Þó£ü ó£üó¢ «î®, ºù¢«ù£ó¢è÷£ô¢ º®ò£î è£ó¤òî¢¬î 
î£ù¢ ªêò¢¶ º®î¢«îù¢ âù¢ø ªð¼ñ¤îñ¢ ªîó¤è¤øî£? 
 

Þ¶ ªõÁñ¢ ªè£è¢èó¤ð¢ð£. Þîø¢°ñ¢ ê£ù¢Á 
«èì¢ð£ó¢è«÷. Ü¬î»ñ ñè£õñ¢êî¢î¤«ô«ò 
«î´«õ£ñ¢. 
 
A. ð¤. 981 Ýñ¢ Ýí¢´ äï¢î£ñ¢ ñè¤ï¢î£ 
Ýì¢ê¤ò¤ô¢ Þ¼ï¢î£ù¢. «è£¬ö ñù¢ùù£ù 
Þõù¢ îù¢ ð£¶è£ð¢ð¤ø¢è£è «êóó¢è¬÷»ñ¢ ñø¢ø 
ñù¢ùõó¢è¬÷»ñ¢ ïñ¢ð¤ò¤¼ï¢î£ù¢. 
Üõó¢èÀ¬ìò «ê¬õ¬ò ªð£ù¢ ªð£¼÷£ô¢ 
ß´èì¢ìº®ò£¬ñò¤ù£ô¢, à÷¢ï£ì¢´è¢ èôèñ¢ 
ªõ®î¢î¶. Þîù£ô¢ ñè¤ï¢î£ «ó£è£ùõ¤ø¢° 
ªêù¢Á ñ¬øï¢î£ù¢. Ü«î êñòñ¢, 
õìÞôé¢¬èò¤ô¢ èôèè¢è£óó¢è÷¢ «è£«ô£ê¢ê, 
°öð¢ð ï¤¬ô¬ò êó¤ò£è ðòù¢ð´î¢î¤è¢ 
ªè£í¢ì «ê£ö ñù¢ùù¢ Þôé¢¬èî¢ î¦¬õ 
¬èð¢ðø¢ø¤ò«î£´ «ó£îù£õ¤ø¢° ªêù¢Á 
ñè¤ï¢î£¬õ»ñ¢ Üõù¢ ñ¬ùõ¤¬ò»ñ¢, 
ªð£è¢è¤ûé¢è¬÷»ñ¢ Þï¢î¤ò£õ¤ø¢° â´î¢¶ 
õï¢î£ù¢. Þ¶ ï¤èö¢ï¢î¶ ñè¤ï¢î£õ¤ù¢ 36 Ýñ¢ 
Ýí¢´ Ýì¢ê¤è¢ è£ôî¢î¤ô¢, Üî£õ¶ è¤.ð¤.1017 
Ýñ¢ Ýí¢®ô¢. 
 
Ýî£óñ¢ «ð£¶ñ£? 
 
°¬øï¢î¶ 900 Ýí¢´è÷¢ Þï¢î ªð£è¢è¤ûñ¢ 
å¼ °´ñ¢ðî¢î¤ô¢   Þ¼ï¢îîø¢è£ù Ýî£óñ¢ .. 
Ýù£ô¢ Üîø¢°ð¢ ð¤ù¢ùó¢ Þï¢î õ¤¬ô 
ñî¤ð¢ð¤ô¢ô£ ªð£è¢è¤ûñ¢ âù¢ù Ýù¶? 
ó£«üï¢î¤óù¢ ªñòè¦ó¢î¢î¤è¢° ð¤ø° Þï¢î 
ý£óî¢¬î ðø¢ø¤   âï¢î °ø¤ð¢¹ñ¢ ïñè¢° 
è¤¬ìð¢ðî¤ô¢¬ô. Þ¶ è¬îè¢°  å¼ 
ºø¢Áð¢¹÷¢÷¤ò£ ? Þï¢î¤ó¬ù«ò ªõù¢Á 
ðó¤ê£è ªðø¢ø ý£óî¢¬î î£ù¢ 
¬õî¢¶è¢ªè£÷¢õ¬î õ¤ì, îù¶ ðóñ¢ð¬ó 
ð¬èò£÷¤è¬÷ «õ«ó£´ ï²è¢è Ü¬î 
Üö¤ð¢ð«î à¢ê¤îñ¢ âù¢Á «ê£öù¢ º®ªõ´î¢¶ 
Þ¼ð¢ðù£ ? 
 
àîõ¤è¢° ïù¢ø¤: î¤¼ êî¦û¢, î¤¼ î¤õ£èó¢, ñø¢Áñ¢ îñ¢ð¤ 
¬õóñ¢. 
 

    
    
    
    
    
    

 
Vijaykumar is leading the finance department 
of the second largest Shipping Company in the 
world and resides in Singapore. We think he 
bets all his money on sculptures, sculptures 
and …………………sculptures, for creating his web 
site www.poetryinstone.in 
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°öô¤ð¢ ð£¬î°öô¤ð¢ ð£¬î°öô¤ð¢ ð£¬î°öô¤ð¢ ð£¬î    
    

æ¬è ïìó£üù¢.æ¬è ïìó£üù¢.æ¬è ïìó£üù¢.æ¬è ïìó£üù¢.    
    
Þ¼ð¶ Þ¼ð¶ âù¢ø î¬ôð¢ð¤ô¢ ñó¹è¢ èõ¤¬î â¿î 
ºø¢ðì¢ì«ð£¶ Üî¢î¬ôð¢¬ð Þóí¢ì£ò¤óî¢¶ Þ¼ðî£ñ¢ 
Ýí¢®ô¢ ï¤è¿ñ¢ å¼ ï¤èö¢õ£è ê¤î¢îó¤î¢¶ð¢ ð¤øï¢î å¼ ñó¹è¢ 
èõ¤¬î Þ¶. îñ¤öèî¢î¤ù¢ «è£®òè¢è¬óò¤ô¤¼ï¢¶ 
Þôé¢¬èò¤ù¢ õìº¬ùò£ù è£é¢«èêù¢ ¶¬ø 
âù¢Âñ¤ìî¢¶è¢° èìô¤ô¢ å¼ ªî£ìó¢õí¢®ð¢ ð£¬îè¢è£ù 
ð£ôñ¢ ðø¢ø¤ò èõ¤¬î. Üñóó¢ èô¢è¤ò¤ù¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ 
¹î¤ùî¢î¤ù¢ Þ¬íò¤ô¢ô£ èî£ð£î¢î¤óñ£ù Ìé¢°öô¤ Ü®è¢è® 
ðìè¤ô¢ èìï¢î Þï¢îð¢ ð£¬îè¢° °öô¤ð¢ð£¬î âù¢«ø 
ªðòó¤ì¢´è¢è¤«øù¢. 
 

Þ¼ð¶Þ¼ð¶ âù¢ø«õ£ó¢ Ü¼é¢è¼î¢î¤ô¢ èõ¤ªêò«õ 
ªð¼ºòø¢ê¤ ªêò¢îï£ù¢ ªðø¢øªîô¢ô£ñ¢ ²ö¤«òî£ù¢. 
ïù¾ôè¤ô¢ º®ò£î ïìð¢¬ðªòô£ñ¢ ªõ°²Àõ£ò¢ 

èù¾ôè¤ô¢ º®î¢¶õ¤ì¢´è¢ è÷¤î¢î¤¼ð¢ð¶ âù¢õö¤«ò! 
 

¬èõï¢î Þõ¢õö¤¬ò ¬èªè£÷¢÷ Þð¢«ð£¶ñ¢ 
ªñò¢ê£ò¢î¢¶è¢ èí¢íòó¢ï¢¶ ªð£ò¢ïùõ¤ô¢ Ýö¢ï¢¶õ¤ì¢«ìù¢. 

 
èìø¢è¬ó ï¤¬ôòªñ£ù¢ø¤ô¢ èõ¤ù¢ñ¤èè¢ è£î¢î¤¼ï¢î 

ªî£ìó¢õí¢® à÷¢÷¤¼ï¢«îù¢ ªî£ìé¢°ï¤¬ô ðòíî¢î¤ô¢. 
è¦ö¢è¢è¬óò¤ù¢ ªõ÷¢÷¬ôè÷¢ è¤÷«ó£¬ê ªî£ìó¢ï¢ªî£ô¤è¢è 

Ýö¢èìô¤ù¢ «ñô£è Üòð¢ð£¬î ªêù¢ø¶«õ! 
   

      (Üòð¢ð£¬î = Þ¼ð¢¹ð¢ð£¬î) 
 

ñ£èìô¢«ñô¢ Ãí¢®ì¢´ ñ£è£ô¢è÷¢ î£é¢°è¤ù¢ø 
ï¦÷óõ¤ù¢ âù¢¹ åî¢¶ ï¦í¢´ªêô¢½ñ¢ èìø¢ð£ôñ¢ 

âé¢«è ã°ñ¢ âùõ¤ùõ âî¤ó¢Þ¼è¢¬è ðòí¤ªê£ù¢ù£ó¢ 
(Þ)ôé¢¬èò¤ù¢ õìº¬ùò£ñ¢ è£é¢«èêù¢ ¶¬øªòù¢ø£ó¢. 

        (ï¦÷óõ¤ù¢ âù¢ªð£î¢¶ = ï¦í¢ì ð£ñ¢ð¤ù¢ â½ñ¢¹è¢Ã´ «ð£ù¢Á) 
 

Þ¼ð¶Þ¼ Ëø£ò¢è¢è£í¢ î¤øù¢ªðø¢«øù¢ èù¾ôè¤ô¢ 
è¼ð¢ªð¿î¢î¤ô¢ Éóî¢î¤ô¢ èì¢ìñë¢ê÷¢ ðô¬èªò£ù¢ø¤ô¢ 

âù¢îñ¤ö¤ô¢ Üîù®ò¤ô¢ Þï¢î¤òî¢î¤ô¢ Þé¢è¤ôî¢î¤ô¢ 
ªê£ù¢ù¶Þõ¢×ó¢ °ö«èêó¢ õ£ö¢ «è£®è¢è¬óâù¢Á. 

 
        (Þï¢î¤òñ ¢= Þï¢î¤, Þé¢è¤ôñ ¢=Ýé¢è¤ôñ¢) 

 
ð£ó£î àôè¤½«ñ ð£ó¢è¢è¾ñ¢ Þòô£î 

è£ó¢Ýó¢ï¢î °öôöè¤ èô¢è¤ñè÷¢ Ìé¢°öô¤ 
ãó¢Ýó¢ï¢î èù¢ù¤òõ÷¢ âù¢ñùñ¢ªè£÷¢ è÷¢÷¤òõ÷¢ 

ï¦ó£® ï¤ôñ£® î¤¬÷î¢î¤¼ï¢î Þìñ¤¶«õ! 
 

ªîù¢è¬óò¤ù¢ è¦ö¢è¢è¬óò¤ù¢ îóé¢ªè£ô¤è÷¢ îù¢åô¤ò£ò¢, 
ªõù¢Áï¤ø¢ð£÷¢ ¶ê¢êªñù ªõ°Ýöè¢ èìø¢ð£¬î. 

ñ£èìô¤ù¢ ï¦ó¢î¢îÀñ¢ðô¢ î£ô£ì¢ì£ò¢ ªè£í¢ìõ÷£ñ¢ 
«õèñ¤° õ¦óñ¤° ªïò¢îô¢ñí¢ ªðí¢íóê¤. 

 
        (ªïò¢îô ¢= èì½ñ¢ èìô¢ ê£ó¢ï¢î Þìºñ¢) 

 
Üõ÷¢ªêù¢ø Þð¢ð£¬î Þ¶°öô¤ð¢ ð£¬î 
Üîù®ò¤ô¢ èìô£öñ¢ ðî¤Íù¢Á ñ¦ì¢ìó£°ñ¢ 
Üî¤ó¢è¤ù¢ø Ìñ¤¬ò»ñ¢ Ýö¤ð¢ «ðó¬ô¬ò»ñ¢ 

âî¤ó¢ªè£÷¢Àñ¢ õ¬èò£ù ãø¢øñ¤° èì¢´ñ£ùñ¢! 
 

        (Üî¤ó¢è¤ù¢ø Ìñ¤ = Ìèñ¢ðñ¢, Ýö¤ð¢ «ðó¬ô = ²ù£ñ¤) 
 

èìô¢«ñ«ô ðôñ¦ì¢ìó¢ àòó¢ï¤ù¢Áè¢ °Áè¢è¤ì¢´î¢ 
îì«ñ°ñ¢ ï£õ£ò¢è¢è£ò¢ î¤øð¢ªðô¢ô£ñ¢ ªêò¢¶¬õî¢î£ó¢ 

ðí¤ªêò¢î ªð£ø¤òó¤ù¢ ð£é¢è¤¬ù õ¤òï¢¶ï¤ø¢è 
Þù¤ò«î£ó¢ êé¢ªè£ô¤ò¤ô¢ Þð¢ðòíñ¢ ªî£ìé¢è¤ø¢Á. 

 
 (ï£õ£ò¢=èð¢ðô¢, ªð£ø¤òó ¢= èì¢®ìð¢ ªð£ø¤ò£÷ó¢è÷¢) 

 
ê´î¤ò¤ô¢ ªê½î¢î¤ò êè¬ìè÷¢ àò¤ó¢î¢îù 
èìô¢ï´ Ãí¢®ù¤ô¢ è£ì¢ê¤è÷¢ õ¤ó¤ï¢îù 
Éóî¢¶è¢ èôé¢è÷¢ ¶í¢´è÷£ò¢î¢ «î£ù¢ø, 

ßóñ£ò¢è¢ èòø¢ªè£î¢¶ Üó¤î£ò¢è¢ è£í,  
ãè£ï¢îð¢ ðø¬õ âù¢¬ù ñòè¢è, 
Ýè£ò ï¦ôñ¢ Ýö¢ñùñ¢ ¶ò¢è¢è, 

Ü¬óñí¤ð¢ ðòíñ¢ Ü¬ìï¢î¶ ¶¬ø»ñ¢ 
õ¬óï´ î¦õ¤ù¢ õìº¬ù õï¢«îù¢. 
ã«ôô ê¤é¢èÂñ¢ ñ£øÂñ¢ «ê£öÂñ¢ 
ñ£ó¢îì¢®ð¢ ªð£¼¶ ñ£õ¦óñ¢ ªê£ø¤ï¢î, 

«èî¦êóªù£´ èî¤ó¢è£ñù¢ Ü¼÷¢ªê»ñ¢,  
æî¤ õóé¢ªè£÷¢ æó¢Üóè¢èù¢ õîñ¢ªêò 

ñ£ôõù¢ è£ô¢¬õî¢î Þôé¢¬è ñí¢í¤ô¢ 
ñ£îõð¢ ðòù£ò¢ è£ô¢ðì ñè¤ö¢ï¢«îù¢. 
åø¢¬øò£ò¢ °öô¤ Üù¢Áªêò¢î «õ¬ô 
èø¢¬øð¢ ªð£ø¤òó¤ù¢ Þø¢¬ø ê£î¬ù. 

ï£Â«ñ£ó¢ ªð£ø¤òù¢ ïù¢ø£ò¢ ê¤ô¤ó¢î¢«îù¢ 
è£µè¤ù¢ø èù¾ñ¢ ê¤ô¤ó¢ð¢ð£ô¢ ê¤¬îò  

Þóí¢ì£ò¤óî¢ªî£ù¢ð¶ õï¢«îù¢ 
Þóí¢ì£ò¤óî¢î¤¼ðî¤«ô âñ¢ñù£ó¢  

ê¤øð¢¹è¢° Þçªî£¼ ð¼è¢¬è ðî«ñ! 
 

(èòø¢ªè£î¢¶ = ñ¦ù¢Ãì¢ìñ¢) 
(õ¬ó=ñ¬ô, õìº¬ù = õìè¢° º¬ù) 

(ñ£øù ¢= ð£í¢®òù¢) 
(æî¤õóé¢ªè£÷¢æó¢Üóè¢èù ¢= ó£õíù¢) 

 

 
æõ¤òñ¢: ªü.êï¢î¤ó«êèóù¢ 

 
S. Natarajan is a engineering consultant and has 
penchant for writing Marabukkavidai ( Tamil Poetry ) and 
science fictions in tamil. His affinity towards the fictious 
character Poongulazhi of PS reflects in his poetry. Many 
of his stories have been published and he is one of the 
active members of REACH Foundation 
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Unspoiled Narthamalai 
    

Katherine Brobeck 

 

Lucky for us! As Lord Hanuman flew down to 
Lanka, carrying the mountain of healing herbs to 
save Lakshmana, he passed over Pudukkottai 
district, Kulathur taluk, and accidentally dropped 
a few boulders from his load - the granite rock 
formations there make Narthamalai one of the 
loveliest places in Tamil Nadu, I'm sure, and the 
area is still known as a place to find medicinal 
plants. 
 
You can drive down from Tiruchi or up from 
Pudukkottai - find the back road under low 
trees. Approach it the way I did in '95, from the 
south. A massive slab rises from the south. On 
the far side of a natural tarn, horses & trisuls of 
an ayyannar shrine peek out of the trees across 
the water. Other than that shrine, there seems 
to be only unspoiled nature here, a wonderful 
place for birdwatching. [pic 1] 
 

 
Pic 1 

Climb north  along the somewhat steep hill 
towards the foliage at the top . . . [pic 1a] Then 
you just catch sight, through the leaves, of a 
beautifully proportioned  Muttaraiyar temple, 
Vijayalayacholisvaram Koil,dedicated to Lord 
Shiva.  It's an early temple, only 9th century, 
before south Indian temple architecture became 
massive & elaborate. Muttaraiyars were 
feudatories of the Cholas, with their capital at 
Sendalai. The temple faces west. [pic 2] 
 
A few yards to the west is a high cliff-face with 
two caves: one, Samanar Kudagu 

 
Pic 1a 

once of Jain affiliation, but ca 9th 
century 12 murthis of Lord Vishnu were 
carved inside on the rock face. They 
appear to be almost identical. Both 
caves were barred, the second just full 
of repair supplies. 
 
A Nandi faces the first cave, sitting on a 
handsome platform ringed with an 
imaginatively carved mala of humorous 
yazhis & hathis. One figure w a lion's 
body has a human face. Pic 3 [also see 
Vijay Kumar's blog] 
 
The temple has at least 7 shrines, 
several more than the PanchaPrakara 
arrangement encountered in northern 
India. A couple of  

Pic 2 (Courtesy – http://www.ola.in) 
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them have an image inside, but all  
features are quite worn. The Temple's Door 
Guardians however are in excellent condition: 
not very threatening even though fanged and 
with 'big hair', but still looking like they could 
take on any demons that might try to enter. A 
second pair of guardians rests on the platform 
with some of the 7 Mothers, a Shiva Vinadhara 
Dakshinamurthi, Ganapati in a kudu, etc. Since I 
first visited, these  have been cemented to the 
platform so that they can't be stolen. 

 
pic 3 

 

In '95 the kalasam of the vimana still had rosy 
paint, sadly blackened by '07. There are many 
murthis on the various storeys but worn and 
hard to distinguish -- Nandis at the corners, 
faces in kudus, Yazhi & BhutaMalas. If you visit, 
it would be useful to take binoculars with you. 
[pic 3] 
 
We discovered a cell under the cliff we were told 
had housed a saddhu, but noone was there any 
longer. His calender & flag were undisturbed. 
 
I've read that there is a later temple somewhere 
on the hill, but never was told what side it was 
on; we didn't look for it. We had enough to thrill 
us with the Muttaraiyar structures. 
 
After enjoying the view & relaxing in the winter 
sunshine, we continued north down the great 
granite 'whale', to check out another more 
extensive Ayyannar shrine in a grove at the foot 
of the hill. Many many steeds had been placed 
there for the divine village guardians' use. [pics 
8 & 9] 
 
Out of 12 visits in India, this is still my favorite 
place. I really recommend Narthamalai to 

anyone who'd like to get away from it 
all, take in beautiful views, and be 
spiritually inspired. 
 
• More murthis from this site are found 

in the Pudukkottai Govt. Museum,         
Thirugokarnam. 

 
• See Ganesh Kumar's excellent Ponni. 

article of 6/25/09, for historical 
details. 

• See Vijay Kumar's blog : 

PoetryinStone 9/19/08 
 

12 Vishnus (Courtesy http://www.ola.in) 
 
 

 

 

 

 
 

 

 

 

 
Kathie works in a public library at Lincoln Mass., USA 
and became interested in India as a child, reading 
about holy men doing severe tapas at Varanasi. She 
has travelled India almost 12 times and she has been 
a PSVP member for the past 2 years. Having found 
our group while googling 'temples', she loves Indian 
heritage and temples than anyone else. Having 
named herself as 'Sivadasi' her accurate information 
on temples would make Indians blush with ignorance. 
She also enjoys reading fiction, swimming, viewing 
plants & wildlife. 
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Mayan Civilization 
    

Ravi Venu 
 
It was an exciting time, having a travel plan to 
the ancient land of the Maya, for me it was a 
clear cut case of the Sun versus Snow.  If you 
are not a native of Michigan, it is not difficult to 
understand why we love the sand and the sun as 
much. A direct flight takes us from Detroit to 
Cancun in 3 hours and we are in the land of 
white sand and crystal clear seas.  
Land of Maya,  the very word falling in line with 
what we are used to hearing in our native. 
 
Maya, meaning Illusion in most common notion, 
is a known word across the globe, which is also 
a part of this coverage. 
Prior to going and having the first hand account 
of what is there, I also made some studies 
ahead of time which led to a very excited and 
enjoyable time.  
 
I would like to explain about the Mayans for a 
start before delving into many interesting 
aspects of comparisons. 
For the new comers, Mayans are an ancient 
civilization,  who have been in the Meso 
American continent for more than 5000 years, 
starting from 3000 BC (some researchers argue 
1000BC though) till date. There are still Mayan 
communities in pockets within Central Mexico. 
 
No one is really clear about their origins, though 
I speculate that they were a part of the great 
Asian migration through the Beringian 
landscapes which is to have happened during 
the ice age when the continents of Asia and 
North America were forged in ice.  
 
So my real question was, how does a 
community, located about 8000 miles away from 
our country, adopt a name that is very much 
imbibed in our culture. To start with, I wanted to 
see how they approached nature.  
 
The Mayans believed that the Rulers of the land 
were direct descendants of the Gods, the 
universe was divided into various levels and 
position of earth was in 4 directions. These Gods 
(who were from realms above earth) created 
humans in their form and left, promising to 
return back… 

 
 

 
A main character : Kukulkan - the Winged Serpent 

God 

 
Now this one is a very interesting 
character across all civilizations, we 
have a head of a bird and body of a 
man, he is also seen as a winged 
serpent (or a bird with a serpent in its 
beak??). 
 
I am going by a more plausible 
understanding of winged man with a 
snake like feature. For some reason the 
winged serpent God or a winged God 
holding a serpent, seem to be a 
prominent figure in many civilizations 
too, could be related to Ares of Greek 
myth, Thoth & Horus of Egypt, Thoth of 
Sumer, Karura of Buddhist and our very 
own Garuda. 
 
This God was the owner of the Pyramid 
of the Sun, the Mayans were very 
attached to the Sun and nature 
surrounding it, now please be reminded 
that they had an accurate  astronomical 
calculations between the planets, Sun 
and the Moon. Their solar cycles were 
impeccable considering a community 
that had not done any recording of 
arithmetic on stone, was by itself a 
miracle. 
 
Getting back to our Winged God, he was 
supposed to be the direct descendant of 
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the Sun god. His temple was called the Pyramid 
of the Sun named as….. ‘CHOLULA’, what a close 
connect on our own back town boys in the early 
times. This Cholula had a chief priest who 
commanded great deal of respect and was the 
real king maker.   
 
This specific pyramid was the largest 
construction known to man during the regime of 
Kukulkan (Mayan God). 
 

 
Painting of the Cholula Pyramid 

 

 
A closer view of Cholula Pyramid 

 
It has a base of 450 by 450 m (1476x1476 ft) 
and a height of 66 m (217 ft). According to the 
Guinness Book of Records, it is in fact the 
largest pyramid as well as the largest monument 
ever constructed anywhere in the world, with a 
total volume estimated at over 4.45 million m³, 
even larger than that of the Great Pyramid of 
Giza in Egypt which is about 2.5 million m³. 
 
Now I was very intrigued, in fact, fascinated as I 
did pride of the Big temple to be the largest 
Temple in the world in the ancient time line 
(Giza pyramid was a Tomb not temple). My 
pride being crushed, I was digging more into the 
time lines and names etc. Now here is what I 
found. 
 

Mayans Cholas 

Begin at least 1000 

years BC 

Prior to Sangam period, 

disputed time lines 

God – Kukulkan – 

Winged God – 

Descendant of the Sun 

God 

God – Shiva / Vishnu, 

Cholas pulse a lineage of 

the Sun 

Greatest Monument – 

Cholula Pyramid 

(temple) 

Greatest monument – 

Periya Kovil 

Historical periods 

1000 BC – 200 AD : 

Native migrants 

200 AD – 900 AD : 

Rise of Mayans ** 

800 AD – Date : 

Decline of the Mayans 

** - Check out the 

Indian Cholas missing 

in action 

Historical periods 

1000 BC – 200 AD: First 

Generation Cholas 

200 AD – 848 AD : 

Interregnum 

848 AD – 1279 AD: 

Second Generation 

Cholas 

Prominent leader  or 

Myth 

KUKULKAN  

1
st
 Generation leaders  

KARIKALAN – 

NedunKilli – 

Killivalavan – 

Kopperuncholan – 

Kocenganan – PerunKilli 

Flag – Jaguar Flag – Tiger 

Exploration: Land 

** Kukulkan was 

believed to have 

arrived via Sea 

Exploration: Land 

Cholas Mastery over the 

oceans was no secret 

 
So with this is mind, I set out to Cancun 
and Chichen Itza. From the pristine 
beaches and sand at the Cancun strip, a 
2 hour journey through some beautiful 
landscapes took us to the great pyramid 
temple of Chichen Itza. The name seems 
to have derived from the meaning of 
Magical Water (apparently denoting the 
Cenote’s) . This is recorded in the sacred 
book called ‘Chilam Balam’. Chilam 
meaning Oracle and Balam meaning 
Jaguar (its close rhyming to the note of 
Chidam baram or silam balam or thillai 
ambalam, can be denounced as 
rumblings of a Cholan fanatic ☺) .  
 
Cenote’s are sacred waters, where 
people were beheaded to appease the 
rain gods. Getting back to the pyramid 
of Chichen Itza, a trip around it was 
mystical, something like going around 
our periya kovil or more precisely I was 
reminded of Thirubhuvanam.  
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Jaguar Throne 

 

This was the prime ruling spot of the Kukulkan, 
his throne was designed as a Chair on the head 
of a Jaguar. 
 
EL Castillo 

 
Center of Chichen is the Temple of Kukulkan 
referred as El Castillo. This pyramid has a 
ground plan of square terraces with stairways up 
each of the 4 sides to the temple on top called 
as STEP Pyramid. On the Spring and Autumn 
equinox, at the rising and setting of the sun, the 
corner of the structure casts a shadow in the 
shape of a plumed serpent - Kukulkan - along 
the west side of the north staircase. On these 
two days, the shadows from the corner tiers 
slither down the northern side of the pyramid 
with the sun's movement to the serpent's head 
at the base. 

 
 
 
 
 
 
 
 
 
 
 
 
 

El Castillo Pyramid 

Inner sides of the Temple were built using Jade 
stone and the base contained of Lime stones. 
 

Great Ball Court 

 
A court where the Mayans played a very difficult 
game of native basket ball, just that they had to 
loop through the hoop a tough leather ball by 
hitting it across with the hip. 

 
Ball Court View 

 

 
Ball hoop 

 

The famous carving on that court is of a 
player (most likely defeated one), 
decapitated and from the wound emits 
seven streams of blood; six become 
wriggling serpents and the center 
becomes a winding plant. (Refer to the 
beheading found in Chola temple 
carving) 
 
Temple of a Thousand Columns 

 

Along the south wall of the Temple of 
Warriors are a series of what are today 
exposed columns, although when the 
city was inhabited these would have 
supported  
 
an extensive roof system. The columns 
are in three distinct sections: an east 
group that extends the lines of the front 
of the Temple of Warriors; a north 
group, which runs along the south wall 
of the Temple of Warriors and contains 
pillars with carvings of soldiers. The 
northeast column temple also covers a 
small marvel of engineering, a channel 
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that funnels all the rainwater from the complex 
from a 
former 

cenote. 
 
 
 

Warrior 
beheading, 
4 streams 
to ground 
and 7 to 
heaven(M
ayan 

sculpture) 
Similar 

sacrifice in 
Chola 
carvings 

 

 
 

Similar sacrifice in Chola carvings 

 

To the south of the Group of a Thousand 
Columns is a group of three, smaller, 
interconnected buildings. There is also the 
Palace of Ahau Balam Kauil, a small building 
with two levels that has depictions of Jaguars 
(balam in Maya) and the Mayan god Kahuil (God 
of the Heavens). 

 

 
Closer view of ‘1000 leg hall’ 

 
Top view of ‘1000 leg hall’ 

 

 
Similar structure in India 

 
The whole place was so mystical that, 
when we boarded the bus back to our 
hotel, I had a feeling that the world was 
one big chunk and something has been 
lost over the past 1000 years, 
something vital yet missing. 
 
Are the Mayans a part of the Asians ? A 
tribe by name Nahuas was also present 
in central Mexico, pronounced as Nahas. 
The names, behaviors, constructions, 
myths and legends, why even the throne 
has so much in common but just the 
question of 8000 miles in between … 
 
There are no conclusions, there are 
questions. There are no answers, just 
the puzzles. I am no historian or time 
traveler to theorize or visualize the real 
actions, however, I feel comfortable with 
the statement that history shows the 
path to the future.  
 
There are amazing similarities between 
these magnificent and ancient 
civilizations, that seem to prove that my 
travel to the country has made me look 
at that famous statement ‘Yaadhum 
oore, yavarum kelir’ from an absolutely 
different light with a subtle sense of 
smile. 
 
 
 
 



 62 

ï£òèù¢ï£òèù¢ï£òèù¢ï£òèù¢    
    

õ¤û¢õè¢«úùù¢õ¤û¢õè¢«úùù¢õ¤û¢õè¢«úùù¢õ¤û¢õè¢«úùù¢    
 
î£î¢î£ «õîð¢ð äòó¢ èí¢®ð¢ð£ò¢ å¼ «è£ò¤ô£õ¶ 
èì¢®ò¤¼è¢è «õí¢´ñ¢. Üõó¢ ñ¬ùõ¤ ñé¢è÷ñ¢ 
°¬øï¢î¶ ôì¢êñ¢ «ð¼è¢è£õ¶ Üù¢ùî£ùñ¢ 
ªêò¢î¤¼è¢è «õí¢´ñ¢. Üõó¢è÷¤ù¢ ñèù¢ ó£ñê£ñ¤ äòó¢ 
Þù¢Âñ¢ å¼ ð® «ñ«ô. è¤ó£ñî¢¶è¢ èíè¢° «õ¬ô 
ð£ó¢î¢î£½ñ¢ è¬ôñè÷¢ êóú¢õî¤ «îõ¤¬ò àð£ê¤î¢¶, 
«ïó¤ô¢ ð£ó¢î¢¢¶ Üï¢î õóî¢¬î õ£é¢è¤è¢ ªè£í¢´ 
õï¢î¤¼è¢è «õí¢´ñ¢. Þô¢¬ôªòù¢ø£ô¢ äï¢¶ ÝÁ 
õòî¤«ô«ò Üû¢ìðî¤¬ò»ñ¢, è¤¼û¢íô¦ô£ 
îóé¢è¤í¤¬ò»ñ¢ ñùð¢ð£ìñ£è åð¢ð¤è¢èè¢ Ã®ò, 
è¤¼û¢íÍó¢î¢î¤ªòù¢Á Þð¢ð®ªò£¼ è£õ¤ò ï£òèù¢ 
ñèù£èð¢ ð¤øï¢î¤¼è¢è õ£ò¢ð¢«ð Þô¢¬ô. åù¢ð¶ 
«è£÷¢èÀñ¢ åù¢Á «êó¢ï¢¶ îé¢è÷¢ ðé¢°è¢° 
è¤¼û¢íÍó¢î¢î¤¬ò Ýê¦ó¢õî¤î¢î¤¼è¢è «õí¢´ñ¢. Üõó¢ 
ð¤øï¢î «îî¤ Üð¢ð®..õ¤è£ó¤ õ¼ûñ¢, Ýõí¤ ñ£îñ¢, 
êù¤è¢è¤ö¬ñ, ²õ£î¤ ïì¢êî¢î¤óñ¢. «îî¤ 9.9.1899. 
 
Þõó¢è¬÷õ¤ì å¼ð® Üî¤èñ¢ ¹í¢í¤òñ¢ ªêò¢îõó¢ 
å¼õó¢ Þ¼ï¢î£ó¢. Ü, Ý âù¢Á Üì¢êó£ð¢ð¤ò£êñ¢ ªêò¢¶ 
èô¢õ¤¬òî¢ ªî£ìé¢è¤ ¬õî¢î ²õ£ñ¤ï£î äòó¢. Üõó¢ 
ªî£ìé¢è¤ ¬õî¢î â¿î¢îø¤¾ ð¤ù¢ù£÷¤ô¢ âî¢î¬ù«ò£ 
îñ¤ö¢ ñè¢è÷¤ù¢ ñùé¢è¬÷ ªè£÷¢¬÷ ªè£÷¢÷ð¢ 
«ð£è¤ø¶ âù¢ð¬î Üõó¢ Üø¤ï¢î¤¼ð¢ð£ó£...... 
 
âì¢´ õòî¤ô¢ ð¤¼ñ¢«ñ£ð«îêñ¢. òü¨ó¢ «õîî¢î¤ù¢ ¼î¢óñ¢ 
ñùð¢ð£ìñ£ù¶. Ü¬îè¢ «èì¢´ ñè¤ö¢ï¢î¢«î «ð£¶ñ¢ 
âù¢Á âì¢´ õò¶ º®»ñ¢ ºù¢ùó¢ îï¢¬î ó£ñê£ñ¤ äòó¢ 
ñ¬øï¢î£ó¢. ðè¢èî¢¶ õ¦ì¢´ Üò¢ò£ê£ñ¤ äò¼ñ¢ 
Üðò£ñ¢ð£Àñ¢ Þõ¬ó»ñ¢ Þõó¢ Üí¢í¬ù»ñ¢ 
ó£ñôì¢²ñí£è÷£è õó¤î¢¶ îé¢è÷¢ ð¤÷¢¬÷è÷£è 
Ýè¢è¤è¢ªè£í¢ì£ó¢è÷¢. «ê£ö ó£üõñ¢êî¢¶è¢ 
è¬î¬ò â¿îð¢ «ð£è¤ø£ó¢ âù¢Á àíó¢ï¢¶î£«ù£ 
âù¢ù«õ£, Üò¢ò£ê£ñ¤ äòó¢ Þõ¬ó ó£üð¢ð£ âù¢Á 
Ü¬öî¢î£ó¢. à¼õñ¢ è£óíñ£è Üèú¢î¤òó¢ âù¢Á 
Þù¢ªù£¼ ªðò¼ñ¢ Þì¢ì£ó¢.  
 
Ýø¢øé¢è¬ó Ýôñóî¢î® Þõó¶ ê¤ñ¢ñ£êùñ¢, 
Ýé¢è¤ô îñ¤ö¢ ï£õô¢è¬÷è¢ è¬óî¢¶è¢ °®î¢î¢¶ 
Üé¢«èî£ù¢. ¬èò¤ô¢ «õó¢è¢èì¬ô, Ü¶ î¦ó¢ï¢¶ 
«ð£ù£ô¢, î¬ôº®¬òê¢ ²öø¢ø¤è¢ 
ªè£í¢«ìò¤¼è¢°ñ¢ ¬è. Üô¢ô¶ è¦¿îì¢¬ì 
ï¤ñ¤í¢®è¢ ªè£í¢®¼è¢°ñ¢. ²õ£óú¢òñ£ù 
èì¢ìé¢è÷¢ ð®è¢°ñ¢«ð£¶ ð«ô, ð«ô.....«ð£´ êè¢¬è 
âù¢ð£ó¢. Þù¢Âñ¢ ²õ£óú¢òñ¢ Ã®õ¤ì¢ì£ô¢ õ¼õ¶ 
ï£êñ£ð¢ «ð£ê¢²..... Üõó¶ «ñùó¤êé¢èÀñ¢ 
²õ£óú¢òî¢¬îè¢ è£ì¢´ñ¢ õ£ó¢î¢¬îèÀñ¢ õòî£ù 
ð¤ù¢ù¼ñ¢ ªî£ìó¢ï¢îù. è¤¼û¢íÍó¢î¢î¤ò¤ù¢ 
Þ÷¬ñè¢è£ô ÜÂðõé¢è÷¢, è¤ó£ñî¢¶ê¢ Åö¢ï¤Ü¬ô, 
óê¤î¢î Þòø¢¬è, Üî¢î¬ù»ñ¢ Üõó¶ ï£õô¢è÷¤ô¢ 
Þìñ¢ ªðø¢øù. Üò¢ò£ê£ñ¤ äòó¤ù¢ õ¤ûñ¢ î¦ó¢è¢°ñ¢ 
õ¤î¢¬î»ñ¢Ãì Þõó¶ è¬î õ¤ì¢´¬õè¢è õ¤ô¢¬ô. 
 
ªè£ë¢êñ¢ Þ¬ìªõ÷¤ õ¤ì¢´î¢î£ù¢ èô¢õ¤ ªî£ìó¢ï¢î¢¶. 
î¤¼ê¢ê¤ ð¤óî£ù ªîð¢ðè¢°÷î¢ ªî¼õ¤ô¤¼è¢°ñ¢ ß.Ýó¢. 
àòó¢ï¤ôð¢ ð÷¢÷¤ò¤ô¢ 16.10.1917 ô¢ Íù¢ø£õ¶ ð£óñ¢ (8Ýñ¢ 
õ°ð¢¹) Þõó¢ «êó¢ï¢îîø¢è£ù ðî¤¾è÷¢ Þù¢Âñ¢ 
Þ¼è¢è¤ù¢øù. ð¤ù¢ùó¢ 1918ô¢ «ïûùô¢ ð÷¢÷¤ò¤ô¢ èô¢õ¤ 

ªî£ìó¢ï¢î¢¶. Þõó¶ õ°ð¢¹î¢ «î£öó¢ î¤¼. 
ð¤.âú¢. ð£ôè¤¼û¢íù¢, ð¤ù¢ù£÷¤ô¢ ä.ã.âú¢. 
º®ï¢¶ óò¤ô¢«õ ¶¬øò¤ô¢ î¬ô¬ñî¢ 
îí¤è¢¬è Üî¤è£ó¤ò£ù£ó¢. Þõó¢ 1921ô¢ 
Ýø£õ¶ ð£óñ¢ ð®è¢°ñ¢ «ð£¶ ¹î¢îèé¢è¬÷î¢ 
Éè¢è¤ âø¤ï¢¶õ¤ì¢´ ²îï¢î¤óð¢ «ð£ó£ì¢ì¢î¢î¤ô¢ 
°î¤î¢¶õ¤ì¢ì£ó¢. 
 
Þõó¢ ð®ð¢¬ð Éè¢è¤ âø¤ï¢î¢îø¢° è£óíñ£ù 
ì£è¢ìó¢ ®.âú¢. ªê÷ï¢î¤ó ó£üù¢ î£ù¢ Þõ¬óè¢ 
è¿î¢¬îð¢ ð¤´î¢¶ î÷¢÷£î °¬øò£è 
â¿î¢¶ôè¤ø¢° ÜÂð¢ð¤ ¬õî¢îõó¢. 
â¿î¢¶ôè¤ø¢° õï¢¶, ²îï¢î¤óð¢ «ð£ó£ì¢ìî¢¬î 
õ÷ó¢î¢¶, ð¤ù¢ùó¢ îñ¤¬ö»ñ¢, îñ¤ö¢ 
Þôè¢è¤òé¢è¬÷»ñ¢ õ÷ó¢î¢î¶ ñì¢´ñ¤ù¢ø¤, 
Üù¢¹è¢°ó¤ò ïí¢ðó¢ î¤¼ð¢Ìó¢ è¤¼û¢íù¢ 
ÃÚõ¶«ð£ô¢ êó¤î¢î¤ó ï£õô¢èÀè¢° æó¢ 
Þôè¢è¤ò Üï¢îú¢¬î ãø¢ð´î¢î¤è¢ ªè£´î¢îõó¢ 
Üñóó¢ èô¢è¤î£ù¢. Þõó¶ ï£õô¢è¬÷ð¢ 
«ð£ô«õ Þõó¶ êó¤î¢î¤óºñ¢ ²¬õò£ù¶, 
²õ£óú¢òñ£ù êñ¢ðõé¢è÷¢ ï¤¬øï¢î¶, 
âî¢î¬ù º¬ø ð®î¢î£½ñ¢, åõ¢ªõ£¼ 
º¬ø»ñ¢ ¹¶ð¢¹¶ «è£íé¢è¬÷, 
Üó¢î¢îé¢è¬÷, ñù¤î õ£ö¢õ¤ù¢ ð£ìé¢è¬÷ð¢ 
¹èì¢´õ¶. 

îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤    

• îí¢ + ªêò¢ âù¢ð¶ îë¢¬ê âù¢ø£ù¶ 
âù¢è¤ù¢øù ðöï¢îñ¤ö¢ Ëô¢è÷¢. Þð¢«ð£¶ 
èó¢ï£ìè£õ£ô¢ ê¤¬øªò´è¢èð¢ðì¢ì 
è£õ¤ó¤ Üð¢«ð£¶ Þï¢î á¬ó 
îí¢ªíù¢ø£è¢è¤ò¶. 

• ðô¢ôõ ê¤ñ¢ñõ¤û¢µõ¤ù¢ 
î¤¼ê¢ê¤ó£ð¢ð÷¢÷¤è¢ èô¢ªõì¢®½ñ¢(è¤ð¤ 
555-590) î¤¼ï£¾è¢èóêó¤ù¢ 
î¤¼õ¦ö¤ñ¤ö¬ô î¤¼î¢î£í¢ìèî¢î¤½ñ¢ 
(7ñ¢ Ëø¢ø£í¢´) ð£í¢®òù¢ 
ñ£øë¢ê¬ìòù¢ èô¢ªõì¢®½ñ¢(è¤ð¤ 711) 
îë¢¬ê ï£´ °ð¢ð¤ìð¢ðì¢´÷¢÷¶. 

 



 63 

è£ôî¢¬î ªõù¢ø è£õ¤òñ¢è£ôî¢¬î ªõù¢ø è£õ¤òñ¢è£ôî¢¬î ªõù¢ø è£õ¤òñ¢è£ôî¢¬î ªõù¢ø è£õ¤òñ¢    
    

êî¦û¢ Ü¼í¢êî¦û¢ Ü¼í¢êî¦û¢ Ü¼í¢êî¦û¢ Ü¼í¢    
 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ ïõ¦ùî¢¬îð¢ ðø¢ø¤«ò£, èô¢è¤ 
Üõó¢è¬÷ð¢ ðø¢ø¤«ò£, õóô£ø¢¬øð¢ðø¢ø¤«ò£, â¬îð¢ðø¢ø¤»ñ¢ 
â¿î âùè¢° âù¢ù î°î¤ Þ¼è¢è¤ø¶ - âî£õ¶ â¿îô£ñ£ 
âù¢Á «ò£ê¤è¢°ñ¢ ªð£¿«î Þð¢ð® ðô «è÷¢õ¤è÷¢, âù¢ 
ñù¶÷¢. ªð£ù¢ù¤ò¤ù¢ ªêô¢õ¬ùð¢ ð®î¢¶ õóô£ø¢ø£ó¢õñ¢ 
èí¢´, õóô£ø¢¬ø «î£í¢® â´è¢èð¢ ¹øð¢ðì¢«ìù£? àôè¤ô¢ 
à÷¢÷ ôì¢êè¢èíè¢è£ù óê¤èó¢¬÷ð¢«ð£ô¢ õ£óñ¢ å¼ º¬ø, 
ñ£îñ¢ å¼ º¬ø Üô¢ô¶ Ýí¢®ø¢ªè£¼º¬øò£õ¶ Þï¢î 
ïõ¦ùî¢¬îð¢ ð®è¢è¤ù¢«øù£? â¶¾ñ¢ Þô¢¬ô. âï¢î î°î¤¬ò 
¬õî¢¶è¢ªè£í¢´ ï£ù¢ â¿î âî¢îù¤î¢«îù¢ âù¢ð¶ 
Ýí¢ìõÂè¢°î¢î£ù¢ ªõ÷¤ê¢êñ¢.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

1950è÷¤ô¢ ªõ÷¤ò£ù ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ ïõ¦ùî¢î¤ø¢° 
Üñó æõ¤òó¢ ñí¤òñ¢ õ¬óï¢î õí¢íð¢ðìñ¢. 

 
Ýù£ô¢, å¼ î°î¤ èí¢®ð¢ð£è âùè¢° àí¢´ - ï£Âñ¢ 
èô¢è¤ò¤ù¢ å¼ óê¤èù¢. ªð£ù¢ù¤ò¤ù¢ ªêô¢õ¬ùð¢ ð®î¢¶ ð¤î¢¶ 
ð¤®î¢îõó¢è÷¤ô¢ ï£Âñ¢ å¼õù¢. ªð£ù¢ù¤ò¤ù¢ ªêô¢õ¬ùð¢ 
ðø¢ø¤ ê¤Á õò¶ ºîô¢ «è÷¢õ¤ð¢ðì¢´ Ü¬î èô¢Öó¤ º®î¢¶ 
«õ¬ôè¢°ê¢ ªêù¢ø ð¤ù¢ ð®î¢î ªð£¿¶ âô¢«ô£¼è¢°ñ¢ 
ãø¢ðì¢ì Ü«î àíó¢¾. ã«î£ åù¢¬øî¢ ªî£¬ôî¢î àíó¢¾. 
Ü¬ùî¢¶ Þ¬÷ëó¢è¬÷»ñ¢ «ð£ô¢, Ýé¢è¤ô ïõ¦ùé¢è¬÷ð¢ 
ð®ð¢ð«î «ñî£õ¤î¢îùñ¢ âù¢Á 
ï¤¬ùî¢¶è¢ªè£í¢®¼ï¢îõ¬ù, êñ¢ñì¢®ò£ô¢ Ü®î¢î¬îð¢ 
«ð£ù¢ø å¼ àíó¢¾. ã«î£ Ìó¢õ ªüù¢ñ õ£ê¬ù¬ò 

èí¢ì¶ «ð£ô¢ å¼ ð¤óñ¤ð¢¹. Ü´î¢î äï¢î£í¢´è÷¢ 
âï¢î å¼ Ýé¢è¤ô ïõ¦ùî¢î»ñ¢ ªî£ì ð¤®è¢è£ñô¢ 
îñ¤ö¢ êó¤î¢î¤ó ïõ¦ùñ¢, Ýù¢ñ¦èñ¢ âù¢Á 
ð®î¢¶è¢ªè£í¢®¼ï¢î è£ôºñ¢ àí¢´. 
 
å¼ ïõ¦ùñ¢, å¼ èø¢ð¬ùè¢è¬î, å«ó å¼ 
º¬øî£ù¢ ð®î¢î è¬î, Þð¢ð® å¼ î£è¢èî¢¬î 
ãø¢ð´î¢î º®»ñ£ âù¢Á õ¤òï¢¶ªè£í¢®¼è¢°ñ¢ 
ªð£¿¶î£ù¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ õóô£ø¢Áð¢ 
«ðó¬õ èí¢í¤ô¢ ðì¢ì¶. Üì, ïñ¢¬ñð¢«ð£ô, 
ïñ¢¬ñ»ñ¢ õ¤ì Üî¤ î¦õ¤ó ð¤î¢îó¢è÷¢ Þ¼è¢è¤ø£ó¢è«÷ 
âù¢Á å¼ ê¤Á êï¢«î£ûñ¢. è£ôð¢«ð£è¢è¤ô¢ Þï¢î 
°¿ â´î¢î õ¤ú¢õÏðñ¢...Üð¢ðð¢ð£....ð£ó£ì¢ì 
õ£ó¢î¢¬îè÷¢ ã¶? îñ¤ö¢ êó¤î¢î¤óî¢î¤ô¢ 
ªî£ìó¢¹¬ìòõó¢è÷¢, î¦õ¤ó õóô£ø¢ø£ò¢õ£÷ó¢è÷¢ 
Ýèì¢´ñ¢, õóô£ø¢Á Ýó¢õôó¢è÷¢ Ýèì¢́ ñ¢, 
Üõó¢è÷¢ õ£ö¢õ¤ô¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¤ù¢ 
î£è¢èñ¢ ï¤ê¢êòñ¢ àí¢́  âù¢Á ªê£ù¢ù£ô¢, Ü¶ 
ñ¤¬è Ýè£¶. Üð¢ð® âù¢ù ñ£òñ¢ Þ¼è¢è¤ø¶ Þï¢î 
ïõ¦ùî¢î¤ô¢? ãù¢ ñø¢ø êó¤î¢î¤ó ïõ¦ùé¢è÷¢ Þï¢î 
î£è¢èî¢¬î ãø¢ð´î¢î º®òõ¤ô¢¬ô? è¬îò£, 
èî£ð£î¢î¤óé¢è÷£ â¶ ïñ¢¬ñ Þð¢ð® ð£î¤è¢è¤ø¶? 
Þ¶î£ù¢ âù¢Á ²ì¢ì ò£ó£½ñ¢ º®ò£î ã«î£ 
åù¢Á Þï¢î Üø¢¹îð¢ ð¬ìð¢ð¤ô¢ à÷¢÷¶.  
 
èô¢è¤ å¼ ñ£ªð¼ñ¢ â¿î¢î£÷ó¢, î¦õ¤ó «îêðè¢îó¢, 
êÍè Üõôé¢è¬÷ ê£®òõó¢, êÍè ñø¢Áñ¢ ð¤ø 
êó¤î¢î¤ó ïõ¦ùé¢èÀñ¢ â¿î¤»÷¢÷£ó¢. Ýù£ô¢ èô¢è¤ 
âù¢ø¶ñ¢ ï¤¬ù¾è¢° õ¼õ¶ 'ªð£ù¢ù¤ò¤ù¢ 
ªêô¢õù¢' î£ù¢. èô¢è¤¬ò Üø¤ò£îõó¢è÷¢ Ãì 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õ¬ùð¢ðø¢ø¤ 
«è÷¢õ¤ð¢ðì¢®¼ð¢ð£ó¢è÷¢. êñè£ôî¢îõó¢ ñì¢´ñ¢ 
Üô¢ô£ñô¢, Íù¢Á î¬ôº¬ø î£í¢®»ñ¢ 
õ£êèó¢è¬÷ õê¦èó¤è¢°ñ¢ Ýø¢øô¢ ªè£í¢ì¶ Þï¢î 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢. ñø¢ø ð¬ìð¢¹èÀè¢° 
Þô¢ô£î ñèî¢¶õñ¢ Þîø¢° âù¢ù âù¢Á «èì¢ì£ô¢, 
ðôó¤ù¢ õ£ö¢è¢¬èð¢ ð£¬î¬ò ñ£ø¢ø¤ò¬ñî¢î 
ªð¼¬ñ «õÁ âï¢î ð¬ìð¢¹è¢°ñ¢ Þô¢ô£î 
Ü÷¾è¢°, Þï¢î è¬îè¢°î£ù¢ Þ¼è¢è¤ø¶. 
åõ¢ªõ£¼ ð¬ìð¢¹ñ¢, ê¤ô¬ó ãî£õ¶ å¼ õ¬èò¤ô¢ 
ð£î¤è¢°ñ¢. Ýù£ô¢, ð®î¢î âô¢«ô£¬ó»ñ¢ å«ó 
«ð£ô¢ ð£î¤î¢î å«ó ð¬ìð¢¹ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ 
ñì¢´ñ£èî¢î£ù¢ Þ¼è¢è º®»ñ¢.  
 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õÂè¢° Þ¼ îóð¢¹ 
õ£êèó¢è÷¢î£ù¢ àí¢´. Þ¬îð¢«ð£ô¢ «õÁ 
Þô¢¬ô âù¢Á, ºù¢¹ ªê£ù¢ù¶ «ð£ô¢, 
Ýí¢®ø¢ªè£¼º¬ø ð£ó£òíñ¢ ªêò¢»ñ¢ å¼ 
Ãì¢ìñ¢ (ñ¦í¢´ñ¢ ñ¦í¢´ñ¢ ð®è¢èð¢ðì¢ì ïõ¦ùñ¢ 
àôè¤«ô«ò Þ¶ åù¢ø£èî¢î£ù¢ Þ¼è¢è º®»ñ¢), 
ºîô¢ ðî¢î¤¬ò«ò î£í¢ì º®ò£ñô¢, Þ¬î ò£ó¢ 
ð®ð¢ð£ó¢è÷¢ âù¢Á æóñ¢ èì¢´ñ¢ å¼ Ãì¢ìñ¢. Þï¢î 
õ£êèî¢¬îð¢ ð®î¢¶è¢ªè£í¢®¼è¢°ñ¢ âõ¼ñ¢ 
Þóí¢ì£õ¶ Ãì¢ìî¢¬îê¢ «êó¢ï¢îõó¢è÷£è Þ¼è¢è 
õ£ò¢ð¢ð¤ô¢¬ô. ð®î¢îõó¢ Ü¬ùõ¬ó»ñ¢ å¼ «êó 
ð£î¤î¢î¶ âù¢Á ªê£ù¢«ù£«ñ, Üîø¢° å¼ ê¤ô 
è£óíé¢è÷£õ¶ Þ¼è¢è «õí¢´«ñ? 
ê¤ôõø¢¬øò£õ¶ °ø¤ð¢ð¤ì¢ì£è «õí¢´ñ¢ 
Üô¢ôõ£? º¿ ºîø¢è£óíñ¢, ªðø¢«ø£ó¢è÷¢ âù¢Á 
ªê£ù¢ù£ô¢ Ü¶ ñ¤¬èò£è£¶. Ëø¢Áè¢° 
ªî£í¢ÈÁ «ðó¢, îù¢ ê¤Á õòî¤ô¢ îù¶ î£«ò£ 
îï¢¬î«ò£, ªð£ù¢ù¤ò¤ù¢ ªêô¢õ¬ùð¢ ðø¢ø¤ 
Ãøè¢«èì¢´î¢î£ù¢ Üîù¢ ñ¦¶ å¼ ðø¢¬ø 
õ÷ó¢î¢î¤¼ð¢ð£ó¢è÷¢. ð¤ø° Üõóõó¢ Þóê¬ùè¢«èø¢ð, 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õ¬ù õ¤ì ²¬õò£ù è¬î 
è¤¬ìè¢°ñ£ âù¢Á îñ¤ö¢ ïõ¦ùé¢è¬÷ «î®ð¢ð¤®î¢¶ 
ð®î¢¶, êó¤î¢î¤ó ïõ¦ùé¢è÷¤ù£ô¢ ð¤î¢¶ ð¤®î¢¶ 
è¬ìê¤ò¤ô¢ ªð£ù¢ù¤ò¤ô¢ ªêô¢õ¬ùð¢«ð£ô¢ 
Þô¢¬ô âù¢Á ñÁð®»ñ¢ ªð£ù¢ù¤ò¤ù¢ 
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ªêô¢õ¬ù«ò ð®î¢¶, ð¤ø° Ü¶«õ «ð£¬îò£è¤, õ£óñ¢, ñ£îñ¢ 
Þô¢¬ô Ýí¢®ø¢ªè£¼º¬ø ð£ó£ò£íñ¢ ªêò¢»ñø÷õ¤ø¢° 
«ð£ò¢ ï¤ø¢°ñ¢.  
 
è¬î, è¬î ªê£ô¢½ñ¢ õ¤îñ¢, èî£ð£î¢î¤óé¢è÷¢ Þ¬õè÷¢ î£ñ¢ 
Þï¢î ñèî¢î£ù ªõø¢ø¤è¢° ð¤ù¢¹ôñ¢ âù¢Á ªê£ù¢ù£ô¢ Ü¶ 
ñ¤¬è Ýè£¶. ²õó¤ô¢ô£ñô¢ ê¤î¢î¤óñ¢ Þô¢¬ô. Ü¶ «ð£ô¢ 
ïô¢ô è¬î Üñ¢êñ¢ Þô¢ô£ñô¢ å¼ ïõ¦ùñ¢ õ£êèó¢ ªïë¢ê¤ô¢ 
Þìñ¢ ð¤®è¢è º®ò£¶. ê¤Á °öï¢¬îèÀè¢° ð£ì¢® è¬î 
ªê£ô¢½õ¬îð¢ «ð£ô, èô¢è¤ Üõó¢è«÷ õ£êèó¢èÀìù¢ 
Ü÷õ÷£õ¤ è¬î ªê£ô¢½ñ¢ ð£é¢°, ºîô¢ 
Üî¢î¤ò£òî¢î¤ô¤¼ï¢«î ïñ¢¬ñ èì¢® «ð£ì¢́  õ¤´è¤ø¶. 
õï¢î¤òî¢«îõù¤ù¢ ð£ó¢¬õò¤«ô«ò ªð¼ñ¢ð£ù¢¬ñò£ù 
è¬î¬ò ªê£ù¢ù£½ñ¢, Ü¬î«ò º¿õ¶ñ¢ ð¤ù¢ðø¢ø£ñô¢, 
î£Âñ¢ õ£êèó¢èÀìùù£ù ªî£ìó¢¬ð 
¶í¢®î¢¶è¢ªè£÷¢÷£ñô¢ Üõ¢õð¢ªð£¿¶ è¬î ªê£ô¢ô¤, 
è¬îò¤Û«ì õóô£ø¢Áê¢ ªêò¢î¤è¬÷»ñ¢ 
ªê£ô¢ô¤...Üð¢ðð¢ð£...âù¢ù å¼ èîñ¢ðñ£ù ï¬ì. Þï¢î ï¬ì 
ÜÁð¶ Ýí¢´è÷¢ èìï¢¶, Þù¢¬øò èî£ê¤ó¤òó¢è÷¤½ñ¢ å¼ 
î£è¢èî¢¬î ãø¢ð´î¢¶è¤ø¶ âù¢ø£ô¢, èô¢è¤ Üõó¢è÷¤ù¢ â÷¤ò, 
Þù¤ò, Üø¢¹îñ£ù ï¬ì â¿î¢¶ôè õóô£ø¢ø¤ô¢ å¼ 
ºù¢«ù£® âù¢Á ªè£÷¢÷ô£ñ¢.  
 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¤ô¢ õ¼ñ¢ ð£î¢î¤óé¢è÷¢ Ü¬ùõ¼ñ¢ 
ïñ¶ Üí¢¬ì Üòô£ó¢ õ¦ì¢®ô¢ õê¤ð¢ðõó¢è÷£èî¢î£ù¢ ïñ¢ 
èí¢èÀè¢°î¢ ªîó¤è¤ø£ó¢è÷¢. âï¢î å¼ ð£î¢î¤óºñ¢ ïñè¢° 
ðó¤ê¢êòñ¢ Þô¢ô£îõó¢ «ð£ô¢ å¼ ªð£¿¶ñ¢ ïñè¢° «î£ù¢Áõ¶ 
Þô¢¬ô. èí¢èÀè¢°î¢ ªîó¤è¤ø£ó¢è÷¢ âù¢ø£ ªê£ù¢«ùù¢? 
Ü¬î ò£¼ñ¢ ªð£¼ì¢ð´î¢î ñ£ì¢¯ó¢è÷¢ âù¢Á ï¤¬ùè¢è¤«øù¢. 
ãù¢ âù¢ø£ô¢, Þô¢ô£î åù¢¬ø Þ¼ð¢ðî£è ï£ù¢ 
ªê£ù¢ù£ô¢î£«ù ï¦é¢è÷¢ Ü¬î ªð£¼ì¢ð´î¢î «ð£è¤ø¦ó¢è÷¢. 
èô¢è¤ò¤ù¢ õ¼í¬ù åõ¢ªõ£¼ è£ì¢ê¤¬ò»ñ¢ ïñ¢ èí¢ 
ºù¢«ù Üô¢ôõ£ ªè£í¢´ õ¼è¤ø¶. ï÷¢÷¤ó¾ 
êî¤ò£«ô£ê¬ùò¤ù¢«ð£¶ Ýö¢õ£ó¢è®ò£ù¢ ñî¤ô¤ô¤¼ï¢¶ 
âì¢®ð¢ ð£ó¢è¢°ñ¢ ªð£¿¶, ï£ºñ¢ Üõó¢ Ü¼è¤ô¢ Üñó¢ï¢îô¢ôõ£ 
Üï¢î è£ì¢ê¤è¬÷ð¢ ð£ó¢è¢è¤«ø£ñ¢. è£õ¤ó¤ò£ø¢ø¤ù¢ ªð£ô¤¬õ 
õ¼í¤è¢°ñ¢«ð£¶ è¬ó¹óí¢«ì£´ñ¢ è£õ¤ó¤ ïñ¢ èí¢ ºù¢«ù 
ðìø¢è¤øîô¢ôõ£? ï¤ôõ¬óò¤ô¢ õï¢î¤òî¢«îõù¢ 
ªêô¢½ñ¢«ð£¶ ï£ºñ¢ î¤´è¢è¤´ñ¢ Þîòî¢¶ìù¢ Üô¢ôõ£ 
Üõù¢ ð¤ù¢ ªêù¢Áªè£í¢®¼è¢è¤«ø£ñ¢? Þù¢Âñ¢ 
ªê£ô¢ôð¢«ð£ù£ô¢, Üï¢î Þ¼ì¢®ô¢ êó¤ò£è èí¢ ªîó¤ò£îî£ô¢, 
ï£ºñ¢ ïñ¶ èí¢è¬÷ê¢ ²¼è¢è¤, Þ¼ì¢®ø¢°ð¢ ðöè¤ 
ªè£í¢´î£ù¢ ð®î¢î¤¼ð¢«ð£ñ¢. «ò£ê¤î¢¶ð¢ ð£¼é¢è÷¢, ï£ù¢ 
ªê£ô¢õ¶ àí¢¬ñ âù¢Á åð¢¹è¢ªè£÷¢õ¦ó¢è÷¢. Þð¢ð® 
è¬î»ìù¢ ïñ¢¬ñ åù¢ø¤ áø¤ð¢«ð£è ¬õî¢î â¿î¢î£÷ó¢ 
«õÁ ò£ó¢ Þ¼è¢è¤ø£ó¢è÷¢, èô¢è¤¬òî¢ îõ¤ó?  
 
ð£ó¢î¢î¦ó¢è÷£, èî£ð£î¢î¤óé¢è¬÷ ðø¢ø¤ «ðê Ýóñ¢ð¤î¢¶ «õÁ 
âé¢«è£ «ð£ò¢õ¤ì¢«ìù¢. Ü¶î£ù¢ èô¢è¤ò¤ù¢ î£è¢èñ¢. å¼ 
èíñ¢ «è£®òè¢è¬óò¤ô¢ Þ¼ï¢î£ô¢, Ü´î¢î èíñ¢ 
ð¬öò£¬ø, Ü´î¢î èíñ¢ îë¢¬ê Üô¢ô¶ °ìï¢¬î âù¢Á 
è£ì¢ê¤è¬÷ ðìóõ¤ì¢´, ïñ¢¬ñ Ü¬ôèö¤î¢¶ Üî¤½ñ¢ å¼ 
Ýùï¢îî¢¬î îï¢îõó¢ èô¢è¤. åõ¢ªõ£¼ èî£ð£î¢î¤óî¢¬î»ñ¢ 
ïñ¢¬ñ «ð£ô¢ ðô¢«õÁ êï¢¢¢îó¢ðé¢è÷¤ô¢¢ ðô¢«õÁ 
°í£î¤êòé¢è«÷£´ è£í¢è¤«ø£ñ¢. åõ¢ªõ£¼ º¬ø 
åõ¢ªõ£¼ èî£ð£î¢î¤óî¢î¤ø¢è¢è£è «õî¬ù ð´è¤«ø£ñ¢. 
ÜÁð¶ Ýí¢´è÷¢ èö¤î¢¶ñ¢ â¶ ï¤üñ¢ â¶ ï¤öô¢ âù¢Á 
«õÁð´î¢î º®ò£îð® Ü¬ñï¢î¤¼è¢è¤ù¢ø¶ èô¢è¤ò¤ù¢ 
ð£î¢î¤óé¢è÷¢. Þù¢Áñ¢ ïï¢î¤¬ù¬ò õóô£ø¢Áð¢ ð¿×ó¢ Þó£í¤ 
âù¢Á ï¤¬ùî¢î¤¼ð¢ðõó¢è÷¢ âõ¢õ÷¾ «ðó¢. Þù¢Áñ¢, ñï¢î£è¤ù¤ 
«îõ¤ ï¤ü ð£î¢î¤óñ¢ âù¢Á ï¤¬ùð¢ðõó¢è÷¢ ãó£÷ñ¢.  
èô¢è¤ò¤ù¢ ð¬ìð¢¹è÷¤ô¢, ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ î£ù¢ ñ¤èê¢ 
ê¤øï¢îî£ âù¢Á «èì¢ì£ô¢, Üîø¢° èô¢è¤ò¤ù¢ óê¤èó¢è÷£ù ï£ñ¢ 
â÷¤î£è 'Þô¢¬ô' âù¢Á ðî¤ô¢ ªê£ô¢ô¤õ¤ìô£ñ¢. ãªùù¢ø£ô¢, 
ïñè¢«è ªîó¤»ñ¢, ê¤õè£ñ¤ò¤ù¢ êðîºñ¢, ð£ó¢î¢î¤ðù¢ èù¾ñ¢ 
«è÷¢õ¤èÀè¢° Þìñ¢ ªè£ì£ º¿ ïõ¦ùé¢è÷¢ âù¢Á. Üõó¤ù¢ 
êÍèè¢ è¬îè¬÷ð¢ ðø¢ø¤è¢ «èì¢è«õ «õí¢ì£ñ¢, 
î¤¬óð¢ðìé¢è÷£è ñ¤÷¤¼ñ¢ Ü÷¾è¢° «ïó¢î¢î¤ò£ù¬õ. 
Ýù£ô¢, ªð£ù¢ù¤ò¤ù¢ ªêô¢õ¬ù Ýò¤óñ¢ º¬ø ð®î¢î£½ñ¢, 

ïï¢î¤ù¤ò¤ù¢ îï¢¬î ò£ó¢, ð£í¢®ò Þ÷õô£è õ¼ñ¢ 
Üï¢îê¢ ê¤Áõù¢ ò£ó¢ °öï¢¬î, Ýî¤î¢î èó¤è£ô¬ù 
ªè£ù¢ø¶ ò£ó¢, «ð£ù¢ø âù¢ùø¢ø «è÷¢õ¤èÀñ¢ 
Üîø¢° õ¤¬ì è£í º®ò£ õ¤õ£îé¢èÀñ¢î£ù¢ 
ñ¤ê¢êñ¢. Ýù£½ñ¢, ï£ñ¢ ñ¦í¢´ñ¢ ñ¦í¢´ñ¢ 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õ¬ùð¢ ð®è¢°ñ¢ Ü÷õ¤ø¢° «õÁ 
âï¢î å¼ ïõ¦ùî¢¬î»ñ¢ ð®è¢è Üõ£ â¿õî¤ô¢¬ô. 
Üîø¢°è¢ è£óíñ¢ âù¢ù âù¢Á «ò£ê¤î¢î£ô¢ õ¤¬ì 
è¤¬ìè¢èõ£ «ð£è¤ø¶?  
 
èô¢è¤ îù¶ ð¬ìð¢¹è÷£ô¢ óê¤èó¢è¬÷ ñì¢´ñ£ 
êñ¢ð£î¤î¢î£ó¢? îùè¢° õ£ó¤²è¬÷»ñ¢ Üô¢ôõ£ 
à¼õ£è¢è¤ù£ó¢. èô¢è¤ò£ô¢ ßó¢è¢èð¢ðì¢́  
èî£ê¤ó¤òó¢è÷£ò¢ Ýùõó¢è÷¢î£ù¢ âõ¢õ÷¾ «ðó¢. 
õ¤è¢óñù¢ Üõó¢è÷¢ ªî£ìé¢è¤ Þù¢¬øò ªõé¢è«ìû¢, 
«è£°ô¢, î¤õ£èó¢ âù¢Á ðì¢®òô¢ 
ï¦í¢´ªè£í¢ìô¢ôõ£ Þ¼è¢è¤ø¶. âù¢¬ù»ñ¢ 
Þð¢ð® å¼ èì¢´¬óò£÷ù£è ñ£ø¢ø¤ò ªð¼¬ñ, 
èí¢®ð¢ð£è èô¢è¤¬òî¢ î£ù¢ ê£¼ñ¢. ñø¢ø 
ð¬ìð¢¹è÷¢ Üø¢¹îñ£ù¬õî£ù¢ âù¢ø£½ñ¢, 
âô¢«ô£ó£½ñ¢ åð¢¹è¢ªè£÷¢÷ð¢ðì¢ì å¼ õ¤ûòñ¢, 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ åó¢ õ¤«êû ð¬ìð¢¹ âù¢ð¶.  
 
å¼ â¿î¢î£÷ó¢, îù¢ °ø¤ð¤ì¢ì å¼ ð¬ìð¢ð£ô¢ 
ÜÁð¶ Ýí¢´èÀè¢° «ñô£è, Íù¢Á 
î¬ôº¬ø»ñ¢ î£í¢® îñ¤ö¢ ªïë¢êé¢è÷¤ô¢ Þð¢ð® 
å¼ Ýî¤è¢èî¢¬îê¢ ªê½î¢î º®»ñ¢ âù¢ø£ô¢, 
Üîø¢° è£óíñ¢ Þô¢ô£ñô£ Þ¼è¢°ñ¢. «ñ«ô 
°ø¤ð¢ð¤ì¢ì è£óíé¢èÀñ¢ °ø¤ð¢ð¤ì£î è£óíé¢è÷¢ 
ðô¾ñ¢ Þ¼è¢èô£ñ¢. ñÁð¢ðîø¢è¤ô¢¬ô. Ýù£ô¢ 
âô¢ô£õø¢¬ø»ñ¢ õ¤ì ñ¤è ºè¢è¤òñ£ù å¼ 
è£óíñ¢, èô¢è¤ Üõó¢è÷¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¤ô¢ 
õ£ó¤ Þ¬óî¢î¤¼è¢°ñ¢ õóô£Á î£ù¢. ïñ¢¬ñ»ñ¢ 
Üø¤ò£ñô¢ ïñè¢°÷¢ å÷¤ï¢î¤¼è¢°ñ¢ õóô£ø¢Áî¢ 
î£èî¢¬î îí¤è¢°ñ¢ ï¦ó£ò¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ 
Ü¬ñï¢î¤¼ð¢ðî£ô¢ î£ù¢ ïñè¢° ð¤ó¤òñ£ù è¬îò£ò¢ 
è£ôé¢è÷¢ èìï¢¶ñ¢ ðó¤ñ÷¤è¢è¤ø¶.  
 
Ýñ¢. ïñ¶ õóô£Á Þõ¢õ÷¾ Üø¢¹îñ£ù¶ âù¢ð¶ 
ïñè¢° ªîó¤ò£îî£ô¢, ªð£ù¢ù¤ò¤ù¢ ªêô¢õ¬ùð¢ 
ð®è¢°ñ¢ ªð£¿¶, ïñ¶ êé¢è è£ôî¢ î¬ôõù¢, 
ºîù¢ºîô¤ô¢ îù¢ î¬ôõ¤¬ò «ï¼è¢° «ïó¢ 
êï¢î¤è¢°ñ¢ ªð£¿¶, âð¢ð® è£îô¢ õòð¢ð´õ£«ù£, 
Ü¬îð¢«ð£ô¢ ï£ºñ¢ ïñ¶ õóô£ø¢ø¤ù¢ ñ¦¶ è£îô¢ 
õòð¢ðì¢´, ñòé¢è¤ ï¤ø¢è¤«ø£ñ¢. ªð¼ñ¢ð£½ñ¢, Þ¶ 
ïñè¢«è ªîó¤ò£ñô¢ ïìð¢ð¶î£ù¢ èô¢è¤ò¤ù¢ 
î¤ø¬ñè¢° ê£ù¢Á. ð÷¢÷¤ò¤ô¢ ð®è¢°ñ¢ õóô£Áñ¢ 
Éè¢èî¢î¤ø¢°î¢î£ù¢ õ¤î¢î¤ì¢ì«î îõ¤ó ïñ¶ 
ºù¢«ù£ó¢è÷¢ âî¢î¬èò õ£ö¢è¢¬è õ£ö¢ï¢î£ó¢è÷¢, 
âù¢ªùù¢ù ªêò¢î£ó¢è÷¢ âù¢ðù ïñè¢° 
ñ¬øè¢èð¢ðì¢´ñ¢, ñÁè¢èð¢ðì¢́ ñ¢ õï¢î¶, õ¼è¤ø¶. 
²îï¢î¤óî¢î¤ø¢°ð¢ ð¤ø° ïñè¢°ñ¢ å¼ ªð¼¬ñ õ£ò¢ï¢î 
êó¤î¢î¤óñ¢ Þ¼è¢è¤ø¶ âù¢ð¬î ð¬øê£ø¢ø èô¢è¤ 
¬èò£í¢ì è¼õ¤î£ù¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢.  
 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õ¬ù ð®î¢î âõ¼ñ¢ ï¤¬ùè¢°ñ¢ 
ºîô¢ õ¤ûòñ¢, õï¢î¤òî¢«îõù¢ ªêù¢ø ð£¬îò¤ô¢ 
ï£ºñ¢ «ð£ò¢ ð£ó¢î¢î£ô¢ âù¢ù, âù¢ð¶î£ù¢? Þé¢° 
î£ù¢ ïñ¢ õóô£ø¢Á «îìô¢ ªî£ìé¢°è¤ø¶. õóô£Á 
âù¢Á «îìð¢¹øð¢ðì¢ì£ô¢, Üù¢¬øò ªê£ê¢êé¢è÷¢ 
âù¢Á Þù¢Á Þ¼ð¢ð¶, ïñ¶ «è£ò¤ô¢è÷¢ 
ñì¢´ñ¢î£ù¢. Üîø¢è£èî¢î£ù¢ èô¢è¤ «è£ò¤ô¢è¬÷ð¢ 
ðø¢ø¤ò ªêò¢î¤è¬÷ è¬î º¿õ¶ñ¢ Éõ¤ 
õ¤ì¢®¼è¢è¤ø£ó¢. åõ¢ªõ£¼ á¬óð¢ ðø¢ø¤ê¢ 
ªê£ô¢½ñ¢«ð£¶ñ¢, Üé¢° à÷¢÷ êó¤î¢î¤ó ¹èö¢ ªðø¢ø 
«è£ò¤¬ôð¢ðø¢ø¤ õ¤ó¤õ£è â´î¢¶¬óè¢è¤ø£ó¢. 
ð÷¢÷¤ð¢ð¬ìò£èì¢´ñ¢, ð£ìô¢ ªðø¢ø ú¢îôñ£èì¢´ñ¢, 
õóô£ø¢Áê¢ê¤øð¢¹ ñ¤è¢è «è£ò¤ô¢ Ýèì¢´ñ¢, 
Ü¬ùî¢¬îð¢ðø¢ø¤»ñ¢ õ¤õó¤è¢è¤ø£ó¢. Þï¢î Ýó¢õñ¢ 
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âõ¢õ÷¾ Éóñ¢ âù¢ø£ô¢, î¤¼ñöð¢ð£®ò¤ô¢ ð¤øï¢¶ õ÷ï¢î 
ªêñ¢ð¤òù¢ ñ£«îõ¤, ê¤õù®ò£ó¢è÷¤ìñ¢, ñöð¢ð£®è¢ «è£ò¤¬ô 
ðø¢ø¤«ò «èì¢ìø¤õî£è å¼ è£ì¢ê¤¬ò è¬îò¤Â÷¢ 
¹°î¢î¤»÷¢÷£ó¢. Þ¶ ð¤¬öò£°«ñ âù¢ð¶ Ãì Üõ¼è¢° å¼ 
ªð£¼ì¢ìô¢ô, ïñ¢ ð£óñ¢ðó¤òî¢¬î, èô£ê£óî¢¬î, õóô£ø¢¬ø, 
âð¢ð®ò£õ¶ õ£êèó¢èÀè¢° ªê£ô¢ô¤õ¤ì «õí¢´ñ¢ âù¢ø 
îõ¤ð¢¹.  
 
«ê£öó¢è÷¢ õóô£ø¢¬ø, õ¤üò£ôê¢ «ê£öù¢ ºîô¢ ²ï¢îó 
«ê£öù¢ õ¬ó, è¬î º¿õ¶ñ¢ âõ¢õ÷¾ º¬ø ïñè¢° î¤¼ñ¢ð 
î¤¼ñ¢ðê¢ ªê£ô¢ô¤ò¤¼ð¢ð¢ð£ó¢? åõ¢ªõ£¼ ê¤ô 
Üî¢î¤ò£òé¢èÀè¢° å¼ º¬ø, ïñè¢° Ü¬î 
ë£ðèð¢ð´î¢î¤è¢ªè£í¢«ì ïñ¢¬ñ»ñ¢ Üó¤ò£ñô¢, «ê£ö 
õóô£ø¢¬ø ï£ñ¢ ªïì¢´¼ «ð£ì õö¤ õ°î¢î¤¼ð¢ð£ó¢. 
«è£ò¤ô¢è÷¢ ðø¢ø¤ò ªêò¢î¤ò£èì¢´ñ¢, «ð£ó¢è÷¢ ðø¢ø¤ò 
ªêò¢î¤ò£èì¢´ñ¢, ïìï¢î¬î «ïó¤ô¢ ð£ó¢î¢îõó¢ «ð£ô¢ 
â¿î¤ò¤¼è¢°ñ¢ ï¬ì, è£ì¢ê¤è¬÷è¢ èí¢è÷¢ ºù¢ ªè£í¢́  
õï¢¶, ï£ºñ¢ Üï¢î è£ì¢ê¤ò¤ô¢ å¼ ð£î¢î¤óñ£è«õ ñ£ø¤ Ü¬î 
ñíî¤ô¢ ðî¤ò ¬õî¢î¤¼ð¢«ð£ñ¢. âù¢ù Üø¢¹îñ£ù å¼ 
õö¤º¬ø. Þ¬î ãù¢ ïñ¢ ð£ì ¹î¢îèé¢è÷¢ ¬èò£÷è¢Ãì£¶?  
 
Þï¢î î£è¢èé¢è÷£ô¢, Üï¢î õóô£ø¢Áê¢ ê¤øð¢¹ ñ¤è¢è 
îë¢¬ê¬ò»ñ¢, °ìï¢¬î¬ò»ñ¢, ï£¬èè¢ è£«ó£íî¢¬î»ñ¢, 
«ïó¤ô¢ ªêù¢Á ð£ó¢î¢î£ô¢ âù¢ù âù¢Á ¶õé¢è¤, Üîù¢ Üöè¤ô¢ 
ñòé¢è¤, Üîù¢ õóô£ø¢ø¤ô¢ áø¤, Üîù¢ ªî£ìó¢ð£ù 
õóô£Áè¬÷ Üôê¤, Üîù¢ ê¤ø¢ðé¢è¬÷ù¢ «ñô¢ 
«ñ£èé¢ªè£í¢´, «ê£öó¢è÷¢ ê¤ø¢ðî¢î¤ø¢°ñ¢ ðô¢ôõó¢ 
ê¤ø¢ðî¢î¤ø¢°ñ¢ ÝÁ õ¤î¢î¤ò£êñ¢ èí¢´ ð¤®è¢èî¢ ¶õé¢è¤, Üï¢î 
ê¤ø¢ðî¢î¤ù¢ ð¤ù¢ùí¤ò£ù ðè¢î¤è¢ è¬îè¬÷è¢ èí¢́ , 
Þù¢Âñ¢ ðô ¹¶ ÜÂðõé¢è¬÷ð¢ ªðø¢Á, ïñ¶ õóô£ø¢¬øè¢ 
èí¢´ Üî¤êò¤ð¢ðî£, ïñ¶ ð£óñ¢ðó¤òî¢¬îð¢ ð£ó£ì¢´õî£, ïñ¶ 
ºù¢«ù£ó¢è÷¤ù¢ èì¢®ìè¢ è¬ôî¢î¤ø¬ù ªè£í¢ì£´õî£, 
Üõó¢è÷¤ù¢ ê¤ø¢ðè¢ è¬ô¬ò õíé¢°õî£ Þô¢¬ô Üõó¢è÷¢ 
ðè¢î¤¬ò ªñê¢²õî£ âù¢Á î¤è¢° ºè¢è£®ð¢ «ð£ò¢ ï¤ø¢°ñ¢ 
î¼õ£ò¤ô¢î£ù¢ ïñè¢° õ¤÷é¢°ñ¢, ï£ñ¢ Þõ¢õ÷¾ ï£÷¢ 
èí¢ì£ò¢ï¢î¶ ïñ¶ èôê£ó ð£óñ¢ðó¤òî¢î¤ù¢ å¼ è´è÷¾î£ù¢ 
âù¢ð¶. èø¢ø¶  ¬èò÷«õ Þõ¢õ÷¾ âù¢ø£ô¢, ï£ñ¢ èô¢ô£î 
àôè÷¾ õóô£Á - Üð¢ðð¢ð£ ï¤¬ùè¢è«õ ñ¬ôð¢ð£è 
Þ¼è¢è¤øîô¢ôõ£? Þõ¢õ÷¾ñ¢ ïñ¢ îñ¤ö¢ õóô£ø¢Áè¢° ñì¢́ ñ¢ 
âù¢ø£ô¢, ïñ¢ ð£óî õóô£Á? Ýò¤óñ¢ ªüù¢ñé¢è÷¢ â´î¢î£½ñ¢ 
Üîù¢ è¬ó¬ò ï£ñ¢ è£í º®»ñ£?  
 
Þð¢«ðó¢ðì¢ì õóô£ø¢Áè¢°ê¢ ªê£ï¢îè¢è£óó¢è÷£ù ï£ñ¢, ïñ¶ 
õóô£ø¢¬ø ¹øè¢èí¤î¢¶õ¤ì¢´ Ü¬î êó¤ò£è, º¬øò£è 
¹ó¤ï¢¶è¢ªè£÷¢÷ òî¢îù¤è¢è£ñô¢, ò£ó¢ ò£«ó£ 
ªê£ô¢½õ¬îî¢î£ù¢ ïñ¢ õóô£Á âù¢Á èí¢Í®î¢îùñ£è 
ïñ¢ð¤ ãñ£Áõ¶ º¬øò£? Þ¶ î£ù¢ èô¢è¤ ªð£ù¢ù¤ò¤ù¢ 
ªêô¢õù¢ Íôñ¢ ïñè¢° õ¤ì¢´ê¢ªêù¢Á÷¢÷ «è÷¢õ¤. Þï¢î 
«è÷¢õ¤ê¢²ìó¢ î£ù¢ ðôó¶ ªïë¢êé¢è÷¤ô¢ î¦ò£è Þù¢Áñ¢ âó¤ï¢¶ 
ªè£í¢®¼è¢è¤ø¶. Þ¶«õ ðô àí¢¬ñò£ù 
õóô£ø¢ø£ò¢¾èÀè¢° õö¤ õ°î¢î¤¼è¢è¤ø¶, Þù¢Âñ¢ õö¤ 
õ°î¢¶è¢ªè£í¢®¼è¢è¤ø¶. ïñ¶ «îêî¢î¤ù¢ ð£óñ¢ðó¤ò«ñ, 
«è÷¢õ¤ «èì¢´ Üîø¢° õ¤¬ì è£Âõ¶î£ù¢. Ü¬îî¢î£ù¢ 
«õîé¢èÀñ¢, àðï¤ûîéèÀñ¢¢ Üîø¢° à¬ó â¿î¤ò êé¢èóó¢, 
Þó£ñ£¸üó¢ «ð£ù¢«ø£¼ñ¢ ïñè¢° Ãø¤ê¢ªêù¢Á÷¢÷£ó¢è÷¢. 
Ü¬î«ò î¤¼õ÷¢Àõ¼ñ¢,  
 

'âð¢ªð£¼÷¢ ò£ó¢ò£ó¢õ£ò¢è¢ «èì¢ð¤Â'âð¢ªð£¼÷¢ ò£ó¢ò£ó¢õ£ò¢è¢ «èì¢ð¤Â'âð¢ªð£¼÷¢ ò£ó¢ò£ó¢õ£ò¢è¢ «èì¢ð¤Â'âð¢ªð£¼÷¢ ò£ó¢ò£ó¢õ£ò¢è¢ «èì¢ð¤Âñ¢, Üð¢ªð£¼÷¢ ñ¢, Üð¢ªð£¼÷¢ ñ¢, Üð¢ªð£¼÷¢ ñ¢, Üð¢ªð£¼÷¢     
ªñò¢ªð£¼÷¢ è£í¢ð îø¤¾.' ªñò¢ªð£¼÷¢ è£í¢ð îø¤¾.' ªñò¢ªð£¼÷¢ è£í¢ð îø¤¾.' ªñò¢ªð£¼÷¢ è£í¢ð îø¤¾.'     

 
âù¢Á °ø¤î¢¶ê¢ ªêù¢ø£ó¢. 
 
Þï¢î «ï£è¢èî¢î¤ô¢ î£ù¢ èô¢è¤ îù¶ ñ¬øõ¤ø¢°ê¢ ê¤ô 
ñ£îé¢èÀè¢° ºù¢, ªð£ù¢ù¤ò¤ù¢ ªêô¢õ¬ù ï¤¬ø¾ ªêò¢¶ 
îù¶ ð¤óõ¤ð¢ðò¬ù Ü¬ìï¢î£ó¢ âù¢Á ªê£ù¢ù£ô¢, Ü¶ 
ñ¤¬èò£è£¶. Üõó¢ Þï¢î Ü¼ñ¢ªð¼ñ¢ è£ð¢ð¤òî¢î¤ù¢ Íôñ¢ 
ïñ¢º÷¢ ªè£¿ï¢¶ õ¤ì¢´ âó¤òê¢ªêò¢î î¦ ïñ¢ õóô£ø¢¬øî¢ 
«î£í¢® â´è¢°ñ¢ õ¬ó Ü¬íò£¶. èô¢è¤ ïñè¢° è¤¬ìî¢î 
å¼ ªð£è¢è¤ûñ¢, Üõó¢ ð¬ìð¢¹è¬÷ ð£ó£ì¢® Ü¬î Ü´î¢î 

î¬ôº¬øè¢°ñ¢ â´î¢¶ê¢ ªêô¢ô õö¤«è£½õ«î 
ï£ñ¢ Üù¢ù£¼è¢° ªêò¢»ñ¢ ïù¢ø¤ò£°ñ¢.  
 
õ£ö¢è èô¢è¤!!! õ£ö¢è îñ¤ö¢!!! õ£ö¢è ð£óîñ¢!!! 

îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤    

 

îë¢¬ê ªðó¤ò«è£õ¤ô¤ù¢ 
è¼õ¬ø¬ò åì¢® Þ¼è¢°ñ¢ 
¶õ£óð£ôèó¢èÀè¢° è¦«ö 
è£ì¢ìð¢ ðì¢®¼è¢°ñ¢ ºî¬ô»ñ¢, 
ò£¬ù»ñ¢, ¶õ£óð£ôèó¢è÷¤ù¢ 
Ü÷¬õ °ø¤ð¢ð«î£´ Íôõó£ù 
ªð¼¾¬ìò£ó¤ù¢ 
ð¤óñ¢ñ£í¢ìî¢¬î»ñ¢ â´î¢¶è¢ 
è£ì¢´è¤ø¶.   
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èô¢è¤ò¤ù¢ èî£ï£òè¤òó¢èô¢è¤ò¤ù¢ èî£ï£òè¤òó¢èô¢è¤ò¤ù¢ èî£ï£òè¤òó¢èô¢è¤ò¤ù¢ èî£ï£òè¤òó¢    
    

ñ£ôî¤ ñè£«îõù¢ñ£ôî¤ ñè£«îõù¢ñ£ôî¤ ñè£«îõù¢ñ£ôî¤ ñè£«îõù¢    
 
Üñóó¢ èô¢è¤ Üõó¢è÷¢ õ£ö¢ï¢î è£ôî¢î¤ô¢ 
ªð¼ñ¢ð£ù¢¬ñò£ù â¿î¢î£÷ó¢è÷¢ ªðí¢è¬÷ 
¬èð¢ð£¬õè÷£è, Üôé¢è£óð¢ ªð£¼ì¢è÷£è«õ 
ê¤î¢îó¤î¢¶ õï¢îùó¢. Üï¢î è£ôî¢¶ ï£õô¢è÷¢ Ü¶¾ñ¢ 
êó¤î¢î¤ó ï£õô¢è÷¤ô¢ ªð¼ñ¢ ð£ù¢¬ñò£ù ªðí¢è÷¢ 
ªõÁñ¢ ªð£ñ¢¬ñ «ð£ù¢ø Üö°ð¢ð¶¬ñè÷¢, îùè¢° 
âù¢Á å¼ è¼î¢«î£ Üð¤ð¢ó£ò«ñ£ àíó¢ê¢ê¤«ò£ 
Þô¢ô£ñô¢ Ýí¢è÷Àè¢° ºø¢ø¤½ñ¢ Üìé¢è¤òõó¢è÷¢. 
å¼ ªðí¢ Üöè£è à¬ì Üí¤õ¶ Ãì Üõ÷¶ 
ðí¢ð¤ø¢° âî¤ó£è, Üìè¢èñ¢ Þù¢ø¤ à÷¢÷ ªêòô£è 
Üè¢è£ô èì¢ìî¢î¤ô¢ è¼îð¢ðì¢ì¶. Üõó¶ 
â¿î¢¶è÷¤½ñ¢ Üï¢î ð£î¤ð¢¹ Þô¢ô£ñô¢ Þô¢¬ô. 
Þ¼ï¢î£½ñ¢ è£ï¢î¤ò®è÷¢, î£Ãó¢ «ð£ù¢ø 
ªðó¤òõó¢è÷¤ù¢ ð£î¤ð¢ð¤ù¢ è£óíñ£è Üõó¢ êø¢Á 
ºø¢«ð£è¢è£ù ªðí¢ èî£ï£òè¤òó¢è¬÷ê¢ ê¤î¢îó¤î¢¶ 
Þ¼è¢è¤ø£ó¢. Üõó¶ â¿î¢¶ ªðí¢è÷¢ ñî¢î¤ò¤ô¢ ðô 
õ¼ìé¢è÷¢ èö¤î¢¶ñ¢ Üö¤ò£ îù¢¬ñ ªðø¢Á Þ¼ð¢ðîø¢° 
Þ¶ å¼ ºè¢è¤ò è£óíñ¢. Üõó¶ èî£ï£òè¤è÷¤ô¢ âù¢ 
ñù¬î èõï¢îõó¢ ðôó¢ - ê¤õè£ñ¤ò¤ù¢ êðîñ¢ 'ê¤õè£ñ¤', 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ 'Ìé¢°öô¤', '°ï¢î¬õ', 'ïï¢î¤ù¤', 
'ªêñ¢ð¤òù¢ ñ£«îõ¤', è÷¢õù¤ù¢ è£îô¤ 'èô¢ò£í¤' 
ñø¢Áñ¢ î¤ò£è Ìñ¤ 'ê£õ¤î¢ó¤'. èô¢è¤ Þõó¢è¬÷ «ïó®ò£ù 
¹óì¢ê¤ ªðí¢è÷£è ê¤î¢îó¤è¢èõ¤ô¢¬ô (ê£õ¤î¢ó¤¬ò 
îõ¤ó)Ýù£ô¢ ªð£ñ¢¬ñè÷£è Þô¢ô£ñô¢ óî¢î ê¬î 
à÷¢÷ ñù¤î ü¦õù¢è÷£è, å¼ ðè¢°õñ¬ìï¢î óê¤èù¢ 
âï¢î è£ôî¢î¤½ñ¢ óê¤è¢°ñ¢ ï¤ü à¼õé¢è÷£è ê¤î¢îó¤î¢¶ 
Þ¼è¢è¤ø£ó¢. 

 
ê¤õè£ñ¤ - ï£ì¢®ò è¬ôò¤ô¢ ê¤øï¢¶ 
õ¤÷é¢è¤ò«î£´ ²ò ñó¤ò£¬î»ñ¢ èì¬ñ 
àíó¢ê¢ê¤»ñ¢ ï¤¬øï¢î ªðí¢. Üóê °ñ£ó¬ù 
è£îô¤î¢î£½ñ¢ îù¢ â÷¤ò °´ñ¢ð Åöô¢ Üï¢î 
è£î½è¢° î¬ìò£è Þ¼è¢èô£ñ¢ âù¢ð¬î 
Üõ÷¢ êø¢Áñ¢ ñøð¢ð¶ Þô¢¬ô. ðôó¢ 
ê¤õè£ñ¤¬ò ó£ñ£òí ê¦¬îè¢° åð¢ð¤ì¢´ 
ÃÁõ£ó¢.ê¦¬î èíõù¢ «ñô¢ ªð¼ñ¢ 
ïñ¢ð¤è¢¬è ªè£í¢ì Üìè¢èºñ¢ ê£ï¢î °íºñ¢ 
ï¤¬øï¢î ªðí¢. Ýù£ô¢ ê¤õè£ñ¤ ð¤®õ£îºñ¢ 
ê¦ø¢ø °íºñ¢ Üî¤èñ¢ ªè£í¢´ îù¢ õö¤ 
îõø£è Þ¼ï¢î£½ñ¢ Üî¤ô¢ àÁî¤ 
à÷¢÷õ÷£èè¢ è£íð¢ð´è¤ø£÷¢. ÞÁî¤ò¤ô¢ 
è£îô¢ «î£ô¢õ¤ò£ô¢ ñùñ¢ à¬ìï¢¶ ê¤îø¤ð¢ 
«ð£è£ñô¢ îù¢ è¬ôè¢° îù¢¬ù º¿¬ñò£è 
Üó¢ð¢ðí¤î¢¶ ªè£÷¢è¤ø£÷¢ . ï¤¬ø«õÁñ¢ è£îô¢, 
Þô¢¬ô âù¢ø£ô¢ îø¢ªè£¬ô âù¢ø Þóí¢«ì 
º®¾è÷¢ Þ¼ï¢î Üè¢è£ôî¢î¤ô¢ Þî¢î¬èò 
º®¾ñ¢ «ê£èî¢¬î îï¢î£½ñ¢ ï¤¬ø¾ñ¢ 
ñî¤ð¢¹ñ¢ î¼è¤ø¶. 
 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¤ô¢ ðô ªðí¢ èî£ 
ð£î¢î¤óé¢è÷¤ô¢ Ìé¢°öô¤ ãù¢ Þù¢Âñ¢ ðôó¶ 
ñùñ¢ èõó¢ï¢î ªðí¢í£è Þ¼è¢è¤ø£÷¢ - 
Ìé¢°öô¤ õ¦ì¢´ (Üô¢ô¶ Üóí¢ñ¬ù«ò£´) 
Ýí¢ ð£¶è£ð¢ð¤ô¢ Üö° ð¶¬ñò£è 
õ£öõ¤ô¢¬ô. Üõ÷¢ ðò«ñ£ èì¢´ð¢ð£«ì£ 
Þù¢ø¤ Ü¬ô ð£»ñ¢ èìô¤ô¢ ðì«è£ì¢´õ¶ , 
¹ô¤¬ò èô¢ô£ô¢ õ¤óì¢´õ¶ âù¢Á ñì¢´ñ¢ 
Üô¢ô£ñô¢ èì¬ñ õ¦óù£ù Ü¼÷¢ªñ£ö¤ 
õó¢ñ¬ù«ò èõ¼ñ¢ Ü÷¾è¢° 
îù¢ùñ¢ð¤è¢¬è»ñ¢ ¬îó¤òºñ¢ à÷¢÷ ªðí¢. 
 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ °¿ñî¢î¤ô¢ å¼õó¢ 
Ãø¤ù£ó¢ - Þï¢î ªðí¢¬í î¤¼ñíñ¢ 
ªêò¢î£ô¢ ï¤ê¢êòñ£è õ¤õ£èóî¢¶î£ù¢ âù¢Á! 
àí¢¬ñò£ù Ãø¢Á. ãù¢ âù¢ø£ô¢ Ìé¢°öô¤ 
«ð£ù¢ø ªðí¢«í£´ õ£ö ê£î£óí 
Ýí¢è÷£ô¢ êø¢Á è®ùñ¢ î£ù¢! Üõ¬÷ 
«êï¢îù¢ Üºîù¢ «ð£ù¢ø ñ¤è¾ñ¢ Üìè¢èñ£ù 
å¼ Ýìõ«ù£´ Þ¬íî¢î¶ êø¢Á ïñ¢ð 
è®ùñ£è Þ¼ï¢î£½ñ¢ - ¬îó¤òñ£ù 
ªðí¢è¬÷ ñíï¢î Üìè¢èñ£ù Ýìõó¢ ðôó¢ 
àí¢´ âù¢ð¬î ï¤¬ùõ¤ô¢ ªè£÷¢÷ô£ñ¢. 
°ï¢î¬õ»ñ¢ ªêñ¢ð¤òù¢ ñ£«îõ¤»ñ¢ ãø¢èù«õ 
õóô£Á Üø¤ï¢î ñî¤ð¢ð¤ø¢°ó¤ò Üóê °ô 
ªðí¢è÷¢. èô¢è¤ò¤ù¢ ¬è õí¢íî¢î¤ô¢ Ü¶ 
àí¢¬ñò£è Þ¼ï¢î£½ñ¢ °ï¢î¬õ àìù¢ 
èì¢¬ì ãÁõ¶ ðø¢ø¤ ªð¼¬ñò£è «ð²õ¶ 
êø¢Á ãø¢Áè¢ªè£÷¢÷è¢ è®ùñ£è à÷¢÷¶. 
Üõó¶ î£ò£ó¢ àìù¢ èì¢¬ì ãø¤ù£ó¢ âù¢Á 
õóô£Á ÃÁõî£ô¢ Þ¬î è£ôî¢î¤ø¢° ãø¢ø 
è¼î¢î£è ªè£÷¢÷ô£ñ¢. ªêñ¢ð¤òù¢ ñ£«îõ¤ 
ê¤õðè¢î ê¤«ó£ù¢ñí¤ò£è ªîù¢ð´è¤ø£ó¢ - 
ªðø¢ø ð¤÷¢¬÷¬ò»ñ¢ õ÷ó¢ð¢¹ ð¤÷¢¬÷¬ò»ñ¢ 
å¼ «ð£ô ð£õ¤è¢°ñ¢ «ð£¶ Üõó¶ ðóï¢î 
à÷¢÷ñ¢ óê¤èó¢è÷¢ ñî¤ð¢¬ð ªðÁè¤ø¶. 
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ïï¢î¤ù¤ - ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¤ô¢ ïï¢î¤ù¤¬ò õ¤ì 
Üî¤èñ£è óê¤èó¢è÷¢ ñùñ¢ èõó¢ï¢î ªðí¢ñí¤ ò£¼ñ¢ 
Þô¢¬ô âù¢Á ªê£ô¢ôô£ñ¢. ïï¢î¤ù¤ò¤ù¢ ð¤øð¢ð¤ù¢ 
ñó¢ññ¢, è¬î ÞÁî¤ò¤ô¢ Üõ÷¢ âù¢ù Ýù£÷¢ âù¢Á ðô 
«è÷¢õ¤è÷¢ Þ¼ï¢î£½ñ¢ - Üõ¬÷ ªð£ù¢ù¤ò¤ù¢ 
ªêô¢õù¤ù¢ õ¤ô¢ô¤ò£èî¢î£ù¢ ðôó£ô¢ è¼îð¢ð´è¤ø£÷¢ . 
ó£ñ£òíñ¢ ð®ð¢ðõó¢ ¬è«èò¤ «ñ«ô£ì¢ìñ£è 
ªèì¢ìõ÷£è ï¤¬ùð¢ð¶ «ð£ô ÜõÀñ¢ ²ò 
ïôè¢èó¤ò£è ðô¬ó îù¢ ïôî¢¶è¢è£è ðòù¢ 
ð´î¢¶ðõ÷£è Þ¼è¢è¤ø£÷¢. Ýù£ô¢ êø¢Á Ýöñ£è 
èõù¤î¢î£ô¢ å¼ Üù£¬îò£è õ÷ó¢ï¢¶ ðô èû¢ìé¢è÷¢ 
ÜÂðõ¤î¢¶ Üø¤õ¤½ñ¢ Üöè¤½ñ¢ Üóê °´ñ¢ð 
ªðí¢è¬÷ «ð£ô¢ Þ¼ï¢î£½ñ¢ Üõó¢è÷¢ ï¤¬ô¬ñè¢° 
õó ªð¼ ºòø¢ê¤ ªêò¢»ñ¢ î÷ó£ ªïë¢êñ¢ ªè£í¢ì 
ªðí¢í£è Üõ¬÷ è£íô£ñ¢. Üõ÷¢ ï¤ê¢êòñ£è 
¹óì¢ê¤ â¶¾ñ¢ ªêò¢ò£ õ¤ì¢ì£½ñ¢, Üõ÷¶ õ¤ì£ 
ºòø¢ê¤¬ò»ñ¢ îù¢ùñ¢ð¤è¢¬è¬ò»ñ¢ 
ð£ó£ì¢ìô£ñ¢. 
 
è÷¢õù¤ù¢ è£îô¤ò¤ù¢ 'èô¢ò£í¤' Þ÷ñ¢ õ¤î¬õ - 
å¼ ªè£÷¢¬÷è¢è£ó¬ù è£îô¤î¢¶ ÜõÂìù¢ 
æ®ð¢«ð£õîø¢°è¢Ãì Üë¢ê£ ªïë¢êñ¢ 
ð¬ìî¢îõ÷¢. è÷¢õù¤ù¢ è£îô¤ â¿îð¢ðì õ¼îñ¢ 
1937 âù¢ð¬î ï¤¬ùõ¤ô¢ ªè£÷¢÷ «õí¢´ñ¢. 
Üè¢è£ôî¢î¤ô¢ õ¤î¬õè¬÷ ªñ£ì¢¬ì Ü®î¢¶ 
õ¦ì¢´ Í¬ôò¤ô¢ àì¢è£ó ¬õð¢ð¶ ñ¤è ñ¤è êèüñ¢. 
å¼ õ¤î¬õ Þù¢ªù£¼õ¬ù è£îô¤ð¢ð«î 
¹óì¢ê¤. Üîø¢° «ñô¢ ÜõÂìù¢ æ®ð¢«ð£è 
Þ¬êõ¶ Ü¬î õ¤ì ªðó¤ò ¹óì¢ê¤. è¬îò¤ù¢ 
«õÁ âï¢î ð°î¤¬ò»ñ¢. è¼î£¶ Þ¬î ñì¢´ñ¢ 
ï¤¬ùõ¤ô¢ ªè£í¢ì£«ô èî£ê¤ó¤òó¢ ñ¦¶ ïñè¢° 
ªð¼ñî¤ð¢¹ ãø¢ð´ñ¢. ÞÁî¤ò£è î¤ò£è Ìñ¤ ê£õ¤î¢ó¤ 
, ºù¢¹ ð£ó¢î¢î ªðí¢è¬÷ð¢ «ð£ô¢ «õÁð£´è÷¢ 
Þô¢ô£î «ïó®ò£ù ¹óì¢ê¤ð¢ªðí¢. ã¬ö ð¤ó£ñí 
°´ñ¢ðî¢î¤ô¢ ð¤øï¢¶, ªêõ¤ô¤î¢î£ò¢, ð¤ù¢ ñ£ñ¤ò£ó¢, 
º¬ø îõø¤ò èíõù¢ âù¢Á ðô ªè£´¬ñè¬÷ 
ÜÂðõ¤î¢¶ ð¤ù¢ àñ£ ó£í¤ âù¢ø ªðòó¤ô¢ 
ðíºñ¢ õêî¤»ñ¢ à÷¢÷ îù¤ð¢ªðù¢ù£è 
õ£ö¢è¤ø£÷¢. º¬ø îõø¤ò èíõ¬ù ªüò¤ô¤ô¢ 
Þ¼ï¢¶ ñ¦¶ õ¼ñ¢ ºîô¢ îñ¤ö¢ èî£ï£òè¤ ê£õ¤î¢ó¤. 
ñ¦í¢´ñ¢ Þï¢î è¬î âï¢î è£ôî¢î¤ô¢ â¿îð¢ðì¢ì¶ 
(1939) âù¢ð¬î ï¤¬ùõ¤ô¢ ªè£÷¢÷ «õí¢´ñ¢. 
ê£õ¤î¢ó¤ò¤ù¢ èíõù¢ Üõ÷¤ìñ¢ ñù¢ù¤ð¢¹ «è£ó¤ 
ñ¦í¢´ñ¢ Þù¤¶ õ£ö õ¼ñ¢ «ð£¶ 'îó¢õ£ù¢ 
Üõ¬ó õ¦ì¢¬ì õ¤ì¢´ ªõ÷¤ô «ð£è ªê£ô¢½' 
âù¢ø ê£õ¤î¢ó¤ò¤ù¢ Ýí¤î¢îóñ£ù ªê£ø¢è÷¢  
ð®è¢°ñ¢ åõ¢ªõ£¼ ªðí¢µè¢°ñ¢ ªð¼ñ¢ 
îù¢ùñ¢ð¤è¢¬è»ñ¢ àø¢ê£èî¢¬î»ñ¢ Ü÷¤è¢°ñ¢ 
âù¢ðî¤ô¢ êï¢«îèñ¢ Þô¢¬ô. 
 
'ï¤ñ¤ó¢ï¢î ïù¢ù¬ì»ñ¢ «ïó¢ ªè£í¢ì ð£ó¢¬õ»ñ¢ 
ï¤ôî¢î¤ô¢ ò£¼è¢°ñ¢ Üë¢ê£î ªïø¤èÀñ¢' âù¢Á 
ñè£èõ¤ ð£óî¤ ð£®ò ¹¶¬ñ ªðí¢èÀè¢° 
àî£óíñ£è èô¢è¤ Þï¢î ªðí¢è¬÷ ð¬ìî¢î¶ 
Þ¼è¢è¤ø£ó¢. Üõ¼è¢° ªêò¢»ñ¢ ïù¢ø¤ò£è 
Þù¢¬øò Þ¬÷ò î¬ôº¬øò¤ùó¤ìñ¢ ï£ºñ¢ 
Þè¢è¬îè¬÷ ðè¤ó¢ï¢¶ ªè£÷¢÷ «õí¢´ñ¢. ¶í¤õ£ù 
ªêòô¢èÀè¢° ¶¬í Þ¼è¢°ñ¢ è£ôî¢î¤ô¢ Üõø¢¬ø 
ªêò¢õ¶ â÷¤¶ - Ýù£ô¢ ¶¬í ã¶ñ¢ Þù¢ø¤ îù¢ 
ê¤ï¢¬î»ñ¢ ¶í¤¾ñ¢ ñì¢´«ñ ¶¬íò£è ªêòô¢ 
¹ó¤ï¢îõó¢è÷¢ âî¢î¬ù âù¢ð¬î Þï¢î è¬îè÷¢ 

õö¤ò£è¾ñ¢ èî£ê¤ó¤òó¤ù¢ õ£ö¢è¢¬è 
Íôñ£è¾ñ¢ ¹ó¤ï¢¶ ªè£÷¢÷ô£ñ¢. 
 

îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤    

 

• ªê÷ ü¨ °õ£, ê¦ùî¢¶ ò£î¢î¤èù¢ 
è¤ð¤ 1225ô¢ â¿î¤ ¬õî¢î 
°ø¤ð¢ð¤ù¢ð® 70 ð¬ìð¢ð¤ó¤¾è÷¢. 
(ªóü¤ªñí¢ì¢ú¢) ªð¼ï¢îùî¢¶ 
ò£¬ùò£ì¢è÷¢, ð£èó¢è÷¢. 
ðò¤ø¢ê¤ò£÷ó¢è÷¢. (ó£üó£üù¢ ºîô¢ 
ó£ü£î¤î£üù¢ è£ôñ¢ õ¬ó 
ò£¬ùð¢ð¬ìî¢ î¬ôõù£è 
Þ¼ï¢îõù¢ º¬öÎó¢ ªêö¤òù¢. 
ò£¬ù ñ¦¶ ¶ë¢ê¤ò «îõ¬ù 
è£è¢°ñ¢ ºòø¢ê¤ò¤ô¢ àò¤ó¤öï¢îõù¢. 
ò£¬ù Üó¤õ£óíñ¢. ðí¢®î «ê£ö 
ªîó¤ï¢î õ¤ô¢ô¤è÷¢, õ¦ó «ê£ö ªîó¤ï¢î 
õ¤ô¢ô¤è÷¢ ê¤é¢è÷£ï¢îè ªîó¤ï¢î 
õ¤ô¢ô¤è÷¢ ï¤èó¤ô¤ «ê£ö ªîó¤ï¢î 
õ¤ô¢ô¤è÷¢................Þõó¢è÷¢¢ 
õ¤ô¢ô£ì¢è÷¢ ªè£í¢ì ð¤ó¤¾è÷¢. 

• Üµè¢è õ£ò¤ô¢ ªñò¢è¢è£ð¢ð£÷ó¢ 
ªð¼ï¢îùî¢¶ ðó¤õ£ó 
ªñò¢è¢è£ð¢ð£÷ó¢ âù¢Á ªñò¢è¢è£õô¢ 
ð¬ìð¢ð¤ó¤¾è÷¢. 

• ò£¬ùð¢ð¬ìè¢° îù¤ð¢ð¤ó¤¾è÷¢, 
«ð£ó¢ óîé¢èÀè¢ªèù¢Áñ¢ ð¤ó¤¾è÷¢, 
è£ô£ó¢ð¬ìè¢° âù¢Áñ¢ ð¤ó¤¾è÷¢, 
ªñ£î¢îñ¢ 32 ð¤ó¤¾èÀù¢ ªðòó¢è÷¢ 
è¤¬ìî¢¶÷¢÷ù. èð¢ðø¢ð¬ì ðø¢ø¤ò 
õ¤õóé¢è÷¢ ñì¢´ñ¢ Üî¤èñ£èè¢ 
è¤¬ìè¢èõ¤ô¢¬ô 
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ïï¢î¤ù¤ îï¢¬î (ò£ó¢?)ïï¢î¤ù¤ îï¢¬î (ò£ó¢?)ïï¢î¤ù¤ îï¢¬î (ò£ó¢?)ïï¢î¤ù¤ îï¢¬î (ò£ó¢?)    
    

«è£°ô¢ «è£°ô¢ «è£°ô¢ «è£°ô¢ «êû£î¢ó¤«êû£î¢ó¤«êû£î¢ó¤«êû£î¢ó¤    
 
Üï¢î Üö°ð¢ ð¶¬ñ¬ò ñùî¤ô¢ ï¤Áî¢î¤ ï¦í¢ì 
ï£ì¢è÷£è¤ù¢øù. Þï¢î õ¤ö£ ñô¼è¢è£è Üõ¬÷ð¢ ðø¢ø¤ 
â¿î«õí¢´ñ¢ âù¢Á ï¤¬ùî¢î Üè¢èí«ñ ï¦ó¤ô¢ 
ªîó¤»ñ¢ êï¢î¤ó ð¤ñ¢ðñ£ò¢ Üõ÷¢ êìè¢ªèù¢Á 
«î£ù¢Áè¤ø£÷¢. ê¤ó¤è¢è¤ø£÷¢. å¼ è£ôî¢î¤ô¢ âù¢¬ù 
Þó¾ ðèô£è Ü¬ôè¢èö¤è¢è ¬õî¢îõ÷¢. Þõ÷¢ ò£ó¢? 
Þõ÷¢ ò£ó¢? âù¢Á ãé¢è ¬õî¢îõ÷¢. Þù¢Á ê¤ó¤è¢è¤ø£÷¢. 
 
Üõ÷¢ ªîó¤ï¢î¬îè¢ ªè£í¢´ ñì¢´ñô¢ô - 
ªîó¤ò£î¬îè¢ ªè£í¢´ñ¢ Ýè¢èð¢ðì¢ìõ÷¢. Üõ÷¢ 
ñó¢ññ£è Þ¼ð¢ðîù£«ô«ò Üõ¬÷ð¢ ðø¢ø¤ò èõó¢ê¢ê¤ 
Üî¤èñ£è¤ù¢ø¶. ðè¤óé¢èñ£è¢èð¢ð´ñ¢ õ¤ûòé¢è÷¢ 
õ¤¬óõ¤«ô«ò Ü½î¢¶õ¤´ñ¢. Þóèê¤òñ£ò¢ Í® ñ¬ø»ñ¢ 
õ¤ûòé¢è÷¢ ñì¢´«ñ âð¢«ð£¶ñ¢ ñùî¤ô¢ å¼ 
°Á°Áð¢¬ð àí¢ì£è¢°ñ¢. Üð¢ð®ð¢ðì¢ì Þóèê¤òè¢ 
°Á°Áð¢¬ð Üù£òêñ£è Ü÷¤ð¢ðõ÷¢ Üõ÷¢. Üõ÷¢ 
è£ôñ¤ì¢ì «ïó¢è¢«è£ì¢®ô¢ èí¢¬í Í®è¢ªè£í¢´ 
ðòíñ¢ ªêò¢»ñ¢ è£ô¢õ£ò¢ Üô¢ô. è£ì¢ì£Á. âî¤ó¢ð´ñ¢ 
ð£¬øèÀè¢°ñ¢ êó¤¾èÀè¢°ñ¢ ãø¢ð õ¬÷ï¢¶ñ¢ 
ªï÷¤ï¢¶ñ¢ ºù¢«ùÁñ¢ è£ì¢ì£Á. «î£ù¢ø¤ò ²õ«ì 
ªîó¤ò£ñô¢ å¼ ï£÷¢ ñó¢ññ£ò¢ ñ¬øï¢¶õ¤´ñ¢ è£ì¢ì£Á. 
 
àí¢¬ñò¤ô¢ Üõ÷¢ ò£ó¢? ªîó¤ò£¶. âé¢è¤¼ï¢¶ 
õï¢î£÷¢? ªîó¤ò£¶. âé¢«è ªêù¢ø£÷¢? â¶¾«ñ 
ªîó¤ò£¶. ñ¤è ºè¢è¤òñ£è - ò£¼è¢°ñ¢ ò£¼è¢°ñ¢ 
ð¤øï¢îõ÷¢ Üõ÷¢? Ü¶¾ñ¢ ªî÷¤õ£èî¢ ªîó¤ò£¶. 
«ñèé¢è÷¢ Ã®ò¤¼è¢°ñ¢ õ£ùî¢î¤ô¢ î¤¯ªóù¢Á ñ¤ù¢ùô¢ 
«î£ù¢Áõ¬îð¢ «ð£ô Üõ÷¢ «î£ù¢Áè¤ø£÷¢. 
ñ¬øè¤ø£÷¢. âï¢î Þóèê¤ò Þìî¢î¤ô¤¼ï¢¶ Üõ÷¢ 
¹øð¢ðì¢ì£«÷£ Üé¢«è«ò ªêù¢Á «êó¢ï¢¶õ¤ì¢ì£÷¢. 
Üõ¬÷ð¢ ðø¢ø¤ ï£ñ¢ º¿õ¶ñ£è å¼«ð£¶ñ¢ Üø¤ò«õ 
º®ò£¶. 
 
ðô¢ôè¢°î¢ î¤¬ó êôêôè¢è, Ü«î£! Üõ÷¶ 
ªð£ø¢èóé¢è÷¢ ê¤õ¤¬èò¤ù¢ ðì¢´î¢ ¶í¤¬ò 
õ¤ôè¢°è¤ù¢øù. Þ÷õó«ê! Þ÷õó«ê! âù¢Á õ¦í¤ô¢ 
Ãõ¤è¢ªè£í¢®¼è¢°ñ¢ õï¢î¤òî¢«îõù¤ù¢ àê¢êï¢î¬ô 
è¤Áè¤Áªõù¢Á ²öô¢è¤ø¶. Þó÷õê¤....Þõ÷óê¤.... 
âù¢ªøô¢ô£ñ¢ Üõù¢ õ£ò¢ °÷Áè¤ø¶. ïï¢î¤ù¤ 
Üõ¬ùð¢ ð£ó¢è¢è¤ø£÷¢. ð£ó¢î¢î ñ£î¢î¤óî¢î¤ô¢ ÜõÀè¢°÷¢ 
ã«î£ å¼ Þóê£òù ñ£ø¢øé¢è÷¢ ï¤èö¢ï¢¶õ¤´è¤ù¢øù. 
Üõ¬ùð¢ ðø¢ø¤ò ºø¢ø º®ï¢î º®¾è¢° Üõ÷¢ Üï¢îè¢ 
èí«ñ õï¢¶õ¤´è¤ø£÷¢. ð¤ù¢õ¼ñ¢ è£ôé¢è÷¤ô¢ Üï¢î 
º®¬õ Üõ÷¢ ñ£ø¢ø¤è¢ªè£÷¢õ«îò¤ô¢¬ô. å¼õ¼ìù¢ 
êó¤õóð¢ «ðê¤ð¢ ðöè£ñô¢ å«ó ªï£®ò¤ô¢ Üð¢ð®ªò£¼ 
î¦ó¢ñ£ùñ£ù º®¾è¢° õóº®»ñ£ âù¢ù âù¢Á 
«èì¢è¤ø¦ó¢è÷£? º®»ñ¢. Üõ¬÷ð¢ «ð£ù¢øõó¢è÷£ô¢ 
º®»ñ¢. ÜõÀè¢°÷¢ ï¤è¿ñ¢ Þï¢î ºîô¢ ñ£ø¢øé¢è¬÷è¢ 
èô¢è¤ õ¤õó¤ð¢ðî¤ô¢¬ô. ªê£ô¢ôð¢«ð£ù£ô¢ Üõ÷¶ 
à÷¢ñùð¢ «ð£ó£ì¢ìé¢è¬÷ ñ¤èê¢ ê¤ô «ïóé¢è÷¤ô¢î£ù¢ 
Üõó¢ ªî÷¤õ£èè¢ è£í¢ð¤è¢è¤ø£ó¢. ðô «ïóé¢è÷¤ô¢ 
Üî¬ù «õÁ ê¤ô ï¤èö¢¾è÷¤ù¢ Íôºñ¢ 
èî£ð£î¢î¤óé¢è÷¤ù¢ Íôºñ¢ Åêèñ£è àíó¢î¢¶è¤ø£ó¢. 
 
àî£óíñ£è, ïï¢î¤ù¤ õï¢î¤òî¢«îõù¢ «ñô¢ ªè£÷¢Àñ¢ 
Þï¢î «ïòî¢¬î - «ïòªñù¢Á ªê£ô¢ô£ñô¢ è£îªôù¢ø£ 
ªê£ô¢õ¶? ïï¢î¤ù¤ò£ô¢ âõ¬óò£õ¶ è£îô¤è¢è 
º®»ñ£ âù¢ù? - «õªø£¼ êï¢îó¢ð¢ðî¢î¤ô¢ ñ¤èè¢ 

°ø¤ð¢ð£è ªõ÷¤ð¢ð´î¢¶è¤ø£ó¢ èô¢è¤. Üï¢î 
ï¤èö¢ê¢ê¤ Þ¶î£ù¢: îù¢Â¬ìò «ð£è¢è¤ô¢ 
è£ì¢´õö¤«ò «ð£ò¢è¢ªè£í¢®¼ð¢ðõ¬ùî¢ 
îù¶ Ýì¢è¬÷ õ¤ì¢´î¢ î¤¯ªóù¢Á 
èìî¢î¤è¢ªè£í¢´ õóê¢ ªê£ô¢è¤ø£÷¢ ïï¢î¤ù¤. 
âîø¢è£è âù¢Á «èì¢ì£ô¢, êñ¢ñï¢îñ¤ô¢ô£ñô¢ 
å¼ ðøè¢°ñ¢ °î¤¬ó õ£é¢è¤è¢ªè£í¢´ 
õ¼õ¦ó£? âù¢è¤ø£÷¢. Üõ¬ùè¢ èìî¢¶ñ¢ 
àí¢¬ñò£ù è£óíñ¢ è¬ìê¤õ¬ó ïñè¢°ð¢ 
¹ó¤õî¤ô¢¬ô. å¼«õ¬÷ Üõ¬ùð¢ ð£ó¢è¢è 
«õí¢´ñ¢ âù¢è¤ø î¦ó£î Ýó¢õî¢î¤ù¢ 
è£óíñ£è Üõ÷¢ Üî¬ùê¢ ªêò¢î¤¼è¢èô£ñ¢. 
Üîù£ô¢î£ù¢ âîø¢è£è âù¢¬ù Þé¢«è 
ªè£í¢´ õï¢î¦ó¢è÷¢? âù¢Á Üõù¢ 
õ¤ù¾ñ¢«ð£¶ Üõ÷¤ìñ¢ ªî÷¤õ£ù 
ðî¤ô¤ô¢¬ô. è¬îò¤ù¢ êñ¢ðõé¢èÀè¢°ð¢ 
ªð£¼ï¢î£ñô¢ ¶¼î¢î¤è¢ªè£í¢´ ï¤ø¢°ñ¢ Þ¶ 
«ð£ù¢ø ê¤ô êñ¢ðõé¢è÷¤ù¢ Íô«ñ Üõ¬÷ð¢ 
¹ó¤ï¢¶ªè£÷¢÷ º®è¤ø¶.  
 
õï¢î¤òî¢«òõÂè¢°è¢ è¬ìê¤õ¬ó Üõ÷¶ 
«ïòñ¢ ¹ó¤õ«îò¤ô¢¬ô. Üîù£ô¢î£ù¢ 
°ï¢î¬õò¤ù¢ õ£ò¤ô£è Ü¶ ªõ÷¤ð¢ðì 
«õí¢®òî£è¤õ¤´è¤ø¶. Üï¢î àí¢¬ñ 
Üõ¬ù Ýê¢êó¤òð¢ð´î¢¶è¤ø¶. Üð¢ð®ò£? 
âù¢Á õ¤òè¢è¤ø£ù¢ Üõù¢. Þî¤ô¢ õ¤òð¢ð¤ô¢¬ô. 
õï¢î¤òî¢«îõù¢ Í¬÷¬ò ñì¢´ñ¢ ïñ¢ð¤ê¢ 
ªêòô¢ð´ñ¢ Ýí¢è÷¢ àôè¤ù¢ åì¢´ªñ£î¢îð¢ 
ð¤óî¤ï¤î¤. Í® ñ¬ø»ñ¢ ñó¢ñé¢è¬÷ Üõó¢è÷£ô¢ 
å¼«ð£¶ñ¢ ¹ó¤ï¢¶ªè£÷¢÷ º®ò£¶. Ýù£ô¢ 
èõ¤ëó¢è÷£ô¢ Üõ¬÷ð¢ ¹ó¤ï¢¶ªè£÷¢÷ º®»ñ¢. 
èô£ Þóê¤èó¢è÷£ô¢ Üõ¬÷ Þóê¤è¢è º®»ñ¢. 
ãªùù¤ô¢ Üõó¢è÷¢ Í¬÷¬ò õ¤ì Þîòî¢¬î 
Üî¤èñ¢ ïñ¢¹è¤øõó¢è÷¢. 
 
ïï¢îù¤ àí¢¬ñò¤ô¢ å¼«ð£¶ñ¢ 
ð¿«õì¢ì¬óò¬ó ãñ£ø¢Áõ«îò¤ô¢¬ô. 
ð¿«õì¢ì¬óòó¢î£ù¢ õ½è¢èì¢ì£òñ£èê¢ 
ªêù¢Á Üõ÷¤ìñ¢ ãñ£Áè¤ø£ó¢ âù¢è¤«øù¢ 
ï£ù¢. Ýê¢êó¤òñ£è Þ¼è¢è¤øîô¢ôõ£? 
Ýù£½ñ¢ Ü¶î£ù¢ àí¢¬ñ. î¤è¢èø¢Á 
ï¤ø¢è¤«øù¢ - Ãì¢®è¢ ªè£í¢´ ªêù¢Á ð¿×ó¢ 
Þó£í¤ò£è¢° ! âù¢Á Üõ÷£ Þ¬øë¢ê¤ù£÷¢? 
Þô¢ô«õò¤ô¢¬ô. Üõó£è Üõ¬÷è¢ èí¢ì£ó¢. 
Ýîóõ÷¤î¢î£ó¢. Ãì¢®è¢ªè£í¢´ ªêù¢Á 
àê¢ê£í¤è¢ ªè£ñ¢ð¤ô¢ àì¢è£ó ¬õî¢î£ó¢.  
 
ð¿«õì¢ì¬óòó¢ ñó¢ñé¢è¬÷»ñ¢ 
Þóèê¤òé¢è¬÷»ñ¢ ¬èò£÷î¢ ªîó¤ò£î ðô 
Ýí¢è÷¤ô¢ å¼õó¢. Üõó£ô¢ ÞÁî¤õ¬ó 
Üõ¬÷î¢ ªî£ìº®õî¤ô¢¬ô. Ýé¢è£óî¢¶ìù¢ 
è¬ìê¤ò¤ô¢ Üõ÷¶ è¿î¢¬î«ò ªïó¤î¢¶ 
õ¤´è¤«øù¢ ! âù¢Á Üõó¢ ðô¢¬ôè¢ 
è®è¢°ñ¢«ð£¶ Üî¤ô¢ ªîó¤õ¶ Üõó¶ 
Þòô£¬ñ«òªò£ö¤ò «õªøù¢ù? Ýù£ô¢ 
Üõó¶ Þï¢î ðôè¦ùî¢¬î Üõ÷¢ å¼ 
Ü÷õ¤ø¢° «ñô¢ 
ðòù¢ð´î¢î¤è¢ªè£÷¢õ«îò¤ô¢¬ô. è¬ìê¤õ¬ó 
Üõ¼è¢° àí¢¬ñò£ùõ÷£è«õ 
Þ¼è¢è¤ø£÷¢. Üõ÷¶ ð¬öò ï¤¬ù¾è÷¢ 
Üõ¬÷ Ü¬ôè¢èö¤è¢è¤ù¢øù - âù¢ø£½ñ¢ 
Üï¢î Ü¬ôê¢êô¢è¬÷ªòô¢ô£ñ¢ å¼ 
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¹ù¢ù¬èè¢°÷¢ å÷¤ò¬õî¢¶è¢ªè£í¢´ è¬÷î¢¶ð¢ 
«ð£ò¢ õ¦ì¢®ø¢° õ¼ñ¢ è¤öõ¬ó Üõ÷¢ 
Ý²õ£êð¢ð´î¢¶è¤ø£÷¢. å¼«ð£¶ñ¢ è£ñè¢è¬íè¬÷ð¢ 
ðè¤óé¢èñ£è Üõ÷¢ ªî£´ð¢ð«îò¤ô¢¬ô. æó¤¼ 
Þìé¢è÷¤ô¢ ï£î£! ï£î£! âù¢Á ªè£ë¢²õî£è 
â¿î¤ò¤¼ï¢î£½ñ¢ èô¢è¤è¢«è Üõ¬÷ 
õ¤ì¢´è¢ªè£´ð¢ðî¤ô¢ õ¤¼ð¢ðñ¤ô¢¬ô âù¢Áî£ù¢ 
«î£ù¢Áè¤ø¶. å¼ ñó¤ò£¬îò¤ù¢ è£óíñ£è Üõ÷¢ 
¹ó¤»ñ¢ ðí¤õ¤¬ìè¬÷è¢ è¤öõó£è Üõ¢õ£Á ð£õ¤î¢¶è¢ 
ªè£÷¢è¤ø£ó¢. õ¤÷è¢° õ¬ô«ò õ¤ó¤è¢è£ñô¢ õ¤ì¢®ô¢ 
õï¢¶ õ¤¿ï¢î£ô¢ Ü¶ õ¤÷è¢è¤ù¢ îõø£ âù¢ù? 
 
õ¤÷è¢°. Ýñ¢. Ü¶î£ù¢ ÜõÀè¢è£ù êó¤ò£ù 
à¼õèñ£è Þ¼è¢è º®»ñ¢. Þ¼÷¤ô¢ î¤¯ªóù¢Á 
²ì¼ìù¢ «î£ù¢Áñ¢ ¬èõ¤÷è¢°. ð¤óî¢«òèñ£ù âï¢î 
ºòø¢ê¤»ñ¢ Þù¢ø¤«ò õ¤îõ¤îñ£ù õ¤ì¢®ô¢è¬÷î¢ îù¢ 
ðè¢èñ¢ Þ¿è¢°ñ¢ õ¤÷è¢°. õ¤ì¢®¬ôê¢ õ¤÷è¢è¤ù¢ ²ìó¢ 
âó¤î¢¶ õ¤´õî£èè¢ è¼î¤è¢ªè£í¢®¼è¢è¤«ø£ñ¢. Ü¶ 
îõÁ. õ¤÷è¢° õ¤ì¢®¬ô âó¤ð¢ðî¤ô¢¬ô - è¬óî¢¶ 
õ¤´è¤ø¶. îù¢Â÷¢ Üñ¤ö¢î¢î¤õ¤´è¤ø¶. Üð¢ð® 
Üñ¤ö¢î¢î¤ò ²õ´ ªîó¤ò£ñô¢ ñ¦í¢´ñ¢ â¿ï¢¶ ï¤ù¢Á 
ê¤ó¤è¢è¤ø¶. Þ¶ õ¤÷è¢è¤ù¢ Þòô¢¹. Þîø¢è£è Üî¬ùè¢ 
«è£ð¤è¢è º®»ñ£ âù¢ù? 
 
ïï¢î¤ù¤ âÂñ¢ õ¤÷è¢è¤ù¢ ñ¦¶ õï¢¶ õ¤¿ñ¢ Þù¢ªù£¼ 
ºè¢è¤ò õ¤ì¢®ô¢ Ýî¤î¢îù¢. ð¿«õì¢ì¬óò«ó£ 
ªîó¤ò£ñô¢ Üõ÷¤ìñ¢ ªêù¢Á õ¤¿è¤ø£ó¢. Þõù¢ ªîó¤ï¢«î 
ªêù¢Á õ¤¿è¤ø£ù¢. Þ¶î£ù¢ ºè¢è¤òñ£ù «õÁð£´. 
Üï¢îè Þóõ¤ô¢ êï¢îù ñ¤ù¢ù½è¢° ï´«õ 
Þôé¢¬èè¢°ð¢ ¹øð¢ðìî¢ îò£ó£è Þ¼è¢°ñ¢ îù¶ àø¢ø 
ïí¢ðù¤ìñ¢ à÷¢÷î¢¬îî¢ î¤øï¢¶ è£í¢ð¤è¢è¤ø£ù¢ 
Ýî¤î¢îù¢. Üõù¶ õ£ò¢õ£ó¢î¢¬îè÷¤ù¢ Íôñ¢ 
õ¤²õÏðªñ´è¢è¤ø£÷¢ ïï¢î¤ù¤. õ¤¬÷ò£ì¢´î¢ «î£ö¤ò£è 
- è£îô¤ò£è - ð¿×ó¢ Þó£í¤ò£è - î¤è¢èø¢ø 
Üð¬ôò£è - ðö¤õ£é¢èî¢ ¶®è¢°ñ¢ õ¤ô¢ô¤ò£è - æ! 
ÜõÀè¢°÷¢ ñì¢´ñ¢ âî¢î¬ùªòî¢î¬ù 
°í£î¤êòé¢è÷¢? Þî¤ô¢ èô¢è¤ò¤ù¢ õ¼í¬ù¬ò«ò 
ñ¤ë¢ê¤ ï¤ø¢ð¶ Þï¢î å¼ èì¢ìî¢î¤ø¢è£è Üñó æõ¤òó¢ 
ñí¤òñ¢ õ¬óï¢î Üø¢¹îñ£ù ðìñ¢î£ù¢. èô¢è¤ò¤ù¢ 
Ëø£ò¤óñ¢ õ£ó¢î¢¬îè÷¢ õ¤÷é¢è ¬õè¢è º®ò£î 
õ¤ûòî¢¬î Üï¢î å¼ æõ¤òñ¢ ð÷¤ê¢ªêù¢Á õ¤÷è¢è¤ 
õ¤´è¤ø¶. å¼ æõ¤òù¢ è£õ¤òî¢î¤ø¢° âî¢î¬ù Éóñ¢ 
ðôñ¢ «êó¢è¢è º®»ñ¢ âù¢ðîø¢° ñí¤òî¢î¤ù¢ Þï¢î å¼ 
æõ¤ò«ñ î°î¤ò£ù ê£ù¢Á. 
 
ð¿×ó¢ Üóí¢ñ¬ùò¤ù¢ ñ£ì ñ£÷¤¬èè÷¤ô¢ 
ðí¤ð¢ªðí¢èÀè¢° ï´«õ âî¢î¬ù åò¤½ìÂñ¢ 
åò¢ò£óî¢¶ìÂñ¢ Þó£í¤ò£è ïìï¢¶ªè£÷¢è¤ø£«÷£ 
Ü«î åò¢ò£óî¢¶ìÂñ¢ Üî¤è£óî¢¶ìÂñ¢î£ù¢ è£ì¢®ø¢° 
ï´«õ ð£í¢®ï£ì¢´ê¢ êî¤è£óó¢è÷¤ìºñ¢ ïìï¢¶ 
ªè£÷¢è¤ø£÷¢. Üé¢°ñ¢ Üõ÷¢ Þó£í¤. Þé¢°ñ¢ Üõ÷¢ 
Þó£í¤. Þóõ¤î£úù¢ ðôº¬ø Üõ¬÷ð¢ ðí¤ò¬õè¢è 
ºòô¢è¤ø£ù¢. ð¬öò êñ¢ðõé¢è¬÷î¢ î¤¼ñ¢ðî¢ î¤¼ñ¢ð 
ë£ðèð¢ð´î¢î¤ Üõ÷¶ ðôõ¦ùî¢¬îê¢ ²ì¢®è¢è£ì¢® 
Üõ÷¢ î¦ùñ£ùõ÷¢ âù¢è¤ø£ù¢. î¤¼ñ¢ðî¢î¤¼ñ¢ð Üõù¢ 
Þï¢î ºòø¢ê¤ò¤ô¢ ß´ð´õî¤ô¤¼ï¢«î ÜõÂ¬ìò 
ªî£ìó¢ «î£ô¢õ¤ ¹ôù£è¤ù¢ø¶. ÞÁî¤ò¤ô¢ Üõ¬÷ 
Üõù¢ º¿¬ñò£ù î¬ôõ¤ò£è ãø¢Áè¢ªè£÷¢è¤ø£ù¢. 
Þ¶ Ýî¤î¢îù¢ ñóíî¢î¤ø¢°ð¢ ð¤ø° ï¤èö¢è¤ø¶. 
 
îùè¢°ð¢ ð¤®î¢î Þìñ¢ â¶ âù¢Á «èì¢ì£ô¢ ñù¤îó¢è÷¢ 
Þô¢ô£î ð£í¢® ï£ì¢´ º¬öè¬÷ê¢ ²ì¢´è¤ø£÷¢ 

Üõ÷¢. ñù¤îó¢è÷¤ù¢ ñ¦¶ñ¢ õ£ö¢õ¤ù¢ ñ¦¶ñ¢ 
ªè£í¢´õ¤ì¢ì è´¬ñò£ù èêð¢¹íó¢¾ 
Üê¢êñòî¢î¤ô¢ ªõ÷¤ð¢ð´è¤ø¶. è¬ìê¤õ¬ó 
Üõ÷¢ èù¢ù¤ èö¤ò£ñô¢î£ù¢ è£ôñ¢ 
èö¤î¢î¤¼ï¢î¤¼è¢è «õí¢´ñ¢. ªð£ù¢ù¤ò¤ù¢ 
ªêô¢õó¤ìñ¢ àò¤ó¢«ð£°ñ¢ î¼íî¢î¤ô¢ 
Ýî¤î¢îù¢ ªè£¬ô¬òð¢ ðø¢ø¤ò Þóèê¤òî¢¬î 
Üõ÷¢ ªõ÷¤ò¤´ñ¢ Üï¢îè¢ èíî¢î¤ô¢Ãì 
"ªõø¢ø¤ ªðø¢ø¶ ï£ù¢î£ù¢ - ï¦òô¢ô!" âÂñ¢ 
Ýíõñ¢ Üõ÷¤ìñ¢ ï¤ê¢êòñ¢ Þ¼ï¢î¤¼è¢è 
«õí¢´ñ¢. 
 
ð®è¢°ñ¢ õ£êèó¢è¬÷ Þî¢î¬ù Éóñ¢ 
Ü¬ôè¢èö¤è¢°ñ¢ Üõ¬÷ð¢ ðø¢ø¤ò Þï¢îè¢ 
èì¢´¬óò¤ô¢ Üõ÷¶ ð¤øð¢¹ Þóèê¤òî¢¬îð¢ 
ðø¢ø¤»ñ¢ ªè£ë¢êñ¢ «ð²«õ£ñ£? 
 
Üõ÷¶ ð¤øð¢¬ðð¢ ðø¢ø¤ò àí¢¬ñ¬ò Üø¤ò 
àî¾õ¶ èô¢è¤ Üõ¢õð¢«ð£¶ õ¤õó¤è¢°ñ¢ ê¤ô 
ºè¢è¤òê¢ êñ¢ðõé¢è÷¢ - âí¢íé¢è÷¢. 
°öï¢¬îè÷¢ õ¤¬÷ò£´õîø¢è£èê¢ ê¤ø¤ò ê¤ø¤ò 
ð°î¤è¬÷î¢ îù¤î¢îù¤ò£èè¢ ªè£´î¢¶ð¢ 
ð¤ù¢ùó¢ Üõø¢¬øè¢ °ø¤ð¢ð¤ì¢ì º¬øò¤ô¢ 
Þ¬íî¢î£ô¢ å¼ ðìñ¢ õ¼õ¶«ð£ù¢ø 
¹î¤ó¢è÷¢ à÷¢÷ù«õ? (Jigsaw Puzzles) 
Ü¬îð¢«ð£ô«õ èô¢è¤òõó¢èÀñ¢ ðôð¢ðô 
êñ¢ðõé¢è¬÷ å¼ å¿é¢èø¢ø º¬øò¤ô¢ 
ï£õô¤ù¢ ªï´èî¢ ªî÷¤î¢¶ õ£êèÂè¢° å¼ 
¹î¤ó£è Üõ¬÷ Ü÷¤è¢è¤ø£ó¢. Üï¢îê¢ 
êñ¢ðõé¢è¬÷ê¢ êó¤õóð¢ ªð£¼î¢¶õîù¢ Íô«ñ 
Üõ÷¶ ð¤øð¢¹ Þóèê¤òî¢¬î °öñ¢ð£ñô¢ ñ¤èî¢ 
ªî÷¤õ£è«õ Üø¤ï¢¶ªè£÷¢÷ô£ñ¢. Ýè Üï¢îê¢ 
êñ¢ðõé¢è¬÷ æó÷õ¤ø¢°ð¢ ªð£¼î¢î¤ð¢ 
ð£ó¢ð¢«ð£ñ¢. 
 
î¤¼ñ¬ôò£ù Ýö¢õ£ó¢è¢è®ò£ù¤ù¢ 
Ãø¢Áð¢ð® Üõ÷¢ ÜõÂìù¢ Üó¢ê¢êèó¢ õ¦ì¢®ô¢ 
º¿ ¬õíõ Åö¢ï¤¬ôò¤ô¢ ê¤ô è£ôñ¢ 
õ÷ó¢ï¢îõ÷¢. ð¤ù¢ ð£í¢® ï£ì¢´ð¢ «ð£ó¤ù¢ 
è£óíñ£èê¢ ê¤ô è£ôñ¢ è£í£ñø¢«ð£ò¢õ¤ì¢´ 
ñ¦í¢´ñ¢ ð¿×ó¢ Þó£í¤ò£è ÜõÂè¢° 
îó¤êùñ¢ î¼è¤ø£÷¢. Üîø¢°ð¢ ð¤ø° Üõ¬ù 
Üõ÷¢ êï¢î¤è¢è ºòô¢õî¤ô¢¬ô. î¤¼ñ¬ôò¤ù¢ 
Þï¢îè¢ Ãø¢¬øè¢ °ìï¢¬î «ü£ú¤òó¢ 
ÃÁõ¬îð¢«ð£ô¢ ºè¢è£«ô Íù¢Á õ¦êð¢ 
ªð£ò¢»ñ¢ èø¢ð¬ù»ñ£èè¢ è¼î£ñô¢ Ü¬ó õ¦ê 
àí¢¬ñò£è«õ ªè£÷¢«õ£ñ¢. Þï¢î 
Þ¬ìð¢ðì¢ì è£ôî¢î¤ô¢ Üõ÷¢ âù¢ù ªêò¢î£÷¢ 
âù¢ð¶ ªî÷¤õ£èî¢ ªîó¤ò£¶. Ýù£ô¢ 
Ýî¤î¢îù¢ Ãø¢Áð¢ð® õ¦óð£í¢®òù¤ù¢ 
ñóíî¢î¤ù¢«ð£¶ Üõ÷¢ àìù¤¼ï¢î¤¼è¢è¤ø£÷¢. 
ð£í¢®òù¢ àò¤¼è¢è£è Ýî¤î¢îù¤ìñ¢ 
ñù¢ø£®ò¤¼è¢è¤ø£÷¢. Üõ¬÷ à¬îî¢¶î¢ 
î÷¢÷¤õ¤ì¢´ ªõø¤ò¤ô¢ Ýî¤î¢îù¢ ð£í¢®òù¢ 
î¬ô¬ò õ£é¢°è¤ø£ù¢. 
 
Ü¶ êó¤, ªè£ô¢ôð¢ðì¢ì õ¦óð£í¢®òÂè¢°ñ¢ 
ïï¢î¤ù¤è¢°ñ£ù àø¾ âî¢î¬èò¶? Þ¶ 
ðôð¢ðô Þìé¢è÷¤ô¢ äòï¢î¤ó¤ðø ñ¤èî¢ 
ªî÷¤õ£è ïï¢î¤ù¤ò¤ù¢ õ£ò¢õ£è¢è£è«õ Þï¢î 
àø¾ ªõ÷¤ð¢ð´è¤ø¶. °ø¤ð¢ð£è, Ýî¤î¢îù¢ 
ð£ó¢î¢î¤«õï¢î¤ó ðô¢ôõù¤ìñ¢ Þó¾ 
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Üõ¬÷ð¢ðø¢ø¤ õ¤õó¤è¢°é¢è£ô¢ "Þ÷õó«ê! ºîô¤ô¢ âù¢ 
è£î¬ôè¢ ªè£ù¢ø¦ó¢è÷¢. ð¤ù¢ âù¢ è£îôù£ù 
õ¦óð£í¢®ò¬ù»ñ¢ ªè£ù¢ø¦ó¢è÷¢. âù¢¬ù»ñ¢ 
ªè£ù¢ø£ô¢î£ù¢ àé¢èÀè¢° ï¤ñ¢ñî¤ è¤¬ìè¢°ñ¢ 
«ð£ô¤¼è¢è¤ø¶..." âù¢Á Üõ÷¢ Ýî¢î¤óî¢¶ìù¢ 
Ãø¤î£èè¢ °ø¤ð¢ð¤´è¤ø£ù¢. Ü«î«ð£ô èìñ¢Ìó¢ 
Üóí¢ñ¬ùò¤ô¢ õ¦óð£í¢®òù¤ù¢ î¬ô ïï¢î¤ù¤ò¤ìñ¢ 
ðö¤õ£é¢°õ¬îð¢ ðø¢ø¤ õ¤ê£ó¤è¢è õ¼ñ¢«ð£¶ñ¢ 
"Üù¢«ð!" âù¢Áî£ù¢ Üõ¬ù(Üî¬ù?) õ¤÷¤è¢è¤ø£÷¢ 
Üõ÷¢. Ýè, ñ¤èî¢ ªî÷¤õ£è ïï¢î¤ù¤ò¤¬òð¢ 
ªð£Áî¢îõ¬ó õ¦óð£í¢®òù¢ Üõ÷¢ è£îô«ùòù¢ø¤ê¢ 
ê¤ôó¢ è¼¶õ¶«ð£ô Üõ÷¢ îèð¢ðù¢ Üô¢ôù¢. 
«î¬õòø¢ø Þï¢î õ¦í¢ °öð¢ðñ¢ èô¢è¤ ï£õ½è¢°÷¢ 
¹¬îî¢¶ ¬õî¢î¤¼ï¢î «õªø£¼ Þóèê¤òî¢î¤ù£ô¢ 
à¼õ£ù¶. Üî¬ùð¢ ð¤ø° è£í¢«ð£ñ¢. 
 
Ýè, õ¦óð£í¢®òù¢ ïï¢î¤ù¤ò¤ù¢ è£îô«ù âÂñ¢ å¼ 
õ¤ûòñ¢ ªî÷¤õ£è¤õ¤ì¢ìð¤ù¢ «õÁ ê¤ô ¹î¤ó¢èÀñ¢ 
õ¤´ð´è¤ù¢øù. 
 
ïï¢î¤ù¤ ñï¢î£è¤ù¤è¢°ð¢ ð¤øï¢îõ÷¢. Üî¤ô¢ 
êï¢«îè«ñò¤ô¢¬ô. Üõ÷¶ àìù¢ð¤øï¢îõù¢ ð¬öò 
ñ¶ó£ï¢îèù¢. îù¢ î£ò£ó¢ «ê£öó¢è÷£ô¢ Üï¤ò£òñ£è 
õë¢ê¤è¢èð¢ðì¢ì«î ïï¢î¤ù¤ò¤ù¢ ñùî¤ô¢ ªè£¿ï¢¶ 
õ¤ì¢ªìø¤»ñ¢ ð¬è¬ñè¢è£ù ºè¢è¤òè¢ è£óí«ñòù¢ø¤ 
õ¦óð£í¢®òù¤ù¢ ªè£¬ô ñì¢´ñô¢ô. ð¤øè¢°ñ¢«ð£«î 
Üõ÷¢ Üù£¬îò£è¢èð¢ðì¢ì£÷¢. õ÷¼ñ¢«ð£¶ «ê£ö 
Þ÷õóê¤è÷£ô¢ ªî£ìó¢ï¢¶ Üõñ£ùð¢ð´î¢îð¢ð´è¤ø£÷¢. 
àê¢êè¢èì¢ìñ£è ïìð¢ð¶î£ù¢ õ¦óð£í¢®òù¢ 
ð´ªè£¬ô.  
 

ð¦ô¤ªðò¢ ê£è¢è£´ñ¢ Üê¢ê¤Áñ¢ Üð¢ðí¢ìñ¢ð¦ô¤ªðò¢ ê£è¢è£´ñ¢ Üê¢ê¤Áñ¢ Üð¢ðí¢ìñ¢ð¦ô¤ªðò¢ ê£è¢è£´ñ¢ Üê¢ê¤Áñ¢ Üð¢ðí¢ìñ¢ð¦ô¤ªðò¢ ê£è¢è£´ñ¢ Üê¢ê¤Áñ¢ Üð¢ðí¢ìñ¢    
ê£ô ñ¤°î¢¶ð¢ ªðø¤ù¢ê£ô ñ¤°î¢¶ð¢ ªðø¤ù¢ê£ô ñ¤°î¢¶ð¢ ªðø¤ù¢ê£ô ñ¤°î¢¶ð¢ ªðø¤ù¢    

 
âù¢ð¬îð¢«ð£ô ð®ð¢ð®ò£è ÜõÀè¢° ïìè¢°ñ¢ 
ªè£´¬ñè÷¢ Üõ¬÷ õë¢êè 
ªïë¢êè¤ò£è¢è¤õ¤´è¤ù¢øù. ßõ¤óè¢èî¢¬î Ü®«ò£´ 
¶¬ìî¢ªîø¤ï¢¶ õ¤´è¤ù¢øù. 
 
Ü¿î¢îð¢ðì¢ì ªïë¢êî¢«î£´ îù¢ ð¤øð¢¹ Þóèê¤òñ¢ «î® 
Üõ÷¢ Üó¢ê¢êèó¢ õ¦ì¢®ô¤¼ï¢¶ ªõ÷¤«òÁè¤ø£÷¢. 
ïï¢î¤ù¤ò¤ù¢ õ£ö¢õ¤ô¢ ñ¤è ºè¢è¤òñ£ù èì¢ìñ£ù Þï¢î 
ï¤èö¢¾è÷¢ «è£®è£ì¢ìð¢ ð´è¤ù¢øù«õªò£ö¤òî¢ 
ªî÷¤õ£è¢èð¢ð´õî¤ô¢¬ô. âð¢ð®«ò£ îù¢ ð¤øð¢¹ 
Þóèê¤òî¢¬î Üõ÷¢ Üø¤ï¢¶ªè£í¢´ õ¤´è¤ø£÷¢. ò£ó¢-
âîø¢è£è ÜõÀè¢° Üï¢î Þóèê¤òî¢¬îð¢ ¹èù¢ø£ó¢è÷¢ 
âù¢ð¶ ªðó¤òªî£¼ «è÷¢õ¤è¢°ø¤. Üï¢î Þóèê¤òî¢¬î 
Üø¤ï¢¶ªè£í¢ì ð¤ø°î£ù¢ ÜõÀè¢° õ£ö¢õ¤ô¢ å¼ 
ð¤®ñ£ùºñ¢ °ø¤è¢«è£Àñ¢ ãø¢ð´è¤ù¢øù. Üõ÷£èê¢ 
ªêù¢Á õ½è¢èì¢ì£òñ£èî¢î£ù¢ õ¦óð£í¢®ò«ù£´ 
îù¢¬ù Þ¬íî¢¶è¢ªè£÷¢è¤ø£÷¢. Üõù¢ ï¤ê¢êòñ¢ 
Üõ¬÷ ñÁî¢î÷¤î¢î¤¼è¢è «õí¢´ñ¢. ãªùù¤ô¢ 
ï£®öï¢¶ è£ì¢®ô¢ Ü¬ô»ñ¢ ñù¢ùù¢ è£îô£ 
¹ó¤òº®»ñ¢? Þ¼ï¢¶ñ¢ îù¶ ï¤¬ô¬ò õ¤÷è¢è¤ Üõ÷¢ 
Üõ¬ùè¢ è£îôù£è õó¤è¢è¤ø£÷¢. ð£í¢®ò«ù£´ 
Üð¢ð®î¢ îù¢¬ù Þ¬íî¢¶è¢ªè£÷¢÷«õí¢®ò 
èì¢ì£òñ¢ âð¢ð® ãø¢ðì¢ì¶ ÜõÀè¢°? 
 
Þï¢î å¼ «è÷¢õ¤î£ù¢ Üõ÷¶ ð¤øð¢¹ Þóèê¤òî¢¬î 
Üõ¤ö¢è¢°ñ¢ º®ê¢². Þï¢î º®ê¢² å¼õ£ø£èè¢ 
è¼î¢î¤¼ñù¢ õ£ò¤ô£è ªõ÷¤ð¢ð´è¤ø¶. âù¢ø£½ñ¢ 
Þî¬ù º¿õ¶ñ£èè¢ èô¢è¤ ªõ÷¤ð¢ð´î¢î 

õ¤¼ñ¢ðõ¤ô¢¬ô âù¢Á «î£ù¢Áè¤ø¶. 
ãªùù¤ô¢ Üï¢î Þóèê¤òé¢èÀè¢°÷¢ 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ «ð£ô «õªø£¼ 
ñ¤èð¢ªðó¤ò ï£õ«ô å÷¤ï¢¶ªè£í¢®¼è¢è¤ø¶ 
âù¢ð¬î Üõó¢ Ìóíñ£è àíó¢ï¢î¤¼ï¢î£ó¢. ñ¤è 
áù¢ø¤ð¢ ð®è¢°ñ¢«ð£¶ Üõó¶ â¿î¢¶è¢è÷¢ 
Þî¬ù ñ¤èî¢ ªî÷¤õ£è àíó¢î¢¶è¤ù¢øù. 
 
è¼î¢î¤¼ñù¢ è¬îò¤ô¢ ÜõÂè¢°ñ¢ å¼ 
ñó¢ññ£ù "ð£í¢®ò ñù¢ù¼è¢°ñ¢" àí¢ì£°ñ¢ 
àø¾ è£í¢ð¤è¢èð¢ð´è¤ø¶. Þï¢îð¢ ð£í¢®ò 
ñù¢ù¬óð¢ ðô õ£êèó¢è÷¢ õ¦óð£í¢®òù£èè¢ 
è¼î¤è¢ ªè£÷¢õî¤ù£ô¢î£ù¢ ï£ù¢ ºù¢ùó¢ 
°ø¤ð¢ð¤ì¢ì °öð¢ð«ñ «ïó¢ï¢î¶. ðô º¬ø 
Þï¢îð¢ ð£í¢®ò ñù¢ùó¢ ðø¢ø¤è¢ è¼î¢î¤¼ñù¢ 
°ø¤ð¢ð¤ì¢´ñ¢ °ø¤ð¢ð£è Üõó¢ õ¦óð£í¢®òù¢ 
âù¢Á å¼ º¬øÃìè¢ °ø¤ð¢ð¤´õ«îò¤ô¢¬ô. 
Ýö¢õ£ó¢è®ò£ù¢ è¼î¢î¤¼ñù¢ è¿î¢¬î 
ªïø¤î¢¶ ñ¶ó£ï¢îèù¤ù¢ îï¢¬î ò£ó¢? âù¢Á 
«èì¢°ñ¢«ð£¶Ãì Üî¬ù ªñô¢ô¤ò °óô¤ô¢ 
ÜõÂè¢° ñì¢´ñ¢ «èì¢°ñ¢ð® - Üî£õ¶ 
ïñè¢°è¢ «èì¢è£îð®î£ù¢ - èô¢è¤ â¿¶è¤ø£ó¢. 
ªè£¬ô ªêò¢òð¢ð´õîø¢° ºù¢ð£è 
Ýî¤î¢îù¤ìñ¢ ñì¢´ñ¢ ïï¢îù¤ Þï¢î 
Þóèê¤òî¢¬îè¢ ÃÁè¤ø£÷¢. õ¦óð£í¢®ò«ù 
Üï¢îð¢ ð£í¢®ò ñù¢ùó¢ âù¢Á èô¢è¤ 
è¼î¤ò¤¼ï¢î£ô¢ Üî¬ù Þî¢î¬ù ê¤óñð¢ðì¢´ 
ñ¬øè¢è «õí¢®ò Üõê¤ò«ñ «ïó¢ï¢î¤ó£¶. 
Üõ¬ù ïï¢î¤ù¤ò¤ù¢ è£îôù£èè¢ 
è£ì¢®ò¤¼è¢è «õí¢®ò Åö¢ï¤¬ô»ñ¢ 
àí¢ì£è¤ò¤ó£¶. 
 
²¼è¢èñ£èê¢ ªê£ù¢ù£ô¢, ïï¢î¤ù¤ò¤ù¢ îï¢¬î 
ò£ó¢? âù¢ðî¤ô¢ õ£êèó¢è÷¢ 
°öð¢ðñ¬ìï¢î£ó¢è«÷ îõ¤ó èô¢è¤ å¼«ð£¶ñ¢ 
°öñ¢ð«õò¤ô¢¬ô. ê¤ôó¢ ÃÁõ¶«ð£ô¢ 
«õí¢´ªñù¢«ø õ£êèó¢è¬÷»ñ¢ 
°öð¢ðõ¤ô¢¬ô. "ð£í¢®ò ñù¢ùó¢" âù¢Á 
ªð£¶ð¢ð¬ìò£è Üõó¢ °ø¤ð¢ð¤ì «ïó¢ï¢îîø¢è£ù 
è£óíé¢è«÷ «õÁ. 
 
Þð¢«ð£¶ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ âÂñ¢ 
ñèî¢î£ù ï£õô¤ù¢ ñ¤èð¢ ªðó¤ò ¹î¤ó¤ù¢ 
Üî¢î¬ù ð£èé¢èÀñ¢ ñ¤èî¢ ªî÷¤õ£èð¢ 
ªð£¼ï¢î¤ õ¼è¤ø¶ ð£¼é¢è÷¢.... 
 
• ñï¢î£è¤ù¤è¢°ñ¢ å¼ ñó¢ññ£ù ð£í¢®ò 
ñù¢ù¼è¢°ñ¢ Þóì¢¬ìòó¢è÷£ò¢ð¢ 
ð¤øð¢ðõó¢è÷¢ ïï¢î¤ù¤»ñ¢ ð¬öò 
ñ¶ó£ï¢îèÂñ¢ 

• ñï¢î£è¤ù¤ èìô¤ô¢ è¼î¢î¤¼ñù£ô¢ 
è£ð¢ð£ø¢øð¢ð´ñ¢«ð£«î 
èó¢ð¢ðñ£è¤õ¤ì¢ìõ÷¢. ÜõÀè¢°ð¢ ð¤î¢¶ð¢ 
ð¤®î¢îîø¢°ð¢ ð¤ù¢ å¼ ðòé¢èóñ¢ Þ¼è¢è 
«õí¢´ñ¢. Üï¢î ðòé¢èóî¢î¤ø¢°ð¢ ð¤ù¢ 
«ê£ö ï£ì¢¬ìê¢ «êó¢ï¢î ºè¢è¤òú¢îó¢ 
å¼õó¢ Þ¼ï¢î¤¼è¢è «õí¢´ñ¢. Ü¶ ò£ó¢ 
âù¢ð¬îè¢Ãì æó÷õ¤ø¢° âù¢ù£ô¢ 
àíó º®è¤ø¶. 

• î£¬òî¢ îõ¤è¢èõ¤ì¢ìõó¢è÷¢, Üõ÷¢ 
ð¤ê¢ê¤ò£ùîø¢°è¢ è£óíñ£ùõó¢è÷¢, î£ñ¢ 
ð¤øï¢î ð£í¢®ò °ôî¢î¤ø¢° âî¤ó£ùõó¢è÷¢ 
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âù¢Á ð®ð¢ð®ò£è ïï¢î¤ù¤ò¤ù¢ «ê£öó¢ ð¬èè¢°ð¢ 
ðô è£óíé¢è÷¢ Þ¼è¢è¤ù¢øù 

 
Þù¢Âñ¢ å¼ «è÷¢õ¤î£ù¢ ñ¤ê¢êñ¤¼è¢è¤ø¶. å«ó å¼ 
«è÷¢õ¤. Üï¢î ñó¢ññ£ù ð£í¢®ò ñù¢ùó¢ ò£ó¢? 
Üõ¼è¢°ñ¢ è¼î¢î¤¼ñÂè¢°ñ¢ âù¢ù êñ¢ñï¢îñ¢? 
Üõ¼è¢°ñ¢ õ¦óð£í¢®òÂè¢°ñ¢ âù¢ù êñ¢ñï¢îñ¢? Üõó¢ 
«õÁ - õ¦óð£í¢®òù¢ «õø£? Üð¢ð®ªòù¤ô¢ 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ ï£õô¤ô¢ Üé¢° ñì¢´ñ¢ 
î¬ô¬òè¢ è£ì¢´ðõ¼è¢°ð¢ ð¤ù¢ùó¢ âù¢ù Ýò¤ø¢Á?  
 
Þî¢î¬ù Éóñ¢ õï¢¶õ¤ì¢ìõù¢ Þï¢îè¢ è¬ìê¤è¢ 
«è÷¢õ¤¬ò ñì¢´ñ¢ «ò£ê¤è¢è£ñô¢ Þ¼ï¢î¤¼ð¢«ðù£ 
âù¢ù? «ò£ê¤î¢«îù¢. Þó¾ ðèô£è «ò£ê¤î¢«îù¢. 
Üï¢îð¢ ð£í¢®ò ñù¢ù¬óî¢ «î®ð¢ ðôð¢ðô õóô£ø¢Áð¢ 
¹î¢îèé¢è¬÷ õ£ê¤î¢«îù¢. «î®òõÂè¢°è¢ è£î¢î¤¼ï¢î¶ 
å¼ «ðóî¤ó¢ê¢ê¤.  
 
Ü¶..... Üï¢îè¢ «è÷¢õ¤è¢è£ù õ¤¬ì....  
 
Üî¬ù å¼ èì¢´¬óò¤ô¢ õ¤÷è¢è¤õ¤ì º®ò£¶. å¼ 
ªðó¤ò ï£õ«ô â¿î¤ò£è «õí¢´ñ¢. Þî¬ù ï£ù¢ 
Ãøõ¤ô¢¬ô - èô¢è¤«ò ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ 
º®¾¬óò¤ô¢ Þõ¢õ£Á °ø¤ð¢ð¤ì¢®¼è¢è¤ø£ó¢.  
 
âô¢ô£ñ¢ êó¤, "«êóó¢ «è£ì¢¬ì" âù¢ªø£¼ õóô£ø¢Áî¢ 

ªî£ìó¢ õóô£Á ì£ì¢ è£ñ¢ ðî¢î¤ó¤è¢¬èò¤ô¢ 
õï¢¶ªè£í¢®¼è¢è¤øî£«ñ? Üî¤ô¢Ãì 
Þ¬îð¢ðø¢ø¤ªòô¢ô£ñ¢...... âõ«ó£.... 

â¿î¤è¢ªè£í¢®¼ð¢ðî£è........  Üî¬ù ò£ó£õ¶ «õ¬ô 
ªñùè¢ªèì¢´ õ£ê¤î¢î¦ó¢è«÷£?

îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤    

 

• ó£üó£üù¢ Ü¬ñî¢î ïï¢î¤è¢° 
Ü¼è¤ô¢ êð¢îñ£îó¢è÷¢ 
Þ¼ï¢î£ó¢è÷¢. ð¤ó£ñ¢ñ¤, ¬õû¢íõ¤, 
ªè÷ñ£ó¤, Þï¢î¤ó£í¤, ñ«èú¢õó¤, 
ê£ºí¢® Üè¤«ò£ó¢ «è£ð¤î¢¶è¢ 
ªè£í¢´ è£í£ñô¢ 
«ð£ò¢õ¤ì¢ì£ó¢è÷¢. 

• Þ«î«ð£ô¢ ó£üó£üù¢ Ü¬ñî¢¶ 
õö¤ðì¢ì ðë¢ê «îè Íó¢î¢î¤ 
âù¢Âñ¢ õ¤è¢è¤óèºñ¢ è£í£ñô¢ 
«ð£ò¢õ¤ì¢ì¢¶. èô¢ªõì¢´ 
ÃÁõ¶«ð£ô¢ ðî¢¶è¢ èóé¢èÀñ¢ 
äï¢¶ àìô¢èÀñ¢ ªè£í¢ì 
Ü¶«ð£ù¢ø õ¤è¢è¤óèñ¢ îø¢«ð£¶ 
Þï¢î¤ò£õ¤ô¢ âé¢°ñ¢ è¤¬ìò£¶, 
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âì¢ìò¹óî¢î¤ô¢ âù¢ âí¢íé¢è÷¢âì¢ìò¹óî¢î¤ô¢ âù¢ âí¢íé¢è÷¢âì¢ìò¹óî¢î¤ô¢ âù¢ âí¢íé¢è÷¢âì¢ìò¹óî¢î¤ô¢ âù¢ âí¢íé¢è÷¢    
    

ê¦î£ôì¢²ñ¤ê¦î£ôì¢²ñ¤ê¦î£ôì¢²ñ¤ê¦î£ôì¢²ñ¤    
 
âí¢íé¢è÷¤ù¢ áó¢õôñ¢ ¹øð¢ðì¢´ õ¤ì¢ì¶. ï¦í¢ì 
ðòíñ¢. ï¤¬ùè¢°ñ¢ ªð£¿¶ õ¤òð¢¬ðè¢ ªè£´î¢î£½ñ¢  
âùè¢°÷¢«÷ ðó¾ñ¢ Þù¢ð àíó¢¾è¬÷ 
ñÁè¢èõ¤ô¢¬ô. âé¢«è£ å¼ è¤ó£ñî¢î¤ô¢ õ£ö¢ï¢î 
å¼î¢î¤ò¤ù¢ õ£ö¢è¢¬èò¤ô¢ Þî¢î¬ùê¢  êñ¢ðõè¢ 
°õ¤òô£? 
 
âì¢ìò¹óñ¢ ð£óî¤ò£ô¢ ðô¼ñ¢ Üø¤òð¢ðì¢ì áó¢. 
ªõ÷¤ò¤ô¢ Üî¤è õ¤÷ñ¢ðóñ¤ô¢ô£î ðô ªêò¢î¤è¬÷è¢ Ãø 
õ¤¼ñ¢¹è¤ù¢«øù¢. èõ¤ëó¢èÀñ¢ è¬ôëó¢èÀñ¢ õ£ö¢ï¢î, 
õï¢¶ «ð£ù èó¤êô¢ ñí¢. ê¦ø£ð¢¹ó£íñ¢ ð£®ò 
Þú¢ô£ñ¤òè¢ èõ¤ëó¢ àñÁð¢ ¹ôõó¢ õ£ö¢ï¢î áó¢. °ñ£ó 
è¦îñ¢  ð£®ò ªðí¢ð£ø¢ ¹ôõó¢ ²ð¢ðñ¢ñ£÷¢ õ£ö¢ï¢î ñí¢.  
 
âì¢ìò¹óî¢î¤ô¢ õ£ö¢ï¢î ñø¢ø ð¬ìð¢ð£÷¤è÷¢ : 
î¤¼ªïô¢«õô¤ ê¦¬ñê¢ êó¤î¢î¤óñ¢ âù¢ø õóô£ø¢Á 
Ëô£ê¤ó¤òó¢ °¼°èî£êð¢ ð¤÷¢¬÷. Þõó¢ ñèù¢ Þ÷¬ê 
°. ðè¢îõê¢êôºñ¢ å¼ èõ¤ëó¢. âì¢ìò¹óî¢î¤ô¢ 
«î£ù¢ø¤ò âú¢.ã. Üò¢òó¢ Þï¢î¤ò «îê¤ò Þó£µõî¢î¤ô¢ 
ñ¤èî¢î¦õ¤óñ£è ß´ðì¢ì¶ìù¢ «ï¼ü¤ ðø¢ø¤ Ýé¢è¤ôî¢î¤ô¢ 
Ëô¢ Þòø¢ø¤»÷¢÷£ó¢.  
 
400 Ýí¢´è÷¢ ðö¬ñ¬ò õ¤õó¤è¢°ñ¢  âì¢ìò¹óñ¢ 
õóô£Á  âù¢ø Ë¬ôî¢ ªî£°î¢¶ð¢ ð¬ìî¢îõó¢è÷¢ , 
«õ.êî£ê¤õù¢, Þ÷¬ê ñí¤òù¢, ñ£. Þó£ü£ñí¤»ñ¢ 
Ýõó¢. ²õ£ñ¤ î¦ì¢êîó¢ â¿î¤ò¶ õñ¢êñí¤ î¦ð¤¬è. 
«è.è¼íèóð¢ ð£í¢®òù¢ â¿î¤ò¶ History of 

Ettaiyapuram . 
Þï¢îî¢ î¬ôð¢ð¤ô¢ Ýó£ò¢ê¢ê¤ ªêò¢¶ M.Phil ðì¢ìñ¢ 
ªðø¢øõó¢ ð£óî¤ò£ó¢ õ£ö¢è¢¬èê¢ êó¤î¢î¤óñ¢, ð£óî¤ò¤ù¢ 
Þ¬êë£ùñ¢ ðø¢ø¤ ïô¢ô«î£ó¢ õ¦¬í , î¤ùñôó¢ 
ðî¢î¤ó¤¬è ï¤Áõùó¢ ®.õ¤. Þó£ñ²ð¢¬ðò¢òó¢ õ£ö¢è¢¬è 
õóô£ø¢¬øê¢ ê¤î¢îó¤è¢°ñ¢ èìô¢ î£ñ¬ó âù¢ø Ëô¢ 
Þ¬õè¬÷ð¢ ð¬ìî¢îõó¢, â¿î¢î£÷¼ñ¢ 
«ðê¢ê£÷¼ñ£ù î¤. ºî¢¶è¢è¤¼û¢íù¢ Ýõ£ó¢. Þõó¢ 
àòó¢ ï¤¬ôð¢ ð÷¢÷¤ò¤ô¢ å«ó õ°ð¢ð¤ô¢ ð®î¢î «î£ö¼ñ¢ 
Ýõ£ó¢. 
 
Þï¢î¤ò£ ðî¢î¤ó¤¬èò¤ù¢ Íôð¢ð¤óî¤è¬÷è¢ ªè£í¢´ 
Ýò¢¾ ªêò¢¶   ð£óî¤ îó¤êùñ¢  âù¢ø Ë¬ô Þ÷¬ê 
ñí¤òù¢ â¿î¤»÷¢÷£ó¢. õ¦óù¢ Üö°ºî¢¶ ò£îõ¢  âù¢ø 
Ë¬ô ñ£. Þó£ü£ñí¤ â¿î¤»÷¢÷£ó¢. «ê£î¤ìî¢¬îð¢ 
ðø¢ø¤ ðô ¹î¢îèé¢è÷¢ â¿î¤¶ìù¢ ðô «ê£î¤ì 
Þîö¢è÷¤½ñ¢ ¹ô¬ñ¬òè¢ è£ì¢®òõó¢ 
«è£ð¤è¤¼û¢íù¢. èõ¤ëó¢ èô£ð¢ó¤ò£ â¿î¤ò Ëô¢ 
âì¢ìò¹óñ¢.  Ýùï¢îõ¤èìù¤ô¢ ê¤Áè¬îè¢°ð¢ ðó¤² 
õ£é¢è¤òõó¢ «õ. êî£ê¤õù¢. Ü«î õ¤èìù¤ô¢ 
ê¤Áè¬îè¢° ºî¢î¤¬ó ñî¤ð¢¹ ªðø¢øõó¢ ê¦î£ôì¢²ñ¤ (ï£ù¢ 
î£ù¢. âù¢¬ùð¢ ðø¢ø¤ò õ¤ðóé¢è÷¢ âí¢íé¢è÷¢ 
áó¢õôî¢î¤ô¢ õ¼õî£ô¢ «ñø¢ªè£í¢´ õ¤ðóé¢è÷¢ 
Þé¢«è îóõ¤ô¢¬ô.) 
 
Þù¢Áñ¢ âì¢ìò¹óî¢î¤ô¢ õ£¿ñ¢ â¿î¢î£÷ó¢è÷¢, Þ÷¬ê 
ñí¤òù¢, Þ÷¬ê ²ï¢îóñ¢, Þ÷¬ê üñ£ô¢, Þ÷¬ê 
è«íû¢, ì£èìó¢. ñó¤ò ªêô¢õñ¢ ,¹ôõó¢ ñ£ó¤òð¢ðù¢, 
ü¦õ£î¤ôèñ¢.«ê£¬ôê¢ê£ñ¤ ò£°ñ¢. Þ÷¬ê Ü¼í£õ¤ù¢ 
¬èªò¿î¢¶ Üø¢¹îñ£ù¶. èó¤êô¢ ñí¢ âù¢ø 

¹î¢îèî¢î¤ù¢ ªê£ï¢îè¢è£óó¢. âì¢ìò¹óñ¢ 
ñì¢´ñô¢ô, ñø¢ø ð°î¤ õ£ö¢ñè¢è¬÷»ñ¢ 
Ýó£ò¢ï¢¶ âô¢ô£ â¿î¢î£÷ó¢è¬÷ð¢ ðø¢ø¤ò å¼ 
ªî£°ð¢¹¬ó. Þóí¢´ ¹î¢îèé¢è÷¤ô¢ ï¤óð¢ð¤ 
âé¢è¬÷ê¢ ê¤óë¢ê¦õ¤è÷£è¢è¤ò Þ÷¬ê 
Ü¼í£õ¤ø¢° ï£é¢è÷¢ âô¢«ô£¼ñ¢ èì¬ñð¢ 
ðì¢ìõó¢è÷¢. 
 
Þõó¢ ªî£°î¢î °ø¤ð¢¹ô¤¼ï¢¶ ï£ù¢ â´î¢î 
ºî¢¶î¢ îèõô¢è¬÷î¢î£ù¢ Þé¢«è 
î¼è¤ù¢«øù¢. 
 
âì¢ìò¹óî¢¶ æõ¤òó¢èÀñ¢ ê¤øð¢¹ 
õ£ò¢ï¢îõó¢è÷¢. ñ£.ºî¢¶, êé¢èóõ£î¢î¤ò£ó¢, âú¢ 
Þó£ñ ²ð¢¹, ñ£øù¢, èí¢íù¢. Þõó¢è÷¢ 
âù¢Âìù¢ õ£ö¢ï¢îõó¢è÷¢ âù¢ âí¢íé¢è÷¤ô¢ 
õ£ö¢ï¢¶ ªè£í¢®¼ð¢ðõó¢è÷¢. âé¢è÷¢ áó¤ô¢ 
ð£ìè¼ñ¢ àí¢´. ïóê¤ñ¢ñù¢ õ£ªù£ô¤ò¤ô¢ 
ï¤¬øòð¢ ð£®òõó¢. âé¢è÷¢ áó¢ ï®èó¢è¬÷ õ¤ì 
º®»ñ£? ß.Ýó¢. êè£«îõù¢, ®.õ¤. 
ï£ó£òíê£ñ¤, ð¤.âú¢ ªõù¢èì£êôñ¢ 
î¤¬ó»ôè¤ô¢ Þõó¢è¬÷ð¢ ð£ó¢î¢î¤¼è¢èô£ñ¢. 
 
ó£ü£ àòó¢ï¤¬ôð¢ ð÷¢÷¤ ËÁ Ýí¢´è¬÷è¢ 
èìï¢¶ñ¢ ê¤ô Ýí¢´è÷£è¤õ¤ì¢ìù. ð£óî¤ 
ñì¢´ñô¢ô, ú¢õ£ñ¤ ê¤õ£ùï¢î£ âù¢ø 
°ð¢¹ê£ñ¤»ñ¢ Þð¢ð÷¢÷¤ò¤ô¢ ð®î¢îõó¢è÷¢. ñ¶¬ó 
Üóõ¤ï¢î¢ èí¢ ñ¼î¢¶õ ñ¬ùò¤ù¢ ï¤Áõùó¢ 
ì£è¢ìó¢ ªõé¢èìê£ñ¤»ñ¢ Þé¢° ð®î¢îõó¢. 
ï£Âñ¢ Þé¢«è ð®î¢îõ÷¢. 
 
Þï¢î áó¤ô¢ õ£ö¢ï¢î Þù¢Âñ¢ ê¤ô¬óð¢ ðø¢ø¤è¢ 
Ãø«õí¢´ñ¢. ï£Ãó¢ºî¢¶ð¢ ¹ôõó¢, è®¬è 
ºî¢¶ð¢¹ôõó¢, è¦¬óñê¢î£ù¢ ¹ôõó¢è÷¢ õ£ö¢ï¢î 
Ìñ¤. 
 
âì¢ìò¹óñ¢ Ýú¢î£ùî¢î¤ø¢° ï¤¬øò êï¢è¦î 
õ¤î¢õ£ù¢è÷¢ àí¢´. Ýù£ô¢ Üé¢«è«ò 
îé¢è¤ò¤¼ï¢îõó¢è÷¤ô¢ ºè¢è¤òñ£ùõó¢ êé¢è¦î 
ºñ¢Íó¢î¢î¤è÷¤ô¢ å¼õó£ù ÿ ºî¢¶ê£ñ¤ î¦è¢
û¤îó¤ù¢ îñ¢ð¤ò£ù ð£½ê£ñ¤ î¦ì¢êîó¢. îñ¢ð¤ 
õ£ö¢ï¢î Þìî¢î¤ø¢° Üí¢íÂñ¢ õï¢î£ó¢, 
õ£ö¢ï¢î£ó¢, ñ¬øï¢î£ó¢. ºî¢¶ê£ñ¤ î¦ì¢êî¼è¢°ñ¢ 
ï¤¬ù¾ ñí¢ìðñ Þ¼è¢è¤ù¢ø¶. ð£óî¤ò¤ù¢ 
ï¤¬ù¾ ñí¢ìðî¢î¤ø¢°è¢ ªè£ë¢ê 
Éóî¢î¤«ô«ò Þ¶¾ñ¢ Ü¬ñï¢¶÷¢÷¶. 
àñÁð¢¹ôõ¼è¢° 1912Ýñ¢Ýí¢®ô¢ 
ð¤ê¢¬êè¢«è£ù£ó¢ âù¢ðõó¢ ï¤¬ù¾ê¢ ê¤ù¢ùñ¢ 
â¿ð¢ð¤»÷¢÷£ó¢. 
 
âì¢ìò¹óî¢î¤ù¢ «ðê¢²î¢î¤ø¬ñè¢°, «è.ð¤.âú¢ 
ï£ó£òíù¢ («ðê¢²è¢°ñ¢ â¿î¢¶è¢°ñ¢ ðò¤ø¢ê¤ 
ªè£´î¢¶ à¼õ£è¢è¤ò îï¢¬î), 
ºî¢¶è¢è¤¼û¢íù¢, î¤. ²ð¢¬ðò¢ò£, èô¤é¢èù¢, 
«îõù¢ Ýè¤òõó¢è÷¢ ê£ù¢Áè÷¢. ðì¢®ñù¢øñ¢, 
õö¢è¢è£´ ñù¢øî¢î¤ô¢ áó¢õôñ¢ õï¢îõó¢ 
°.¶¬óó£ü¢ Üõó¢è÷¢. 
 
ºø¢«ð£è¢° õ£ô¤ðó¢ êé¢èñ¢ åù¢Á ðô 
õ¼ìé¢è÷£è Þòé¢è¤ õ¼è¤ù¢ø¶. 
õ¼ìï¢«î£Áñ¢ ð£óî¤ õ¤ö£ ®êñ¢ðó¢ ñ£îñ¢ 
ïìî¢î¤ õ¼è¤ù¢øùó¢. Ü¼¬ñò£ù Ëôèñ¢ 
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¬õî¢¶÷¢÷ùó¢. ð£óî¤ Ýò¢õ£÷ó¢ Üñóó¢ ªî£.º. 
ó°ï£îù¢ îù¶ äï¢¶ ôì¢ê Ïð£ò¢ ñî¤ð¢¹÷¢÷ 
Ëô¢è¬÷ Üù¢ð÷¤ð¢ð£è õöé¢è¤ ð£óî¤ Ýò¢¾ 
¬ñòñ¢ Ü¬ñî¢¶è¢ ªè£´î¢î¤¼è¢è¤ù¢ø£ó¢. Üñóó¢ °. 
¶¬óó£ü Üõó¢è÷¤ù¢ ¹î¢îèé¢è¬÷ Üõó¶ 
¶¬íõ¤ò£¼ñ¢ Þ«î ¬ñòî¢î¤ø¢°è¢ 
ªè£´î¢¶÷¢÷£ó¢. 
 
âì¢ìò¹óî¢î¤ô¢ å¼ Üê¢êèºñ¢ Üè¢è£ôî¢î¤ô¢ 
Þ¼ï¢î¶. Üóí¢ñùè¢°ê¢ ªê£ï¢îñ£ù¶. Þé¢°î£ù¢ 
²ð¢¹ó£ñ î¦ìêîó¤ù¢ êé¢è¦î êñ¢ð¤ó¢î£òð¢ ð¤óîó¢è¤í¤ 
âù¢ø Ëô¢ Üê¢ê£ù¶. Þð¢ªð£¿¶ñ¢ Üï¢îî¢ 
ªî¼õ¤ù¢ ªðòó¢ Üê¢ê£ð¦ú¢ ªî¼. 
 
Þï¢ï£´ ²îï¢î¤óñ¢ ªðÁñ¢ ºù¢ùó¢ õï¢î ªðó¤òõó¢è÷¤ô¢ 
Þ¼õó¤ù¢ ªðòó¢è¬÷è¢ °ø¤ð¢ð¤ì£ñô¢ Þ¼è¢è º®ò£¶.  
1934 üùõó¤ ñ£îñ¢ ñè£î¢ñ£ è£ï¢î¤ õï¢î£ó¢. 1935-ô¢ õ. 
á. ê¤îñ¢ðóù£ó¢ õï¢î£ó¢. 
 
Þ¶ å¼ ê¤ù¢ù áó¢. Þî¢î¬ùê¢ ªêò¢î¤èÀñ¢ Þï¢î 
á¼è¢°ê¢ ªê£ï¢îñ£? âîø¢° Þî¢î¬ù õ¤ðóé¢è÷¢? ðò¤ó¢ 
õ÷ó¢ï¢î õ¤¬÷ Ìñ¤ò¤ù¢ îù¢¬ñ ªîó¤ï¢î£ô¢ õ¤òð¢¹ 
õó£¶. áó¢õôî¢î¤ô¢ Þîù¢ àí¢¬ñè÷¢ àíóô£ñ¢. 
 
ï£ù¢ ºîô¤ô¢ ð£ó¢î¢î â¿î¢î£÷ó¢è÷¢ Þ¼õó¢. å«ó 
«ïóî¢î¤ô¢, å«ó Þìî¢î¤ô¢ ð£ó¢î¢«îù¢. ñî¤ð¢ð¤ø¢°ó¤ò 
Þó£ü£ü¤ Üõó¢èÀñ¢, ªð£ù¢ù¤ò¤ù¢ ¹îô¢õó¢ î¤¼ èô¢è¤ 
Üõó¢èÀñ¢ Ýõ£ó¢è÷¢.  
 
Üóí¢ñ¬ùò¤ù¢ õ¤¼ï¢î¤ùó¢ õ¤´î¤ò¤ô¢ Üõó¢è÷¢ 
îé¢è¤ò¤¼ï¢îùó¢. Üõó¢è¬÷è¢ èõù¤î¢¶è¢ ªè£÷¢÷ 
Üñó¢î¢îð¢ ðì¢ìõó¢è÷¤ô¢ ñí¤»ñ¢ å¼õó¢. îù¢ Ý¬ê 
ñè¬÷è¢ Ãì¢®ð¢ «ð£ò¢ Üõó¢è¬÷è¢ è£ì¢ì ñí¤ 
õ¤¼ñ¢ð¤ù£ó¢. Üõ¼¬ìò Þï¢î àíó¢¾î£ù¢ ñè÷¢ ðô 
ªðó¤òõó¢è¬÷ê¢ êï¢î¤è¢°ñ¢ è£óíñ£è Ü¬ñï¢î¶. 
 
"ð£ð¢ð£, Þõó¢è¬÷ ïñú¢è£óñ¢ ðí¢µ !" 
 
Üõ÷¢ ïñú¢è£óñ¢ ªêò¢îð¤ù¢ èô¢è¤ Üõ¬÷ Ü¼è¤ô¢ 
õóõ¬öî¢¶ ã«î«î£ «è÷¢õ¤è÷¢ «èì¢ì£ó¢. â¶¾ñ¢ 
Þð¢ªð£¿¶ ï¤¬ùõ¤ø¢° õóõ¤ô¢¬ô. Üõó¢è¬÷ð¢ ðø¢ø¤ 
Üõ÷¢ Üñ¢ñ£ Ãø¤ò¤¼ï¢î¶: 
“ªõ÷¢÷è¢è£óù¢ è¤ì¢«ìò¤¼ï¢¶ ïñ¢ ï£ì¢¬ìî¢ î¤¼ñ¢ð 
õ£é¢è êí¢¬ì «ð£´è¤ø è£ï¢î¤è¢ èì¢ê¤¬òê¢ 
«êó¢ï¢îõó¢è÷¢" 
 
Üõ¬÷ê¢ ²ø¢ø¤ ïìè¢°ñ¢ âô¢ô£«ñ ¹ó¤ï¢¶ñ¢ ¹ó¤ò£ñ½ñ¢ 
Þ¼ï¢î¶. Üð¢ªð£¿¶ ÜõÀè¢° õò¶ âì¢´. 
 
âù¢ áó¢õôñ¢ Ýóñ¢ð¤î¢¶ õ¤ì¢ì¶. âì¢ìò¹óî¢î¤ô¢ 
ï£é¢è÷¢ °®¹°ï¢î õ¦́  Þù¢Á ð£óî¤ò£ó¢ ªî¼ âù¢Á 
Ü¬öè¢èð¢ð´ñ¢ ªî¼õ¤ô¢, ð£óî¤ îù¢ °´ñ¢ðî¢¶ìù¢ 
ê¤ø¤¶ è£ôñ¢ õ£ö¢ï¢î õ¦´.  
 
âù¢ ðòíñ¢ Üé¢è¤¼ï¢¶î£ù¢ ªî£ìé¢è¤ò¶. âù¢ 
áó¢õôñ¢ Üé¢è¤¼ï¢¶î£ù¢ Ýóñ¢ð¤î¢î¶. 
 

îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤îë¢¬ê ó£üó£«üú¢õóñ¢ ðø¢ø¤    

 

îë¢¬ê ªðó¤ò «è£õ¤ô¢ 
õ¤ñ£ùî¢î¤ù¢ ê¤èóñ¢ âì¢´ 
ð£èé¢è¬÷ «êó¢î¢¶ à¼õ£è¢èð¢ 
ðì¢ì¶. å«ó èô¢ô£ô¢ Ýù¶ 
âù¢ð¶ îõÁ. 
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¬èî¢îôñ¢¬èî¢îôñ¢¬èî¢îôñ¢¬èî¢îôñ¢    
    

æ¬è ïìó£üù¢ 
 
«ê£ñ¢ðô¢ ºø¤î¢î Åó¤òù¢ è¦ö¢î¤¬êò¤ô¢ àî¤è¢èô£ñ£ 
«õí¢ì£ñ£ âù¢Á «ò£ê¤î¢¶è¢ ªè£í¢®¼ï¢î «ïóñ¢, 
Üï¢î ê¤Á áó¢õôñ¢ ªñ¶õ£è õìªðí¢¬í ïî¤¬òè¢ 
èìï¢¶ ªè£í¢®¼ï¢î¶. å¼ ðô¢ôè¢°ñ¢, Þóí¢´ 
â¼¶èÀñ¢, å¼ °î¤¬ó»ñ¢, ã¿ Ýì¢èÀñ¢ 
ªè£í¢®¼ï¢î¶ Üè¢°¿. Üï¢îè¢°¿¬õ ªî£¬ôõ¤ô¢ 
ªîù¢è¬óò¤ô¤¼è¢°ñ¢ îù¤è¢è¬ó âù¢ø áó¤ô¤¼ï¢¶ 
ð£ó¢î¢îõó¢èÀè¢° âÁñ¢¹è¢ Ãì¢ìªñ£ù¢Á Þ¬ó ²ñï¢¶ 
áó¢ï¢¶ õ¼õ¬îð¢ «ð£ô¤¼ï¢î¶. 
 
õóô£ø¢ø¤ù¢ ðô ï¤èö¢¾è÷¤ù¢ ªñ÷ù ê£ì¢ê¤ò£ù 
õìªðí¢¬í, Þð¢«ð£¶ «ê£öð¢«ðóóê¤ù¢ õìè¢° 
âô¢¬ôò£è ªð¼¬ñ ªè£í¢®¼ï¢î¶. Þóí¢ì£ñ¢ 
Ýî¤î¢îù¢ âù¢ø õ¦óð£í¢®òù¢ î¬ôªè£í¢ì Ýî¤î¢î 
èó¤è£ô«ê£öù¢ «ê£ù£ì¢®ù¢ õìî¤¬ê ñ£îí¢ì 
ï£òèó£è «è£«ô£ê¢ê¤è¢ ªè£í¢®¼ï¢î£ó¢. «ê£öð¢ªð¼ñ¢ 
«ê¬ùò¤ù¢ âô¢¬ôè¢ è£õô¢ ð¬ì Üï¢ïî¤ò¤ù¢ 
ªîù¢è¬óò¤ô¢ Ýé¢è£é¢«è ºè£ñ¤ì¢®¼ï¢î¶. 
Þð¢ð¬ìò¤ô¢ ªð¼õ¦óó¢è÷¢ ê¤ôó¢ Þ¼ï¢î£ó¢è÷¢. 
îù¤è¢è¬óò¤ô¢ ðì°î¢ ¶¬ø «ð£ù¢ø¤¼ï¢î æó¤ìî¢î¤ô¢ 
ºè£ñ¤ì¢®¼ï¢î âô¢¬ôè¢è£õô¢ ð¬ìò¤ô¢ ê¤ô¼è¢«è£ 
Üï¢îð¢ ðí¤ Üî¢î¬ù ²óî¢î£ùî£è Þô¢¬ô. Ýù£ô¢ 
âð¢«ð£«î£ õ¼ñ¢ å¼ ê¤ô¬óî¢ îõ¤ó Ý÷¢ 
ïìñ£ì¢ìñ¤ô¢ô£î Üï¢î ðìè¤ô¢ô£î ðì°î¢¶¬ø¬ò 
«ê£ö«ê¬ùò¤ù¢ î¬ôõó¢è÷¢ Üôì¢ê¤òð¢ 
ð´î¢îõ¤ô¢¬ô. ¶«ó£è¤èÀñ¢ õ¤«ó£î¤èÀñ¢ õ£è£è 
âô¢¬ô¬òè¢ èìï¢¶ «ê£ù£ì¢®ù¢ à÷¢¸¬öò ã¶õ£ù 
îù¤è¢è¬óò¤ô¢ ªð£Áè¢è¤ â´î¢î õ¦óó¢è¬÷«ò 
ï¤òñ¤î¢î¤¼ï¢î£ó¢è÷¢. Üð¢ðì°î¢ ¶¬øò¤ù¢ è¤öè¢è¤½ñ¢ 
«ñø¢è¤½ñ£è âô¢¬ôè¢è£õô¤ù¢ Þóí¢´ ê¤Á°¿è¢è÷¢ 
ºè£ñ¤ì¢®¼ï¢îù. Üï¢î áó¢õôñ¢ Üï¢îð¢ 
ðì°î¢¶¬ø¬ò «ï£è¢è¤î¢î£ù¢ õï¢¶ªè£í¢®¼ï¢î¶. 
è¬óè¢° õï¢î¶ñ¢ Üï¢îè¢°¿ å¼ ï£ì¢®òè¢ «è£û¢® 
âù¢ð¶ ªîó¤òõï¢î¶. â¼¶è÷¤ù¢ «ñô¢ Üõó¢èÀ¬ìò 
Þ¬êè¢è¼õ¤è¬÷è¢ èì¢®ò¤¼ï¢î£ó¢è÷¢. ðô¢ôè¢è¤ô¤¼ï¢¶ 
ªò÷õùî¢î¤ù¢ º¿ð¢ðò¬ù»ñ¢ îùî£è¢è¤è¢ 
ªè£í¢ìõ÷¢ «ð£ô¤¼ï¢î æó¢ Þ÷ñ¢ªðí¢ ªõ÷¤«ò 
õï¢î£÷¢. Üõ«÷ Üè¢°¿õ¤ù¢ î¬ôõ¤ «ð£½ñ¢. 
õ£ì¢ìê£ì¢ìñ£ù å¼ ð¬ìõ¦óù¢ Üõó¢è¬÷ 
õ¤ê£ó¤î¢î£ù¢. 
 
ò£ó¢ ï¦é¢è÷¢? âé¢è¤¼ï¢¶ õ¼è¤ø¦ó¢è÷¢? âé¢° 
ªêô¢è¤ø¦ó¢è÷¢? ãù¢ ªêô¢è¤ø¦ó¢è÷¢? Þ¶ «ê£öð¢ «ðóó². 
 
Ü´è¢èð¢ðì¢ì «è÷¢õ¤èÀè¢° Üï¢îð¢ ªðí¢ «õÁ 
ªñ£ö¤ò¤ô¢ ï÷¤ùñ£ù °óô¤ô¢ ªî÷¤õ£èð¢ ðî¤ô¢ 
ªê£ù¢ù£÷¢. è¤¼û¢¬íïî¤è¢è¬ó ïèªó£ù¢ø¤ô¤¼ï¢¶ 
õ¼ñ¢ ï£ì¢®òè¢ «è£û¢® âù¢Áñ¢, ÿè£÷ú¢î¤ò¤ô¢ 
Þð¢«ð£¶ ºè£ñ¤ì¢®¼è¢°ñ¢ ð£ó¢î¢î¤«ðï¢î¤ó õó¢ñó¤ù¢ 
Ü¬öð¢ð¤ù¢ «ðó¤ô¢ Üé¢° ªêô¢õî£è¾ñ¢, Þóí¢´ 
ðí¤ð¢ªðí¢èÀñ¢ äï¢¶ Þ¬êè¢è¬ôëó¢èÀñ¢ ªè£í¢ì 
Þè¢°¿¾ìù¢ Þù¢Âñ¢ Íù¢Á«ðó¢ ð¤ù¢ùó¢ 
Þ¬íõ£ó¢è÷¢ âù¢Áñ¢ °ø¤ð¢ð¤ì¢ì£÷¢. Þð¢ð® å¼ 
«è£û¢® õ¼õ¶ îù¤è¢è¬ó ºè£ºè¢° ãø¢ªèù«õ 
Üø¤õ¤è¢èð¢ðì¢®¼ï¢î¶. Ü´î¢î «è÷¢õ¤¬ò«ò£ Üô¢ô¶ 
Üîù¢ è´¬ñ¬ò«ò£ °¬øè¢°ñ÷¾è¢° Þ¼ï¢î 
Üõ÷¶ ðî¤ô£ô¢ ªè´ð¤® ñ¬øï¢¶ àðêó¤ð¢¹ìù¢ 
Üõó¢è÷¢ «ê£ù£ì¢®ô¢ ¸¬öï¢î£ó¢è÷¢. 

 
Ýù£ô¢ Üõó¢èÀìù¢ 
Þ¬íï¢¶ªè£÷¢õî£èê¢ ªê£ô¢ô¤ ð¤ù¢ùó¢ õï¢î 
Íù¢Á«ð¼è¢°ñ¢ ï£ì¢®òî¢¶è¢°ñ¢ 
ªî£ìó¢ð¤¼ð¢ðî£èî¢ ªîó¤òõ¤ô¢¬ô. °î¤¬óò¤ô¢ 
õï¢î Üõó¢è÷¢ õ¦óó¢è÷¢ «ð£ô¾ñ¢ 
ªîó¤òõ¤ô¢¬ô. Þõó¢è¬÷ äòî¢¶ì«ù 
ÜÂñî¤î¢î Üï¢î õ¦óù¢ àì«ù å¼ è£ó¤òñ¢ 
ªêò¢î£ù¢. êø¢Á Þ¬ìªõ÷¤õ¤ì¢´ Þóí¢´ 
õ¦óó¢è¬÷ð¢ ð¤ù¢ ªî£ìóê¢ ªêò¢î£ù¢. Üõù¶ 
êï¢«îèñ¢ àÁî¤ò£ù¶. ï£ì¢®ò «è£û¢®ò¤ù¢ 
Íù¢Á ¹óõ¤è¢è£óó¢èÀñ¢ Íù¢Á ªõõ¢«õÁ 
î¤¬êè÷¤ô¢ ªêù¢Á õ¤ì¢ì£ó¢è÷¢, âõ¼«ñ 
ÿè£÷ú¢î¤¬ò «ï£è¢è¤ê¢ ªêô¢ôõ¤ô¢¬ô âù¢ø 
ªêò¢î¤«ò£´ Þ¼õ¼ñ¢ î¤¼ñ¢ð¤õï¢î£ó¢è÷¢. 
 
ºù¢ð£è«õ Þî¬ù áè¤î¢¶ ¬õî¢î¤¼ï¢î 
Üï¢î õ¦óù¢ ðô º®¾è¬÷ å«ó «ïóî¢î¤ô¢ 
î¦ó¢ñ£ù¤î¢î£ù¢. î¦ó¢ñ£ù¤ð¢ðîø¢°ñ¢ 
î¦ó¢ñ£ù¤î¢î¬î ªêòô¤ô¢ è£ì¢´õîø¢°ñ¢ 
«ïó«ðîñ¢ ªîó¤ò£î Üõù¢ Íù¢Á õ¦óó¢è¬÷ 
äòî¢¶è¢è¤ìñ£ù Üï¢î Íõó¢ ªêù¢ø î¤¬êò¤ô¢ 
ªêô¢ôð¢ ðí¤î¢î£ù¢. 
    
Åó¤ò Üú¢îñùñ¢ èö¤ï¢î Ü¬ó ï£ö¤¬èè¢°÷¢ 
Ýôé¢è£ì¢´ ßêù¢ «è£ò¤½è¢° õìè¢«è 
Ü¬óè¢èô¢ ¶óî¢î¤ô¢ Þ¼è¢°ñ¢ ïó¤è¢è£ì¢´è¢° 
õï¢¶õ¤´é¢è÷¢. 
    
Üé¢«è ðèô¤«ô«ò ò£¼ñ¢ ªêô¢ô 
ñ£ì¢ìó¢è«÷, «ðò¢ ð¤ê£²è÷¢.... 
    
ïñ¢¬ñõ¤ì ªðó¤ò ð¤ê£²è÷¢ ò£ó¢ 
Þ¼è¢è¤ø£ó¢è÷¢? Ýôé¢è£ì¢´ ê¤õ¬ù»ñ¢ 
è£¬óè¢è£ô¢ Üñ¢¬ñ¬ò»ñ¢ ï¤¬ùî¢¶è¢ 
ªè£÷¢Àé¢è÷¢. õ£î¤ì Þ¶ êñòñ¤ô¢¬ô. 
àé¢èÀè¢° è¤¬ìî¢î ªêò¢î¤»ìù¢ 
è£î¢î¤¼é¢è÷¢, ï£ù¢ àé¢è¬÷ Üé¢° õï¢¶ 
êï¢î¤è¢è¤«øù¢. Þó¾è¢è£õ½è¢° ï¦é¢è÷¢ 
ñÁð®»ñ¢ Þé¢° õï¢¶õ¤ì «õí¢´ñ¢. 
¹ó¤ï¢îî£? 
 
ºõó¤ù¢ °î¤¬óèÀñ¢ ê¦ø¤ð¢ ð£ò¢ï¢îð¤ù¢ 
Þù¢Âñ¢ Þ¼õ¬ó Ü¬öî¢¶è¢ ªè£í¢´ 
ÿè£÷ú¢î¤ ê£¬ôò¤ô¢ õ¤¬óï¢î£ù¢. Íù¢Á 
ï£ö¤¬è «ïóî¢î¤ô¢ Üï¢î ï£ì¢®òè¢ 
«è£û¢®¬òð¢ ð¤®î¢î£ù¢. 
 
ªðí¢«í, àù¢ ªðòªóù¢ù? 
    
ê¤õñë¢êó¤ 
    
àù¢Âìù¢ õï¢î å¼õ¬ùè¢ 
è£íõ¤ô¢¬ô«ò, àé¢è÷¢ °î¤¬ó¬ò»ñ¢ 
è£íõ¤ô¢¬ô? 
    
Üó¤î£óé¢è÷¢ ê¤ô¶ õ£é¢è è£ë¢ê¤ 
ªêù¢ø¤¼è¢è¤ø£ù¢. ñ£¬ôè¢°÷¢ õï¢¶õ¤´õ£ù¢. 
    
àé¢è÷¢ «ðó¤ô¢ âùè¢° êï¢«îèñ¤¼è¢è¤ø¶. Þï¢î 
õ¦óó¢è÷¢ àé¢èÀìù¢ õ¼õ£ó¢è÷¢. 
ÿè£÷ú¢î¤è¢° êø¢Á Éóñ¢ ºù¢ð£è«õ ï¦é¢è÷¢ 
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õ¦ì¢´è¢ è£õô¤ô¢ ¬õè¢èð¢ð´õ¦ó¢è÷¢. âù¢ äòé¢è÷¢ 
î¦ó¢ï¢î£ô¢ ñ£¬ôè¢°÷¢ ï¦é¢è÷¢ ð£ó¢î¢î¤«ðï¢î¤óõó¢ñó¤ù¢ 
ð£ê¬øè¢° ÜÂð¢ðð¢ð´õ¦ó¢è÷¢. ã«îÂñ¢ îèó£Á 
ªêò¢î¦ó¢è«÷£ ªðí¢èÀè¢° îë¢ê£×ó¢ ð£î£÷ê¢ 
ê¤¬ø»ñ¢ Ýìõó¢ Ü¬ùõ¼è¢°ñ¢ ðó«ô£èºñ¢ è¤ì¢´ñ¢. 
¹ó¤ï¢îî£? 
        

 
ê¤õñë¢êó¤ «ðê«õ Þìé¢ªè£ì£ñô¢ Üî¢î¬ù»ñ¢ 
«ðê¤õ¤ì¢ì£ù¢ Üï¢î õ¦óù¢. Üõ¬ù ãø¤ì¢´ Üõ÷¢ «ðê 
âî¢îù¤î¢î«ð£¶ Üõ«ù ñ¦í¢´ñ¢ ªê£ù¢ù£ù¢, 
  
ªðí¢«í, ªî£í¢¬ì ñí¢ìô£î¤ðî¤»ñ¢ 
Ýî¤î¢î«ê£öó¤ù¢ õô¶èóºñ£ù ð£ó¢î¢î¤«ðï¢î¤óó¤ù¢ 
Ü¬öð¢ð¤ù¢ «ðó¤ô¢ ï¦é¢è÷¢ õï¢î¤¼è¢è¤ø¦ó¢è÷¢. àé¢è¬÷ 
ñó¤ò£¬îò£è ïìî¢î«õí¢®ò¶ âé¢è÷¢ èì¬ñ Ýù£ô¢ 
Þð¢«ð£¶ àé¢è÷¢ «è£û¢®¬ò ï£é¢è÷¢ ñó¤ò£¬îò£è 
ïìî¢î«õí¢®ò¶ àé¢è÷¢ ïìî¢¬î¬òð¢ 
ªð£Áî¢î¤¼è¢è¤ø¶, âù¢Á ªê£ù¢ùõù¢ îù¢ õ¦óó¢è¬÷ð¢ 
ð£ó¢î¢¶ ªê£ù¢ù£ù¢, 
 
ÿè£÷ú¢î¤è¢° ï£ù¢° èô¢ ºù¢ð£è õ¼ñ¢ «ê£ñé¢èôñ¢ 
è¤ó£ñî¢î¤ô¢ õ£ô£ñ¢ð£÷¢ è¤öõ¤ õ¦ì¢®ô¢ Þõó¢è¬÷ ê¤¬ø 
¬õî¢¶õ¤´é¢è÷¢. ºóí¢´ ð¤®î¢î£ô¢ ¬èè¬÷è¢ 
èì¢®õ¤´é¢è÷¢ õ£ô£ñ¢ð£÷¢ âù¢ø£ô¢ Üï¢î è¤ó£ñî¢î¤ô¢ 
Ü¬ùõ¼ñ¢ Üø¤õ£ó¢è÷¢. êø¢Á «ïóî¢î¤ô¢ Þù¢ªù£¼ 
«ê£ö õ¦óÂñ¢ àé¢èÀìù¢ «êó¢ï¢¶ªè£÷¢÷ 
ÜÂð¢¹è¤«øù¢. ñ£¬ôè¢°÷¢ âù¢ù¤ìñ¤¼ï¢¶ ªêò¢î¤ 
õï¢¶ «ê¼ñ¢, Üîù¢ð® ªêò¢»é¢è÷¢ 
 
èì¢ì¬÷ «ð£ô¾ñ¢ ñï¢î¤óñ¢ «ð£ô¾ñ¢ ªê£ô¢ô¤õ¤ì¢´ 
Üõù¢ è£ë¢ê¤ «ï£è¢è¤ ªõ°«õèî¢î¤ô¢ õ¤¬óï¢î£ù¢. 
 
ð£ó¢î¢î¤«ðï¢î¤ó õó¢ñù¤ù¢ Üï¢îóé¢è àîõ¤ò£Àè¢° 
Þ¼ð¢¹ ªè£÷¢÷õ¤ô¢¬ô. ñî¢î¤ò£ùî¢¶è¢° ªõ° «ïóñ¢ 
ºù¢ð£è«õ õï¢¶ «êó «õí¢®ò ï£ì¢®òè¢ «è£û¢® 
Þù¢Âñ¢ õï¢¶ «êó¢ï¢î ð£®ô¢¬ô. Þù¢øó¾ ð£ê¬øò¤ù¢ 
«è÷¤è¢¬èè¢° Üõ÷¢ ï£ì¢®òñ¢  ï¬ìªðø «õí¢´ñ¢. 
îòé¢è¤î¢ îòé¢è¤ ð£ó¢î¢î¤«ðï¢î¤óù¤ìñ¢ Þ¬îî¢ 
ªîó¤õ¤î¢î«ð£¶ Üõù¢ ªõ®î¢î£ù¢. 
 
«õé¢è¤ò¤ô¤¼ï¢¶ å¼ °¿ õ¼ñ¢ «ð£¶ ï£ñ¢ âõ¢õ÷¾ 
ü£è¢è¤ó¬îò£è Þ¼è¢è «õí¢´ñ¢. Íìó¢è«÷, 
Üî¤è£¬ôò¤ô¢ Üõó¢è÷¢ õìªðí¢¬í¬òî¢ 
î£í¢®õ¤ì¢ì£ó¢è÷¢ Üô¢ôõ£? 
 
Üï¢î ªêò¢î¤ õï¢¶õ¤ì¢ì¶ Üó«ê, Üîù£ô¢î£ù¢ 
°öð¢ðñ¢ Üî¤èñ£è¤ àé¢è÷¤ìñ¢ õï¢«î£ñ¢. 
 
àì«ù «î´é¢è÷¢. õìªðí¢¬í ðì°î¢ ¶¬øõ¬ó 
¹óõ¤ò£ì¢è¬÷ ÜÂð¢¹é¢è÷¢. âù¢Á àÁñ¤ê¢ ªêù¢ø£ù¢ 
ð£ó¢î¢î¤«ðï¢î¤óù¢. Þóí¢´ ¹óõ¤ò£ì¢è÷¢ «õèñ£èè¢ 
è¤÷ñ¢ð¤ù£ó¢è÷¢. Ýù£ô¢ Üï¢î Üø¤¾è¢ ªè£¿ï¢¶è÷¢ 
«ê£ñé¢èôî¢¬îî¢ î£í¢®òð¤ø«è Üè¢èñ¢ ðè¢èî¢î¤ô¢ 
õ¤ê£ó¤î¢¶ê¢ ªêù¢ø£ó¢è÷¢. õìªðí¢¬íè¢ è¬ó õ¬ó 
ªêù¢Á Üõó¢è÷¢ õ¤ûòñ¢ Üø¤ï¢î«ð£¶ Þé¢«è 
«ê£ñé¢èôî¢î¤ô¢ «õÁ ï¤èö¢ê¢ê¤è÷¢ ïìè¢èî¢ 
ªî£ìé¢è¤õ¤ì¢ìù. è£ë¢ê¤ò¤ô¤¼ï¢¶ ïñ¶ õ¦óù¢ ÜÂð¢ð¤ò 
å¼ õ¦óù¢ õ£ô£ñ¢ð£÷¢ õ¦ì¢´è¢° õï¢î£ù¢. àì«ù 
Üï¢îï£ì¢®òè¢ «è£û¢® Ýìõó¢è÷¤ù¢ ¬èè÷¢ 
èò¤Áè÷£ô¢ èì¢ìð¢ðì¢ìù. ê¤õñë¢êó¤ò¤ù¢ èóé¢è÷¢ 

ªñô¢ô¤ò ñí¤è¢èò¤ø¢ø£ô¢ èì¢ìð¢ðì¢ì¶. 
ê¤õñë¢êó¤ ê¦ø¤ù£÷¢, 
 
«ê£öó¢è÷¤ù¢ Üì¢Çö¤òé¢è¬÷ð¢ ðø¢ø¤ ï£é¢è÷¢ 
«è÷¢õ¤ð¢ðì¢ìªîô¢ô£ñ¢ êó¤î£ù¢ 
«ð£ô¤¼è¢è¤ø¶. å¼ «è÷¢õ¤ º¬ø«ò 
è¤¬ìò£î£? 
 
«ê£ù£ì¢´è¢° à÷¾ ð£ó¢è¢è å¼ ï£ì¢®ò 
«è£û¢® «ð£ô¢ õï¢î¤¼è¢°ñ¢ àé¢èÀè¢° Þï¢î 
ñó¤ò£¬î«ò Üî¤èñ¢î£ù¢. Ýî¤î¢î èó¤è£ô 
«îõó¢ ÿè£÷ú¢î¤è¢° õï¢¶ªè£í¢®¼è¢è¤ø£ó¢. 
Þù¤ Üõ¼¬ìò è¼¬í¬òð¢ ªð£¼î¢î«î 
àé¢è÷¢ õ£ö¢¾. Þð¢ð®ê¢ ªê£ù¢ù Üï¢î è£ë¢ê¤ 
õ¦óù¢ ð¤ø° Üé¢è¤¼ï¢î è£õô¢ õ¦óó¢è÷¤ìñ¢, 
 
ñ£¬ô õ¤ê£ó¬í õ¬ó ò£ó¤ìºñ¢ âï¢î 
îèõ½ñ¢ ªê£ô¢ô£î¦ó¢è÷¢, 
ð£ó¢î¢î¤«ðï¢î¤óõó¢ñó¤ìºñ¢ Ãì ªê£ô¢ô 
«õí¢ì£ñ¢. Þ¶ Ýî¤î¢îó¤ù¢ èì¢ì¬÷. «ñ½ñ¢ 
ïñ¶ âô¢¬ôè¢ è£õô¢ õ¦óù¢ ªê£ù¢ù ê¤ô 
ªêò¢î¤è¬÷ Üï¢î õ¦óó¢èÀè¢°ê¢ ªê£ô¢ô¤õ¤ì¢´ 
ÿè£÷ú¢î¤ò¤ù¢ ¹øè¢è£õô¢ ð£ê¬øè¢° 
õ¤¬óï¢î£ù¢. Ýî¤î¢î èó¤è£ôó¤ù¢ óèê¤òñ£ù 
Þï¢î î¤¯ó¢ õ¤üòî¢¶è¢° ê¤ô è£ó¤òé¢è¬÷ 
Üõù¢ àì«ù ªêò¢ò«õí¢®ò¤¼ï¢î¶. 
 
Üîù¢ ð¤ø«è ð£ó¢î¢î¤«ðï¢î¤óù¤ù¢ ¹óõ¤ò£ì¢è÷¢ 
ðóðóð¢ð£è «ê£ñé¢èôñ¢ õï¢î£ó¢è÷¢. 
õ£ô£ñ¢ð£÷¤ù¢ õ¦´ Üô¢«ô£ôèô¢«ô£ôð¢ 
ðì¢ì¶. Üé¢è¤¼ï¢î Ü¬ùõ¬ó»ñ¢ 
õ£ô£ñ¢ð£¬÷»ñ¢ «êó¢î¢¶ ð£ó¢î¢î¤«ðï¢î¤óù¤ù¢ 
ð£ê¬øè¢°è¢ ªè£í¢´õï¢î£ó¢è÷¢. Ýôé¢è£ì¢´ 
ïó¤è¢è£ì¢®ô¢ îñ¢ êè£è¢è¬÷ê¢ êï¢î¤î¢¶ 
õ¤õóé¢è¬÷ð¢ ªðø¢Áè¢ ªè£í¢ì ïñ¶ 
âô¢¬ôõ¦óù¢ õ£» «õèî¢î¤ô¢ ÿè£÷ú¢î¤ 
õï¢¶ «êó¢ï¢î£ù¢. Ýî¤î¢îèó¤è£ô¼ñ¢ óèê¤òñ£ò¢ 
ÿè£÷ú¢î¤ò¤ù¢ ¹øè¢è£õô¢ ð£ê¬øè¢° õï¢¶ 
«êó¢ï¢î£ó¢. Þîø¢°÷¢÷£è«õ 
ð£ó¢î¢î¤«ðï¢î¤óõó¢ñù¢ îù¢ õ¤ê£ó¬í¬ò 
Ýóñ¢ð¤î¢î¤¼ï¢î£ù¢. 
 
«ê£ó¢ï¢î¤¼ï¢î ê¤õñë¢êó¤»ñ¢ Üõ÷¢ °¿ 
Ýì¢èÀñ¢ ð£ó¢î¢î¤«ðï¢î¤óù¤ù¢ àðêó¤ð¢ð¤ô¢ êø¢Á 
ªî÷¤ï¢îõó¢è÷£èè¢ è£íð¢ðì¢ì£ó¢è÷¢. Üï¢îð¢ 
ð£ê¬ø å¼ ªð¼õ¦́ . Üîù¢ ºø¢øî¢î¤ô¢ 
ï´ï£òèñ£è ð£ó¢î¢î¤«ðï¢î¤óù¢ îù¢ 
àîõ¤ò£ì¢è÷¢ ¹¬ì Åö Üñó¢ï¢î¤¼ï¢î£ù¢. 
õô¶ ¹øî¢î¤ô¢ êø¢Á î÷¢÷¤ ê¤õñë¢êó¤»ñ¢ 
Üõ÷¶ °¿ Ýì¢èÀñ¢ å¼ î¬ó õ¤ó¤ð¢ð¤ô¢ 
Üñó¢ï¢î¤¼ï¢î£ó¢è÷¢. Üõó¢è÷¤ù¢ ð¤ù¢«ù 
Þ¬êè¢è¼õ¤è÷¢ ðóð¢ð¤ ¬õè¢èð¢ðì¢®¼ï¢îù. 
Þï¢î õ¤ê£ó¬í¬ò Üõêóñ£è º®î¢¶õ¤ì¢´ 
àì«ù ï£ì¢®òñ¢ Ýóñ¢ð¤è¢è «õí¢´ªñù¢Á 
ï¤¬ùî¢î£«ù£ âù¢ù«õ£, ð£ó¢î¢î¤«ðï¢î¤óù¢ 
Åì£è õ¤ê£ó¬í¬ò ïìî¢î¤ù£ù¢.  âî¤«ó 
âô¢¬ôè¢è£õô¢ õ¦óó¢è÷¢ Üìé¢è¤ å´é¢è¤ 
ï¤ù¢ø¤¼ï¢î£ó¢è÷¢. Ãó¤ò «õô¢ õ¦óó¢è÷¢ ï£ô¢õó¢ 
Üõó¢èÀè¢° Üóí¢ «ð£ô¢ ²ø¢ø¤ ï¤ø¢è 
õ£ô£ñ¢ð£÷¢ Üõó¢è÷¢ Ü¼«è ï¤ù¢ø¤¼ï¢î£÷¢. 
õï¢î¤¼è¢°ñ¢ ï£ì¢®òè¢ «è£û¢®¬ò õ¤ì 
âô¢¬ôõ¦óó¢è¬÷»ñ¢ õ£ô£ñ¢ð£¬÷»«ñ 
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õ¤ê£ó¬íè¢°ó¤òõó¢è÷£è ð£ó¢î¢î¤«ðï¢î¤óù¢ º®¾ 
ªêò¢î¤¼ï¢î£ù¢ «ð£½ñ¢. Üùô¢ èè¢°ñ¢ îù¢ ºîô¢ 
«è÷¢õ¤¬ò âô¢¬ô õ¦óó¢è÷¤ù¢ «ñô¢ õ¦ê¤ù£ù¢, 
 
Þõ¢õ÷¾ è«÷ðóî¢¶è¢°ñ¢ è£óíñ£ù Üï¢î ñì õ¦óù¢ 
Þé¢«è Þ¼è¢è¤ø£ù£? 
 
äò£, Üõó¢ è£ë¢ê¤è¢° ªêù¢ø¤¼è¢è¤ø£ó¢.  
 
Üõ¬ù âð¢«ð£¶ ð¤®è¢èô£ñ¢? 
 
Þð¢«ð£¶Ãì Üõó¢ Þé¢° õóô£ñ¢. Ýù£ô¢ îù¤è¢è¬ó 
ðì°î¢¶¬øè¢° Þó¾è¢ è£õ½è¢° õï¢¶õ¤´õ£ó¢. 
 
ã¶ ÜõÂè¢° ñó¤ò£¬î ðôñ£ò¤¼è¢è¤ø¶? Üé¢° 
ð¬ìî¢î¬ô¬ñ ºù¤«êèóù¢î£«ù, Ü¼è¤ô¢ èï¢î«õ÷¢ 
ñ£øù¢ Þô¢¬ôò£? 
 
Üõó¢è÷¢ Üóê£é¢è è£ó¤òñ£è îë¢¬êè¢°ñ¢ 
èìñ¢Ì¼è¢°ñ¢ ªêù¢ø¤¼è¢è¤ø£ó¢è÷¢. 
 
æ, Üî£ù¢ î¬ôò¤ô¢ô£î Þìî¢î¤ô¢ õ£ô¢ 
Ý®ò¤¼è¢è¤øî£. 
................... 
 
ã è¤öõ¤ ã«î£ å¼ ñìõ¦óù¢ ªê£ù¢ù£ô¢ ï¦ Üõù¢ 
Þû¢ìð¢ð® Ý´õ£ò£? Þ¶ âù¢ù 
î£ù¢«î£ù¢ø¤î¢îùñ£ù «õ¬ô? â¬î»ñ¢ ªêò¢ò 
Üî¤è£óñ¢ à÷¢÷õó¢è÷¢î£ù¢ ªê£ô¢ô«õí¢´ñ¢ âù¢ø 
ê£î£óí Üø¤¾ Ãìõ£ Þõ¢õ÷¾ õòî£è¤»ñ¢ àùè¢° 
õóõ¤ô¢¬ô? 
 
...................... 
 
âù¢Â¬ìò Ü¬öð¢ð¤ù¢ «ðó¤ô¢ õï¢îõó¢è¬÷ Þð¢ð® 
ïìî¢¶õîø¢° âõ¢õ÷¾ î¤ñ¤ó¢ ð¤®î¢î¤¼è¢è«õí¢´ñ¢ 
Üï¢îè¢ èòõÂè¢°? ê¤Áè¢è¤ ñ............... 
 
õ£ô£ñ¢ð£÷¢ °Áè¢è¤ì¢ì£÷¢, Üóê«ó, Üï¢îî¢ îñ¢ð¤¬òð¢ 
ðø¢ø¤ Üõñ£ùñ£ò¢ ã¶ñ¢ ªê£ô¢ô«õí¢ì£ñ¢. Üï¢î 
ï£ì¢®ò «è£û¢®¬ò õ¤ê£ó¤î¢î£ô¢ àí¢¬ñ ªõ÷¤õ¼ñ¢. 
 
æ, Üõ¢õ÷¾ ñó¤ò£¬îò£ ÜõÂè¢°. Þ¼è¢èì¢´ñ¢ 
ð£ó¢è¢è¤«øù¢. ð¤ø° ê¤õñë¢êó¤¬òð¢ ð£ó¢î¢¶è¢ «èì¢ì£ù¢, 
 
âï¢î ºè£ï¢î¤óî¢î¤ô¢ àé¢è¬÷ Üõù¢ ê¤¬ø ¬õî¢î£ù¢? 
 
°ó¬ô êó¤ð´î¢î¤è¢ªè£í¢´ «õÁ ªñ£ö¤è÷¢ èôï¢î 
à¬ìï¢î îñ¤ö¤ô¢ Üõ÷¢ ªê£ù¢ù£÷¢, 
 
ï£é¢è÷¢ åø¢øó¢è÷£ñ¢. 
 
âù¢ù Ýî£óñ¢? 
ò£ñø¤«ò£ñ¢. Üóêó¢ ªð¼ñ£«ù, ï£é¢è÷¢ ï£ì¢®òñ£ì«õ 
Þé¢° õï¢«î£ñ¢. Ü¶¾ñ¢ àé¢è÷¢ Ü¬öð¢ð¤ù¢ «ðó¤ô¢ 
õï¢«î£ñ¢. ê¤ø¤¶ ªð£ù¢Âè¢°ñ¢ «ê£ù£ì¢´ð¢ ¹è¿è¢°ñ¢ 
Ý¬êð¢ ðì¢´ õï¢î âé¢è¬÷ Þð¢ð®î¢ ¶ù¢¹Áî¢¶îô¢ 
î°ñ£? âù¢ø£÷¢ ê¤õñë¢êó¤. 
 
Üð¢«ð£¶ Üï¢îð¢ ð£ê¬øò¤ô¢ êôêôð¢¹ñ¢ ð¤ø° 
ðóðóð¢¹ñ¢ ãø¢ðì¢ì¶. Ýî¤î¢î èó¤è£ô¼è¢°ó¤ò 
¹èö¢ªñ£ö¤è¬÷ è£õô¢ õ¦óó¢è÷¢ àóî¢¶è¢ Ãõ¤ù£ó¢è÷¢. 

ð£ó¢î¢î¤«ðï¢î¤óù¢ êø¢Áñ¢ âî¤ó¢ð£ó£î Üï¢îî¢ 
î¼íî¢î¤ô¢ Ýî¤î¢î èó¤è£ô «ê£öó¢ Üï¢î 
õ¤ê£ó¬íè¢ Ãìî¢î¤ô¢ ¸¬öï¢î£ó¢. Üõó¢ 
ð¤ù¢ù£ô¢ ªï®¶òó¢ï¢î ïñ¶ âô¢¬ô õ¦óÂñ¢ 
õï¢î£ù¢. ñ¤ù¢ùô¢ «õèî¢î¤ô¢ Ýî¤î¢î¼è¢° 
Ýêùñ¢ «ð£ìð¢ðì¢ì¶. 
 
ð£ó¢î¢î¤«ðï¢î¤óù¢,õó«õí¢´ñ¢ Ýî¤î¢î«ó, 
àé¢è¬÷ ï£ù¢ âî¤ó¢ð£ó¢è¢è«õ Þô¢¬ô! 
 
ã«î£ ¹¶ °öð¢ðñ¢ «ð£ô¤¼è¢è¤ø«î, ð£ó¢î¢î¤ð£! 
 
ïñ¶ õìè¢° âô¢¬ôè¢è£õô¤ù¢ å¼ ñì 
ê¤è£ñí¤ ªêò¢î °öð¢ðñ¢. ï£«ù ð£ó¢î¢¶è¢ 
ªè£÷¢«õ«ù Ýî¤î¢î«ó, Þ¶ å¼ ê¤Á 
ð¤óê¢ê¬ùî£ù¢. 
 
ð¤óê¢ê¬ù ê¤ø¤òî£ Üô¢ô¶ ªð¼ñ¢ 
ð¤óê¢ê¬ùò¤ù¢ ê¤Á¸ù¤ò£ âù¢ð¬î 
õ¤ê£ó¤î¢¶õ¤ìô£ñ¢, ð£ó¢î¢î¤ð£. ªî£ìóì¢´ñ¢ àù¢ 
õ¤ê£ó¬ù. 
 
ïñ¶ õ¦óù¢ Ýî¤î¢îó¤ù¢ Ýêùî¢¶è¢° õôð¢¹øñ¢ 
ï¤ù¢Áªè£í¢ì£ù¢. ð£ó¢î¢î¤«ðï¢î¤óù¢ 
âô¢¬ôè¢è£õô¢ õ¦óó¢è¬÷è¢ «èì¢ì£ù¢, 
 
ªî£í¢¬ìñí¢ìôî¢î¤ù¢ Üî¤è£ó¤ò£ù ï£ù¢ 
Þõ¢õ÷¾ Ü¼è¤ô¢ Þé¢«è ÿè£÷ú¢î¤ò¤ô¢ 
ºè£ñ¤ì¢®¼è¢°ñ¢«ð£¶ Þð¢ð¤óê¢ê¬ù¬ò ãù¢ 
è£ë¢ê¤è¢° Þì¢´ê¢ ªêù¢ø£ù¢ Üï¢î 
ñè£ñ¬ìòù¢? 
 
ïñ¶ õ¦óù¢ ðî¤ô¢ ªê£ô¢ô ºù¢ªêô¢ô 
âî¢îù¤î¢î«ð£¶ Üõù¢ Þìè¢èóî¢î¤ù¢ 
ñí¤è¢èì¢¬ìð¢ ð¤®î¢î£ó¢ Ýî¤î¢î èó¤è£ôó¢. 
ïñ¶ õ¦óÂñ¢ êñ¤è¢¬ë ¹ó¤ï¢¶ Ü¬êò£ñô¢ 
ï¤ù¢ø£ù¢. Ýî¤î¢îó¢ ïñ¶ õ¦óù¤ù¢ ñí¤è¢èì¢¬ì 
ð¤®î¢îð®«ò ¬õî¢î¤¼ï¢î£ó¢. âô¢¬ô 
õ¦óó¢è÷¤ô¢ å¼õù¢ ªê£ù¢ù£ù¢, 
 
ñù¢ù«ó, Üõó¢ Þõó¢èÀìù¢ õï¢î 
¹óõ¤õ¦óó¢è¬÷î¢ ¶óî¢î¤è¢ ªè£í¢´ è£ë¢ê¤è¢° 
ªêù¢ø¤¼è¢èô£ñ¢. 
 
ê¤õñë¢êó¤, àé¢è÷¢ ¶¬íè¢è£è õï¢îõó¢è÷¢ 
è£ë¢ê¤ ªêô¢ô «õí¢®ò è£óíñ¢? 
 
Üóê«ó, âé¢èÀè¢°î¢ ªîó¤ò ï¤ò£òñ¤ô¢¬ô«ò, 
âé¢èÀè¢° «ïó¢ï¢î èî¤¬òè¢ «èì¢´ Üõó¢è÷¢ 
î¤¬ê ñ£ø¤ò¤¼è¢èô£ñ¢. 
 
ªðí¢è¬÷ âð¢ð® ïìî¢¶õ¶ âù¢Á ªîó¤ò£î 
ï¤ó¢Íìù¢. î®ªò´î¢îî£ô¢ îí¢ìô¢è£óù¢ 
Ýù£ù£? Üèé¢è£óñ¢ î¬ôè¢«èø¤ò Üõù¢ 
ñì¢´ñ¢ âù¢ ¬èè÷¤ô¢ ê¤è¢èì¢´ñ¢..... 
  
Þð¢«ð£¶ñ¢ ðî¤ô¢ ªê£ô¢ô âî¢îù¤î¢î£ù¢ ïñ¶ 
õ¦óù¢. Üð¢«ð£¶ Ýî¤î¢îó¢ îù¢ õô¶ 
èóî¢¶è¢°÷¢÷¤¼ï¢î Üõù¢ ñí¤è¢èì¢¬ì 
õ½õ£è Ü¿î¢î¤ù£ó¢. ïñ¶ õ¦óù¢ 
Ü¬ñî¤ò£ù£ù¢. Ýù£ô¢ îù¢ ñí¤è¢èì¢®ô¢ 
ãø¢ðì¢ì Ýî¤î¢îó¤ù¢ Ü¿î¢îî¢¬î ß´ èì¢ì 
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îù¢ Þì¶¬è ºû¢®¬ò ÞÁè¢è¤ù£ù¢. Üï¢î ºû¢® 
ÞÁè¢èî¢î¤ù¢ õ½¬õ Ýî¤î¢î èó¤è£ôó¤ù¢ èóñ¢ 
àíó¢ï¢î¶. îù¶ Ü¿î¢îî¢¶è¢° êø¢Áñ¢ °¬øò£î âî¤ó¢ 
Ü¿î¢îî¢¬î, õ¦óî¢î¤ù¢ õ¤¬÷ï¤ôºñ¢ è÷ºñ£ù 
Ýî¤î¢îó¢ Üî¤êò¤î¢î£ó¢.è¤ì¢ìî¢îì¢ì Ýó£î¤î¢î£ó¢ âù¢«ø 
ªê£ô¢ô«õí¢´ñ¢! Üî¤½ñ¢ Ü¶ îù¢ õôè¢èóî¢î¤ù¢ 
Ü¿î¢îî¢¶è¢° Þì¶ ºû¢®ò£ô¢ ñó¤ò£¬îò£èî¢ îï¢î 
âî¤ó¢õ¤¬ù! Ýî¤î¢îó¢ Üõ¬ù ãø¤ì¢´ð¢ ð£ó¢î¢î£ó¢. å¼ 
ïì¢ð¤ù¢ õ¤¬î Üé¢«è õ¦óñ£è áù¢øð¢ðì¢ì¶ «ð£½ñ¢. 
Üï¢î Ü¿î¢îè¢è£ó¬ù Üõó¢ Üð¢«ð£¶ ãø¢Áè¢ 
ªè£í¢ì£ó¢. ð¤ø° âð¢«ð£¶ñ¢ ¬èõ¤ìõ¤ô¢¬ô. 
îù¢Âìù¢ õï¢î å¼ õ¦óó¤ìñ¢ ¬ê¬è ªêò¢î£ó¢. Üõù¢ 
Ãøî¢ ªî£ìé¢è¤ù£ù¢. 
  
ªî£í¢¬ìñí¢ìôî¢¶ Üî¤ðî¤ ÿÿð£ó¢î¢î¤«ðï¢î¤ó¼è¢° 
Ü®«òù¢ õï¢îùñ¢. Þï¢î ï£ì¢®òè¢ «è£û¢®ò¤ô¢ 
à÷¢÷õó¢è÷¢ °ø¢øñø¢øõó¢è÷¢. Ýù£ô¢ Þõó¢èÀì«ù 
°î¤¬ó«ò£´ õï¢î å¼õù¢ ñì¢´ñ¢ åø¢øù¢. Üõù¢ 
Þð¢«ð£¶ è£ë¢ê¤ò¤ô¢ ê¤¬øò¤ô¢ 
Ü¬ìè¢èð¢ðì¢´õ¤ì¢ì£ù¢. ÜõÂè¢°ê¢ ªêò¢òð¢ðì¢ì 
õ¤«ûê õ¤ê£ó¬ùò¤ô¢ õ¤ûòé¢è÷¢ Ü¬ùî¢¬î»ñ¢ 
èè¢è¤õ¤ì¢ì£ù¢. Þõó¢èÀè¢°î¢ ¶¬íò£è õï¢î Íõ¬ó 
õìªðí¢¬íò¤ù¢ õìè¬óò¤ô¢ î£è¢è¤õ¤ì¢´ 
Üõó¢èÀè¢°ð¢ ðî¤ô£è Íù¢Á «õé¢è¤ï£ì¢´ åø¢øó¢è÷¢ 
¸¬öï¢¶õ¤ì¢ì£ó¢è÷¢. Üõó¢è¬÷ êï¢«îèð¢ðì¢«ì 
Þõ¢õ÷¬õ»ñ¢ èí¢´ªè£÷¢÷ º®ï¢î¶. Üõó¢è÷¤ô¢ 
Þ¼õ¬óð¢ ð¤®î¢¶ð¢ ¹øè¢è£õô¢ ð£ê¬øò¤ô¢ è£õô¤ô¢ 
¬õî¢¶÷¢«÷£ñ¢. å¼õù¢ Þù¢Âñ¢ ð¤®ðì£ñô¢ ²ø¢ø¤è¢ 
ªè£í¢®¼è¢è¤ø£ù¢. «ñ½ñ¢ õ¤õóé¢è÷¢ Þï¢î 
«è£û¢®ò¤ù¢ ñî¢î÷î¢¬îê¢ ²ø¢ø¤ò¤¼è¢°ñ¢ 
ðì¢´î¢¶í¤ò¤ù¢ àì¢ðè¢èî¢î¤ô¢ â¿îð¢ðì¢®¼è¢°ñ¢ 
ô¤è¤îî¢¬îð¢ ð£ó¢î¢î£ô¢ ¹ó¤ï¢¶õ¤´ñ¢. 
 
à÷¢ðè¢èñ¢ ð¼î¢î¤»ñ¢ «ñ«ô ðì¢´ñ£è Þ¼ï¢î 
Üôé¢è£óñ£ù Üï¢î ñî¢î÷ «ñô¢¶í¤ Üõêóñ£è 
ð¤ó¤è¢èð¢ðì¢ì¶. à÷¢«÷ ñë¢ê÷£è Þ¼ï¢î ¶í¤ò¤ô¢ è£õ¤ 
ñê¤ò£ô¢ Þõ¢õ£Á â¿îð¢ðì¢®¼ï¢î¢¶, 
 
õ¦óð£í¢®òù¤ù¢ Ýðî¢¶îõ¤î¢ î¬ôõó¢ Þóõ¤î£ê¼è¢° 
«õé¢è¤ï£ì¢®ù¢ ê¤ø¢ø¬ñê¢êù¢ ê¤î¢îí¢íó£üù¢ 
õ¬ó»ñ¢ ï¤Ïðñ¢. Ýî¤î¢î «ê£öù¤ù¢ Ü¬ê¾è¬÷è¢ 
èõù¤è¢è Íù¢Á «õé¢è¤ ï£ì¢´ åø¢øó¢è¬÷ ªî£í¢¬ì 
ñí¢ìôî¢¶÷¢ ªê½î¢î¤ò¤¼è¢è¤«ø£ñ¢. Üõó¢è¬÷ð¢ ¹ó¤ï¢¶ 
ªè£÷¢Àñ¢ êé¢«èî ºî¢î¤¬óè÷¢ è¦«ö 
õ¬óòð¢ðì¢®¼è¢è¤ù¢øù. ï£é¢è÷¢ Þöï¢î «ê£ù£ì¢®ù¢ 
õìè¢°ñ¢ ï¦é¢è÷¢ Þöï¢î ªîù¢ù£´ñ¢ ïñè¢°è¢ 
è¤¬ìè¢°ñ¢ õ¬ó ï£ñ¢ æ«ò£ñ¢. ïñè¢° 
ÿ¬ê«ôï¢î¤«óú¢õó¼ñ¢ Üù¢¬ù ñ¦ù£ì¢ê¤»ñ¢ Ü¼÷¢ 
ð£ô¤è¢èì¢´ñ¢! 
 
Þï¢î õ£êèé¢èÀñ¢ Üîù¢ è¦«ö Þ¼ï¢î ºî¢î¤¬óê¢ 
ê¤î¢î¤óé¢èÀñ¢ ð£ó¢î¢î¤«ðï¢î¤óù¤ù¢ «è£ðî¢¬î àê¢ê¤è¢° 
ãø¢ø¤¬õî¢îù. Ýêùî¢î¤ô¤¼ï¢¶ â¿ï¢¶ï¤ù¢Á 
Ãõ¤ù£ù¢, 
 
ð£í¢®ò ï£ì¢´ åø¢øó¢èÀè¢° âù¢ Íôñ£è«õ ¶¬í 
ÜÂð¢ðð´è¤øî£? Þõó¢è¬÷ð¢ ð¤®î¢¶ «ê£ù£ì¢´è¢° 
ªð¼ñ¢ «ê¬õ ªêò¢î Üï¢î õ¦óù¢ ò£ó¢? 

  
 

Ýî¤î¢îó¢ îù¢ ð¤®ò¤ô¤ï¢¶ ïñ¶ õ¦óù¤ù¢ ñí¤è¢èì¢¬ì 
õ¤´õ¤î¢î£ó¢. 

æõ¤òñ¢: ªü.êï¢î¤ó«êèóù 
 
 
õ¦êî¢¶®è¢°ñ¢ õ£Àñ¢ ð£òî¢¶®è¢°ñ¢ 
«õ½ñ¢ªè£í¢ì, è£í¢«ð£ó¢ ïì¢¹ªè£÷¢Àñ¢ 
ºèõ¤ô£êºñ¢ èì¢´ì½ñ¢ èôé¢è£î ñùºñ¢ 
ªè£í¢ì, Ýî¤î¢î èó¤è£ô «ê£öÂè¢° ßì£ù 
âî¤ó¢ Ü¿î¢îñ¢ îóè¢Ã®ò õ¦ó£î¤ õ¦óù£ù 
Üõù¢ ê¬ð ºù¢«ù õï¢î£ù¢. Üî¢î¬ù 
«ðó¤ù¢ Íê¢²è¢ è£ø¢Áñ¢Ãì «èì¢è º®ò£î 
Ü¬ñî¤ Üé¢° °®ªè£í¢ì¶. Üð¢ªð¼õ¦ì¢®ù¢ 
ªõð¢ðî¢¬î Ü¶è£Áñ¢ îí¤î¢¶è¢ ªè£í¢®¼ï¢î 
ñ¬ôè¢è£ø¢Áñ¢ Ãì ï¤ù¢Áõ¤ì¢ì«î£ âù¢Á 
«î£ù¢Áñ¢ð®ò£è ï£ø¢¹óºñ¢ 
âó¤ï¢¶ªè£í¢®¼ï¢î î¦õì¢®è÷¤ù¢ ªñô¢ô¤ò 
êìêìð¢¹ñ¢ Ãì ï¤êð¢îñ£è¤ò¶. Üî¢î¬ù 
ªêõ¤èÀñ¢ Ýó¢õñ£èè¢ è£î¢¶è¢ 
ªè£í¢®¼ï¢î¶. Üï¢î ÿè£÷ú¢î¤ð¢ ð£ê¬ø 
º¿¶ñ¢ ï¤¬ø»ñ£Áñ¢ Üé¢°÷¢÷ 
åõ¢ªõ£¼õó¤ù¢ à÷¢÷î¢î¤ô¢ Ü¿ï¢¶ñ£Áñ¢ îù¢ 
ªðò¬ó ïñ¶ õ¦óù¢ ªê£ù¢ù£ù: 
 
‘‘ ï£ù¢ õ£íó¢°ôî¢«î£ù¢øô¢ õô¢ôõ¬óòù¢ 
õï¢î¤òî¢«îõù¢! ’’ 
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Þó£üó£ü «ê£öÂñ¢ Ýì¢ê¤ Ü¬ñð¢¹ñ¢Þó£üó£ü «ê£öÂñ¢ Ýì¢ê¤ Ü¬ñð¢¹ñ¢Þó£üó£ü «ê£öÂñ¢ Ýì¢ê¤ Ü¬ñð¢¹ñ¢Þó£üó£ü «ê£öÂñ¢ Ýì¢ê¤ Ü¬ñð¢¹ñ¢    
    

Þó£ êî¦û¢Þó£ êî¦û¢Þó£ êî¦û¢Þó£ êî¦û¢ °ñ£ó °ñ£ó °ñ£ó °ñ£ó¢¢¢¢    
 
ªîù¢ù¤ï¢î¤ò õóô£ø¢ø¤«ô«ò ñ¤è àòó¢ï¢î Þìñ¢ 
ªðø¢ø¤¼ï¢î Ýì¢ê¤ «ê£öð¢ «ðóóê¤ù¢ Ýì¢ê¤î£ù¢. Ü¶¾ñ¢ 
ºîô£ñ¢ Þó£üó£üù¢ è£ôî¢î¤½ñ¢, ºîô£ñ¢ Þó£«üï¢î¤ó 
«ê£öù¢ è£ôî¢î¤½ñ¢ ªîù¢ù¤ï¢î¤ò£õ¤ô¢ ñì¢´ñ¤ù¢ø¤ õì 
Þï¢î¤ò£õ¤½ñ¢, Þôé¢¬èò¤½ñ¢, ðó¢ñ£õ¤½ñ¢, 
èì£óî¢î¤½ñ¢(Malaysia) ñø¢Áñ¢ ðô ªîø¢è£ê¤ò 
ï£´è÷¤½ñ¢ ¹èö¢ªðø¢ø¤¼ï¢î«î£ìô¢ô£ñô¢ Üï¢î 
ð°î¤¬ò âô¢ô£ñ¢ îù¢ Ýì¢ê¤ °¬ìè¢°÷¢ 
¬õî¢î¤¼ï¢î£ó¢è÷¢. 
 
Þó£üó£ü «ê£öù¤ù¢ Ü¼¬ñ ªð¼¬ñè¬÷ èô¢è¤ò¤ù¢ 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¤ô¢ è£íô£ñ¢. Þó£üó£ü 
«ê£öù¤ù¢ Ýì¢ê¤ò¤ô¢ îù¶ Ýî¤è¢èî¢î¤ù¢ âô¢¬ô¬ò 
õìï£ì¢®½ñ¢, èìô¢ èìï¢¶ñ¢ 
õ¤ó¤¾ð´î¢î¤ò«î£ìô¢ô£ñô¢ Ýì¢ê¤ º¬øè¬÷»ñ¢, 
ðô¢«õÁ êì¢ì î¤ì¢ìé¢è¬÷»ñ¢, õó¤è¬÷»ñ¢ 
à¼õ£è¢è¤»ñ¢ º¬øð¢ð´î¢î¤»ñ¢ Þ¼è¢è¤ø£ó¢. Þõó¢ 
è£ôî¢î¤½ñ¢ ºîô£ñ¢ Þó£«üï¢î¤óù¢ è£ôî¢î¤½ñ¢ 
èð¢ðø¢ð¬ì»ñ¢ Üòô¢ ï£ì¢´ õ£í¤èºñ¢ ê¤øï¢¶ 
õ¤÷é¢è¤ò¶. î¤¼è¢«è£õ¤ô¢è÷¤ù¢ âí¢í¤è¢¬è 
ðô¢è¤ªð¼è¤ò¶, îì¢ê¤ù «ñ¼, Þó£üó£ü¦ê¢²õóñ¢ 
âù¢ø¬öè¢èð¢ð´ñ¢ îë¢¬ê ªðó¤ò «è£õ¤ô¢ ºîô¢ 
ðôËø¢Áèíè¢è£ù «è£õ¤ô¢è÷¢ èì¢ìð¢ðì¢ìù ðô 
«è£õ¤ô¢è÷¢ ¹¶ð¢ªð£ô¤¾ ªðø¢øù, Þï¢î 
«è£õ¤ô¢èÀè¢ªèô¢ô£ñ¢ ãó£÷ñ£ù ï¤ôé¢èÀñ¢ 
ªð£¼ì¢èÀñ¢ ñ£ù¤òñ£è õöé¢èð¢ðì¢ìù. Üõ¢õ£Á 
õöé¢èð¢ðì¢ì ªê£î¢¶è¢è÷¤ù¢ õ¤ðóé¢è÷¢ 
èô¢ªõì¢´è÷¤½ñ¢, ªêð¢«ð´è÷¤½ñ¢ 
ðî¤òð¢ðì¢®¼è¢è¤ø¶. 
 
«ñ½ñ¢ ñø¢ø «êó, ð£í¢®òó¢è¬÷ õ¤ì Üî¤èñ£è 
õóô£ø¢Á Ýõíé¢è¬÷ à¼õ£è¢è¤ò 
ªð¼¬ñè¢°ó¤òõó¢è÷¢ «ê£öó¢è÷¢ î£ù¢, Üõó¢è÷¢ Ýì¢ê¤ 
¹ó¤ï¢î Þìªñô¢ô£ñ¢ èô¢ªõì¢´èÀñ¢, ªêð¢«ð´èÀñ¢ 
ñø¢Áñ¢ ðô Ýõíé¢èÀñ¢ è¤¬ìî¢îõí¢íñ¢ à÷¢÷«î 
Þîø¢° ê£ù¢Á. Þï¢î õóô£ø¢Á ê¤ù¢ùé¢è÷¤ô¢ å¼ ê¤ô 
îë¢ê£×ó¢ Ü¼é¢è£ì¢ê¤òèî¢î¤ô¢ à÷¢÷¶, Þï¢î 
Ü¼é¢è£ì¢ê¤òèñ¢ (Museum) îë¢ê£×ó¢ - 
î¤¼ê¢ê¤ó£ð¢ð÷¢÷¤ ê£¬ôò¤ô¢ à÷¢÷ ñí¤ñí¢ìðî¢î¤ô¢ 
ªî£ô¢ªð£¼÷¢ Ýó£ò¢ê¢ê¤ ¬ñòî¢î£ô¢ 
Ü¬ñè¢èð¢ðì¢´÷¢÷¶. 
 
Þï¢îè¢ èì¢´¬óò¤ô¢ èô¢ªõì¢´è÷¤½ñ¢ 
ªêð¢«ð´è÷¤½ñ¢ èí¢ìø¤ï¢î  «ê£öó¢è÷¤ù¢ Ýì¢ê¤ 
ðø¢ø¤ò îèõô¢è¬÷»ñ¢ ªð£ù¢ù¤ò¤ù¢ ªêô¢õù£ù 
Þó£üó£üù¢ ðø¢ø¤ò îèõô¢è÷¢ ê¤ôõø¢¬ø»ñ¢ è£íô£ñ¢ 
õ£¼é¢è÷¢: 
 
Þó£üó£üù¤ù¢ ªðòó¢è÷¢: Þó£üó£ü «ê£öù¢ âù¢Á 
àôèø¤ï¢î ðì¢ìð¢ªðò¬óè¢ ªè£í¢´ Ýì¢ê¤ ªêò¢î 
ñù¢ùÂè¢° Þ¼ï¢î ðì¢ìð¢ ªðòó¢è÷¢ ªñ£î¢îñ¢ 32, Þ«î£ 
Üï¢îð¢ ªðòó¢è÷¢. 
  

1. Ü¼í¢ªñ£ö¤ 
2. Üó¤¶ó¢è¢èôé¢èù¢ 
3. Þóíºèð¦ñù¢ 
4. Þóõ¤ õñ¢ê ê¤è£ñí¤ 

5. Þó£ê êó¢õë¢ëù¢ 
6. Þó£ê èí¢®òù¢ 
7. êî¢¼ ¹êé¢èù¢ 
8. ê¤é¢è÷£ï¢îèù¢ 
9. «ê£ö ñ£ó¢î¢î£í¢ìù¢ 
10. «ê£«öï¢î¤ó ê¤ñ¢ñù¢ 
11. ªîô¤é¢è°ôè£ôù¢ 
12. ï¤î¢ò õ¤«ï£îù¢ 
13. ð£í¢®ò °ô£êù¤ 
14. ºñ¢º®ê¢«ê£êù¢ 
15. êùï£îù¢ 
16. êî¢î¤ó¤ò ê¤è£ñí¤ 
17. Üðò °ô«êèóù¢ 
18. Þóõ¤°ô ñ£í¤è¢èù¢ 
19. Þó£êó£êù¢ 
20. Þó£êó£òù¢ 
21. Þó£ê ñ£ó¢î¢î£í¢ìù¢ 
22. Þó£ê õ¤«ï£îù¢ 
23. «èó÷£ï¢îèù¢ 
24. êí¢ì ðó£è¢óñù¢ 
25. ê¤õð£î «êèóù¢ 
26. «ê£ö°ô ²ï¢îóù¢ 
27. î¤¼º¬ø èí¢ì «ê£öù¢ 
28. ï¤èó¤ô¤ «ê£öù¢ 
29. ðí¢®î «ê£öù¢ 
30. ªðó¤ò ªð¼ñ£÷¢ 
31. Íó¢î¢î õ¤è¢óñ£ðóíù¢ 
32. ªêòé¢ªè£í¢ì «ê£öù¢  
 
Þó£üó£üù¤ù¢ ñ¬ùõ¤òó¢ ªðòó¢è÷¢: 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õ¬ùð¢ ð®î¢î ò£õ¼è¢°ñ¢ 
ªîó¤ï¢î Þó£üó£üù¤ù¢ ñ¬ùõ¤ ªðòó¢ õ£ùî¤, 
Ýù£ô¢ Üõ¼è¢° ªñ£î¢îñ¢ 11 ñ¬ùõ¤è÷¢ 
âù¢Á èí¢ìø¤òð¢ðì¢´÷¢÷¶. Þî¤ô¢ à÷¢÷ 
õ£ùõù¢ ñ£«îõ¤¬òî¢î£ù¢ õ£ùî¤ âù¢Á 
èô¢è¤ â¿î¤ò¤¼ð¢ð£ó¢ âù¢ð¶ è¼î¢¶. 
 
1. æ«ô£è ñ£«îõ¤ 
2. Üð¤ñ£ù õô¢ô¤ 
3. Þô£ì ñ£«îõ¤ 
4. «ê£ö ñ£«îõ¤ 
5. î¤¬ó«ô£è¢ò ñ£«îõ¤ 
6. ð¤ó¤î¤õ¤ ñ£«îõ¤ 
7. ðë¢êõù¢ ñ£«îõ¤ 
8. ñ¦ùõù¢ ñ£«îõ¤ 
9. õ£ùõù¢ ñ£«îõ¤ (î¤ó¤¹õù ñ£«îõ¤) 
10. õ¦ó ï£ó£òí¤ 
11. õ¤ô¢ôõù¢ ñ£«îõ¤ 
 
îë¢ê£×ó¤ô¢ Þ¼ï¢î ªî¼ð¢ ªðòó¢è÷¢: ðóï¢¶ 
õ¤ó¤ï¢î¶ «ê£öï£ªìù¤Âñ¢ î¬ôïèóî¢î¤ø¢° 
Þ¼è¢°ñ¢ ê¤øð¢«ð îù¤î£ù¢, Þ«î£ Üï¢î 
î¬ôïèóî¢î¤ô¤¼ï¢î ªî¼è¢è÷¤ù¢ ªðòó¢è÷¢. 
 
1. Þó£êõ¤î¢ò£îóð¢ ªð¼ï¢ªî¼ 
2. õóê¤è£ñí¤ð¢ ªð¼ï¢ªî¼ 
3. ªêòé¢ªè£í¢ì «ê£öð¢ ªð¼ï¢ªî¼ 
4. ï¤î¢îõ¤«ï£îð¢ ªð¼ï¢ªî¼ 
5. ºñ¢º® «ê£öð¢ ªð¼ï¢ªî¼ 
6. õ¦óê¤è£ñí¤ð¢ ªð¼ï¢ªî¼ 
7. õ¦ó«ê£öð¢ ªð¼ï¢ªî¼  
8. Ý¬ù Ýì¢è÷¢ ªî¼ 
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9. Ý¬ùè¢ è´õ£ó¢ ªî¼ 
10. è£ï¢îó¢õ ªî¼ 
11. ê£ô¤òî¢ ªî¼ 
12. ðù¢¬ñò£ó¢ ªî¼ 
13. ñ¬ìð¢ð÷¢÷¤ ªî¼  
 
àôèñ¢ «ð£ø¢ø Ýì¢ê¤ ªêò¢î Þó£üó£üù¤ù¢ Ýì¢ê¤ 
Ü¬ñð¢¹: 
 
Þî¤ô¢ Ýì¢ê¤ º¬ø Ü¬ñð¢¹ñ¢, Þù¢Á ñ£õì¢ìé¢è÷¢ 
Þ¼ð¢ð¶ «ð£ù¢Á Üù¢Á âð¢ð® ñí¢ìôé¢è÷£è 
Ýì¢ê¤ð¢ ð¤ó¤¾è÷¢ Þ¼ï¢îù âù¢ð¶ñ¢, Ýì¢ê¤è¢° 
àÁ¶¬íò£è Þ¼ï¢î Ü½õôó¢è¬÷ð¢ ðø¢ø¤»ñ¢ 
Üø¤ï¢¶ªè£÷¢«õ£ñ¢. 
 
1. Þó£üó£üù¢ è£ôî¢¶ ï£ì¢´ð¢ ð¤ó¤¾ - ñí¢ìôé¢è÷¢ 
2. Üî¤ó£êó£ê ñí¢ìôñ¢ («êôñ¢ ñ£õì¢ì¢î¢ ªîù¢ð°î¤ 
- «è£¬õ - î¤¼ê¢ê¤ ñ£õì¢ìé¢è÷¢) 

3. Þó£êó£êð¢ ð£í¢® ñí¢ìôñ¢ (ñ¶¬ó - 
Þó£ñï£î¹óñ¢ - î¤¼ªïô¢«õô¤ ñ£õì¢ìé¢è÷¢) 

4. ªêòé¢ªè£í¢ì «ê£ö ñí¢ìôñ¢ (ªîù¢ù£ó¢è¢è£´ - 
ªêé¢èø¢ðì¢´ - õìõ£ó¢è¢è£´ - ê¤î¢ùó¢ 
ñ£õì¢ìé¢è÷¢) 

5. «ê£ö ñí¢ìôñ¢ (îë¢ê£×ó¢ ñ£õì¢ìñ¢ - î¤¼ê¢ê¤ 
ñ£õì¢ì è¤öè¢°ð¢ ð°î¤) 

6. ï¤èó¤ô¤ «ê£ö ñí¢ìôñ¢ (¬ñõó¤ù¢ ªîù¢ð°î¤ - 
ªðô¢ô£ó¤ ñ£õì¢ìñ¢) 

7. ñ¬ô ñí¢ìôñ¢ (î¤¼õ£é¢Ãó¢ - ªè£ê¢ê¤ 
à÷¢÷ìé¢è¤ò «êóï£ì¢´ «ñø¢° èìø¢è¬óð¢ ð°î¤) 

8. ºñ¢º®ê¢ «ê£ö ñí¢ìôñ¢ (¬ñõó¤ù¢ ªîù¢ð°î¤ - 
«êôñ¢ ñ£õì¢ì õìð°î¤) 

9. «õé¢¬è ñí¢ìôñ¢ (è¤¼ì¢®ù - «è£î£õó¤ 
ÝÁèÀè¢° Þ¬ìð¢ðì¢ì è¦¬öê¢ ê£Àè¢è¤ò ï£´)  

 
«ðó£ì¢ê¤ º¬øò¤ô¢ ñù¢ùÂè¢°î¢ ¶¬í ªêò¢î 
Ü½õôó¢è÷¢: 
 
1. àî¢î¤ó ñï¢î¤ó¤ 
2. ªð¼ï¢îó Üî¤è£ó¤è÷¢ 
3. î¤¼ñï¢î¤ó æ¬ô 
4. î¤¼ñï¢î¤ó æ¬ô ï£òèñ¢ 
5. åð¢ð¤ì¢´ð¢ ¹°ï¢î «èö¢õ¤ 
6. õó¤ò¤ô¤´ 
7. è£´ªõì¢® 
8. àìù¢ Ãì¢ìî¢¶ Üî¤è£ó¤ 
9. ÜÂè¢èî¢ ªî£í¢ìù¢ 
10. ï´õ¤¼è¢¬è 
11. õ¤¬ìò¤ô¢ Üî¤è£ó¤ 
12. à÷¢õó¤ î¤¬íè¢è÷î¢¶è¢ èí¢è£í¤ 
13. ¹óõó¤î¢ î¤¬íè¢è÷ñ¢ 
14. ¹óõó¤ î¤¬íè¢è÷î¢¶ ï£òèñ¢ 
15. õó¤ð¢ ªð£î¢îèñ¢ 
16. ºèªõì¢® 
17. õó¤ð¢ªð£î¢îèè¢ èíè¢° 
18. õó¤ò¤ô¤´ ¹óõó¤ î¤¬íè¢è÷î¢¶ ï£òèñ¢ 
19. èì¬ñ â¿¶«õ£ù¢ 
20. ðì¢«ì£¬ô 
21. ú¢ó£è£ó¤ò Ýó£ò¢ê¢ê¤ 
 
ªðí¢ Üî¤è£ó¤è÷¢: Üóê¤ò¤ù¢ Ý¬í¬ò ï¤ó«õø¢ø¤ò 
ªðí¢ Üî¤è£ó¤ ”Üî¤è£ó¤ê¢ê¤” âù¢Á Ü¬öè¢èð¢ ðì¢ì£÷¢ 
 

ê¬ðè¢°ó¤ò Ü½õôó¢è÷¢ 
 
ð¤íè¢èÁð¢ð£ù¢ (Ü) ï´ï¤¬ôò£÷ù¢: 
è¤ó£ñê¬ð ï¬ìªðÁñ¢«ð£¶ àîõ¤ 
ªêò¢õ«î£´ Üé¢° ãø¢ð´ñ¢ è¼î¢¶ 
«õÁð£´è¬÷ ï´ï¤¬ôò£è Þ¼ï¢¶ 
î¦ó¢ð¢ðõù£õ£ù¢. 
 
èíè¢èù¢: ê¬ðè¢°ó¤ò èíè¢¬è â¿¶ðõù¢ 
Ýõ£ù¢. ê¬ð õ¤¼ñ¢¹ñ¢«ð£¶ èíè¢¬è 
Üõ¢õð¢«ð£¶ è£ì¢´õ«î£´ Ýí¢´ 
ÞÁî¤ò¤ô¢ èíè¢¬è êñó¢ð¢ð¤è¢è «õí¢´ñ¢. 
 
è¦ö¢è¢èíè¢èù¢: èíè¢èÂè¢° àîõ¤ 
ªêò¢ðõù¢. 
 
ð£® è£ð¢ð£ù¢: èôèñ¢, î¤¼ì¢´ ºîô£ù 
°ø¢øé¢è÷¢ áó¤ô¢ ï¤èö£õí¢íñ¢ è£ð¢ðõù¢. 
 
îí¢´õ£ù¢: è¤ó£ñ ñè¢è÷¢ Üóê¤ø¢°ñ¢, 
áó¢ê¢ê¬ðè¢°ñ¢ ªè£´è¢è «õí¢®ò õó¤è¬÷ 
õõô¤ð¢ðõù£õ£ù¢. 
Ü®è¢è¦ö¢ ï¤ø¢ð£ù¢: áó¢ê¢ ê¬ðò£¼è¢°è¢ 
°ø¢ø«õô¢ ¹ó¤ðõù¢. 
 
«ê£öó¢ è£ôî¢î¤ô¢ ñè¢èÀè¢° Þìð¢ðì¢ì 
õó¤è÷¢: 
 
ñè¢è÷¤ù¢ «î¬õè÷¢ ñ«èêù¤ù¢ «î¬õè÷¢, 
Ü¬î ï¤¬ø«õø¢ø Üó²è¢° ªð£¼÷¢ 
«õí¢ì£ñ£? Þ«î£ Üóê¤ù¢ õ¼õ£ò¢è¢è£í 
õó¤è÷¢. 
 
1. Üé¢è£®ð¢ ðì¢ìñ¢ 
2. Þìð¢ð£ì¢ìñ¢ 
3. Þ¬ôè¢ Ãôñ¢ 
4. Þó¾õó¤ 
5. Þ¬ø 
6. ßöñ¢ 
7. àô¢° 
8. áó¤´õó¤ 
9. âê¢«ê£Á 
10. ãó¤ð¢ð£ì¢ìñ¢ 
11. æìè¢Ãô¤ 
12. èí¢í£ôè¢è£íñ¢ 
13. è£«õó¤è¢è¬ó õ¤ù¤«ò£èñ¢ 
14. °êè¢è£íñ¢ 
15. °®¬ñ 
16. êð£õ¤ù¤«ò£èñ¢ 
17. ê¤î¢î£òñ¢ 
18. ê¤ô¢ô¤¬ø 
19. ê¤ô¢õó¤ 
20. ªêè¢è¤¬ø 
21. îì¢ì£ó¢ð¢ ð£ì¢ìñ¢ 
22. îó° 
23. îø¤ò¤¬ø 
24. ï£´è£õô¢ 
25. ï¦ó¢è¢Ãô¤ 
26. ð£®è£õô¢ 
27. Ìì¢ê¤ 
28. «ð£ó¢õó¤ 
29. ñóñë¢ê£® 
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30. ñóõ¤¬ø 
31. ñ¬ù Þ¬ø 
32. ñ¦ù¢ ð£ì¢ìñ¢ 
33. õí¢í£óð¢ð£¬ø  
 
«ê£öó¢è£ô èð¢ðô¢è÷¢: 
 
èìô¢ èìï¢¶ õ£í¤èî¢î¤½ñ¢, Ýî¤è¢èî¢î¤½ñ¢ 
«è£«ô£ê¢ê¤ò «ê£öó¢è÷¢ ï¦ó¢ð¢«ð£è¢°õóî¢î¤½ñ¢ ê¤øï¢¶ 
õ¤÷é¢è¤ùó¢. Þ«î£ è¤.ð¤. 9 - 10Ýñ¢ Ëø¢ø£í¢¬ìê¢ 
«êó¢ï¢î «êï¢îù¢ î¤õ£èóñ¢ âù¢Âñ¢ Ëô¢ °ø¤ð¢ð¤´ñ¢ 
èð¢ðô¤ù¢ ªðòó¢è÷¢. 
 
1. õé¢èñ¢ 
2. ð£¬ì 
3. «î£í¤ 
4. ò£ùñ¢ 
5. îé¢° 
6. ñî¬ô 
7. î¤ñ¤ô¢ 
8. ð£Á 
9. Üñ¢ð¤ 
10. ð∑ó¤ 
11. êî£ 
12. ð£óî¤ 
13. ªï÷ 
14. «ð£îù¢ 
15. ªî£÷¢¬÷ 
16. ï£õ£ò¢ 
 
 àôè÷ï¢î£ù¢ «è£ô¢ 
 
«ê£öï£ì¢®ù¢ ï¤ôñ¢ Ü¬ùî¢¬î»ñ¢ ¶ô¢ô¤òñ£è 
Ü÷è¢è¾ñ¢, Üõø¢ø¤ù¢ îóî¢¬î ï¤ó¢íò¤è¢è¾ñ¢ °óõù¢ 
àôè÷ï¢î£ù¢ Þó£êó£ê ñ£ó£òù¢ âù¢ðõù¢ 
î¬ô¬ñò¤ô¢ Þó£êó£êù¢ å¼ °¿ Ü¬ñî¢î£ù¢. 
Þè¢°¿ îù¶ ðí¤¬òè¢ °¬øõ¬øê¢ ªêò¢¶ Üóêù¤ù¢ 
ð£ó£ì¢¬ìð¢ ªðø¢ø¶. ï¤ôî¢¬î Ü÷è¢èð¢ 
ðòù¢ð´î¢îð¢ðì¢ì ðî¤ù£Á ê£í¢ ï¦÷º¬ìò «è£ô¢ 
“àôè÷ï¢î£ù¢ «è£ô¢” âù¢ø¬öè¢èð¢ðì¢ì¶. 
 
âï¢îõ¤î ê£îùé¢èÀñ¢ èí¢ìø¤ò£î Üï¢î 
è£ôî¢î¤«ô«ò ï¤ôî¢¬î Ü÷ï¢¶ îóñ¢ ð¤ó¤ð¢ðªîù¢ð¶ å¼ 
Üê£î£óí ðí¤, Þî¬ù ñ¤è¾ñ¢ ê¦ó¤ò º¬øò¤ô¢ 
ê£î¤î¢î «ê£öó£üù¤ù¢ ñ°ìî¢î¤ô¢ Þï¢î Üó¤ò ðí¤ å¼ 
¬õóñ¢. 
 
àôè÷ï¢î£ù¢ «è£ô¢ ðø¢ø¤ò ê¤ô õ¤õóé¢è÷¢: 
 
24 õ¤óô¢ ªè£í¢ì ºöñ¢ - è¤û¢° 
25 õ¤óô¢ ªè£í¢ì ºöñ¢ - ð¤óü£ð ñî¢î¤òñ¢ 
26 õ¤óô¢ ªè£í¢ì ºöñ¢ - îÂó¢ ºû¢® 
27 õ¤óô¢ ªè£í¢ì ºöñ¢ - îÂó¢ è¤óýñ¢ 
28 õ¤óô¢ ªè£í¢ì ºöñ¢ - ð¤ó£ê¢òñ¢ 
29 õ¤óô¢ ªè£í¢ì ºöñ¢ - ¬õ«îèñ¢ 
30 õ¤óô¢ ªè£í¢ì ºöñ¢ - ¬õ¹ô¢òñ¢ 
31 õ¤óô¢ ªè£í¢ì ºöñ¢ - ð¤óè¦ó¢íñ¢ 
 
33” Ýé¢è¤ô Ü÷õ¤ø¢° êññ£ù¶ è¤û¢° ºöñ£°ñ¢. 
 
Þó£üó£üù¤ù¢ Ü¼¬ñ ªð¼¬ñè¬÷ â¿î ê¤ô 
ðè¢èé¢è÷¢ âù¢Á«ñ «ð£î£¶! ðô ¹î¢îèé¢è÷¢ 

â¿î¤ù£½ñ¢ Þù¢Âñ¢ â¿î ªêò¢î¤è÷¢ 
Þ¼ï¢¶ªè£í¢«ì Þ¼è¢°ñ¢. Ü¬ùî¢¬î»ñ¢ 
å¼é¢«è ªè£´î¢î£½ñ¢ êô¤ð¢¹ îì¢®õ¤´ñ¢, 
Ýè«õ Þð¢ªð£¿¶ Þï¢î ªêò¢î¤è«÷£´ 
º®î¢¶è¢ªè£÷¢«õ£ñ¢. 
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ªð¼¾¬ìò£¼è¢°  ñ¼î¢¶õñ¢ªð¼¾¬ìò£¼è¢°  ñ¼î¢¶õñ¢ªð¼¾¬ìò£¼è¢°  ñ¼î¢¶õñ¢ªð¼¾¬ìò£¼è¢°  ñ¼î¢¶õñ¢ ªêò¢î   ªêò¢î   ªêò¢î   ªêò¢î  
ê¤î¢îó¢ è¼×ó£ó¢ê¤î¢îó¢ è¼×ó£ó¢ê¤î¢îó¢ è¼×ó£ó¢ê¤î¢îó¢ è¼×ó£ó¢    

    
U.S. Ýùï¢î¢U.S. Ýùï¢î¢U.S. Ýùï¢î¢U.S. Ýùï¢î¢    

 
ªð£ù¢ù¤ò¤ù¢ ªêô¢õó¢ – Þó£üó£ü «ê£öó¢ Þñ¢ñ£ªð¼ñ¢ 
ñù¢ùù¤ù¢ Ýî¢ñ°¼  - è¼×ó£ó¢ âùð¢ð´ñ¢ è¼×ó¢ê¢ 
ê¤î¢îó¢ ðø¢ø¤ê¢ ê¤ô îèõô¢è¬÷ð¢ ðè¤ó¢ï¢¶ ªè£÷¢«õ£ñ¢. 
 
è¼×ó£ó¢ èÏ¬óê¢  «êó¢ï¢îõó¢ ªõí¢èôñ¢, ð¤î¢î¬÷, 
îó£, î£ñ¢ð¤ó «õ¬ô ªêò¢»ñ¢ õ¤²õèù¢ñ£ ñóð¤ùó¢. 
Þõó¤ù¢ °¼ «ð£èó¢ âù¢Á Þõó¤ù¢ ð£ìô¢ õ£ò¤ô£è 
Üø¤è¤«ø£ñ¢. 
 
Þõó¢ êñ£î¤  Ü¬ìï¢î Þìñ¢ ÃÁ¬èò¤ô¢ Þ¼  
«õÁðì¢ì è¼î¢¶è¢è÷¢ Þ¼è¢è¤ù¢øù. ê¤ô Ëô£ê¤ó¤òó¢ 
è¼×ó¤«ô«ò  êñ£î¤ Ã®»÷¢÷£ó¢ âù¢Áñ¢,ê¤ôó¢  
è£÷£ýî¢î¤ò¤ô¢ êñ£î¤ ªðø¢ø£ó¢ âù¢Áñ¢ Ãø¦»÷¢÷¢ùó¢. 
 
ªð£ù¢ù¤ò¤ù¢  ªêô¢õ¼è¢° è¼×ó£ó¢  °¼õ£è, 
àÁ¶¬íò£è ï¤ù¢Á ¬êõñ¢ ðóð¢¹ñ¢ ªð¼ë¢ê¦ôó£è 
Þ¼ï¢î£ó¢. 
 
îë¢¬êð¢ ªðó¤ò«è£ò¤ô¢  ªð¼¾¬ìò£¬ó 
ê¤õ£ê¢ê£ó¤ò£ó¢è÷¢ ð¤óî¦û¢¬ì ªêò¢¶ ñ¼ï¢¬î ê£î¢î¤ 
ðï¢îùñ¢ ªêò¢î£ó¢è÷¢. ñ¼ï¢¶ ðï¢îùñ¢ Ýèõ¤ô¢¬ô. 
Üóêó¢ ºîô¢ Ü¬ùõ¼ñ¢ èôé¢è¤ ï¤ù¢ø «ð£¶ 
ªð£ù¢ñí¤î¢ îì¢ì£ó¢ âù¢ø ê¤õ«ò£è¤ è¼×ó¢ê¢ ê¤î¢î¬ó 
õóõ¬öî¢î£ó¢. Þõ¼ñ¢ Ý¾¬ìò£¬óê¢ ²ø¢ø¤ ñ¼ï¢¶ 
ê£î¢î¤ù£ó¢. Ü¶¾ñ¢ ðï¢îùñ£èõ¤ô¢¬ô. àì«ù, îù¢ 
âê¢ê¤ô¢ î£ñ¢Ìôî¢¬î àñ¤ö¢ï¢¶ ðï¢îùñ¢ ªêò¢î£ó¢. 
è£í¢«ð£ó¢ èí¢è÷¢ õ¤òð¢¹ø ñ¼ï¢¶ Þ÷è¤ ðï¢îùñ¢ 
Ýò¤ø¢Á. è¼×ó¢ê¢ê¤î¢îó¤ù¢ ê¤î¢îñ¼î¢¶õ ñè¤¬ñ¬ò 
àôè¤ø¢° àíó¢î¢î«õí¢® Þ¬øõù¢ Ý®ò 
î¤¼õ¤¬÷ò£ìô¢è÷¤ô¢ Þ¶¾ñ¢ åù¢Á «ð£½ñ¢. 
 
Þï¢ï¤èö¢¾, Þó£üó£üù¢  Ü¼è¤ô¢ ï¤ø¢è, è¼×ó£ó¢  
ñ¼ï¢¶ Þ®î¢¶ ðï¢îùñ¢  ªêò¢»ñ¢ è£ì¢ê¤ àì¢ð¤óè£óî¢î¤ô¢  
ê¤øð¢ð£ù è£ì¢ê¤ò£è, ê£ì¢ê¤ò£è  à÷¢÷¶. 
 
è¼×ó¢ê¢ê¤î¢îó¢  ðô îô îó¤êù¢ñ¢ ªêò¢¶÷¢÷£ó¢. å¼ 
êñòñ¢ Þõó¢ î¤¼ªïô¢«õô¤ ªêù¢Á ªïô¢¬ôòð¢ð¬ó»ñ¢ 
è£ï¢î¤ñî¤ Üñ¢¬ñ¬ò»ñ¢ îó¤ê¤î¢¶õ¤ì¢´ ñ£Ûó¤ô¢ 
îé¢è¤ò¤¼ï¢î£ó¢. Üð¢«ð£¶ Þõ¼è¢° Üð¢ð¼ñ¢, Üñ¢¬ñ»ñ¢ 
ïìùè¢è£ì¢ê¤¬òè¢ è£ì¢® Ü¼÷¤òî£è ªïô¢¬ô îô 
¹ó£íñ¢ ÃÁè¤ø¶. Üï¢ï¤èö¢ê¢ê¤ Ýí¢´«î£Áñ¢ Ýõí¤ 
Íôî¢î¤¼õ¤ö£õ£è ªè£í¢ì£ìð¢ð´è¤ø¶. 
 
è¼×ó£ó¢ î¤¼õ¤¬êð¢ð£ ð£®ò åù¢ð¶ «ðó¢èÀ÷¢ 
å¼õó¢. î¤¼è¢«è£ò¤ô¢ õö¤ð£ì¢®ø¢ªèù îù¤ ñî¤ð¢¹ 
ªè£´è¢°ñ¢ õ¬èò¤ô¢ ðî¢¶ êîôé¢è÷¤ù¢ ê¤õ 
Íó¢î¢îé¢è¬÷î¢ ¶î¤è¢°ñ¢ 103 ð£ìô¢è÷¢ Þòø¢ø¤»÷¢÷£ó¢ 
Üõø¢Á÷¢ Þó£üó£«üê¢õóñ¢ °ø¤ð¢ð¤ì¢î¢îè¢è¶.  
 
 
 ” àôªèô£ï¢ ªî£¿ õï¢ªî¿ èî¤ó¢ðó¤î¤ 
 
  åù¢Á Ëø£ò¤óé¢ «è£® 
 
  Üôªèô£ñ¢ ªð£î¤ï¢î î¤¼õ¤ìñ¢ðê¢«ê£ 
 

Üé¢é«ù Üöè¤«î£ õóíñ¢ 
 
ðô°ô£ñ¢ ð¬ìªêò¢  ªï´ï¤¬ô ñ£ìñ¢ 
 
ð¼õ¬ó ë£é¢èó¢  ªõï¢î¤é¢è÷¢ 
 
Þ¬ô°ô£ñ¢ ðîíî¢  î¤ë¢ê¤ õö¢ îë¢¬ê 
 
Þó£êó£«êê¢  êóî¢î¤ó¢è¢«è”  
 
  Þõó¢ ê¤î¢î  ñ¼î¢¶õî¢î¤ø¢ªèù ï¤¬øò  
Ëô¢è÷¢ Þò¢ø¢ø¤»÷¢÷£ó¢.  Üõø¢Á÷¢, 
 
1. è¼×ó£ó¢ õ£îè£õ¤òñ¢ 
2. è¼×ó£ó¢ ðôî¤óì¢´ 
3. è¼×ó£ó¢ Üì¢ìèù¢ñ¢ñ¢ ËÁ 
4. è¼×ó£ó¢ Ìê£ õ¤î¤ «ð£ù¢ø¬õ 
°ø¤ð¢ð¤ì¢î¢îè¢è¬õ. 

 
  è¼×ó¢î¢ «îõó¢è¢ªèù îë¢¬êð¢ ªðó¤ò 
«è£ò¤ô¤ù¢ «ñô¢ ð¤óè£óî¢î¤ô¢ ñî¢î¤ò¤ô¢ îù¤ 
«è£ò¤ô¢ à÷¢÷¶. õ¤ò£öù¢ «î£Áñ¢ Þõ¬óî¢ 
îó¤ê¤è¢è õ¼ñ¢ ðè¢îó¢è÷¢ Ãì¢ìñ¢ Üõó¤ù¢ 
ñè¤¬ñ¬ò Þù¢Áñ¢ ïñè¢° àíó¢î¢¶è¤ø¶. 
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 Tamil Sangam Facts and fiction 
 

Palaniappan Vairam Sarathy 

 
The Myths about Madurai Tamil Sangam are 
numerous. We have heard about myths where 
Nakkikar, Murugan, Shiva were all heads of this 
Sangam. We also know the popular Thiruvilayadal 
story made ever green by Shivaji and Nagesh. But 
how much of these truths have any historical 
background to it. Was there really a Tamil Sangam or 
it just a great myth to prove the antiquity, divinity of 
our Language. Is there any historical evidence to 
validate this myth?  
 
This essay aims to find some answers to the above 
question based on the works of Dr.Kamil Zvelebil.  
 
Sangam as legend says was an Academy based in 
Madurai which shaped and controlled the literary, 
academic and cultural and linguistic life of early Tamil 
Nadu. The tradition of this academy is available to us 
in both Literary and epigraphic sources.  
 
Literary accounts:  

 

The most important account of Sangam legend is 
given in a commentary to Iraniyar Agaporul(dated 
between4th-6th century AD) ascribed to 
Nakkirar(dated 7th and 10th century). 
It(commentary) might be the work of either Nakkirar 
or work of a Nilakantan of Mucuri. Other accounts can 
be found in Tiruvalavayutaiyar Tiruvilaiyatarpuranam, 
of Perumparrappuliyur Nampi(12th -13th century AD) 
and Triuvilaiyatarpuranam of Parancoti (16th – 18th 
cent. AD).  
 
The legend:  

 

According to Nakkirar, there were three Sangams or 
Academies.  
 
First Sangam  

 
• The First Sangam was based in Southern Madurai 

(which got submerged into sea), lasted for 4440 
years and 4449 poets took part in it. The 
members of the Sangam included gods and sages 
: Akkatiyanar, God with with well spread 
entangled lock who set three cities on fire(Shiva), 
Murukavel who surendered the mountain and lord 
of wealth(Kuberan).  

• Works composed: Paripatal,Mutunarai, Mutukuru, 
Kalariyavirai among others.  

• The Sangam had 89 people as the Chair beginning 
with Kayacinavaluti and ending with Katunkon.  

• 7 Pandiyas also produced poetry in this Sangam.  

• Treatise: Agattiyam   

Middle Sangam  

 
• The Second Sangam was situated in 

Kapatapuram(also submerged under 
sea), lasted for 3700 years and included 
3700 poets. Important members: 
Akattiyanar,Tolkappiyanar  

• Important works: 
Kali,Kuruku,Ventokai,Viayalamalai Agaval  

• Treatise: 
Akattiyam,Tolkappiyam,Maapuranam,Icai
nunukam,Putapuranam  

• There were 59 chairs beginning with 
Ventercceliyan and ending with 
Muttatirumaran.  

• 5 Pandiyas produced poetry in this 
Sangam  

 
Last Sangam  

 
• The Third Sangam was situated in 

present Madurai (Uttara or upper 
Madurai) lasted for 1850 years and 
included 449 poets.  

• Important members: Nakkirar the son of 
Kanakayanar(accountant), 
Pernunkunrurkilar, Ilantirumanran  

• Works: 400 Netuntokai, 400 Kuruntokai, 
400 Narriani, Purananuru, Ainkurunuru , 
Patirruppattu, 150 Kalis, 70 
Paripatals,Kuttu,Vari,Cirraci,Peracai and 
other works.  

• Treatise: Agattiyam,Tolkappiyam  

• There were 49 chairs starting with 
Mutattirumaran(who escaped 
submergence by sea) and ending with 
Ukkirap Peruvaluti.  

• 3 Pandiyas composed poetry in the 
Sangam.  

 
Other detailed account of the legend is 
available in Puranas on Madurai.But there are 
quite a few changes to Nakkirar’s version. In 
this version Nakkirar becomes head of the 
Sangam and adjudged the work of the 
poets(what we see in Thiruvilayadal Movie!). 
This version also incorporated additional 
elements like motif of the Sangam bench(i.e 
they compose poems, they adjudge work 
others etc.),the story of Tarumi(immortalized 
by Nagesh!) and story of Agastya coming 
from north and being the father of Tamil.   
 
Textual reference:  

 
The earliest found textual reference of 
Sangam is found in one of the poems of 
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Appar in Thirupputtur Tantakam, St. 3 . The lines 
ïù¢ð£ì¢´ð¢ ¹ôõù£ò¢ê¢ êé¢è «ñø¤ ïø¢èùèè¢ è¤ö¤î¼ñ¤è¢ 
è¼÷¤ «ù£ù¢è£í¢ mean “Look at him who was 

gracious enough to appear in assembly (Sangam) as 
a poet of fine poems and presented the purse of gold 
to Tarumi.”(Translated by Kamil Zvelebil)  
 
Campantar also refers to a learned body in Madurai 
(Tiruppacuram 54.11) which he calls Maturai Tokai 
(ñ¶¬óî¢ ªî£¬è).  
 Mannikavasakar in one of his poems(Thiruvasagam 
44.1) says àù¢ Ü®òõó¢ ªî£¬è ï´«õ “amidst the 

assembly of thy saints” , else where in Tiruvasakam 
he also sings about sweet Tamil studied and promoted 
in Kutal(Madurai).Also Andal and Thirumangai Alvar 
have also quoted about Sanga Tamil. This shows both 
Saiva and Vaishnavite poets recognized a well 
established tradition of assembly of scholars or poets 
as early as 7th century AD.   
 
This tradition was preserved till Nakkirar’s period who 
then detailed this legend. A popular legend regarding 
the Sangam must have been prevalent and according 
to K.K.Pillay in A Social History of the Tamils,” with 
lapse of time the legend itself must have assumed 
different forms.”  
There are few lines in the Sangam literature which 
might be interpreted as referring to a body of poets 
and Scholiasts.  
In the following lines from Maturaikkanci, the poet 
refers to Netiyon,”Rich and land-bestowing úwho 
learnt sublime truths from great scholars of ancient 
lore,gathered in assembly  
 
“ ªî£ô¢ ô£¬í ïô¢ ô£ê¤ó¤òó¢  
¹íó¢Ãì¢ ´í¢ì ¹èö¢ê£ô¢ ê¤øð¢ð¤ù¢  
ï¤ôï¢î¼ î¤¼õ¤ ªù®«ò£ù¢ «ð£ô  
 
The preface to Tolkapiyam mentions a Pandiyan Avai 
(ð£í¢®òù¢ Ü¬õòî¢¶) which may be in a long stretch 

of imagination interpreted as the Sangam.  
  
How ever since these are not explicit lines of 
reference, the conclusion that Sangam was body of 
scholars and poets is purely speculative.  
 
There are also few poems in Sangam which connect 
Madurai and Tamil in a special way.  
 
Puram 58.13 has the following line îñ¤ö¢ªè¿ Ãìô¢ . 
Similar references can be seen in Kalithokai (ï¦÷¢ ñ£ì 
Ãìô£ó¢ ¹ôù¢ ï£õ¤ô¢ ð¤øï¢î ªê£ô) and Cirupanatrupadai 
(îñ¤ö¢ï¤¬ô ªðø¢ø î£é¢è¼ ñóð¤ù¢ ñè¤ö¢ï¬ùñÁè¤ù¢ 
ñ¶¬ó»ñ¢ õø¤«î »î£Üù¢Á).  
 
There is no direct reference for Sangam as an 
“association or assembly” of poets and critics in any of 
the Sangam Literature (i.e from around 100 BC to 
around 300 AD). The meaning of the term Sangam as 
an “association or assembly” of poets and critics seem 
to be based on a Jaina Tradition found in Prakrit, 
according to which a Daavida Samgho was established 
in Madurai around 470 AD by Vajjanamdi a Jain. 

There is also an very interesting point to note 
here. The years of each of the three 
Sangams are multiples of 37, first Sangam 
37 x 120, second Sangam 37 x 100 and the 
last Sangam 37 x 50. It is well known fact 
that Jains had a special passion on numbers. 
This may give us the idea where the fictitious 
numbers for years of each Sangam had its 
origins.  
 

 

 

 

Epigraphic References:  

 
• Cinnamanur Plates (10th century) praises 

Pandya to have translated Mahabaratha and to 
have established a Sangam in the city of 
Madhura. According to K.A.N.Shastri and 
S.Krishnaswamy Aiyangar this refers to 
Sangam at Madurai.  
 

• Erukkankuti plates(9th century) praises 
Etticattan who had among his ancestors a 
poet who sat on the famous Sangam 
bench.According to Mu.Irakavaiyankar this 
may refer to Maturaik Kulavanikan Cattanar 
the author of Kurunthokai 349.  

  
Rationale of the Legend:  
 
• Of the bulk of works quoted by Nakkirar which 

belonged to First academy can be very 
speculatively dated to 300 or 400 BC.  

• Out of all these books only Akkatiyam must 
have possibly survived till later part. (Only 17 
verses have carried on to us from secondary 
sources)  

• Out of the works quoted by Nakkirar belonging 
to Second Academy only few lines of 
Mapuranam and 16 lines said to be part of 
ancient Icainunukam(considered much later 
work) have survived and carried on to us 
through secondary sources.  

• Out of the works quoted by Nakkirar belonging 
to Third Academy, 7 works have been 
completely preserved (Akananuru, 
Kurunthokai, Narrinai, Purananuru, 
Ainkurunuru, Kalithokai, Tolakapiyam), two in 
great fragments (Paripatal , Patirruppattu) and 
one in minor fragment  

• (Agattiyam).  

• The years of each Sangam quoted by Nakkirar 
is fictitious and possibly this is due to the 
influence of Jains in the Sangam legend.  

• The number of poets quoted in last Sangam 
were 449 . The poets during that age are 
totally 473 poets (102 poems were 
anonymous poems). Out of the 473 , 35 are 
named after interesting line in their poem (like 
Orerulavanar). If we remove the 35 from 473 
the total is 438 which is closer to Nakkirar’s 
tally. Or if we take 473 and remove authors of 
later period we get a tally of 459 which is also 
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close to Nakkirar’s tally. This doesn’t look like a mere 
coincidence.  

• Nakkirar’s version and later version of the Sangam 
legend is not completely acceptable.  

• The academy cannot dismiss as a pure fiction, such a 
legend couldn’t have arisen without any historical basis 
and couldn’t have been just a Buddhist or Jain assembly 
of scholars.There must have been some kind of 
assembly of scholars associated with Tamil being held at 
Maturai. But the some how facts and fiction have got 
mixed up so much that origin of either cannot be traced. 
K.A.Nilakanta Shastri says” That a college at 
Madura(Sangam) may well be a factúSome of the 
names of the Kings and poets are found in inscriptions 
and other authentic records, showing that some facts 
have got mixed up with fiction , so that no conclusion of 
value can be based on it.” 

  
Fiction:  
 
• Three successive academies in Southern 

Madurai,Kapatapuram and Upper Madurai  

• The First academy with 4449 poets sitting in academy 
for 4440 years under 59 kings  

• The Middle academy with 3700 poets sitting in academy 
for 3700 years under 59 Pandiya Kings in Kapatapuram.  

• The last academy for 1850 years under 49 Pandiya 
kings. 

 
Possible elements of Historical Truth:  
 
• A body of scholars and poets function as norm giving, 

criticalcollege of literary experts and shifts its seat 
according to the geo political conditions of Pandiya 
kingdom.  

• Akkatiyar a pre Tolakappiayan grammarian who 
composed the first grammer of Tamil. After Akkatiyam 
many grammatical treatises arose, including 
Maapuranam and Tolkappiyam. Tolkappiyam survived in 
ur text and later expanded to its present shape.  

• In early historical periods, a norm giving body was 
established in Madurai for 250 years which comprised of 
450 poets(who were authors of the anthology poems 
and number of works now lost).Various schools of Bardic 
poets regarded Akkatiyam (still in existence then) and 
Tolkappiyam as their authority.  

 
 
Some additional information:  
 
• While Nakkirar wrote his commentary all the anthologies 

must have been compiled (i.e compiling individual 
poems into Akananuru, Kurunthokai etc) but 
arrangement into Ettuthokai and pattupaattu has not 
taken place.  

• Tolkappiyam is acknowledged by Nakkirar as a single 
finished grammatical work.  

• Sanskrit tradition of Shiva being father of grammar got 
incorporated into the Sangam legend.  

• Murugan as the member of Sangam and one who 
presided over the Sangam can be attributed to his 
popularity as Tamil Kadavul. Lord of Wealth (Kuberan) 

should also been a popular god and possibly 
been associated with origins of Tamil.  

 
Reference:  
 
1. Tamil Literature (1975) by Kamil Zvelebil  
2. Smile of Murugan by Kamil Zvelebil 
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è¬î ªê£ô¢½ñ¢ ê¤¬ô, Ü¬îð¢ è¬î ªê£ô¢½ñ¢ ê¤¬ô, Ü¬îð¢ è¬î ªê£ô¢½ñ¢ ê¤¬ô, Ü¬îð¢ è¬î ªê£ô¢½ñ¢ ê¤¬ô, Ü¬îð¢ 
«ð£ø¢Áñ¢ õ¬ôî¢î÷ñ¢«ð£ø¢Áñ¢ õ¬ôî¢î÷ñ¢«ð£ø¢Áñ¢ õ¬ôî¢î÷ñ¢«ð£ø¢Áñ¢ õ¬ôî¢î÷ñ¢    

    
õ¤üò¢ °ñ£ó¢ ¢. ²õ¤üò¢ °ñ£ó¢ ¢. ²õ¤üò¢ °ñ£ó¢ ¢. ²õ¤üò¢ °ñ£ó¢ ¢. ²¢¢¢¢    

 
ðô «ïóé¢è÷¤ô¢ ïñ¢ èí¢ ºù¢«ù ªêô¢½ñ¢ è£ì¢ê¤è÷¢ 
ïñ¢ Üèè¢ èí¢ºù¢«ù ªîó¤õî¤ô¢¬ô. 
 
Ü«î «ð£ô¢ ê¤ô «ïóé¢è÷¤ô¢ ï£ñ¢ èí¢ì å¼ è£ì¢ê¤ - 
å¼ êñ¢ðõñ¢ - å¼ àíó¢¾ - å¼ ñù¤îó¢ - å¼ Ëô¢…. 
ïñ¶ åõ¢ªõ£¼ àíó¢¬õ»ñ¢ îì¢® â¿ð¢ð¤,õ£ö¢õ¤ù¢ 
ü¦õ ï£®¬ò à½è¢°ñ¢. 
 
Üîù¢ ð¤ù¢ùó¢ ïñ¢ õ£ö¢¬è î¤¬ê î¤¼ñ¢¹ñ¢. Üõ¢õ£Á 
î¤¼ñ¢ð¤ò âé¢è÷¢ õ£ö¢õ¤ù¢ õ¤¬÷õ¤ô¢ à¼õ£è¤ò î÷«ñ 
http://www.poetryinstone.in   âé¢è¬÷ è¬ó «êó¢î¢î 
èôé¢è¬ó õ¤÷è¢èñ¢ Üñóó¢ èô¢è¤, Üõó¶ è£õ¤òé¢è÷¢. 
ã«î£ õ¤ì¢ì °¬ø ªî£ì¢ì °¬ø âù¢Á àøé¢è¤è¢ 
ªè£í¢®¼ï¢î âé¢è÷¢ à÷¢ àíó¢¬õ àò¤ó¢ð¢ð¤î¢¶,å¼ 
ñèî¢î£ù õóô£ø¢¬ø, Üó¤ò è¬ôð¢ ªðì¢ìèî¢¬î ªð£ù¢ 
ãì¢®ô¢ ðî¤è¢è«õí¢®ò å¼ è¬ô¬ò õ¦í®è¢°ñ¢ 
Üõôî¢¬î àíó¢î¢î¤ò¶.  
 
ê¤ø¢ðè¢ è¬ô - è¼é¢èô¢ô¤ô¢ è£õ¤òé¢è÷¢ âù¢Á ªî£ù¢Á 
ªî£ì¢´ î¤è¿ñ¢ Þï¢î Üó¤ò ªêô¢õé¢è÷¢ Þð¢«ð£¶ 
Üö¤ï¢¶ õ¼è¤ù¢øù. 
 
âîù£ô¢ ? 
 
Ýò¤óñ¢ Ýí¢´è÷¢ ï¤ù¢Á ê¤ó¤î¢î Þï¢î èô¢ æõ¤òé¢è¬÷ 
óê¤è¢è Þð¢«ð£¶ Ý÷¢ Þô¢¬ô. óê¤è¢èî¢ ªîó¤ï¢î£ô¢ 
Þõø¢¬ø ê¤¬îò õ¤´«õ£ñ£? ÜóêÂñ¢ Ýí¢®»ñ¢ 
«ð£ø¢ø¤ õ÷ó¢î¢î è¬ô….ê¤ø¢ðñ¢ ï£ì¢®òñ¢ õ£ò¢ð£ì¢´ 
Ýù¢ñ¦èñ¢ âù¢Á å¼ êºî£òî¢¬î î£é¢è¤ °¬ì ð¤®î¢î 
ñí¢ìðé¢è÷¢ Þð¢«ð£¶ îé¢è÷¢ ùí¢è«÷ ê¤¬îï¢¶ 
Ýì¢´ ¹¿è¢¬è»ñ¢, ªõ÷õ£ô¢è÷¢ °¿ºñ¢ 
Üõôî¢î¤ø¢° î÷¢÷ð¢ðì¢´ à÷¢÷ùó¢… Þù¢Á 
õ¤ö¤ð¢¹íó¢¾ Þô¢ô£¬ñò£ô¢ Üóê¤ù¢ èí¢í¤ô¢ Þ¼ï¢¶ 
õ¤ôè¤ ïô¤ï¢¶ ñ®»ñ¢ î¼õ£ò¤ô¢ à÷¢÷¶ Þï¢î è¬ô 
ñì¢´ñ¢ Üô¢ô Üï¢î è¬ô ê¤ù¢ùé¢èÀñ¢ î£ù¢. 
 
Ý¬ìè¬÷ è¬÷õ¶ «ð£ô¢ Þ¬õ óê¤èó¢ ñùî¤ô¢ 
Þ¼ï¢¶ ð¤ó¤ï¢î¶ âîù£ô¢? âé¢«è£ Üªñó¤è¢è£ üð¢ð£ù¢ 
âù¢Á àôªèé¢è¤½ñ¢ Þ¼ï¢¶ óê¤èó¢è¬÷ îù¢õêñ¢ 
ßó¢è¢°ñ¢ Þ¬õ ãù¢ ïñ¶ èõùî¢¬î ßó¢è¢èõ¤ô¢¬ô. 
èí¢í¤¼ï¢¶ñ¢ ï£ñ¢ ãù¢ °¼ìó¢è÷£è à÷¢«÷£ñ¢. Þï¢î 
ï¤¬ô¬ò êø¢«ø ñ£ø¢ø ºò½ñ¢ âé¢è÷¢ ê¤ø¤ò ºòø¢ê¤ 
Þ¶. 
 
ï£é¢è÷¢ ê¤ø¢ð è¬ô õô¢½ùó¢è÷¢ Üô¢ô,Ýù£ô¢ ïô¢ô 
óê¤èó¢è÷¢. âé¢è¬÷ èõó¢ï¢î ê¤ø¢ðé¢è¬÷ àé¢èÀìù¢ 
â÷¤ò º¬øò¤ô¢ ðè¤ó¢è¤«ø£ñ¢, ÜîÂìù¢ Üõø¢¬ø 
êó¤ò£ù «î£ó¬íò¤ô¢ è£í âé¢è÷¢ ê¤ø¤ò õ¤÷è¢èñ¢. ïñ¢ 
è¬ôè¢ èí¢¬í î¤øè¢è Þ¶ å¼ Ìî èí¢í£® 
Üô¢ô, ê¤Á Íè¢° èí¢í£®. ê¤¬ô «ð²ñ¢ åô¤¬ò 
àé¢èÀè¢° â´î¢¶¬óè¢°ñ¢ åô¤ð¢ ªð¼è¢è¤,  ïìè¢è 
Ýóñ¢ð¤è¢°ñ¢ °öï¢¬î ï¬ì ðò¤½ñ¢ ¬è õí¢®, 
å¼º¬ø âé¢è÷¢ èí¢«í£ì¢ìî¢î¤ô¢ Þï¢î àò¤ó¢ 
æõ¤òé¢è¬÷ ð£¼é¢è÷¢…. à÷¢÷ñ¢ ªïè¤¿é¢è÷¢. 

âé¢èÀìù¢ àé¢è÷¢ ðìé¢è¬÷ ðè¤¼é¢è÷¢,å¼ 
¹î¤ò õ¤ö¤ð¢¹íó¢¬õ ðóð¢¹é¢è÷¢. 
 
Þï¢î õ¤ö£   ï¬ìªðÁñ¢  î¼õ£ò¤ô¢  Þóí¢´ 
Üø¢¹î ê¤ø¢ð ð¬ìð¢¹è¬÷ àé¢èÀìù¢ 
ðè¤ó¢õî¤ô¢ ï£é¢è÷¢ «ðó¤ù¢ðñ¢ Ü¬ìè¤«ø£ñ¢. 
ªð£¶õ£è Ýôòé¢èÀè¢° ï£ñ¢ ªêô¢½ñ¢ 
ªð£¶, «ïó£è è¼õ¬øè¢° ªêù¢Á îó¤êùñ¢ 
ªêò¢¶ õ¤ì¢´ î¤¼ñ¢ð¤ õ¤´è¤«ø£ñ¢. Üð¢ð® 
Üô¢ô£ñô¢ Þù¢Âñ¢ ê¤ø¤¶ «ïóñ¢ 
â´î¢¶è¢ªè£í¢´ ²ø¢ø¤½ñ¢ Þ¼è¢°ñ¢ ê¤Á 
ê¤ø¢ðé¢è¬÷ ð£ó¢î¢¶ óê¤è¢è «õí¢´ñ¢ âù¢ð¬î 
õô¤»ó¢î«õ Þï¢î ðî¤¾. 
 
Þõ¢õ£Á ï£é¢è÷¢ «îó¢ï¢ªî´î¢¶÷¢÷ ê¤ø¢ðé¢è÷¢ 
- åù¢Á îë¢¬ê ªðó¤ò «è£ò¤ô¢ îè¢ûù¢ è¬î , 
ñø¢ªø£ù¢Á î£ó£²óñ¢ Ýôòî¢î¤ù¢ ²ï¢îóó¢ 
¹ó£íñ¢. Þõø¢¬ø ð®î¢¶ º®î¢î ð¤ù¢ùó¢, 
èí¢®ð¢ð£è Ü´î¢î º¬ø Þï¢î Þìé¢èÀè¢° 
ªêô¢½ñ¢ ªð£¶ Þ¶ «ð£ù¢ø  ã¬ùò Üø¢¹î  
õ®õé¢è¬÷ ð£ó¢è¢è£ñô¢ î¤¼ñ¢ð ñ£ì¢ì¦ó¢è÷¢  
âù¢Á ïñ¢¹è¤«ø£ñ¢. 
 
ºîô¢ è¬î ºîô¢ è¬î ºîô¢ è¬î ºîô¢ è¬î ---- îè¢ûù¢ õóô£Á îè¢ûù¢ õóô£Á îè¢ûù¢ õóô£Á îè¢ûù¢ õóô£Á    
 
îè¢ûù¢ âÂñ¢ Üóêù¢ ºø¢ð¤øõ¤ò¤ô¢ ªêò¢î 
îõî¢î¤ù¢ ðòù£è ð£ó¢õî¤ «îõ¤ Üõó¤ù¢ 
ñè÷£èð¢ ð¤øè¢è Üõ¬÷ ê¤õÂè¢° ñíñ¢ 
º®è¢è «îõó¢è÷¢ îè¢ûù¤ìñ¢ ªðí¢ «èì¢´ 
õ¼¬èò¤ô¢ Ýíõî¢î£ô¢ Üø¤õ¤öï¢î îè¢ûù¢ 
ê¤õªð¼ñ£ù¢ îù¶ è£ô¤ô¢ õ¤¿ï¢¶ õíé¢è 
«õí¢´ñ¢ âù¢Á «õí¢ì«õ ê¤õªð¼ñ£ù¢ 
ð£ó¢õî¤¬òê¢ 
 
ê¤¬ø â´î¢¶ê¢ ªêù¢Á ñíñ¢ ¹ó¤ï¢¶ 
ªè£í¢ì£ó¢. Üõù¢ õ¤¼ð¢ðî¢¶è¢° 
ñ£ø£è Üõù¢ ñè÷¢ î£è¢û£ò¤í¤¬ò ê¤õù¢ 
ñíï¢¶ ªè£í¢ìî£ô¢, «õí¢´ñ¢ âù¢«ø 
îè¢ûù¢ å¼ ñè£ «õ÷¢õ¤ ïìî¢î âî¢îù¤î¢¶, 
Üîø¢° îù¢ ñ£ð¢ð¤÷¢¬÷¬ò Ü¬öè¢è£ñô¢ 
Üõñ£ùñ¢ ªêò¢î£ù¢. 
 
Üï¢î «õ÷¢õ¤¬òè¢ è£í î£ù¢ ªêô¢ô 
«õí¢´ªñùð¢ ðó«ñú¢õóù¤ìñ¢ ÜÂñî¤ 
«èì¢ì£÷¢ ñ¬ôñè÷¢. ðó«ñú¢õóù¢ îù¢ 
î¤ò£ùî¢î¤ô¢ Ý«ô£ê¤î¢¶, “Þï¢î «õ÷¢õ¤ò¤ô¢ 
âù¢Â¬ìò Üñ¢êñ£è à÷¢÷ ¼î¢î¤óÂè¢° 
ýõ¤ó¢ ð£èñ¢ Þô¢ô£ñô¢ Þï¢î ò£èñ¢ ïìî¢î 
à÷¢÷ùó¢. Ýè«õ, âù¢¬ù 
Üõñî¤ð¢ðîø¢è£è«õ Þï¢î ò£èñ¢ 
ïìî¢îð¢ð´õî£ô¢ ï¦ ªêô¢ô «õí¢ì£ñ¢”, âù¢Á 
ªê£ô¢è¤ø£ó¢. 
 
Ýù£ô¢ îï¢¬î ð£êñ¢ èí¢¬í ñ¬øè¢è 
Ü¬öò£ õ¤¼ï¢î£÷¤ò£è î£è¢û£ò¤í¤ Üé¢«è 
«ð£ù£÷¢. îè¢ûù¢ «õ÷¢õ¤è¢è£ù 
ãø¢ð£´è¬÷ê¢ ªêò¢¶ «õ÷¢õ¤¬òî¢ 
ªî£ìé¢°è¤ø£ù¢. î£è¢û£òí¤¬ò âõ¼ñ¢ 
õ¤«êûñ£è èõù¤è¢èõ¤ô¢¬ô. ê¤õÂè¢° 
ïìï¢î Üõñ£ùé¢è¬÷ èí¢´ êè¤è¢è 
º®ò£ñô¢ Üé¢«è«ò ñ¬øï¢¶ «ð£ù£÷¢. 
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Üð¢ªð£¿¶, ðó«ñú¢õóÂè¢° õ¤õóñ¢ ªîó¤ï¢¶, 
«è£ðî¢î¤ô¢ îè¢ûù¢ î¬ô¬òè¢ ªè£ò¢¶ - Üî¬ù 
«õ÷¢õ¤ î¦ò¤ù¤«ô Þì¢´ âó¤è¢è¤ø£ù¢ ßêù¢. Þ¬î 
è£µñ¢Ü¬ùõ¼ñ¢ Üë¢ê¤ ï´é¢°è¤ù¢øùó¢. 
 
ð¤ù¢ùó¢, ð¤óñ¢ñù¢ ( îè¢ûù¤ù¢ îï¢¬î ) ßêù¤ìñ¢ ªêù¢Á 
«õí¢®ò¢î¤ù¢ ªðòó¤ô¢ , ªõì¢ìð¢ðì¢ì î¬ôè¢° ðî¤ô¢ 
å¼ Ýì¢®ù¢ î¬ô¬ò ¬õî¢¶ àò¤ó¢ ªðÁè¤ø£ù¢ 
îè¢ûù¢. 
 
Þõø¢¬ø ªðó¤ò «è£õ¤ô¢ ð®è÷¤ù¢ ¬èð¢ð¤®ò¤ô¢ 
ªê¶è¢è¤ à÷¢÷ Üö° ê¤ø¢ðé¢è÷¢.. Ü¼¬ñ. 
åõ¢ªõ£ù¢ø£è ð£ó¢ð¢«ð£ñ¢. 

 
 
ºî
ô¤ô¢ 
Þ¶ 
Þ¼
è¢°
ñ¢ 

Þì
ñ¢ 

ïñè¢
° 
ê¤ø¢
ðî¢î
¤ù¢ 
Ü÷

¬õ õ¤÷è¢è å¼ «ðù£¬õ ¬õî¢¶ ðìé¢è÷¢ 
ð¤®è¢èð¢ðì¢´÷¢÷ù. è¬î¬ò õ¤÷è¢è ê¤ø¢ðé¢è¬÷ 
ð£¼é¢è÷¢.Þ¼ ðè¢èñ£è è£ì¢ê¤è÷¢ ïè¼è¤ù¢øù - å¼ 
ðè¢èñ¢ îè¢ûù¢ î¬ô ªè£ò¢îô¢ . ñø¢ªø£Á ðè¢èñ¢ 

Üõ
Âè¢
° 

Ýì¢
®ù¢ 
î¬
ô¬
ò 

ªð£
¼î¢
¶î
ô¢ . 
 
ºî
ô¢ 
î¬

ô ªè£ò¢îô¢ - ºù¤õó¢è÷¢ Ü¬ùõ¼ñ¢ Ã® ï¤ø¢°ñ¢ 
è£ì¢ê¤ (ï¦é¢è÷¢ ð£ó¢è¢°ñ¢ «ð£¶ ñ¤è¾ñ¢ ð¤ù¢ù£ô¢ 
Þ¼è¢°ñ¢ Þìñ¢) - Ü¬î Ü´î¢¶ «ñô¢ î÷î¢î¤ô¢ ñ¤è 
Üöè£è Üñó¢ï¢î¤¼è¢°ñ¢ ßêù¢,  ïï¢î¤ò¤ù¢ «ñô¢ å¼ ¬è 
¬õî¢¶  Üöè£è ï¤ø¢°ñ¢ à¬ñ, Üõó¢è¬÷ Ü´î¢¶ å¼ 
«î£ö¤ð¢ªðí¢. 
 
è¦«ö - ºè¢è¤ò è£ì¢ê¤ - îè¢ûù¤ù¢ î¬ô¬òè¢ ªè£ò¢¶ 
î¦ò¤ô¢ Þ´ñ¢ ßêù¢ (Ü¬î èí¢´ ºèñ¢ î¤¼ñ¢ð¤ ïè¼ñ¢ 
ºù¤õó¢. Ü´î¢¶ î¬ô ªõì¢ìð¢ðì¢´  ºí¢ìñ£è 
è¤ìè¢°ñ¢ îè¢ûù¢ - Üõù¢ ï¤¬ô¬ò èí¢´ ¬èè¬÷ 
«ñô àòó¢î¢î¤ Ü¿ñ¢ îè¢ûù¤ù¢ ¶¬íõ¤. Ü¬î 
Ü´î¢¶ Þï¢î è£ì¢ê¤¬ò èí¢´ ð£ó¢ð¢«ð£ó¢ Üôø¤ ðòï¢¶ 

æì…âù¢ù å¼ Ü¼¬ñò£ù ð¬ìð¢¹, Íù¢Á 
ªðí¢ñí¤è÷¢, Üõó¢è¬÷ Ü´î¢¶ Íù¢Á 
ºù¤õó¢è÷¢, Üõó¢è÷¤ù¢ «î£ø¢øñ¢, î¤¼ñ¢ð¤, 
ºèî¢î¤ô¢ ðòñ¢  Üï¢îè¢ «è£óè¢ è£ì¢ê¤¬ò 
è£ì¢ê¤¬ò ð£ó¢î¢¶è¢ªè£í¢«ì, æ´ñ¢ ð® 
ªê¶è¢è¤ à÷¢÷£ù¢. 
 
ê¤ø¢ð¤.. è¬ìê¤ò¤ô¢ Þ¼õó¢ - æì Ýóñ¢ð¤î¢«î 
õ¤ì¢ìùó¢. (ê¤ø¢ðî¢î¤ù¢ Ü÷¬õ °ø¤è¢è 
«ðù£¬õ èõù¤»é¢è÷¢) 
 
êó¤ - Ü´î¢î ð£èñ¢ - Íù¢Á ó¤û¤è÷¢ - ñø¢Áñ¢ 
ð¤óñ¢ñù¢ ßêù¤ìñ¢ «õí¢´ñ¢ è£ì¢ê¤, 
îè¢ûù¤ù¢ îõ¬ø ñù¢ù¤î¢¶ ÜõÂè¢° àò¤ó¢ 
ð¤ê¢¬ê «èì¢´ ï¤ø¢è¤ù¢øùó¢. âù¢ù å¼ 
Ü¼¬ñò£ù ê¤ø¢ðñ¢ - Ü¶¾ñ¢ Üï¢î ßêù¤ù¢ 
õ®õñ¢ - ñ£ù¢ , ñ¿ , Þ¬ìò¤ô¢ ªî£é¢°ñ¢ 
ï£èñ¢ , ñ¤è Ü¼¬ñ. 
 

 
ßêÂñ¢ ñùñ¢ Þøé¢è - è¬ìê¤ è£ì¢ê¤ - «ñô 
Ìî èíé¢èÀñ¢ õ¤í¢íõ¼ñ¢ Þ¬ê ºöé¢è, 
Ýì¢®ù¢ î¬ô»ìù¢ ßê¬ù õíé¢°ñ¢ 
îè¢ûù¢ - ñø¢Áñ¢ ñø¢ø ºù¤õó¢è÷¢ Ýê¤ 
ªðÁè¤ù¢øùó¢. 
 
Þ«î£ «îõ£óñ¢ °ø¤ð¢¹è÷¢ (ïù¢ø¤: 
http://www.thevaaram.org/) 
 
ªõë¢ê¤ù «õ÷¢õ¤ õ¤ò£î¢î¤ó ù£ó¢î¬ô 
¶ë¢ê¤ù õ£ð£® àï¢î¦ðø 
ªî£ìó¢ï¢î ð¤øð¢ðø àï¢î¦ðø. 
 
è´ë¢ê¤ùî¢î£ô¢ ªî£ìé¢è¤ù ò£èî¢¶è¢° Üî¤ «îõ¬îò¤ù¢ 
î¬ô Üø¢ø õ¤îî¢¬î ïñ¶ ð¤øõ¤î¢ ªî£ìó¢ Üø¢Á åö¤ »ñ¢ 
õí¢íñ¢ ð£® àï¢î¦ðøð¢ð£ò£è! 
 
Ýì¢®ù¢ î¬ô¬ò õ¤î¤è¢°î¢ î¬ôò£èè¢ 
Ãì¢®ò õ£ð£® àï¢î¦ðø 
ªè£é¢¬è °½é¢èï¤ù¢ Áï¢î¦ðø. 
 
ê¤Áõ¤î¤ò¤ù¢ î¬ôòø¢Áð¢ «ð£è Üîø¢°ð¢ ð¤óî¤ò£è Ýì¢®ù¢ 
î¬ô¬òð¢ 
ªð£¼î¢î¤ù õ¤îî¢¬îð¢ ð£®î¢ îùé¢ °½é¢è ï¤ù¢Á 
àï¢î¦ðøð¢ð£ò£è! 
 
Þóí¢ì£õ¶ è¬î Þóí¢ì£õ¶ è¬î Þóí¢ì£õ¶ è¬î Þóí¢ì£õ¶ è¬î ---- ªðó¤ò¹ó£íñ ªðó¤ò¹ó£íñ ªðó¤ò¹ó£íñ ªðó¤ò¹ó£íñ¢ ê¤ø¢ðñ¢. 
ºîô¤ô¢ ê¤ø¢ðñ¢ Þ¼è¢°ñ¢ Þìñ¢: 
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Þð¢
«ð£
¶ 
ê¤ø¢
ðñ¢. 
ñ¤è
ê¢ê¤
ø¤ò 
Ü÷
õ¤ô¢ 
à÷¢
÷ 
Þï¢

î ê¤ø¢ðñ¢ âî¬ù °ø¤è¢è¤ø¶ âù¢Á Üø¤ï¢¶ªè£÷¢õ¶ 
êø¢«ø è®ùñ¢î£ù¢, Ýù£ô¢ ªðó¤ò¹ó£íî¢î¤ô¢ õ¼ñ¢ 
ð£î¢î¤óé¢èÀñ¢, ï¤èö¢¾èÀñ¢ ïñè¢° 
ªîó¤ï¢î¤¼è¢°ñ£ù£ô¢ Þï¢î ê¤ø¢ðé¢è÷¢ ïñè¢° ï¤ê¢êòñ¢ 
õ¤¼ï¢î÷¤è¢°ñ¢. 
å¼ «è£ò¤ô¤ù¢ ºù¢ Þ¼õó¢, å¼õó¢ ó£ü «î£ó¬íò¤ô¢ 
Þ¼èóñ¢ Ãð¢ð¤ ðè¢î¤ð¢ðóõêî¢î¤ô¢ ñø¢Áñ¢ å¼õó¢ å¼ 
¬è¬ò ñ®î¢¶ ã«î£ ªê£ô¢ô, ñÁ èóñ¢ àòó¢î¢î¤, ã«î£ 
å¼ ñóî¢¬î Þ®î¢¶ /ªõì¢® «è£ò¤ô¤ù¢ «ñô¢ õ¤öê¢ 
ªêò¢õ¶ «ð£ô Þ¼ï¢î¶. 
 
²ï¢îóó¢, «êóñ£ù¢ ªð¼ñ£÷¢ ï£òù£¼ìù¢ ñ¬ô 
ï£ì¢´è¢°ê¢ ªêô¢½ñ¢ õö¤ò¤ô¢, î¤¼è¢èí¢®Îó¢ 
Þ¬øõ¬ù õíé¢è¤ ªõ÷¤«ò õ¼ñ¢ ªð£¿¶ 
î¤¼¬õò£Á âî¤«ó «î£ù¢ø, «êóñ£ù¢ ªð¼ñ£÷¢ 
ï£òù£ó¢ Üé¢°ê¢ ªêù¢Á Þ¬øõ¬ùð¢ ðí¤ò 
«õí¢´ªñù¢Á Ãø, æìñ¢ ºîô¤ò¬õ ªêô¢ô£îð® 
è£õ¤ó¤ò¤ô¢ ªð¼ªõ÷¢÷ñ¢ ªêù¢ø¬îè¢ èí¢´… 
 

130. ªð£ù¢ ðóð¢ð¤ ñí¤õóù¢ø¤ ¹ùô¢ ðóè¢°ñ¢ è£«õó¤î¢ 3877-1 
ªîù¢ è¬ó «ð£ò¢ê¢ ê¤õù¢ ñè¤ö¢ï¢î «è£ò¤ô¢ ðô ªêù¢Á Þ¬øë¢ê¤ 

3877-2 
ñ¤ù¢ ðóð¢¹ñ¢ ê¬ì Üí¢íô¢ õ¤¼ñ¢¹ñ¢ î¤¼è¢ èí¢®Îó¢ 3877-3 

Üù¢¹¼è¢°ñ¢ ê¤ï¢¬î àìù¢ ðí¤ï¢¶ ¹øî¢¶ Ü¬íï¢î£ó¢è÷¢ 3877-4 
 

131. õì è¬óò¤ô¢ î¤¼¬õò£Á âî¤ó¢ «î£ù¢ø ñôó¢è¢ èóé¢è÷¢ 3878-1 
àì½¼è à÷¢À¼è àê¢ê¤ò¤ù¢«ñô¢ °õ¤î¢¶ Ü¼÷¤è¢ 3878-2 
èìô¢ ðóï¢î¶ âùð¢ ªð¼°ñ¢ è£õ¤ó¤¬òè¢ èìï¢¶ ãø¤î¢ 3878-3 

ªî£ìó¢¾ à¬ìò î¤¼õ®¬ò ªî£¿õîø¢° ï¤¬ù¾ø¢ø£ó¢ 3878-4 
 

132. äò£Á Üî¬ùè¢ èí¢´ ªî£¿¶ Ü¼÷ ÝÏóó¢ î¬ñ «ï£è¢è¤ 
3879-1 

ªêò¢ò£÷¢ ð¤ó¤ò£ê¢ «êóñ£ù¢ ªð¼ñ£÷¢ Ü¼÷¤ê¢ ªêò¢è¤ù¢ø£ó¢ 3879-2 
¬ñò£ó¢ èí¢ìó¢ ñ¼¾ î¤¼ äò£Á Þ¬øë¢ê ñùñ¢ à¼è¤ 3879-3 
¬ïò£ ï¤ù¢ø¶ Þõ¢õ£Á èìï¢¶ ðí¤«õ£ñ¢ ï£ñ¢ âù¢ù 3879-4 

 
133. ÝÁ ªð¼è¤ Þ¼ è¬ó»ñ¢ ªð£¼¶ õ¤²ñ¢ð¤ô¢ â¿õ¶ «ð£ô¢ 3880-1 

«õÁ ï£õ£ò¢ æìé¢è÷¢ ñ¦¶ ªêô¢ô£ õ¬è ñ¤¬èð¢ð 3880-2 
ï¦Á õ¤÷é¢°ñ¢ î¤¼«ñù¤ ï¤¼î¢îó¢ ð£îñ¢ ðí¤ï¢îù¢ð¤ù¢ 3880-3 

ÝÁ ªïø¤ò£ê¢ ªêô¾ó¤ò£ó¢ îó¤ò£¶ Ü¬öî¢¶ð¢ ð£´õ£ó¢ 3880-4 
 

134. ðó¾ñ¢ ðó¤² åù¢Á â´î¢¶ Ü¼÷¤ð¢ ð£´ñ¢ î¤¼ð¢ð£ì¢®ù¢ º®õ¤ô¢ 
3881-1 

Üóõñ¢ ¹¬ùõ£ó¢ î¬ñ äò£Á à¬ìò Ü®è«÷£ âù¢Á 3881-2 
õ¤ó¾ñ¢ «õì¢¬è àìù¢ Ü¬öî¢¶ õ¤÷é¢°ñ¢ ªð¼¬ñî¢ î¤¼ð¢ðî¤èñ¢ 

3881-3 
ï¤ó¾ñ¢ Þ¬êò¤ô¢ õù¢ªî£í¢ìó¢ ï¤ù¢Á ªî£¿¶ ð£´î½ñ¢ 3881-4 

 
135. ñù¢ø¤ô¢ ï¤¬øï¢¶ ïìñ£ì õô¢ô£ó¢ ªî£ô¢¬ô äò£ø¢ø¤ô¢ 3882-1 

èù¢Á î¬ì àí¢´ âî¤ó¢ Ü¬öè¢è èîø¤è¢ è¬ùè¢°ñ¢ ¹ù¤ø¢ø£ð¢«ð£ô¢ 
3882-2 

åù¢Áñ¢ àíó¢õ£ô¢ êó£êóé¢è÷¢ âô¢ô£ñ¢ «èì¢è æôñ¢ âù 3882-3 
ï¤ù¢Á ªñ£ö¤ï¢î£ó¢ ªð£ù¢ù¤ ñ£ ïî¤»ñ¢ ï¦é¢è¤ ªïø¤ è£ì¢ì 3882-4 

 

136. õ¤í¢í¤ù¢ ºì¢´ñ¢ ªð¼è¢è£Á «ñô¢ð£ô¢ ð÷¤è¢° 
ªõø¢¹ âù¢ù 3883-1 

ïí¢í¤ ï¤ø¢èè¢ è¦ö¢ð£ô¢ ï¦ó¢ õ®ï¢î ï´¾ ïô¢ôõö¤ð¢ 3883-2 
ðí¢í¤è¢ °÷¤ó¢ï¢î ñíô¢ ðóð¢ðè¢ èí¢ìªî£í¢ìó¢ ðò¤ô¢ 

ñ£ó¤ 3883-3 
èí¢í¤ô¢ ªð£ö¤ï¢¶ ñò¤ó¢ð¢ ¹÷èñ¢ èôè¢èè¢ ¬è Üë¢êô¤ 

°õ¤î¢î£ó¢ 3883-4 
 

137. ïñ¢ð¤ ð£îñ¢ «êóñ£ù¢ ªð¼ñ£÷¢ ðí¤ò ï£õÖó¢ 3884-1 
ªêñ¢ªð£ù¢ ºï¢Ëô¢ ñí¤ñ£ó¢ðó¢ «êóó¢ ªð¼ñ£ù¢ âî¤ó¢ 

õíé¢è¤ 3884-2 
àñ¢ðó¢ ï£îó¢ àñè¢° Ü÷¤î¢î¶ Üù¢«ø£ âù¢ù àìù¢ 

ñè¤ö¢ï¢¶ 3884-3 
îñ¢ð¤ó£¬ùð¢ «ð£ø¢ø¤ Þ¬êî¢¶ îìñ¢ è£«õó¤ ï´ 

Ü¬íï¢î£ó¢ 3884-4 
 

138. ªêë¢ªê£ô¢ îñ¤ö¢ ï£õôó¢ «è£Âñ¢ «êóó¢ ð¤ó£Âñ¢ îñ¢ 
ªð¼ñ£ù¢ 3885-1 

âë¢êô¢ Þô¢ô£ ï¤¬ø Ýø¢ø¤ù¢ Þ¬ì«ò Ü÷¤î¢î ñíô¢ 
õö¤ò¤ô¢ 3885-2 

îë¢êñ¢ à¬ìò ðó¤êùºñ¢ î£ºñ¢ ãø¤î¢ î¬ôê¢ªêù¢Á 
3885-3 

ðë¢ê ïî¤ õ£í¬óð¢ ðí¤ï¢¶ õ¤¿ï¢î£ó¢ â¿ï¢î£ó¢ ðóõ¤ù£ó¢  
 

(ïù¢ø¤ ñ¶¬ó î¤ì¢ìñ¢) 
 
ê¤ø¢ðî¢î¤ô¢ Þ¼ð¢ðõó¢è÷¢ ²ï¢îóó¢ ñø¢Áñ¢ 
«êóñ£ù¢ ªð¼ñ£÷¢. Þì¶ ¹øñ¢ (ïñ¢ 
ð£ó¢¬õò¤ô¢) Þ¼ð¢ð¶ èí¢®Îó¢ «è£ò¤ô¢. 
ï´õ¤ô¢ è£õ¤ó¤ è¬ó ¹óí¢´ æ´ñ¢ 
è£ì¢ê¤…ªõ÷¢÷ñ¢ Ü¬ô «ñ£î¤ ªêô¢½ñ¢ 
è£ì¢ê¤ ê¤î¢îó¤è¢èð¢ðì¢´÷¢÷ º¬ø Ü¼¬ñ. 
õô¶ è¬óò¤ô¢ î¤¼¬õò£Á «è£ò¤ô¢. ó£ü 
à¬ìò¤ô¢ Þ¼ð¢ðõó¢ «êóñ£ù¢ ªð¼ñ£÷¢, 
è£õ¤ó¤¬ò «ï£è¢è¤ (ªõ÷¢÷ñ¢ è¬ó ¹óí¢´ 
æ´ñ¢ êî¢îî¢î¤ô¢ Üõó¢ ð£ì¢´ «èì¢è ¬è¬ò 
Üð¢ð® ¬õî¢¶ Ã¾è¤ù¢ø£«ó£?)  
 
Þù¤ Ýôòé¢èÀè¢°ê¢ ªêù¢ø£ô¢ è¼õ¬øò¤ô¢ 
Þ¬øõ¬ù õíé¢°õ«î£ìô¢ô£ñô¢ 
²ø¢ø¤½ñ¢ Þ¼è¢°ñ¢ è¬î ªê£ô¢½ñ¢ 
ê¤¬ôè¬÷»ñ¢ ð£ó¢ð¢ð¦ó¢è÷¢ Üô¢ôõ£! 
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Under the Magizham Tree 
 

Pavithra Srinivasan 
 
Author’s Note: Exploring Kalki’s characters has always 
been a favourite pastime of mine. This little piece is an 
extension of an important conversation between Kundhavai 
and Arulmozhi that took place in Book III.  

 
It was a sunny morning – like most that dawned in 
the Chola Empire, these days. The spires of the 
Thiruvaiyaru Temple rose in the distance, obscured by 
the mists of winter; the Kaveri flowed gracefully; her 
touch benign, soothing. All was at peace in the 
kingdom – and she seemed a living echo of peace. 
Which was certainly a commodity that had been in 
short supply, lately. She sat under a magizham tree 
on the banks, an ethereal statue on the soft grass, 
watching the water. Little eddies swirling, disrupting 
the flow, sinking to nothing. A twig, flower, or branch 
rushing along with the current. The low murmur of 
voices: people going about their work, worship, daily 
chores. Her eyes were filled with wisdom beyond her 
ears – but she was a young woman, an epitome of 
beauty with her coiffed hair, delicate figure and 
tasteful attire.  
  
Footsteps attracted her attention. Someone walked up 
to her and sat down. She smiled. 
 
“Well, Arulmozhi? Where’s Vanathi?” 
 
The Chola Empire’s most beloved prince smiled. 
“Dressing. Packing. I never knew how much time 
women spent on making themselves up. Your doing, I 
know.” 
 
“I object!” Kundhavai, Chola Princess and now the 
consort of Vandiyathevar laughed.  
 
“Making-up, as you call it, is indispensable to both 
men and women. Sometimes it’s done in the open – 
at others, its not.” 
 
Arulmozhi drew his knees together and coupled his 
hands around them. “You’re wise. As always.” 
 
Kundhavai smiled slightly. “Does that bother you?” 
Arulmozhi drew a deep breath. “If you won’t take 
offence, may I ask you something?” 
 
“This sounds mysterious. Since when do you need my 
permission to ask me anything?” 
 
“For this, I do.” Arulmozhi paused. He seemed to be 
struggling with some emotion; the question came out 
in a rush. “What would it have been like if I had 
married Poonghuzhali?” 
 
Kundhavai sat still, startled. The sound of Thamizh 
hymns floated to them across the water. “What sort 

of a question is this?” her voice held censure. 
The woman in question was, after all, now 
the Chola Empress, the consort of Uthama 
Chozhar, their uncle.  
 
“The question is hypothetical Akka. I cherish 
no designs on her – now, least of all,” 
Arulmozhi said wryly. “My personal honour 
wouldn’t allow me to even think of such a 
thing.” 
 
“I should hope it wouldn’t.” An outsider 
wouldn’t notice the nuance, but Arulmozhi 
could detect the faint relief in her voice. 
Irrationally, his ire rose.  
 
“Every single step in my life has been pre-
determined,” he said suddenly. “My studies, 
my training, my visits, my military strategies 
–” 
“– and your marriage,” Kundhavai said 
slowly.  
 
And at last, it was out. For weeks, brother 
and sister had been carried along inexorably 
along the tides of great upheaval: plots and 
counter-plots, Adithya Karikalan’s death, 
Nandini’s betrayal and then, finally, the 
crowning and weddings …they had barely had 
time to speak to each other. Until now.  
 
“You don’t like Vanathi, then?” Kundhavai 
asked. Arulmozhi’s consort had been and was 
her very dear friend; the scion of the 
Kodumbaloor clan – and eminently fit, in 
Kundhavai opinion, to make her brother an 
excellent wife.  
 
“It’s a little too late for that.”  
 
Arulmozhi’s words sent a chill skittering 
through her. “You don’t regret – you – what 
are you saying?” 
 
Arulmozhi sighed. “Don’t worry. Vanathi is 
my wife, for now and always. She was your 
choice – but the decision was mine, in the 
end. The first time I saw her, standing under 
a tree trying to rescue a nest of birds …” 
 
Kundhavai raised her eye-brows. She’d 
thought she knew everything about their 
courtship – but Vanathi, apparently, had had 
a few secrets on her own. “You don’t seem 
very happy about it.” There was a sinking 
feeling in her stomach. Had she made a 
great mistake? 
 
“I want you to know that I have never 
disliked your friend. Far from it …” 
Arulmozhi’s voice trailed away, and she 
heaved a sigh of relief. 
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“What seems to be the problem, then?” 
 
“Meeting Poonghuzhali when I did. She liked me – I 
saw that in her eyes.” 
Kundhavai smiled. “Arulmozhi, name me one young 
woman – marriageable age or otherwise – who could 
look at you and not like you. Or want to wed you.” 
 
For the first time, a crimson blush suffused 
Arulmozhi’s face. “I don’t think that’s true, but let’s 
say, for the sake of argument, that it is. It doesn’t 
follow that I must like every woman.” 
Kundhavai’s fingers curled with unknown tension. “I 
see.” 
 
Arulmozhi shifted uncomfortably. “This has not been 
easy for me – for any of us. Our best friends are 
those who are true to us when we are caught in crisis. 
Vandiyathevar, for example. He came to us as our 
brother’s emissary… ” 
 
“And ended up your brother-in-law. Yes, I see your 
point.”  
 
Arulmozhi looked at her. “You don’t like what I’m 
implying. But that wasn’t my intention. I’ve never met 
anyone like Poonguzhali, before. Strong, resilient, 
imaginative – and a spirit like the soaring winds and 
sea – nothing and no one can stop her.” 
 
“And yet – she chose our meek, pious uncle. 
Opposites attract, indeed.” 
 
Arulmozhi bit his lips, aware of the sternness in her 
voice. “She will always be a woman I admire.” 
 
Kundhavai sat up. “As our aunt – she deserves all our 
respect and admiration.” Even mine, she thought. 
Though she came so close to displacing Vanathi from 
her rightful position, she did eventually save her, after 
all, from the jaws of a crocodile.  
 
Arulmozhi smiled. “Never fear – I consider her our 
revered aunt as well.” 
 
Suddenly, Kundhavai sat up. “Arulmozhi – I’m aware 
that you think I interfere too much – that I must keep 
to myself –” 
 
“I don’t think that at all.” Arulmozhi relaxed. “I know 
what you feel, Akka. Believe me – I am grateful to 
have someone who has so much of my best interests 
at heart.” He smiled. “Even if it is only to further the 
Empire.” 
 
And then, suddenly, things seemed to clear. The 
conversation in Nagai, when Kundhavai had spoken 
with such zeal about their country. She had meant 
what she said, of course – but there were many 
different interpretations to her words. So this was 

what Arulmozhi had been carrying within all 
these months – and what he wanted to 
know.  
 
“Arulmozhi – I stand by what I said. I would 
sacrifice anything if it meant the welfare of 
our Empire.”   
 
Arulmozhi’s eyes grew steely. “I see.” 
 
“Anything – except you. You are the 
embodiment of the Empire’s ideals. You are 
the symbol of everything that is great about 
our dynasty. You are its soul. But more than 
anything else …” she reached out to take one 
of his hands. “You are my little brother. I 
have watched you grow from a child to a 
man. You are everything I hoped you would 
be. You will be more. I foresee a time of 
greatness for us. You will head it. And if you 
will let me – I will always be at your side.” 
 
After a long moment, Arulmozhi’s stance 
relaxed. A slight smile tugged at his lips. He 
clasped his sister’s hands. And Kundhavai 
knew that she had said the right thing, at the 
right time.  
 
“My big sister – always wise.” 
 
Kundhavai laughed. “And always right.” 
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ªð£. ªê. ð£ªð£. ªê. ð£ªð£. ªê. ð£ªð£. ªê. ð£    
    

ªü. êï¢î¤ó«êèóù¢ªü. êï¢î¤ó«êèóù¢ªü. êï¢î¤ó«êèóù¢ªü. êï¢î¤ó«êèóù¢    
    

‘ªð£. ªê. ð£’ - â«î£ èì¢ê¤ð¢ªðòó¢ ñ£î¤ó¤ Þ¼è¢°«îù¢Â 
ð£ó¢è¢èø¦é¢è÷£? Þô¢ôé¢è, Ü¶ô¢ô£ñ¢ ïñè¢° êó¤ð¢ðì¢́  
õó£¶é¢è! Þ¶ ªð£ù¢ù¤ò¤ù¢ªð£ù¢ù¤ò¤ù¢ªð£ù¢ù¤ò¤ù¢ªð£ù¢ù¤ò¤ù¢ ªêô¢õù£ô¢ ð£î¤è¢èð¢ðì¢ì ªêô¢õù£ô¢ ð£î¤è¢èð¢ðì¢ì ªêô¢õù£ô¢ ð£î¤è¢èð¢ðì¢ì ªêô¢õù£ô¢ ð£î¤è¢èð¢ðì¢ì 
ªüù¢ñé¢è÷¢ ðø¢ø¤ò ðî¤¾é¢è! Üì, ²ñ¢ñ£ ªèìï¢î êé¢è áî¤è¢ 
ªè´î¢î£ù¢ Ýí¢®é¢èø ñ£î¤ó¤, ã«î£ ²ñ¢ñ£ Þ¼ï¢î âù¬ù 
à²ð¢ð¤ õ¤ì¢´ «õ®è¢è ð£ó¢è¢°ø å¼ ªõø¤ð¤®ê¢ê °ñ¢ðô¢ 
Þ¼è¢°ò¢ò£..! 2005 õ¼ûñ¢, Üè¢è£¾è¢°î¢ ¶¬í «ð£ø 
ê£è¢°ô ó£î¢î¤ó¤«ò£ì ó£î¢î¤ó¤ò£ ªññ¢ðó¢ Ýè¤, â«î£ 
°¿ñî¢¶ô Þ¿î¢¶õ¤´«øù¢Â Þ¶ô Ãì¢®è¤ì¢´ «ð£ò¤, 
õ¦ó£íñ¢ ãó¤ò¤«ôó¢ï¢¶, «è£®òè¢è¬ó õ¬óè¢°ñ¢ «ð£èµñ¢Â 
å¼ °Ïð¢ð£ è¤÷ñ¢ð¤«ù£ñ¢. ªðó¤ò õï¢î¤òî¢ «îõù¢Â 
ï¤¬ùð¢¹. ðô ªî£ï¢î¤òî¢ «îõù¢ Ü¶ô õï¢î£é¢è! Üõ¬ùð¢ 
«ð£ô«õ ê£ð¢ð¤ìø «ïóñ¢ «ð£è ñ¤ê¢ê ‘î¦õ¤óõ£î¤’ é¢èô¢ô£ñ¢ 
«êó¢ï¢¶ ó¾í¢´ èì¢®, ªñò¢è¦ó¢î¢î¤, èô¢ªõì¢´, ñöð£®, 
ªêð¢«ð´ù¢Â ã«î«î£ «ðê¤è¤ì¢´ õï¢î£é¢è. ²î¢îñ£ ¹ó¤òô. 
âùè¢° èô¢èí¢´, ªïò¢«î£¬ê, õ£¬öð¢ðöñ¢, ñî¤ò 
ê£ð¢ð£´ù¢Âî£ù¢ ï¤¬ùð¢¹. ªè£ë¢êñ¢«ð£ô ðìé¢è÷¢ 
õ¬ó«õù¢. Üð¢ðð¢ð ðìé¢è÷¢ â´ð¢«ðù¢. ªè£ë¢êñ¢ ê¤¬ôé¢è, 
æõ¤òñ¢Â ð£ó¢î¢î£ô¢, Üé¢«è«ò Ýè¢èó¢ Ü®ê¢²´«õù¢. Þï¢î 
Çó¢ «ð£ù¶ô, áóê¢ ²î¢î¤ àôèê¢ ²î¢î¤ è¬ìê¤ô ªðó¤ò 
«è£õ¤¬ô ªïüñ¢ñ£ ¹ó¤ò¤øð® è£ñ¤ê¢ê£é¢è. ñè£«ñ¼ «ð£ô 
îè¢û¤í «ñ¼õ£ îë¢¬êè¢ «è£õ¤ô à¼õèð¢ð´î¢î¤ ó£ü 
ó£üù¢ èì¢®ù£é¢èøî õ¼í¤ê¢²è¤ì¢«ì °ìõ£ò¤ô¢ ð£½ 
ªê£ô¢ôê¢ ªê£ô¢ô, âù¢õ£ò¤ô¢ â¶ «ð£ê¢²ù¢Â ªîó¤ò£ñ ¢ 
õ£òð¢ªð£÷ï¢¶è¤ì¢´ «èì¢´è¤ì¢«ì Þ¼ï¢«îù¢. 
 
õó¢ø õö¤ò¤ô ¹÷¢÷ñé¢¬èé¢è¤ø å¼°ì¢®è¢ «è£õ¤ô¢. ð£ìô¢ 
ªðø¢ø ú¢îôñ¢. ï£é¢è «ð£ù «ïóñ¢, ñî¤òñ¢. ÝÀé¢èÀñ¢ 
Ý´èÀñ¢ ð´î¢¶è¢è¤ì¢´, õ£êô ñø¤ê¢² è¤ìï¢î£é¢è. ÝÀè¢° 
ªê£ô¢ô¤ ÜÂð¢ð¤î£ù¢ «è£õ¤ôî¢ ªîøè¢è ªõê¢«ê£ñ¢. 
Üé¢è¤¼è¢è¤ø ñ¤ù¤«òê¢êó¢ ê¤ø¢ðé¢è âî¢îù áóê¢ ²î¢î¤ù£½ñ¢ 
ð£ó¢è¢èè¢ è¤¬ìè¢è£¶. ‘è£ñ¤ø£ è£ñ¤ø£’ù¢Â èí¢µèì¢® 
ªê£ó¢è¢èî¢¶ô õ¤ì¢ìî, ï£Âñ¢ è£ñ¤ó£è¢°÷¢÷ õ÷ê¢² õ÷ê¢² 
ðìñ¢ ð¤®ê¢«êù¢. õö¤ô ²ñ¢ñ£ «îõó¢ ñèù¢ õ¦́  èíè¢è£ 
à÷¢÷ 'ªðó¤ò âìî¢¶’ õ¦ì¢´ô, ïñ¢ñ è¢Ïð¢ Ýó¢õè¢ «è£÷£Á 
ð£ó¢ì¢®é¢è, áë¢êô¢ Ý®ù£é¢è. Üï¢î õ¦ì¢´ ªðó¤ò ñÂûù¢ 
õ¤ì¢ì ½è¢ô, ‘«ìò¢, âé¢è ªð£í¢«í£ì ã«î£ êó¤î¢î¤óñ¢ 
ð®è¢è Ãì õï¢«îé¢è«÷£, ªð£¬öê¢ê¦é¢è. Þô¢ô, ...” é¢è¤ø 
ð£ó¢¬õ Þ¼ï¢î¶. ðêé¢è ªñ¶õ£ ðñ¢ñ¤ì¢ì£é¢è! ñ¬ö»ñ¢ 
ð¤®ê¢²è¤ì¢ì¶ô, «è£®è¢è¬ó ð¢÷£ù¢ èì¢, ñ¦í¢´ñ¢ ªêù¢¬ùð¢ 
ðòíñ¢.  
 
âù¢ èí¢µô âù¢ù«õ£, õö¤ªòô¢ô£ñ¢, èí¢µô 
²í¢í£ñ¢¹ ðì¢ì£ð¢¹ô Üë¢² è¤«ô£ñ¦ì¢ì¼è¢° å¼ 
ð£ö¬ìï¢î «è£ò¤ô¢ èí¢µô ðì¢´è¤ì¢«ì Þ¼ï¢¶ê¢²!  
'Üì, Þªîô¢ô£ñ¢..?’ 
 
‘Ýñ£, îë¢¬ê, °ñ¢ð«è£íñ¢ ðè¢èî¢¶ô «è£ò¤½è¢è£ ðë¢êñ¢? 
ôì¢êè¢ èíè¢°ô Þ¼è¢°, Ýù£ 90 êîõ¤è¤îñ¢, 
ð£ö¬ìë¢ê¶î£ù¢' ù£¼ âú¢.ð¤.âú¢! 
ñù²ô Ü¶ â«î£ ðí¢í¤¼ê¢². 
 
âù¢¬ù Þ¶è¢°÷¢÷ Þ¿î¢¶ õ¤ì¢ì ñèó£ê¤ âé¢è Üè¢è£ àñ£ 
Þð¢ð âú¢«èð¢! «õî£÷ñ¢ ð¤®ê¢ê õ¤è¢è¤óñ£î¢î¤î¢îù¢ è¬îò£ 
ïñ¢ñ÷ Þð¢ð Þ¶ èì¢®ð¢«ð£ì¢́ ´ê¢². 
 
â«î£ è¬îòð¢ ð®ê¢«ê£ñ£, ñ®ê¢² î¬ôè¢è®ô ªõê¢² 
ð´î¢«î£ñ£ù¢Â Þô¢ô£ñ, õóô£ø ªð£óì¢®ð¢ «ð£´ø Üï¢î 
°ñ¢ðô¢ è¤ì¢ì ñ£ì¢®è¤ì¢´î£ù¢ Þð¢ð î¤ùºñ¢ ð¬öò èô¢ (è÷¢ 
Þô¢ô) «î®ð¢ «ð£ø ð¤ê£ê£ Ü¬ôò ªõê¢²ì¢ì£é¢è!  
 
êó¤, âù¢ùî£ù¢ ªêò¢òø¶? Þ¼è¢°ø Þ®ë¢ê «è£ò¤ô¢è¬÷ 
²î¢îñ¢ ðí¢í¤ Üì¢ô¦¦ú¢ì¢ ê£ñ¤ °ñ¢ð¤ìø ñ£î¤ó¤ ðí¢íô£«ñ? 
 

ðí¢«í£ñ¢. Þù¢ªù£¼ °ñ¢ðô¢ ò£ý¨ô à¼õ£ê¢².  
temple_cleaners. ñ£êñ¢ å¼ «è£ò¤ô¢, 
ë£ò¤ø¢Áè¢è¤ö¬ñé¢è÷¢ô. õï¢î£é¢è. ºè¢è£ô¢õ£ê¤ 
«ðó¢ ä.®. ÝÀé¢è. Üî£ù¢ ðêð¢ ð£ó¢ì¢®é¢è! 
èñ¢ð¢Îì¢ìó¢ ¶¬ø. è¦«ð£ó¢ì¢́  ð¤®ê¢ê ¬èò£ô, 
èìð¢ð£¬ø ð¤®ê¢ê£? 
 
Þõ¼ ï£½ ñí¤ «ïóî¢¶ô ËÁ ê¶ó® ²î¢îñ¢ 
ðí¢í£, áó¢è£ó õ¤õê£ò¤, ²ñ¢ñ£ å¼ ãè¢èó¢ ²î¢îñ¢ 
ðí¢í¤¹ì¢ì£ù¢! ïñ¢ñ£«÷£, ë£ò¤ø¢Áè¢ è¤ö¬ñ 
ñí¢ªõì¢® ð¤®ê¢²ì¢´, Ü´î¢î ï£½ ï£÷¢ º¶°ð¢ 
ð¤®ê¢²è¤´ê¢²ù¢Â ñì¢ìñ¢ «ð£ì¢ì£ù¢! ! àý§ñ¢, 
Þ¶ êó¤ð¢ðì£¶ù¢Â ä®ò£¬õ ñ£î¢î¤«ùù¢. ï¦ 
Ãô¤ð¢ ðíî¢î °´. áó¢è£ó¬ù«ò ªõê¢² ²î¢îñ¢ 
ðí¢íô£ñ¢Â ðí¢í¤, Ü¶ ªè£ë¢ê ï£÷¢ æ®ê¢². 
å¼ º¬ø Üð¢ð® ²î¢îñ¢ ðí¢í «è£ò¤¬ôð¢ 
ð£ó¢è¢èô£ñ¢Â Ý¬êò£ð¢ «ð£ù£, ñí¢ìðî¢¶ô 
Üöè£ ê¦ì¢´ Ý®è¤ì¢´, îí¢í¤ Ü®ê¢²è¤ì¢´ 
Þ¼ï¢î£ù¢! 
 
Üð¢ðî£ù¢ ªîó¤ë¢ê¶. áó¢ Ü¼¬ñ»ñ¢, «è£ò¤ô¢ 
Ü¼¬ñ»ñ¢ ªîó¤ë¢², ñî¤ê¢² õó¢ø áó¢è£óùî¢î£ù¢ 
ï£ñ ñî¤ê¢² «ð£èµñ¢, ñ¤ê¢ê «è£ò¤ªôô¢ô£ñ¢ ²î¢îñ¢ 
ðí¢í£, Ü¶ ê£ó£ò ñìñ£ «ð£°ñ¢Â! 
 
ïô¢ô «õ¬÷ô, ï£½ ªðó¤ò ñÂûé¢è ïñ¢ñ è¢Ïð¢ô 
«êóø«ð£¶, ªî£ô¢ô¤ò«ôó¢ï¢¶ ó¤¬ìòó¢ Ýè¤, ì£è¢ìó¢. 
êî¢î¤òÍó¢î¢î¤ ê£ó¢, âé¢è è¤ì¢ì ñ£ì¢®è¤ì¢ì£¼. ªó£ñ¢ð 
ªð£Á¬ñê£ô¤ Üõó¢. «èùî¢îùñ£ ï£é¢è «èè¢°ø 
«è÷¢õ¤è¢ªèô¢ô£ñ¢ Ü¬ñî¤ò£ ðî¤ô¢ ªê£ô¢ô¤, 
'êó¤î¢î¤óî¢ «îó¢ê¢ê¤ ªè£÷¢'Â ªðó¤òõé¢è ªê£ù¢ù 
õ£è¢°è¢° ãø¢ð, âé¢è¬÷ ªè£ë¢êñ¢ ªè£ë¢êñ£, 'êó¤' 
ðí¢í£¼.  
Üõó¢ î¬ô¬ñô REACH FOUNDATION 

à¼õ£ê¢²! Rural Education And Conservation of 
Heritage âù¢ðî¤ù¢ ²¼è¢èñ¢ ó¦ê¢. ñè¢è¬÷ ó¦ê¢ 
Ýèµñ¢ô? 
 
ªñ¶õ£, «è£ò¤ô¢ èì¢ìø¶è¢° ªî£ö¤ô¢¸ì¢ðñ¢, 
Üï¢îï¢î áó¢ô, àöõ£óð¢ ðí¤ ªêò¢ò¤ø 
Üù¢ðó¢èÀè¢è£ù ¹ó£îùè¢ «è£ò¤ô¢è¬÷ è£ð¢ð¶ 
âð¢ð¯ù¢Â õ¤÷è¢°ø ºè£ñ¢, Üð¢¹øñ¢, èô¢ªõì¢´, 
«è£ò¤ô¢ èì¢®ìè¢ è¬ô, Þªîô¢ô£ñ¢ ªê£ô¢ô¤ 
ªè£´è¢è Ý¬ê Ý¬êò£  ê¤õð£î«êèóù£ îù¢ 
«ð¬ó ªê£ô¢ô¤è¢è¤ø âú¢. ð¤. ê£ó¢ ªõê¢ê «ð¼ô 
(Academy of Archeology and Sciences of Ancient 
India) - AASAI Ýóñ¢ðñ¢! 
 
ë£ò¤ø¢Áè¢ è¤ö¬ñò£ù£ «èñó£¾ñ¢ «ï£ì¢´ñ£, 
ð¬öò «è£õ¤ô¢è¬÷ Ýõíð¢ ð´î¢îè¢ 
è¤÷ñ¢ð¤´«õ£ñ¢. ²ñ£ó¢ 200  «è£ò¤ô¢ Þð¢ð® ïñ¢ñ 
ô¤ú¢ì¢ô! âî¢îù Ýò¤óñ¢ «ðó¢ «õµñ¢, 
Üî¢î¬ù»ñ¢ â´î¢¶è¢ èì¢´ø¶è¢°? 
 
å¼î¢îù¢ «èì¢ì£ù¢. «è£õ¤ô¢ «è£õ¤ô£î¢ î¤ó¤òø«ò, 
î¤¼õí¢í£ñ¬ô ð£ó¢î¢î¤¼è¢èò£?  
‘Þô¢¬ô' 
ªïô¢¬ôòð¢ðó¢ «è£õ¤ô¢ ð£ó¢î¢î¤¼è¢èò£? 
‘Þô¢¬ô' 
ð¤ù¢ù âù¢ùî¢î à¼ð¢ð®ò£ ð£ó¢î¢î? 
 
Üð¢ð£, Üî¶è¢° °´ð¢ð¤¬ùù¢Â Ýí¢ìõù¢ 
Ü÷ï¢¶ ªõê¢ê¤¼è¢è£ù¢. âùè¢°ù¢Â â¿î¤ ªõê¢ê¶ 
ð¬öò «è£õ¤½é¢è, Þ®ë¢ê «è£õ¤½é¢èî£ù¢' 
«ùù¢! 
'å¼ ñ£ó¢è¢èñ£' âù¢ù ð£ó¢î¢¶, “Þ®ë¢ê ê¤õù¢ 
«è£õ¤½è¢°ð¢ «ð£ù£ Ìî èíé¢è÷¢ ð¤®ê¢²´ñ£«ñ, 
Üé¢è â¶è¢° «ð£ø ñ£«ñ?' ù¢ù£ù¢. 
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‘Üì, Üöè£ Ìî«ó¬è õó¤¬êò¤ô¢, ¬è îì¢®, ªè£è¢èó¤ê¢², 
ðö¤ð¢¹è£ì¢® «ð£ú¢ ªè£´è¢°ø Ìîé¢è÷£ âù¢ù ê£ð¢ð¤ìð¢ 
«ð£°¶? Üìð¢«ð£ò¢ò£!  
 
‘âù¢ù¶,Ìî «ó¬èò£?' Üð¢ð® å¼ ú¢õ¦ì¢ äò¤ì¢ìñ¢ 
Ýï¢î¤ó£¾ôî£ù¢ °´ð¢ð£é¢è; «è£ò¤ô¢ô»ñ¢ Ìî«ó¬èò¤¼è¢è£' 
ù¢ù£ù¢. 
 
õ£ è£ì¢ì«øù¢. 
 
‘°ºîñ¢, è«ð£ôñ¢, ãèî÷ñ¢, î¢õ¤î÷ñ¢.....' ï£ù¢ ªê£ô¢ô 
ªê£ô¢ô, «è÷¢õ¤ «èì¢ì ïí¢ðù¢, âú¢«èð¢! 
 
Þð¢ð® ªó£ñ¢ñ¢ñ¢ð ªìè¢ù¤èô£ «ðêø Ü÷¾è¢°è¢ 
ªèì¢´ð¢«ð£ò¤ì¢«ìù¢! 
 
«ñ½ñ¢ «ñ½ñ¢ Þ¶ô ªó£ñ¢ð ªðó¤ò ñÂûé¢è÷£ù  ï£èê£ñ¤, 
ó£ñê¢êï¢î¤óù¢, ÿó£ñù¢, ²ð¢óñí¤òñ¢ ²õ£ñ¤ï£îù¢, ì£è¢ìó¢ 
ê¤î¢ó£ ñ£îõù¢Â ðô «ðó¢ õ£ö¢è¢¬èô °Áè¢è¤ì¢´, âù¢¬ùò 
ªó£ñ¢ð ªè´î¢¶ ªõê¢²ì¢ì£é¢è. ï£ñ ªèì¢ì£ «ð£î£¶ù¢Â, 
å¼ á¬ó«ò ªè´î¢¶è¤ì¢´ Þ¼è¢«èù¢! Þð¢ð ¬è 
ªè£´è¢°ñ¢ ¬èò£ ïìó£üù¢, ²ï¢îó¢, êï¢¶¼, «è£ð£ô¢, Þð¢ð® 
ðô êó¤î¢î¤ó, «è£ò¤ô¢ ð¤ó¤òó¢è÷¢, ó¦ê¢ ðô îóð¢ðì¢ì ñè¢è¬÷ ó¦ê¢ 
ðí¢í ªõè¢è¤ø£é¢è! 
 
Ü¶ô ðô ÜÂðõé¢è÷¢! «êó¤ô «è£ò¤ô¢ èì¢®ù ªðó¤òõó¢ 
õ£ù¢Â ªê£ô¢ô¤ Üé¢«è Ãì¢®è¤ì¢´ «ð£ù£ó¢. áó¢è£óé¢è 
îòé¢è¤î¢ îòé¢è¤ «ð²ù£é¢è! âù¢ùù¢Â õ¤ê£ó¤ê¢ê£, ‘ê£ñ¤ 
ï£é¢è îï¢î£, ¯ ê£ð¢ð¤´õ£ó£?' ù¢Â å¼ è¤öõ¤ «èì¢´ê¢².  
‘ð£ì¢® ï¦é¢è ïô¢ô ¯ «ð£´õ¦é¢è÷£, «ð£ì¢ì£ ï£ù¢ 
°®è¢è¤«øù’¢Â ªê£ù¢«ùù¢. ð£ì¢®è¢° å«ó êï¢«î£ûñ¢. ¯ 
âð¢ð®«ò£, Üõé¢è ñù² ð£½!  
 
ê£òé¢è£ôñ¢ áó¢ î¤¼ñ¢ðøð¢«ð£, ‘êó¤, «è£ò¤ô¢ 
°ñ¢ð£ð¤«ûèî¢¬î àé¢è áó¢ ªðó¤òõé¢è ò£¬óò£ê¢²ñ¢ ªõê¢² 
ªêë¢ê¤´é¢èù¢Â' âù¢ Ãì õï¢î ªðó¤òõó¢ ªê£ù¢ù£ó¢. Üõé¢è 
¬èò£ô èôêî¢¶ô¢ ï¦ó¢ áø¢ø¤ù£, Üõé¢èÀè¢° å¼ ð¤®ð¢¹ 
àí¢ì£°ñ¢Â!  
 
‘Üªîð¢ð®? ï¦é¢èô¢ô£ñ¢, «ý£ññ¢ ªõê¢², ñï¢î¤óñ¢ ªê£ô¢ô¤ 
äò¬ó Ü¬öê¢² ªêò¢õ¦é¢è? âé¢è «è£ò¤ô¢ù£ ï£é¢è«÷ 
ªêë¢ê¤è¢è¤ìµñ£' Â âî¤¼ñ¢ ¹î¤¼ñ£ ð¢«÷ì¢¬ì î¤¼ð¢ð¤ 
«ð£ì¢ì£é¢è! 
 
«êó¤ù¢ù¶ñ¢ ðô ñ£ñ¢ðôñ¢ ¬õî¦èó¢è÷¢ ð¤ù¢ õ£é¢è¤ù£é¢è. 
ªó£ñ¢ð ‘Ü¿î¢î¤' å¼î¢î¬ó ªó® ðí¢í¤ Ãì Ü¬öê¢²è¤ì¢́  
«ð£«ù£ñ¢. ñù«ê Þô¢ô£ñ, Ü¬ó°¬ø 
ñï¢î¤óºµºµð¢«ð£´, «ý£ññ¢ º®ë¢ê¶. èôêé¢èÀè¢° 
Üï¢î áó¢ ªðó¤òõó¢è«÷£´, äò¼ñ¢ «êó¢ï¢¶ ï¦ó¢ áø¢ø¤ù£ó¢. 
Þ¼õ¼è¢°ñ¢ å«ó ñ£î¤ó¤ò£ù ðì¢´î¢ ¶í¤ î¬ôò¤ô¢ ²ø¢ø¤ 
ðó¤õì¢ìñ¢ èì¢ìð¢ðì¢ì¶. Üõó¢èÀè¢° å«ó êï¢«î£ûñ¢, 
ªð¼¬ñ. äòó¢î£ù¢ ‘ªè£ë¢êñ¢' ðô¢ú¢ ì¾ù¢ «ð£ô¢ 
ºèõ£ì¢ìñ£ò¤¼ï¢î£ó¢. 
 
ó£î¢î¤ó¤ è¤÷ñ¢ðøð¢ð, ü¦ð¢ ð¤ù¢ðè¢èªñô¢ô£ñ¢, èô¢¬ôè¢ èì¢® 
õ¤ì¢ì ñ£î¤ó¤ ªèùñ¢! âù¢ùù¢¢Â ð£ó¢î¢î£, Íì¢¬ìè÷¤ô¢ 
è£ò¢èø¤è÷¢! 
 
‘ï£é¢èî£ù¢ ê£ñ¤ ªõê¢«ê£ñ¢. àé¢èÀè¢°, äò¼è¢°.. â«î£ 
âé¢è÷£ô º®ë¢ê¶' âù¢Á Üù¢ð£ò¢ ê¤ó¤ê¢² «êó¤ üùé¢è 
õö¤òÂð¢ð¤ù£é¢è! õö¤ªòô¢ô£ñ¢, äòó¢ ñ¾ùñ£ò¢ õï¢î£ó¢. 
Þøé¢°¬èò¤ô¢, Íì¢¬ìè÷¢ âô¢ô£õø¢¬ø»ñ¢ Üõó¤ì«ñ îó, 
Üõó¢ ï£ î¿î¿è¢è, “âùè¢° ªðó¤ò ä æðùó¢! èí¢µ 
ªîøï¢«î÷¢. Üõ£ ð£êî¢¶è¢° ºù¢ù ï£ñ ðí¢í Ì¬ê 
¹ùú¢è£óñ¢ âô¢ô£ñ¢ ñí¢µù¢Â Ýò¤´î¢¶. ê£ó¢, Ü´î¢î 
îìõ âé¢è °ñ¢ð£ð¤«ûèñ¢ù£½ñ¢ âù¢è¤ì¢ì å¼ õ£ó¢î¢¬î 
ªê£ô¢½é¢«è£, æ® õï¢¶ì«øù¢'ù£ó¢! 
 

ï£é¢è ²í¢í£ñ¢¬ð ªõê¢² èì¢´, èô¢¬ô ªõê¢² 
èì¢´ù¢Â âô¢ô£ Þìî¢¶ô»ñ¢ ªê£ô¢«õ£ñ¢. 
ê¤ñ¤í¢ì¢, ªðò¤í¢ì¢ Þªîô¢ô£ñ¢ âé¢è÷¢ Üèó£î¤ò¤ô¢ 
è¤¬ìò£¶. Þù¢ªù£¼ áó¢ô èû¢ìð¢ðì¢´ Üë¢² 
õ¼ûñ¢ ºù¢ù£® ê¤ñ¤í¢ì£ô èì¢®ù õ¤ñ£ù«ñ 
Þ®ë¢² õ¤¿ï¢¶ ð£íñ¢ ð¤÷ï¢¶, ê¤õô¤é¢è«ñ 
à¬ìë¢ê¤ «ð£ê¢²!  
 
«õø å¼ áó¢ô, ïô¢ô ¹ó£îùñ£ù äñ¢ªð£ù¢ 
ê¤¬ôò õ¤î¢¶ (Üîù¢ ñî¤ð¢¹ ªîó¤ò£ñ) Üï¢î è£²ô 
«è£õ¤¬ô èì¢®ò¤¼è¢è£ù¢! ê£ñ¤¬ò õ¤î¢¶è¢ 
«è£õ¤ô¢! âð¢ð®? Þù¢Âñ¢ ðô ÜÂðõé¢è÷¢ 
ªê£ô¢ô¤è¤ì¢«ì «ð£èô£ñ¢. 
 
î£é¢è¤ ð¤÷¢¬÷ò£ó¢ «è£õ¤¬ôè¢ èì¢® ð¤÷¢¬÷ò£ó¢ 
²ö¤ «ð£ì¢´, Þù¢ù¤è¢° °¬öÎó¢ ê¤õù¢ «è£ò¤ô¢, 
Ü¬î åì¢´ù ñí¢ìðñ¢, Üð¢¹øñ¢ àî¢îó«ñÏó¢ 
¬èô£êï£îó¢ «è£õ¤ô¢Â «è£ò¤ô¢è¬÷ â´î¢¶è¢ 
èì¢ì Ýóñ¢ð¤ê¢²ì¢«ì£ñ¢. ºîô¢ ªóí¢´ º®ë¢ê£ê¢². 
å¼ ÝÁ ôì¢êñ¢ ‘¶í¢´’ õ¤¿ø àî¢îó«ñÏó¢ 
«è£ò¤ô¢, ªð£.ªê.õ. «ð ¬õ ïñ¢ð¤ º®ò è£î¢î¤¼è¢°! 
(Þ¶¾ñ¢ èì¢ê¤ «ð¼ ñ£î¤ó¤ Þ¼è¢è£? ïñ¢ñ 
«è£û¢®î£ù¢.. ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ õóô£ø¢Áð¢ 
«ðó¬õ). ñè¢è«÷, Ü÷¢÷¤è¢ ªè£´é¢è. «è£õ¤¬ô 
º®ð¢«ð£ñ¢. àé¢è î£î¢îù¢ ð£ì¢ìù¢ Üð¢ðù¢ ªê£ï¢î 
á¼èÀè¢° ¬ðòÂè¢° ªñ£ì¢¬ì «ð£ì ñì¢´ñ¢ 
«ð£è£ñ, ²î¢î¤ ºî¢î¤ ð£ó¢î¢î£ âî£Âñ¢ ðóñ¢ð¬ó 
«è£ò¤«ô£, Üô¢ô¶ ð¬öò «è£ò¤«ô£ èì¢ì£òñ¢ 
õ£, õ£ù¢Â Ãð¢ð¤´ñ¢. «ð£é¢è, º®ë¢ê£ áó¢è£óé¢è 
è¤ì¢ì «ðê¤ ²î¢îñ¢ ðí¢í ¬õé¢è. èì¢®è¢ 
ªè£´è¢èµñ£. ªê£ï¢î ðï¢îªñô¢ô£ñ¢ Ã®ð¢«ðê¤, 
ñè¢è«÷£ì åî¢¶¬öð¢¹ô «è£ò¤ô èì¢® º®é¢è. 
õóô£ø¢Áê¢ ê¤ù¢ùî¢¬î è£ð¢ð£î¢¶ù ïô¢ô «ð¼ñ¢, 
«è£ò¤¬ô ñ¦ì¢ìî£ô¢ ªðó¤òõé¢è Ýê¦ó¢õ£îºñ¢ 
èì¢ì£òñ¢ àé¢èÀè¢°è¢ è¤¬ìè¢°ñ¢. õ£é¢è, ï£é¢è 
îò£ó£ Þ¼è¢«è£ñ¢! ï£é¢è ªó®, ï¦é¢è ªó®ò£? 
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Ýôòñ¢ ªî£¿õ¶ ê£ô¾ñ¢ ïù¢ÁÝôòñ¢ ªî£¿õ¶ ê£ô¾ñ¢ ïù¢ÁÝôòñ¢ ªî£¿õ¶ ê£ô¾ñ¢ ïù¢ÁÝôòñ¢ ªî£¿õ¶ ê£ô¾ñ¢ ïù¢Á 
    

ñ. Þó£ñï£î¢ñ. Þó£ñï£î¢ñ. Þó£ñï£î¢ñ. Þó£ñï£î¢    
    

«è£ò¤ô¢ Þô¢ô£ áó¤ô¢ °®ò¤¼è¢è «õí¢ì£ñ¢ âù¢ð¶ 
Ýù¢«ø£ó¢ õ£è¢°.   
 
Þï¢î Í¶¬ó¬ò Ü¬ùî¢¶ ñè¢èÀñ¢ îé¢è÷¢ 
ñíé¢è÷¤ô¢ Ýö¢ï¢¶ õ¤¬îî¢¶ âî¤ó¢è£ô êï¢îî¤ò¤ùó¢ 
õ÷ñ£è õ£ö«õí¢´ñ¢ âù¢ðîø¢è£è¾ñ¢ Ýôòé¢è¬÷ 
Ü¬ñî¢îùó¢. 
 
Þï¢î Ü®ð¢ð¬ì âí¢íé¢è«÷ ð¤ø¢è£ôî¢¶ Üóêó¢è÷¤ù¢ 
î¤¼ð¢ðí¤èÀè¢° Ü®î¢îôñ£è Ü¬ñï¢îù. 
 
Üóêó¢è÷¢ î£ñ¢ õö¤ð´õîø¢° ñø¢Áñù¢Á ñè¢èÀñ¢ 
õö¤ð´õîø¢è£è «è£ò¤ô¢è¬÷ èì¢®ù£ó¢è÷¢.  
«è£ò¤ô¢è÷¢ Þ¬øõ¬ù ªî£¿õîø¢è£ù Þìñ£è 
ñì¢´ñô¢ô£ñô¢ Ü¬ùî¢¶ êºî£ò ñø¢Áñ¢ Üóê 
õ¤ö£è¢è÷¢ ï¬ìªðÁñ¢ Þìé¢è÷£è¾ñ¢ î¤èö¢ï¢îù.  
 
ðô¢ôõó¢ è£ôî¢î¤ô¢ ªð¼ñ¢ð£ô£ù «è£ò¤ô¢è÷¢ 
ð£¬øè¬÷ °¬ìï¢¶ñ¢, ñí¢, ²í¢í£ñ¢¹ ñø¢Áñ¢ 
ªêé¢èø¢è¬÷ ¬õî¢¶ñ¢ èì¢ìð¢ðì¢ìù. 
ð¤ø¢è£ôî¢î¤ô¢ î£ù¢ «è£õ¤ô¢è÷¢ º¿¬ñò£è 
èø¢ø÷¤è÷£è ñ£ø¤ù. 
 
ðô «è£õ¤ô¢è¬÷ èø¢ø÷¤ò£è¢è¤ò ªð¼¬ñ «ê£öó¢è¬÷ 
Üî¤èñ¢ ê£¼ñ¢. 
 

¹ô¢ô¤ù£ô¢ «è£®ò£í¢´¹ô¢ô¤ù£ô¢ «è£®ò£í¢´¹ô¢ô¤ù£ô¢ «è£®ò£í¢´¹ô¢ô¤ù£ô¢ «è£®ò£í¢´    
¹¶ñí¢í£ô¢ ðî¢¶«è£®¹¶ñí¢í£ô¢ ðî¢¶«è£®¹¶ñí¢í£ô¢ ðî¢¶«è£®¹¶ñí¢í£ô¢ ðî¢¶«è£®    
ªêé¢èô¢ô£ô¢ ËÁ«è£®ªêé¢èô¢ô£ô¢ ËÁ«è£®ªêé¢èô¢ô£ô¢ ËÁ«è£®ªêé¢èô¢ô£ô¢ ËÁ«è£®    
ªêñ¢¬ñò£ñ¢ ê¤ï¢¬î«ò£´ªêñ¢¬ñò£ñ¢ ê¤ï¢¬î«ò£´ªêñ¢¬ñò£ñ¢ ê¤ï¢¬î«ò£´ªêñ¢¬ñò£ñ¢ ê¤ï¢¬î«ò£´    
èô¢ô¤ù£ô¢ ¹¶è¢è¤ù£ó¢è÷¢èô¢ô¤ù£ô¢ ¹¶è¢è¤ù£ó¢è÷¢èô¢ô¤ù£ô¢ ¹¶è¢è¤ù£ó¢è÷¢èô¢ô¤ù£ô¢ ¹¶è¢è¤ù£ó¢è÷¢    
èò¤¬ô õ¤ì¢´ Üèô£ó¢ î£«ñèò¤¬ô õ¤ì¢´ Üèô£ó¢ î£«ñèò¤¬ô õ¤ì¢´ Üèô£ó¢ î£«ñèò¤¬ô õ¤ì¢´ Üèô£ó¢ î£«ñ    

 - âù¢ð¶ «ñô£ó¢õ£è¢°. 
 
Þï¢î õó¤è÷¢ Üóêó¢è¬÷»ñ¢ ñø¢øõó¢è¬÷»ñ¢ ªðó¤î£è 
î£è¢è¤ò¤¼è¢è «õí¢´ñ¢. 
 
Þï¢î Ü®ð¢ð¬ì âí¢íé¢è÷¤ù¢ è£óíñ£èî¢î£ù¢ ï£ñ¢ 
Þù¢Á è£µñ¢ ðô ªðó¤ò «è£ò¤ô¢è÷¢ à¼õ£è¢èð¢ðì¢´ 
Ü¬õ ðöñ¢ ªð¼ñ¢ ¹¬îòô¢è÷£è¾ñ¢, õóô£ø¢Á 
ê¤ù¢ùé¢è÷£è¾ñ¢ ïñè¢° î¤èö¢è¤ù¢øù. 
 
Þð¢ð® Ü¬ñè¢èð¢ðì¢ì  Ýôòé¢è÷¢ ªê¿¬ñò£è 
Þ¼è¢è«õí¢´ñ¢ âù¢ðîø¢è£è¾ñ¢, Ü«î «ïóî¢î¤ô¢ 
õö¤ð£´èÀñ¢, è¬ôî¢ªî£í¢´ñ¢ î¬ìªðø£ñô¢ 
ï¬ìªðø âí¢í¤ô£î õ¬èò¤ô¢ ï¤õï¢îé¢è¬÷ 
Üóêó¢è÷¢ ñì¢´ñô¢ô£ñô¢ ê£î£óí ï¤¬ôò¤ô¢ à÷¢÷ 
ñè¢èÀñ¢ Ü÷¤î¢îùó¢. º®ï¢î õ¬óò¤ô¢ Þ¬õ 
Ü¬ùî¢¶ñ¢ èô¢ªõì¢´è¢è÷£è ªð£ø¤è¢èð¢ðì¢´ ïñè¢° 
Üù¢¬øò è£ô ï¤¬ô ñø¢Áñ¢ ïìð¢¹è¬÷ 
èô¢ªõì¢´è÷¤ù¢ Íôñ¢ Üø¤ò º®è¤ø¶.  
 
Üð¢ð®ð¢ðì¢ì Ü¼ñ¢ªð¼ñ¢ î¤¼î¢îôé¢è÷¤ô¢ åù¢Áî£ù¢ 
ªêù¢¬ùò¤ô¤¼ï¢¶ 80 è¤.ñ¦. ªîø¢«è «îê¤ò 
ªï´ï¢ê£¬ôò¤ô¢ à÷¢÷¶ ñ¶ó£ï¢îèñ¢. Þîø¢° óò¤ô¢ 
õêî¤»ñ¢ àí¢´.  
 

ºîô¢ ðó£ï¢îèù¢ ñèù£ù èí¢ìó£î¤î¢î 
«ê£ö«ó Þî¢îôî¢î¤ø¢° ñ¶ó£ï¢îèê¢ 
ê¶ó¢«õî¤ñé¢èôñ¢ âù¢ø ªðò¬óê¢ 
Åì¢®»÷¢÷£ó¢.  Þî¢îôî¢¶ Þ¬øõù¢ 
î¤¼ªõí¢è£´¬ìò ñè£«îõó¢ âù¢Á 
èô¢ªõì¢´è÷¤ô¢ °ø¤ð¢ð¤ìð¢ð´è¤ù¢ø£ó¢. 
  
ñ¶ó£ï¢îèñ¢ ªðòó¢ è£óíñ¢ : 
 
ñ¶¬ó + Üï¢îèù¢ = ñ¶ó£ï¢îèù¢  
 
ºîô£ñ¢ ðó£ï¢îèù¢ (è¤.ð¤. 907 - 955 ) ñ¶¬ó 
ñ¦¶ ð¬ìªò´î¢¶ ªêù¢Á ð£í¢®òó¢è¬÷ 
ªõù¢øî£ô¢ "ñ¶¬ó ªè£í¢ì «è£ð¢ðó 
«èêó¤õó¢ñù¢" âù¢Á Ü¬öè¢èð¢ðì¢ì£ù¢. «ê£ö 
Üóêó¢è«÷ ï£ù¢° «õîé¢è¬÷ æ¶ñ¢ 
Üï¢îíó¢è¢°î¢ Þï¢î á¬ó î£ùñ£è 
õöé¢è¤òî£ô¢ Þï¢ïèó¢è¢° "ñ¶ó£ï¢îèê¢ 
ê¶ó¢«õî¤ñé¢èôñ¢" âù¢Á èô¢ªõì¢´è¢ °ø¤ð¢¹ 
è£íð¢ð´è¤ø¶. 
 
«è£õ¤ô¤ù¢ Ü¬ñð¢¹ : 
 
è¤öè¢° «ï£è¢è¤ò ï¤¬ôò¤ô¢ «è£õ¤ô¤ù¢ äï¢¶ 
ï¤¬ôè¬÷ à¬ìò ó£ü «è£¹óñ¢ 
Ü¬ñï¢¶÷¢÷¶.   
  
äï¢¶ ï¤¬ô ó£ü«è£¹óñ¢, Üöè¤ò î¤¼è¢°÷ñ¢, 
«è£ò¤¬ôê¢ ²ø¢ø¤ ñ£ìõ¦î¤, «è£ò¤¬ôê¢ ²ø¢ø¤ 
ïï¢îõùñ¢, Üï¢îíó¢è÷¢ ñø¢Áñ¢ 
«è£ò¤ô¢èÀè¢è£è îé¢è¬÷ Üó¢ð¢ðí¤î¢î 
Ü¬ùõ¼ñ¢ õ£ö Þìé¢è÷¢, ê¤ø¢ð Ýèñ 
ê£î¢î¤óé¢è÷¢ Ãø¤´ñ¢ õ¤î¤º¬øè÷¤ù¢ð® 
à¼õ£è¢è¤»÷¢÷ ªõí¢è£ì¢¯ú¢õóó¢ 
î¤¼è¢«è£ò¤ô¤Â÷¢«÷ ¸¬öè¤«ø£ñ¢.  ðô¤ð¦ìñ¢ , 
ªè£®ñóñ¢ , ïï¢î¤«îõó¢... !   
Þé¢«è ï£ñ¢ è£µñ¢ ðô¤ð¦ì«ñ êø¢Á ðóï¢¶, 
õ¤ó¤ï¢¶, àòóñ£ù ï¤¬ôò¤ô¢ 
Ü¬ñè¢èð¢ðì¢´÷¢÷¶ îù¤ê¢ê¤øð¢¹ñ¢ 
Þî¢î¤¼è¢«è£ò¤ô¤ù¢ ªî£ù¢¬ñè¢°ê¢ê£ù¢Á 
ÃÁõî£°ñ¢.  ê¤èóî¢¶ìù¢ Ã®ò «è£¹ó 
õ®õ¤ô¢, ¸í¢í¤ò ê¤ø¢ð «õ¬ôð¢ 
ð£´èÀìù¢ Ü¶ Ü¬ñï¢¶÷¢÷¶.  Üî¬ù»ñ¢ 
ñ¤ë¢ê¤´ñ¢ õ¬èò¤ô¢ ïï¢î¤«îõó¢ Üñó¢ï¢¶÷¢÷£ó¢.  
Üõ¼¬ìò è¿î¢î¤ô¢ è£íð¢ð´ñ¢ 
ñí¤ñ£¬ôè÷¢, à÷¢÷é¢è£ô¢è¬÷ ñìè¢è¤ò 
ï¤¬ôò¤ô¢ Üñó¢ï¢î ïï¢î¤«îõó¢ Üõ¢õ÷¾ Üö°!  
   
«è£õ¤ô¢ ªõ÷¤ê¢²ø¢Á, à÷¢²ø¢Á âù ðô 
²ø¢Áè¢è¬÷ à¬ìòî£è Ü¬ñï¢¶÷¢÷¶.  
«è£ò¤ô¤ù¢ ªîù¢«ñø¢° Í¬ôò¤ô¢ ïìù 
èíðî¤ è£ì¢ê¤ î¼è¤ø£ó¢. «è£ò¤¬ô õôñ¢ 
õï¢¶ ïï¢î¤«îõ¬ó î£í¢® ï£ñ¢ à÷¢«÷ 
¸¬öï¢î£ô¢ ªð¼ñ¢ Éí¢è¬÷ à¬ìò ªõ÷¤ 
ñí¢ìðºñ¢, ñí¢ìðî¢î¤ô¢ ïñè¢° õôð¢¹øñ£è 
«è£ò¤ô¤ù¢ ï£òè¤ò£ñ¢ ñ¦ù£ì¢ê¤òñ¢¬ñ ïñè¢° 
è£ì¢ê¤ò÷¤è¢è¤ø£÷¢. êó¤, Þ¬øõ¬ù 
îó¤ê¤î¢¶õ¤ì¢´ õï¢¶ Þ¬øõ¤¬ò «ñ½ñ¢ 
è£í¢«ð£ñ¢. 
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ªõ÷¤ ñí¢ìðî¢¬î èìï¢¶ ªêù¢ø£ô¢, 
ðöé¢è£ôè¢èø¢è¬÷ ªè£í¢´ èì¢ìð¢ðì¢ì à÷¢î¤¼ê¢²ø¢Á 
ñí¢ìðî¢¬î Ü¬ìè¤«ø£ñ¢.  
à÷¢î¤¼ê¢²ø¢ø¤½ñ¢ ï£ñ¢ å¼ ïï¢î¤«îõ¬ó 
è£í¢è¤«ø£ñ¢.à÷¢î¤¼ê¢²ø¢¬ø èìï¢¶ à÷¢«÷ ªêù¢ø£ô¢ 
¶õ£óð£ôèó¢è÷¢ à¼ì¢´ñ¢ õ¤ö¤èÀìù¢, Þ¬øõù¤ù¢ 
îõî¢¬î è¬ôè¢è£ñô¢ îó¤ê¤î¢¶ õ¤ì¢´ õ¼ñ¢ ð® ïñ¢¬ñ 
ñ¤óì¢´è¤ù¢øùó¢. 
 
Ü¼÷¢ñ¤° î¤¼ªõí¢è£´¬ìò ï£òù£ó¢ âùð¢ð´ñ¢ 
î¤¼ªõí¢è£´¬ìò ñè£«îõó¢ ïñ¢¬ñ Üù¢¹ìù¢ 
õó«õø¢Á Ü¼÷¢ð£ô¤è¢è¤ø£ó¢. 
 
Þ¬øõ¬ù îó¤ê¤î¢¶õ¤ì¢´ ï£ñ¢ î¤¼ñ¢¹ñ¢ 
ªð£¿¶,è¼õ¬ø ñí¢ìðî¢î¤«ô«ò, ïñè¢° õôð¢¹øñ£è 
Ü¬ìè¢èð¢ðì¢ì ï¤¬ôò¤ô¢ å¼ ²óé¢èð£¬î à÷¢÷¶.  
Ýìô¢ õô¢ô£ù¢ ê¤¬ô»ñ¢, õ¤ï£òèó¢, º¼èó¢ ñø¢Áñ¢ 
è¤ó£ñ àø¢êõ «îõ¬îè÷¢ âù Ü¬ùî¢¶ àø¢êõ 
Íó¢î¢î¤èÀñ¢, è¬ôïòî¢¶ìù¢ Ã®ò õ¤¬ôñî¤ð¢ðø¢ø 
ðë¢ê «ô£èñî¢î¤ô¢ è£ì¢ê¤ î¼è¤ù¢øùó¢. 
 
Þ¬øõ¬ù îó¤ê¤î¢¶õ¤ì¢´ à÷¢î¤¼ê¢²ø¢¬ø ²ø¢ø¤ 
õï¢î£ô¢ ï£ñ¢ ºîô¤ô¢ è£í¢ð¶ êñòè¢°øõó¢ ï£ô¢õ¬ó. 
Üõó¢è¬÷ èìï¢¶ ªêô¢ô, Þé¢° ï£ñ¢ è£í¢ð¶ «è£û¢ì 
ªîò¢õé¢è÷£è Üñó¢ï¢¶÷¢÷ èíðî¤, îì¢ê¤í£Íó¢î¢î¤, 
î¤¼ñ£ô¢, ï£ù¢ºèù¢ ñø¢Áñ¢ õ¤û¢µ ¶ó¢¬è. 
 
à÷¢î¤¼ê¢²ø¢ø¤ù¢ ªîù¢«ñø¢° Í¬ôò¤ô¢ èíðî¤»ñ¢, 
õì«ñø¢° Í¬ôò¤ô¢ õ÷¢÷¤ ªîò¢õò£¬ù»ìù¢ 
«êù£î¤ðî¤ò£è âù¢Áñ¢ Þ÷¬ñ»ìù¢ î¤è¿ñ¢, ñò¤ô¢ 
õ£èùî¢î¤ô¢ ÝÁºèñ¢ ªè£í¢ì º¼èÂñ¢ à÷¢÷ùó¢. 
 
º¼è¬ù èìï¢¶ ªêù¢Á êí¢®«èú¢õó¬ó 
è£í¢è¤«ø£ñ¢. êí¢®«èú¢õó¼è¢° Ü¼è¤«ô«ò 
«è£ò¤ô¤ù¢ î¤¼è¢è¤íÁñ¢ Ü¬ñï¢¶÷¢÷¶. 
Þé¢° à÷¢÷ êí¢®«èú¢õóó¢ êï¢ï¤î¤ò¤ô¢ àø¢Á 
à÷¢«ï£è¢è¤ù£ô¢ êí¢®«èú¢õó¼è¢° õô¶ ¹øî¢î¤ô¢ 
«ê£ñ èíðî¤ à÷¢÷ùó¢. 
 
Þï¢î «è£õ¤ô¤ô¢ à÷¢÷ «ê£ñ£ú¢èï¢îÂñ¢, «ê£ñ 
èíðî¤»ñ¢ ðô¢ôõó¢ è£ôî¢¶ è¬ô ¸ì¢ðé¢è¬÷ î£é¢è¤ 
õ¤÷é¢°è¤ø¶ âù¢ð¶ Üø¤ëó¢è÷¢ è¼î¢¶.  Þé¢° 
è£íð¢ð´ñ¢ «ê£ñ£ú¢èï¢îó¤ô¢ ªð£¶õ£è âô¢ô£ 
Þìé¢è÷¤½ñ¢ è£íð¢ð´ñ¢ õ¤û¢µ¾ñ¢, ð¤óñ¢ñ£¾ñ¢ 
è£íð¢ðìõ¤ô¢¬ô. Þ¬õ ïñè¢°÷¢«÷ å¼ ªðó¤ò 
«è÷¢õ¤¬ò â¿ð¢¹è¤ù¢øù.  ãù¢ Þé¢° õ¤û¢µ¾ñ¢, 
ð¤óñ¢ñ£¾ñ¢ Þô¢¬ô? ºîô¤ô¢ «ê£ñ£ú¢èï¢îó¢ Þð¢ð®î¢ 
î£ù¢ õ®õ¬ñè¢èð¢ðì¢ìù«ó£? Üô¢ô¶ ê¤ø¢ð¤ò¤ù¢ 
èø¢ð¬ù«ò£!!! 
 
êí¢®«èú¢õó¬ó èìï¢¶õó õì è¤öè¢° Í¬ôò¤ô¢ 
¬ðóõó¢è÷¢ è£íð¢ð´è¤ù¢øùó¢. ªð£¶õ£è 
«è£ò¤ô¢è÷¤ô¢ å¼ ¬ðóõó¢ ñì¢´«ñ è£íð¢ð´õîø¢° 
ðî¤ô£è Þé¢° 
 
 1. è£ô ¬ðóõó¢ 
 2. àù¢ñî¢î ¬ðóõó¢ 
 3. Üê¤î£é¢è ¬ðóõó¢ 
 4. ú¢õó¢í Ýèó¢ûí ¬ðóõó¢ 
âù ï£ù¢° ¬ðóõó¢è÷¢ è£íð¢ð´è¤ù¢øùó¢. Þ¶ 
Þî¢îôî¢î¤ù¢ ñø¢Áªñ£¼ ê¤øð¢¹. 

ï£ù¢° ¬ðóõó¢èÀè¢° Ü¼è¤ô¢ ñø¢Áªñ£¼ 
êí¢«ìê ï£òù£ó¢ è£ì¢ê¤ò÷¤è¢è¤ø£ó¢.  
 
«ñ½ñ¢, Åó¤òù¢ Þ¬øõ¬ù «ï£è¢è¤ò 
õí¢íñ¢ à÷¢ õ£ò¤ô¢ ï¤¬ôèÀè¢° Ü¼è¤ô¢ 
è£ì¢ê¤ò÷¤è¢è¤ù¢ø£ó¢. 
Þé¢° à÷¢÷ Ü¬ùî¢¶ ê¤ø¢ðé¢èÀñ¢ è¬ô 
ïòñ¢ ñ¤è¢è¬õò£è Þ¼è¢è¤ù¢øù.  
 
à÷¢î¤¼ê¢²ø¢¬ø î£í¢® ï£ñ¢ ñ¦í¢´ñ¢ 
ªõ÷¤î¢î¤¼ê¢²ø¢Áè¢° õ¼«õ£ñ¢.  
ªõ÷¤î¢î¤¼ê¢²ø¢ø¤ô¢ îù¤ êï¢ï¤î¤ò¤ô¢ 
î¤¼è¢è£ñè¢«è£ì¢ìñ£è è¼îð¢ð´ñ¢ Þìî¢î¤ô¢ 
Þ¬øõ¤ ñ¦ù£ì¢ê¤ Ü¼÷¢ð£ô¤î¢¶è¢ 
ªè£í¢®¼è¢è¤ø£÷¢.   
 
Þ¬øõ¤¬ò îó¤ê¤î¢¶õ¤ì¢´ ï£ñ¢ ²ø¢ø¤ õó 
ºîô¤ô¢ ïñ¢¬ñ î´î¢î£ì¢ªè£÷¢ðõó¢ ÿ 
ð£í¢¯ú¢õó¼ñ¢ Üõ¼è¢° Ü¼è¤ô¢ à÷¢÷ 
¹õù£ðî¤ ï£ê¢ê¤ò£¼«ñ.  Üõó¢è¬÷ 
èìï¢¶õó,  ïõè¢è¤óè êï¢ï¤î¤¬ò è£íô£ñ¢. 
êñ¦ðî¢î¤ô¢ ï¬ìªðø¢ø °ñ¢ð£ð¤«ûèî¢î¤ù¢ 
ªð£¿¶ Þï¢î  êï¢ï¤î¤¬ò Þó£ê «è£¹óî¢î¤ø¢° 
Ü¼è¤ô¢ ñ£ø¢ø¤ Ü¬ñî¢¶÷¢÷ùó¢.  
 
«è£ò¤ô¤ù¢ ªõ÷¤î¢î¤¼ê¢²ø¢¬ø ñ¦í¢´ñ¢ 
å¼º¬ø ²ø¢ø¤ð¢ð£ó¢è¢è ªîù¢è¤öè¢° Í¬ôò¤ô¢ 
Þ¬øõÂè¢° î¤¼õº¶ ð¬ìè¢è ñ¤èð¢ªðó¤ò 
ñ¬ìð¢ð÷¢÷¤ Ü¬ñï¢¶÷¢÷¶.   
 
õìè¤öè¢° ð°î¤ò¤ô¢ õ£èù ñí¢ìðºñ¢, ò£è 
ê£¬ô»ñ¢ à÷¢÷¶.  õ£èù ñí¢ìðî¢¬î»ñ¢ 
Üö°ìù¢ è£ì¢ì ñí¢ìðî¢î¤ù¢ 
è«ð£îé¢èÀè¢° «ñ«ô õ£î¢¶ õó¤ 
Ü¬ñï¢¶÷¢÷¶.   
 
«è£ò¤ô¢ å¼ ê¤Á°ø¤ð¢¹ : 
 
Þìñ¢ :Þìñ¢ :Þìñ¢ :Þìñ¢ : ñ¶ó£ï¢îèñ¢.  ªêù¢¬ùò¤ô¢ Þ¼ï¢¶ 80 
è¤.ñ¦. ªî£¬ôõ¤ô¢ ªîø¢° «ï£è¢è¤ à÷¢÷¶. 
Þ¬øõù¢ Þ¬øõù¢ Þ¬øõù¢ Þ¬øõù¢ : Ü¼÷¢ñ¤° ªõí¢è£ì¢¯ú¢õóó¢ 
Þ¬øõ¤ :Þ¬øõ¤ :Þ¬øõ¤ :Þ¬øõ¤ : Ü¼÷¢ñ¤° ñ¦ù£ì¢ê¤òñ¢ñù¢ 
 
èô¢ªõì¢´ð¢ ªðòó¢ °ø¤ð¢¹è÷¢ 
 
Þ¬øõù¤ù¢ ªðòó¢è÷¢ :Þ¬øõù¤ù¢ ªðòó¢è÷¢ :Þ¬øõù¤ù¢ ªðòó¢è÷¢ :Þ¬øõù¤ù¢ ªðòó¢è÷¢ : ÝÀ¬ìò£ó¢ 
î¤¼ªõí¢è£´¬ìò ï£òù£ó¢ ñø¢Áñ¢ 
î¤¼ªõí¢è£´¬ìò ñè£«îõó¢ 
áó¢ ªðòó¢ :áó¢ ªðòó¢ :áó¢ ªðòó¢ :áó¢ ªðòó¢ : îï¤Îó¢ ÿ ñ¶ó£ï¢îèî¢¶ ê¶ó¢ «õî¤ 
ñé¢èôñ¢. 
ï¦ó¢ ï¤¬ô :ï¦ó¢ ï¤¬ô :ï¦ó¢ ï¤¬ô :ï¦ó¢ ï¤¬ô : «è£õ¤ô¤ù¢ âî¤ó¤ô¢ à÷¢÷ °÷ñ¢ 
"õ¤ûýó î¦ó¢î¢îñ¢". Þ¶ ²ñ£ó¢ å¼ ãè¢èó¢ 
ðóð¢ð÷¾ ªè£í¢ì¶. ðé¢°ù¤ àî¢î¤óî¢î¤ô¢ 
Þ¬øõÂè¢° ªîð¢ðî¢î¤¼õ¤ö£ ï¬ìªðÁè¤ø¶. 
ãó¤ : õ¦ó «ê£öð¢«ð«óó¤ 
îôõ¤¼ì¢êñ¢ :îôõ¤¼ì¢êñ¢ :îôõ¤¼ì¢êñ¢ :îôõ¤¼ì¢êñ¢ :  ªè£è¢° ñï¢î£¬ó. 
èô¢ªõì¢´ ªñ£ö¤ :èô¢ªõì¢´ ªñ£ö¤ :èô¢ªõì¢´ ªñ£ö¤ :èô¢ªõì¢´ ªñ£ö¤ : îñ¤ö¢ 
èô¢ªõì¢´ °ø¤ð¢¹è÷¢ : èô¢ªõì¢´ °ø¤ð¢¹è÷¢ : èô¢ªõì¢´ °ø¤ð¢¹è÷¢ : èô¢ªõì¢´ °ø¤ð¢¹è÷¢ :     
 
ºîô¢ ðó£ï¢îè «ê£öù¢ (è¤.ð¤. 907 - 955) 
 
èí¢ìó£î¤î¢î «ê£öù¢ (è¤.ð¤. 947 - 957) 
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²ï¢îó«ê£öù¢ (è¤.ð¤. 957 - 974) 
 
ºîô¢ó£êó£êù¢ (è¤.ð¤. 985 - 1014 - Þóí¢´ èô¢ªõì¢´) 
 
õ¤è¢è¤óñ«ê£öù¢ ( Íù¢Á èô¢ªõì¢´è÷¢ ) 
 
ºîô¢ °«ô£î¢¶é¢è «ê£öù¢ (è¤.ð¤. 1070 - 1120 - ã¿ 
èô¢ªõì¢´è÷¢) 
 
Þóí¢ì£ñ¢ Þó£êó£ê«ê£öù¢ (è¤.ð¤. 1146 - 1166 - Íù¢Á 
èô¢ªõì¢´è÷¢) 
 
Þóí¢ì£ñ¢ Þó£ê£î¤ó£ê«ê£öù¢ (è¤.ð¤. 1166 - 1180 - 
åù¢Á) 
 
Íù¢ø£ñ¢ °«ô£î¢¶é¢è «ê£öù¢ (è¤.ð¤. 1178 - 1218 - 
Íù¢Á èô¢ªõì¢´è÷¢) 
 
Íù¢ø£ñ¢ ó£êó£êù¢ (è¤.ð¤. 1216 - 1257 - Þóí¢´ 
èô¢ªõì¢´è÷¢) 
 
ñ£øõó¢ñù¢ °ô«êèó ð£í¢®òù¢ (è¤.ð¤. 1268 - 1318) 
 
«è£«ùó¤ù¢¬ñ ªè£í¢ì£ù¢ ñ£øõó¢ñù¢ 
 
õ¤è¢óñ ð£í¢®òù¢ (è¤.ð¤. 1323 - 1330 ) 
 
õ¤êòïèóð¢ «ðóóêù¢ õ¦óð¢ð¤ó¹ì«îõó£òù¢ (è¤.ð¤. 1448) 
 
ªõé¢èìó£òù¢ âì¢Çó¢ î¤¼ñ¬ô °ñ£óî£î£ê¢ ê£ó¤ò£ó¢ 
(è¤.ð¤. 1586 - 1614) 
 
Ýè¤«ò£ó¢ è£ôî¢î¤ò èô¢ªõì¢´è¬÷ð¢ (27) Þ¶õ¬ó 
ð®ªò´î¢î¤¼è¢è¤ù¢øùó¢. 
 
¬õè£ê¤ õ¤ê£èð¢ ªð¼õ¤ö£, ðé¢°ù¤ àî¢î¤óñ¢ : 
 
ºîô£ñ¢ Þó£êó£êù¢ Ýì¢ê¤è¢è£ôî¢î¤ô¢,(è¤.ð¤. 989) 
¬õè£ê¤ õ¤ê£èð¢ ªð¼õ¤ö£, ï¬ìªðø¢ø¤¼è¢è¤ø¶.  
«è£õ¤¬ôê¢²ø¢ø¤ ñ£ìõ¦î¤è÷¢ Ü¬ñî¢¶, 
'î¤¼ªõí¢è£ì¢´ð¢ ªð¼ï¢ªî¼' âù ªðòó¤ì¢´, Üî¤ô¢ 
ê¤õð¤ó£ñíó¢è÷¢, àõê¢êó¢è÷¢, îõê¤è÷¢, «îõó®ò£ó¢è÷¢ 
Ýè¤«ò£ó¢è¬÷è¢ °®«òø¢ø¤ùó¢. 
 
ºîô¢ °«ô£î¢¶é¢èù¢ Ýì¢ê¤ò¤ô¢ (è¤.ð¤. 1076) ñ¶ó£ï¢îè 
Í«õï¢î «õ÷£ù¢ âù¢ðõù¢, «è£õ¤ô¢ ïï¢îõùñ¢ 
Ü¬ñî¢¶÷¢÷£ù¢. 
 
è¤.ð¤. 1099-ô¢ ºîô¢ °«ô£î¢¶é¢èù¢ Ýì¢ê¤ò¤ô¢ 
æò¢ñ£ï£ì¢´ð¢ «ðó£Îó¢ ï£ì¢´ (îø¢«ð£¶÷¢÷ «ðó£×ó¢) 
àôè ñ£«îõ¤¹óî¢¶ (îø¢«ð£¶÷¢÷ åôè£¹óñ¢) õ¤ò£ð£ó¤ 
Ýó¢õôé¢è¤ö£ù¢ èñ¢ðù¢ î¤¼×øô¢ âù¢ðõù¢ «è£ò¤ô¤ô¢ 
î¤¼ïï¢î£ õ¤÷è¢° åù¢Á ¬õè¢è 90 Ý´è÷¢ 
ªè£´î¢¶÷¢÷£ù¢. 
 
ºîô¢ °«ô£î¢¶é¢èù¤ù¢ Ýì¢ê¤è¢è£ôî¢î¤ô¢ (è¤.ð¤.1103) 
õ¦óï£ó£òíÍ«õï¢î «õ÷£ù£ù î¤ô¢¬ôò£÷¤ 
âù¢ðõù¢ Þè¢«è£ò¤½è¢° õ¼ñ¢ ê¤õ «ò£è¤èÀè¢°ñ¢ 
îõê¤èÀè¢°ñ¢ àíõ÷¤è¢è Þ¼ð¶* ð£ìèñ¢ (î¬÷) 
ï¤ôñ¢ ªè£¬ìò£è Ü÷¤î¢¶÷¢÷£ù¢. 
*50 ªêù¢´ = æ¼ î¬÷ 

 
Üè¢è£ôî¢î¤ô¢ ªêò¢Îó¤ô¢ õ£ö¢ï¢î "ªðó¤ò£÷¢" 
âù¢Âñ¢ «è£ò¤ô¢ ðí¤ð¢ªðí¢ Þè¢«è£ò¤½è¢° 
î¤¼ïï¢î£ õ¤÷è¢° ¬õè¢è ªî£í¢µø¢ø£Á 
Ý´è¬÷è¢ ªè£´î¢¶÷¢÷£÷¢. 
 
ºîô¢ °«ô£î¢¶é¢èù¤ù¢ 47-Ýõ¶ 
Ýì¢ê¤ò£í¢®ô¢ (è¤.ð¤. 1117) «ê£öï£ì¢¬ìê¢ 
«êó¢ï¢î ¹¶¬õ áó¤½÷¢÷ Þó£«êï¢î¤ó«ê£ö 
ðöï¢î¤ó£òù£ù ðù¢ø¤èò¤ô£òù¢ å¼ ïï¢î£ 
õ¤÷è¢ªèó¤è¢è 95 Ý´è¬÷ î£ùñ¢ Ü÷¤î¢î£ù¢.  
ð÷¢÷¤ ªêé¢«èí¤ ê£î¢îù¢, «ê£öù£ù 
õ£íó£òù¢ âù¢ðõù¢ î¤í¢®õùñ¢ õì¢ìñ¢ 
ºù¢Âó¤ô¢ õ£ö¢ï¢î ð÷¢÷¤ ñóð¤ùù¢.  Þõ«ù 
Þè¢«è£ò¤¬ô è¤.ð¤. 1085ô¢ èø¢«è£ò¤ô£èè¢ 
èì¢®òõù¢ âù °ø¤è¢èð¢ðì¢´÷¢÷¶. 
 
î¤ó¤¹õù õ¦ó êñ¢¹õ¬óòù¢, Íù¢ø£ñ¢ 
Þó£êó£êù¤ù¢ 14Ýõ¶ Ýì¢ê¤ò£í¢®ô¢ (è¤.ð¤. 
1230) ðé¢°ù¤ õ¤ö£ â´è¢è ñí¤òù¢ðì¢® 
âù¢Âñ¢ áó¤ô¢ 15 «õô¤ ï¤ôñ¢ 
ªè£¬ìò÷¤î¢î£ù¢. 
 
Íù¢ø£ñ¢ Þó£êó£êù¢ Ýì¢ê¤ò¤ù¢«ð£¶ ð÷¢÷¤ 
ªêé¢«èí¤ °®ò¤ô¢ õï¢î ðô¢ôõ£í¢ì£ó¢ 
âî¤ó¤ô¤ê¢ «ê£öêñ¢¹õó£òó¢ ñèù¢ Üöè¤ò ê¦òù¢ 
âù¢Âñ¢ Üöè¤ò «ê£öê¢ êñ¢¹õ¬óòù¢ 
ïï¢î£õ¤÷è¢° âó¤è¢è 91 Ý´è÷¢ 
ªè£´î¢¶÷¢÷£ù¢. 
 
ñ¶ó£ï¢îèñ¢ õì¢ìñ¢ ¹î¢îèî¢¶¬øò¤ô¢ õ£ö¢ï¢î 
Üèù÷é¢è êñ¢¹õ¬óòù¢, Þè¢«è£ò¤½è¢° 
õ¤÷è¢° âó¤è¢è ¹õùº¿¶¬ìò 
ªð¼ï¢ªî¼õ¤ô¢ õ£ö¢ï¢î õí¤èó¢è÷¤ìñ¢ 12 
è£²è÷¢ ªè£´î¢î£ù¢. 
 
Þõ¢×ó¤ô¢ î¦ùê¤ï¢î£ ñí¤ð¢ªð¼ï¢ªî¼õ¤ô¢ 
õ£ö¢ï¢î õí¤èó¢è÷¢, Þè¢«è£ò¤ô¤ù¢ 
è¼×ôî¢î¤ô¤¼ï¢¶ 300 ðöé¢è£² 
ªðø¢Áè¢ªè£í¢´, «è£ò¤ô¢ Íó¢î¢î¤è÷¤ù¢ 
«ñô¢Ì²ñ¢ õ£ê¬ù î¤óõ¤òé¢è÷¢ Ü÷¤è¢è 
åð¢¹è¢ªè£í¢´ ªêò¢¶ õï¢îùó¢. 
 
è¤.ð¤. 1194-ô¢ ¹ô¤Îó¢ «è£ì¢ìñ£ù °«ô£î¢¶é¢è 
«ê£ö õ÷ï£ì¢´ î¤¼ê¢êóî¢¶, °«ô£î¢¶é¢è 
«ê£ö èí¢íð¢ðù¢.  Éê¤ Ýî¤ï£òèù¢ ðë¢ê 
ªïî¤õ£óù£ù Þó£êó£ê ï¦ôé¢è¬óòù¢ 
âù¢ðõù¢ ºð¢ðî¢î¤óí¢´ ð²è¢èÀñ¢, å¼ 
ó¤ûðºñ¢ ªè£¬ìò£è Ü÷¤î¢î£ù¢. 
 
 
êñ¦ðî¢î¤ô¢ ï¬ìªðø¢ø °ñ¢ð£ð¤«ûèî¢î¤ù¢ 
ªð£¿¶ Ãì, ï¬ìº¬øè¢° âî¤ó£è, 
èô¢ªõì¢´è÷¤ù¢ ñ¦¶ õí¢íñ¢ Ìê£ñô¢, 
Ü¬î Éò¢¬ñ ð´î¢î¤»÷¢÷ùó¢. Þ¶ ñ¤è¾ñ¢ 
ð£ó£ì¢´è¢°ó¤ò¶. 
 
ªðø¢ø î£ò¢è¢° êññ£ù, Þî¢î¬ù ê¤øð¢¹¬ìò 
Þï¢î áó¤ô¢ î£ù¢ ï£Âñ¢ ð¤øï¢¶ õ÷ó¢ï¢«îù¢. 
Þ¶ ªð¼¬ñòù¢«ø£. 
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«è£¹óñ¢ îï¢î è¬ôëó¢   
R. è¤¼û¢íó£õ¢ 

    
ó«è£î¢îñù¢ó«è£î¢îñù¢ó«è£î¢îñù¢ó«è£î¢îñù¢    

 
Þ¼ðî£ñ¢ Ëø¢ø£í¢®ù¢ ªî£ìè¢èî¢î¤ô¢ å¼ ê¤Áõù¢, î¤ùºñ¢ 
è£¬ôò¤ô¢ «ñø¢°è¢ «è£¹ó îó¤êùî¢¶è¢° îù¶ ªñ£ì¢¬ì 
ñ£®ò¤ô¢ ªêù¢Á Üï¢î «è£¹óî¢î¤ù¢ Üö¬è Ü¼ï¢î¤ óê¤î¢¶ 
ªè£÷¢õ£ù¢. Üîù¢ õ£ù÷£õ¤ò àòóºñ¢, ðóï¢î «î£ø¢øºñ¢, 
ªð£ø¢ø£ñ¬ó °÷î¢î¤ù¢ ñôó¢èÀñ¢, ñ¶ó ðè¢î¤ óêñ¢ªè£ì¢´ñ¢ 
ð£ì¢´ñ¢, ðè¢îó¢è÷¤ù¢ Ãì¢ìºñ¢ Üõ¬ù ñ¤è¾ñ¢ 
èõó¢ï¢î¤ó¢è¢è«õí¢´ñ¢. âù¢Á ð£ó¢î¢î£½ñ¢ ºîù¢º¬øò£è 
ð£ó¢î¢î¶ «ð£ô¢ å¼ ÜÂðõñ¢. Þ¼ð¶ õ¼ìé¢è÷£è ð£ó¢î¢î 
å¼ ÜÂðõºñ¢, óê¬ù»ñ¢ âù¢«ø£ å¼ ï£÷¢ î£ù¢ Ü¬î 
Üö¤è¢è º®ò£î å¼ è£õ¤òî¢î¤ô¢ ð¤óêõ¤è¢è «ð£è¤«ø£ñ¢ âù¢Á 
èùõ¤½ñ¢ ï¤¬ùî¢¶ Þ¼è¢è ñ£ì¢ì£ù¢.  
 
ðô õ¼ìé¢èÀè¢° ð¤ù¢ îùè¢° îñ¤ö¢ï£ì¢®ù¢ Üó² 
ê¤ù¢ùî¢¬î ð¬ìè¢è õ£ò¢ð¢¹ è¤¬ìî¢î¾ìù¢, º¬ùõó¢ R. 
è¤¼û¢íó£õ¢ îù¢ õ¦ì¢®ù¢ ªñ£ì¢¬ì ñ£®ò¤ô¢ Þ¼ï¢¶ 
Þî¢î¬ù õ¼ìé¢è÷£è ñùî¤ô¢ ðî¤¾ ªêò¢î, óê¤î¢î Ü¼÷¢ñ¤° 
ñ¦ù£ì¢ê¤ ²ï¢î«óú¢õóó¢ Ýôòî¢î¤ù¢ «ñø¢° «è£¹óî¢¬î Üó² 
ê¤ù¢ùñ£è æõ¤òî¢î¤ô¢ ð¬ìî¢î£ó¢. Þ¶ ïìï¢î è£ôñ¢ 1948, 
Þï¢î¤ò£ ²îï¢î¤óñ¢ ªðø¢ø å¼ õ¼ìî¢î¤ô¢.  
 
â¿ñ¢Ìó¤ô¢ à÷¢÷ èõó¢ù¢ªñù¢ì¢ è£«ôü¢ Ýð¢ Ýó¢ì¢ú¢ Üí¢´ 
è¤ó£ð¢ì¢ú¤¢ô¢ Üð¢ªð£¿¶ Þ¼ï¢î èô¢Öó¤ ºîô¢õó¢ D. P. ó£ò¢ 
ªê÷¶ó¤è¢° õï¢î Üó² Ý¬íð¢ð® (commercial art) õ¤÷ñ¢ðó 
ð¤ó¤õ¤ô¢ Ýê¤ó¤òó£è ðí¤¹ó¤ï¢î R. è¢ó¤û¢íó£õ¤ìñ¢ Þï¢î 
ªð£Áð¢¹ åð¢ð¬ìè¢èð¢ðì¢ì¶. R. è¤¼û¢íó£õ¢ Üõó¢è÷¢ îù¢ 
ð¬ìð¢ð¤ô¢ Üó² ê¤ù¢ùñ£è ªð£ø¤è¢è ñ¶¬ó ñ¦ù£ì¢ê¤ Üñ¢ñù¢ 
«è£õ¤ô¤ù¢ «ñø¢° «è£¹óî¢¬î «îó¢ï¢¶ â´î¢î£ó¢. Þï¢î 
îñ¤ö¢ï£ì¢®ù¢ Üó² ê¤ù¢ùñ¢, Üð¢ªð£¿¶ 1948ô¢ ªêù¢¬ù 
ñ£ï¤ô Ü¬ñê¢êó£è Þ¼ï¢î î¤¼. æñï¢Éó¢ ó£ñê¢êï¢î¤ó 
ªóì¢®ò£ó¢ Üõó¢è÷£ô¢ Üé¢è¤è£óñ¢ ªêò¢òð¢ðì¢ì¶. 
 
ñ¶¬ó ñ¦ù£ì¢ê¤ Üñ¢ñù¢ «è£õ¤¬ô ªõõ¢«õÁ «è£íé¢è÷¤ô¢ 
Üõó¢ îùè¢° ð¤®î¢î ï¦ó¢ õí¢í æõ¤ò ð£í¤ò¤ô¢ ð¬ìð¢ð¶ 
Üõ¼è¢° ñ¤è¾ñ¢ ð¤®î¢î å¼ õ¤ûòñ¢. Watercolour âù¢ø ï¦ó¢ 
õí¢í æõ¤ò ð£í¤ò¤ô¢ Üõ¼è¢° °¼õ£è Þ¼ï¢îõó¢ 
º¬ùõó¢ D. P. ó£ò¢ ªê÷¶ó¤ ñø¢Áñ¢ K.C.S. ðí¤è¢èó¢. «è£õ¤ô¢ 
æõ¤òñ¢ Üô¢ô¶ Temple Artô¢ è¤¼û¢íó£õ¢ õô¢½ùó£è 
Þ¼ï¢¶ îë¢¬ê ªðó¤ò «è£õ¤ô¢, î¤¼ñ¬ô ªõé¢èì£êôðî¤ 
«è£õ¤ô¢, èé¢¬è è¬ó õ£óí£ê¤ âù «è£õ¤ô¢è¬÷ ðô 
åõ¤òé¢è÷£è ð¬ìð¢¢ðî¤ô¢ Üõ¼è¢° Üô£î¤ ð¤ó¤òñ¢. «ñ½ñ¢ 
îñ¤ö¢ï£ì¢®ù¢ Þòø¢¬è è£ì¢ê¤èÀñ¢ °ø¤ð¢ð£è ð¬ù ñóé¢è÷¢ 
Åö¢ï¢î â¼¶ Ãì¢ìé¢èÀñ¢ ï¦ó¢ õí¢í æõ¤òé¢è÷£è 
ð¬ìî¢¶÷¢÷£ó¢. 1968ô¢, èô¢Öó¤ ºîô¢õó£è ðîõ¤ ªðø¢ø 
ð¤ù¢ù¼ñ¢ ï¦ó¢ õí¢í æõ¤òî¢î¤ô¢ áî£, ñë¢ê÷¢, ð¿ð¢¹ ñø¢Áñ¢ 
ê¤õð¢¹ ï¤øé¢è÷¤ô¢ ªêò¢î Entrance to the temple gate, Car 
festival Madurai, Varanasi Bazaar, Temple tank âù¢ø 
ð¬ìð¢¹è÷¢ ôô¤î¢ èô£ Üè£ìñ¤ ñø¢Áñ¢ ðô æõ¤ò 
èí¢è£ì¢ê¤ò¤ô¢ Þìñ¢ ªðø¢Á÷¢÷ù. 
 
îñ¤ö¢ï£®ù¢ Üó² ê¤ù¢ùñ¢ ÿ õ¤ô¢ô¤¹î¢Éó¢ «è£õ¤ô¢ «è£¹óñ¢ 
âù¢Á ðô °öð¢ðñ¢ Þù¢«ø ï¤ô¾è¤ø¶. Ü¶ ñ¶¬ó «ñø¢° 
õ£êô¢ «è£¹óñ¢ âù¢ðîø¢° ðô °ø¤ð¢¹è÷¢ ªê£ô¢ôô£ñ¢. ÿ 
õ¤ô¢ô¤¹î¢Éó¢ «è£õ¤ô¤ô¢ ²¬î ê¤ø¢ðé¢è÷¢ è¤¬ìò£¶ Ýù£ô¢ 
º¬ùõó¢. è¤¼û¢íó£õ¢ ð¬ìî¢î ê¤ù¢ùî¢î¤ô¢ ²¬î 
ê¤ø¢ðé¢è÷¢ Ëí¢è¬ôò£è õ®õ¬ñè¢èð¢ðì¢´÷¢÷¶.  
 
1971 Þô¢ îñ¤öè Üóê¤ù¢ «õí¢´«è£÷¤ù¢ð® ô£ì¢ìó¤ ê¦ì¢®ù¢ 
ê¤ù¢ùñ¢ ð¬ìî¢î£ó¢. å¼ ê¤Áõù¢ õô¶ ¬è¬ò àòó¢î¢î¤ 
Ý÷¢è£ì¢® õ¤ó¬ô 1 ¼ð£ò¢ âù è£ì¢®òð®»ñ¢, Þì¶ ¬èò¤ô¢ 
ðíÍì¢¬ì»ñ¢ ¬õî¢îõ£¼ñ¢ Þ¼è¢°ñ¢ ê¤ù¢ùñ¢. 
 

«è£õ¤ô¢ æõ¤òé¢è¬÷ îõ¤ó º¬ùõó¢ 
è¢ó¤û¢íó£õõ¤ù¢ èõùé¢è¬÷ î¤¼ð¢ð¤ò¶ 
«è£ôé¢è÷¢. è¬ô âô¢ô£ Þìî¢î¤½ñ¢¢ à÷¢÷¶ 
âù¢ð¶ Üõó¤ù¢ ªê£ô¢, Ü¶ àí¢¬ñ»ñ¢ Ãì. 
è£¬ô «õ¬÷ò¤ô¢ ªðí¢è÷¢ õ£êô¤ô¢ «ð£´ñ¢ ï¤î¢ò 
ªêòô¢ åù¢Á «è£ôñ¢ Þ´õ¶. Üî¤ô¢ è¬ô»íó¢¾ 
îõ¤ó èíè¢°ñ¢ àí¢́ . å¼ ê¤ù¢ùî¢î¤ù¢ ªõ÷¤ð£´ 
«è£ôñ¢, å¼ èô£ê¢ê£óî¢î¤ù¢ ªõ÷¤ð£´ ê¤ù¢ùñ¢. 
Þï¢î õ¤ûòî¢¬î âî¢î¬ù â÷¤¬ñò£è «è£ôñ¢ 
ªê£ô¢½è¤ø¶ âù¢ð¬î îù¢ õ£ö¢¬èò¤ô¢ 
àíó¢ï¢îõó¢ º¬ùõó¢ è¤¼û¢íó£õ¢.  
 
«ñ½ñ¢ ð®è¢è: 
1. R. K. Rao; Contemporary Indian Art Series By 

Anjali Sircar, Lalit Kala Academy, New Delhi,  
2006 ISBN: 8187507195.  

2. Who's Who by Tamilnadu ovia Nunkalai Kuzhu  
3. "A fascination for temple architecture" Lakshmi 

Venkataraman. The Hindu, Sunday, August 27, 
1995. 

 

 
Self sketch - R. Krishna Rao 

 
Madurai temple, Madurai (1949) by R. Krishna Rao 

Watercolour on paper, Size: 20”x14.5” 
Collection: K.M. Adimoolam 

    

    

    

    

    

    

    

    

    

    

    

Dr. ó«è£î¢îñù¢ òùñô¢ô¤, º¬ùõó¢ 
R. è¢ó¤û¢íó£õõ¤ù¢ ñè÷¢ õö¤ «ðóù¢, 
®ô¢ô¤ò¤ô¢ à÷¢÷ üõýó¢ô£ô¢ «ï¼ 
ðô¢è¬ôèöèî¢î¤ô¢ Ph.D ªðø¢ø£ó¢. 
èô£«þî¢ó£ ð£í¤ò¤ô¢ ðóîï£ì¢®òñ¢ 
ñ£íõó¢. îø¢«ð£¶ Iowa State 

University, USA Þô¢ ñè¢è£«ê£÷ñ¢ 
Ýó£ò¤ê¢ê¤ò¤ô¢ ß´ðì¢´÷¢÷£ó¢. 
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R.E.A.C.H FOUNDATION 
(Rural Education And Conservation of Heritage) 
 

26/43, Janakiraman Street, West 
Mambalam, Chennai 600 033. India 
Tel: +91- 94442 54285, 94444 41181 

:  
Email reach.foundation.india@gmail.com 

websites: www.conserveheritage.org 
http://templesrevival.blogspot.com 
http://reachhistory.blogspot.com 

 

Namaskars, dear Ponniyin Selvan Varalatru 
Peravai patrons, members, history and heritage 
lovers. R.E.A.C.H FOUNDATION is happy to join 
hands with you to uplift the spirit of saving the 
heritage and pride of history. R.E.A.C.H 
FOUNDATION (Rural Education And 
Conservation of Heritage) an NGO found to 
conserve heritage, under the guidance of 
eminent Archeologist Dr. T.Satyamurthy has 
embarked on the following objectives: 
 

� Documenting dilapidated and heritage 
temples, mandapas, historical insignia, 
inscriptions etc and creating a data base for 
the same. Spreading the word about the said 
heritage site through electronic media, 
internet and magazines. 

 
� Conducting seminars and workshops for 
masons, temple cleaning groups who are 
named as ‘Heritage Wardens’ by us, at 
various cities in Tamilnadu, to enlighten 
them on the do’s and don’t s of heritage 
renovation work. 

 
� Conducting epigraphy courses to interested 
members through regular week end contact 
classes and site visits, encourage them to 
learn how to make imprints of inscriptions, 
estempage, etc and encourage learners to 
read inscriptions directly from the granite 
walls of temples. 

 
� Conducting heritage tours to unknown yet 
interesting historical sites. 

 
� Not fully depending on the Government, we 
embark on rebuilding and renovating the 
dilapidated temples through village  public 
and philanthropists’ partnership after seeking 
permission from the respective 
Governmental agencies. 
� To improvise on newer methods and 
technology adaptation to renovate ancient 
structures. For example, we have 
collaborated with IIT Chennai to develop 

stitching of granite stones thus 
bringing down the costs of removing 
and re-arranging basement and 
temple walls made of loosened 
granite. We have also worked 
alternates for sand blasting like 
water jet cleaning and cleaning with 
dry ice, using special equipments 
and technology. 

 
� We are documenting all the temple 
architecture methodology like lime- 
mortar mixing and cementing 
methods, stone arranging methods, 
painting using natural dyes etc. 

 
To inform the state and central 
museums to pick any sculptures or 
inscriptions lying uncared in any part 
of the village, enabling them to pick 
up and leave them at safer museums  
 
� Having completed the Masilamani 
Vinayaga Thangi temple and 
Kuzhaiyur Shiva temple, we are now 
on the verge of completing the 
Uttaramerur Kailasanathar 

temple which belongs to 742 AD. 

The work is slow due to paucity of 

funds and we request all 

philanthropists and history loves to 

become part of those who have 

contributed to revive one of the most 

beautiful historical piece of land mark 

in Uttaramerur.  

 

Donations can be made in the name 

of REACH FOUNDATION payable at 

Chennai. All donations on and above 

Rs.250.00 are exempt from I.T 

deduction under section 80-G. Those 

who wish to join hands with us in our 

Endeavour may log on to our 

websites and can join our yahoo 

group at:  

 
http://groups.yahoo.com/group/temple_cleaners/join 
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ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢    
���� 

 

 

õóô£ø¢Áð¢ ªð¼õ¤ö£ ñôó¢ õóô£ø¢Áð¢ ªð¼õ¤ö£ ñôó¢ õóô£ø¢Áð¢ ªð¼õ¤ö£ ñôó¢ õóô£ø¢Áð¢ ªð¼õ¤ö£ ñôó¢ ---- 2009 2009 2009 2009    
    

    
    
    
    
    
    
    

    
ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢ªð£ù¢ù¤ò¤ù¢ ªêô¢õù¢    õóô£ø¢Áð¢ «ðó¬õõóô£ø¢Áð¢ «ðó¬õõóô£ø¢Áð¢ «ðó¬õõóô£ø¢Áð¢ «ðó¬õ    

(http://www.ponniyinselvan.in) 

 


